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HEAVY RUN KID FILMS 


Hollywood Picks Itself Up After War 
Rides Rough Over Studio Payrolls 


Hollywood, Sept. 19. 


Hollywood, accustomed to with- 
stand tempests, quakes and whatnot, 
is gradually getting its house to- 
gether again as result of the light- 
ning bolt it suddenly received as a 
result of the European fracas. 

Studios during past couple weeks 
have been holding repeated confer- 
ences among studio execs, depart- 
ment heads, accountants and book- 
keepers. Any one who appeared to 
know or suggest how to cut down 
‘old man overhead’ and not impair 
production values was called in. 

Though there was no concerted 
movement on the part of the major 
plants as just how to cut down that 
overhead, practically every studio 
did its whittlin’ in its own way. 
Some fired a lot of current non- | 
contributors to present production | 
and operation, others got rid of what | 
they deemed ‘unusables,’ while other 
plants just did department cutting | 

on page 2) 


Billy Rose Considers 
N. Y. Fair Exec Post; 


Whalen Tie a Factor 


Unofficially, before and after the 
New York Daily News’ unusual edi- 
torial on Sunday (17), which plugged 
Billy Rose for a showmanship as- 
signment with the N. Y. World's 
Fair, the entrepreneur had _ been 
discussing the idea with individual 
members of the Fair’s executive 
board. All of it in an unofficial ca- 
pacity, says Rose, who also adds that 
he can’t see much purpose to his 
accepting any such assignment, con- 
sidering the financial strings he’d be 
facing constantly, particularly when 
he has been doing so well for him- 
self with the Aquacade. 

However, Rose is more than casu- 
ally interested, despite the hurdles 
he visualizes, especially since he’s 
concerned about Grover A. Whalen, 
now reported walking the plank. 
The Whalen matter is close to Rose 
because, of all the Fair execs, he 
alone was sympathetic to the Aqua- 
cade and made possible the loosen- 
ing of many strings which, for a 
time, threatened to. strangle his 
aquatic venture. 

For one thing, Rose doesn’t give 
much chance for a 1940 Fair the way 
world war events are going, unless 
it’s made an all-America venture 
(including South America). 


the Fair grounds. 


[FOREIGNERS MAY SHIFT 


FILM PROD. TO ASTORIA 


If the present rate of new busi- 
ness is maintained, Eastern Service 
Studios in Astoria will have $5,000,- 
000 worth of film production started 
by the end of this vear. The east 
may take up the slack caused by 
the dearth of British, French, Ger- 
man or other foreign product. 

Forecasted that foreign-language 
film distributors may influence 
transfer of production from Eu- 
ropean soil to this country by sev- 
eral independents in France and 
Great Britain. 


Romantic Rassler 


Atlantic City, Sept. 19. 

Henry Patrick, former ‘Romantic 
Troubador’ of WIP, opens at Hotel 
President here next week with his 
own orchestra. 

Patrick, who wrestles when he 
isn’t tra-la-laing, spent the summer 
at the same spot as vocalist with 
anamer band. 


NBC Plays Down New and Old War 
Songs Including ‘Lizzie’ Gas Mask’ 


Lombardo’s Musical 
Horns Idea Given OK 
By 25 State Govs. 


Detroit, Sept. 19. 
Guy Lombardo, when _ recently 
playing the N. Y. World’s Fair, no- 
ticed the ‘Sidewalks of New York’ 
musical horns on all motor vehicles 
Carrying the 


| 


thought slightly further the maestro | 


visioned all cars throughout 


the | 


country using musical horns which | 


would play a few bars of the songs 
most easily associated with the par- 
ticular states. 

Lombardo suggested the stunt to 
two automobile manufacturers (Ford 
and General Motors) and to an indie 
horn manufacturer. GM executives 
were enthusiastic, and Ford’s New 
York agents expressed favorable re- 

(Continued on page 55) 


MOPPETS PROVE 


Rooney, Half Dozen Others 
Roll Up Neat Incomes— 
Shirley Temple Still OK— 
All Studios Bank On ’Em 


SAFEGUARD FUTURES 


By BOB MOAK 
Hollywood, Sept. 19. 

‘Give us this day another Rooney 
Durbin... ora Temple’ is the en- 
treaty of nile chieftains as they 
cast eyes on b.o. returns rolled up| 
so far this year by pictures starring | 
kid personalities, 

Money-making potentialities of 
casts topped by moppets currently 
has the coast film industry agog, 
with 1939-40 program guns being 
loaded« for a record-breaking bar- 
rage of youthful stars. Already in 
release are Metro’s ‘Wizard of Oz,’ 
with Judy Garland, and ‘Babes in 
Arms,’ with Miss Garland and 
Mickey Rooney, as well as ‘Love 
Finds Andy Hardy,’ in which Rooney 

(Continued on page 27) 


Vaude Seen Having Its Best Chance 
In Years for An American Revival 


EVAN FONTAINE’S SON 
HEADS DANCE BAND 


Philadelphia, Sept. 19. 
Neil (Sonny) Fontaine, 19-year- 
old son of Evan Burroughs Fontaine, 
one-time Ziegfeld Follies rhine- 
stone-helmet wearer, will conduct an 
ll-piece orchestra at Jack Lynch’s 
club atop the Walton Roof begin- 
ning Sept. 28. 
setto’s band. 
| Fontaine’s mother is reported to be 
part-owner of Lynch’s spot. The 
opening of Fontaine’s band will co- 
incide with the fall opening of the 
|club with a show headed by Ethel 
| Shutta and Block and Sully, 


Benny-Allen Film for Par 


Chicago, Sept. 19. 


lanes, will get together in a film for 
Paramount next summer. 

It was originally hoped to do the 
picture after Benny finishes his next 
film, ‘Buck Benny Rides 


during the broadcasting season. 


In clarifying the network's policy 
on airing war songs, John F. Royal, 
program chief of the National Broad- 
casting Co., last week declared in 
New York that his organization was 
not trying to impose any strict ban 
but rather sought to maintain good 
taste and judgment. Royal pointed 
out that while there are no written 
rules or regulations NBC will exer- 
cise the utmost caution against let- 


ting its programs become cluttered | 


with musical material reminiscent 

of World War I or 

current rehearsal for world chaos. 
Royal stated that the network was 


acting not only to keep the martial 


| spirit off its facilities but to keep its | 


listeners from being assailed with all 
sorts of fad tunes arising from the 
war. One such possibility cited by | 
Royal was ‘Lizzy Don’t Look Good 
in Her Gas Mask.’ 


In a phone conversation with John | 


G. Paine, general manager of the 
American Society of Composers, Au- 
(Continued on page 8) 


inspired by the | 


“Abie’s Irish Rose’ Radio 
Deal Reported Near; 


‘Abie’s Irish Rose’ 1s slated as a 
|radio serial this fall, 
| tising agencies being reported an- 
igling for the rights. Offers were 
made for the Broadway run-record 
| holder intermittently during the past 
lfive years but the play’s author, 
|Anne Nichols, was not receptive to 
'the radio bids until recently when 
coin paid for material on the air im- 
| proved. 

Miss Nichols came 
Coast to complete negotiations but 


several adver- 


had been signatured. As a serial 
| ‘Abie’ could easily run upward of 
a year. ‘Stella Dallas’ has been ‘run- 
| ning’ two years on the air. 


+ 


He replaces Joe Fra- | 


Jack Benny and Fred Allen, the | 
well-cultivated enemies of the air- | 


Again.’ | 
Jello comic will make no more pix | 


Anne Nichols in East 


jup to early this week no agreement | 


Revival of American vaudeville, 
often talked but never realized to 
any great extent during the past few 
years, is indicated as having its best 
chance to achieve that stature dur- 
ing the 1939-40 season. 

This is not merely wishful think- 
ing. There are already plenty of 
| concrete indications that vaudeville 
is kicking off the new season with 
more yardage than in the past few 
years. Along with this, there’s a 
general belief in the trade that stage 
playing time will further increase 
as the weather gets cooler. 

It’s believed now that the only 
possible obstacles to a major vaude- 
ville comeback would be union dif- 
ficulties, or the outside possibility 
that this country itself would be- 
come embroiled in the European sit- 
uation. So far as union matters are 
| concerned, however, the peace deal 
between the Associated Actors and 


(Continued on page 45) 


Concert-Opera Talent 


| Won't Be Affected By 
War ‘Til Next Spring 


The European war will have little 
| immediate effect on the concert and 
opera biz in U. S. According to indi- 
| cations, nearly all the foreign artists 
| who were already booked will be 
able to get to the U. S., if they’re 
| not already here. And as the season 
abroad doesn’t begin until late spring, 
bre war will not be felt for some 
|;months. However, it is expected to 
|paralyze the next spring-summer 
| season in Europe. 

Management of the Metropolitan 
| Opera Co., New York, claims that 
virtually all its artists are already in 
the U. S. in readiness for the new 
season to begin in November. The 
Italian group is still abroad, but is 
expected to be permitted to make the 
trip as usual, according to word from 
that side. Hostilities abroad will not 
hurt attendance at concerts or operas 
for at least a year, it is believed, and 
possibly may not do so at all. 

Columbia Concerts Corp.,. which 
had been worried about the Devi Dja 


| troupe of Bali and Java dancers, has 


been notified that the group is safe 
in Holland after an extensive Euro- 


| pean tour and will sail from Rotter- 
in from the! 


dam next week. F. C. Coppicus, ex- 

ecutive vice-president of the com- 

pany, who went abroad to take 

| charge of the dancers, sailed from 

| Holland iast week. 

Devi Dja troupe, totalling 30 peo- 
(Continued on page 16) 
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TRADE DOPES WAR EFFECT; 
PPED ADMISH, TILTED RENTALS, ETC. 


Still Too Soon to Should Reflect Itself 
Favorably at the Wickets — Will Mean Other 


Readjustments 


Increased 


ececording to industry opinion, 
dhough there are no indications yet 
ef any heavy lift at the boxoffice. 
The added revenue, it is figured. 
could come from either upped ad- 


mish levies or greater volume, with | 


the latter figured as most plausible. 


There are still no signs that the 
beginning of war and Wall street 
activity means a bonanza for the b.o. 
Operators declare that when an aver- 
age is struck for the entire country. 
the indications are that grosses have 
had more of a tendency to weaken 


Importance of a boom to theatres, 


aside from whether admissions may | 


be increased, lies in the increased 
volume of trade and, at the same 
time for the distributor, in extended 
plaving time plus higher rental re- 
turns. 

Unless a boxoffice boom of major 
proportions develops, theatre operat- 
crs are disinclined to consider ad- 
mission increases since the Govern- 
ment tax starts at over 40c. and any 
hike over that amount makes a big 
Gifference unless the amount jumped 
is substantial. 

In other words if a theatre now 
charging 40c. wants to jump a nickel, 
the whole nickel increase goes to | 
Uncle Sam. If increasing 10c., to 
50c., then the public must pay an 
additional 5c. tax, or a total of 55c., 
while to the theatre that extra 15c. 
taken from the customer means that 


only two-thirds of it is realized. The | 


farther also that admission is taken 
above 40c. the more the Govern- 
ment gets, since it always remains 
10% of the total admission. 

One thing appears inevitable, in 
the opinion of industry spokesmen. 
Distributors will want each film to 
#ross more in the domestic field, via 
one device or another, especially if 
there is any considerable drying up 
of revenue from the foreign market. 
Another development may be an in- 
crease in the number of percentage 
deals. However, most of the coun- 


try is already sold on the '39-40 pic- 


lures and contracts can’t be rewrit- 
ten, 


With any heavy reduction in reve- 
nue from outside the U. S., the pic- 
iure company is confronted with 
iwo alternatives and apparently both 
will be tried. One is trimming the 
outlay for a feature production. The 


(Continuea on page 8) 
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income for exhibitors | 
should result from the war abroad, | 
al- | 


Entertainment Flowing 


since the war began than strengthen. | 


Daylight Time Ends 


Daylight saving, always a bug- 


aboo for theatres during the 
| summer, comes to an end Sun- 
| day (24). It was in force this 


year in most of the 48 states. 


Went into effect end of April, 
as usual. 


Hays Emphasizes Film 
Biz Will Keep Stream of 


Los Angeles, Sept. 19. 

Predicting that the picture indus- 
try, despite the serious loss of mar- 
kets, would keep the stream of world 
entertainment flowing as a high 
| trusteeship in a war-mad world, Will 
Hays, speaking before the Regional 
Trust Company Conference of the 
Pacific Coast and Rocky Mountain 
States here tonight (Tuesday), said 
the United States must stay out of 


the European war, 


Emphasizing the duties of the pic- 
ture industry in a troubled world, 
Hays further added that ‘we acquit 
ourselves of this trusteeship for this 
precious and necessary form of hu- 
man government in so far as we try | 
| to develop closer and more sympa- | 
‘thetic relationship between govern- | 
ment and the people of the country.’ | 

Hays briefly traced the ideals of | 
the ‘agency I represent and which | 
has for 174% years sought patiently, | 
and, I believe, always in the public 
interest, to build up a successful sys- , 
tem of industrial self-regulation with 
the least possible government super- 
vision. It has stood ready to co- 
operate and has cooperated with 
public authority in every way, en- 
deavoring always to maintain that 
proper relation which a great indus- 
try should maintain, to its govern- 
ment. 

‘It follows that, if any business or | 
industry indulges in practice that | 
endangers the health of the people, 
or that contravenes their civil rights, 
it is the responsibility of the govern- 
ment to impose regulations on these 
practices. But on the other hand, if | 
two or more groups are in compcti- | 
tion and one is seeking to gain advan- | 
tages over the other by government 
regulation, then it is clearly not the 
business of the government to take 
sides.’ (Hays apparently had _ in 
mind the fight by independents to 
| have the Neely bill enacted.) 

‘The power of the gov ernment | 
should never be used to enable one 
citizen to exploit another, or to give 
one branch of an industry undue ad- 
vantage over another. Thus the gov- 
ernment may properly interest itself | 

| in the wholesomeness of food to pro- 

tect the health of the people; but- not | 
to benefit any particular group 
which may dispense food products 
| or to achieve other purposes than the 
specific objectives for which regu- | 
latory legislation was designed.’ 


Hays Coming East 
Will Hays plans to head for New | 
York the latter part of this week 
following his 
gional Trust Company Conference in 


Los Angeles yesterday (Tues.). He 
will be east by Sept. 25. 
Hays is coming on for the third 


quarterly meeting of the Motion Pic- 
ture Produce: 


ciation, set for Sept. 27. 

| 
Latny. | Other News of Interest to Films 
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Arthur Schwarts 


EDWARDS 


Tribune, 


JOAN 


John Alden, Morning 
Minneapolis, Minn. said: ‘If there 
lives a man with soul so dead that 
he can't get a kick when Joan Ed- 
wards sings her fluent contralto 
offerings, then old John doesn't 
want to meet him.’ 

Appearing on Paul Whiteman’s 
Chesterfield Program every Wednes- 
day. 

Management 


HENRY DAGAND 


i270 bth Ave. New York City 


REP AND MONO’S CUTS 


| 


ing creative contract lists unless the 
|people on them were available for 
‘actual use at present or in near fu- 


the direction of elimination. 
20th, WB Lead Choppers 


in 


ers in the wholesale pruning policy. | 
Warners 
mostly in the labor division, a steno 


one whose presence on the lot ap- 


consistent work. The clipping on the 
20th-Fox Jot was about the same in 
number. 
rid of lot of surplus. Virtually every 
department on the lot was over- 
loaded and the general pruning did 
not 
partments. 
people either got suspension of con- 
tract for the period, or went off pay- 
roll. These were all in a group that 


NOT ASCRIBED TO WAR 


| trial, but declared that the plaintiffs 


Retrenchment by indie producers, 
during the past week, included the 
calling in by Republic of its divi- 


| sion managers and the slashing from 


the payroll of about a dozen em- 
ployees in the New York offices of 


‘Republic and Monogram. 


Rep division managers who were 


must pay to Julian T. Abeles, 


summoned back from their terri- | 


‘tories will be placed in charge of 
| exchanges which the company took 
over from franchise-holders in five 
'cities about three months ago. 


Exchanges are being operated in 


| lating about helping these exchanges 
and, principally, aiding 


First move in the new setup was 


‘the shipping of Jack Bellman, east- 


ern division manager, to Buffalo, 


/most cases by temporary managers | 
'who were promoted from sales ranks 
| when the franchises were taker up. 


rent production, 
At Metro the cutting to date has 
been very small, just here and there. 


$150 a Day to Attorney 
For 20th, While Zanuck’s- 


Examined by Sherwood 


N. Y. supreme court Justice Thom- 
as F. Noonan Monday (18) granted 


| permission to Robert E. Sherwood 


and the Playwrights Producing Co. 
to examine Darryl F. Zanuck before 


attor- 
ney for 20th-Fox, $150 per day for 
attending hearings in California: 
$300 for his railroad fare, and $25 
a day living expenses. 1 

The examination will take place 
before Charles E. Millikan of Los 
Angeles, and 20th-Fox is to produce 
all books and records relavent to the 
suit. 

Action seeks an injunction against 
‘Young Mr. Lincoln.’ alleging the 
film deceives the public into believ- 
ing it is based on the plaintiff's play, 
‘Abe Lincoln in Illinois.’ 


Fellows isis a ‘Lift 


Hollywood, Sept. 19. 
Warners renewed Robert Fellows’ 


contract as associate producer, 
Division managers have been circu- | 


remaining | 
| franchise-holders to sell Rep prod- 
| uct. 


He replaces Nat Marcus there. Mar- | 


cus was temporarily 
from salesman to exchange manager 
when Jack Berkowitz’s franchise was 


| be taken in regards to the San Fran- 


cisco, Los Angeles, Detroit and Al- 
bany exchanges. It’s all said to be 


a temporary expedient. 


Employees at the h.o.’s 


Republic and 


promoted | 


bought up. Marcus will return to 
| his former status. 
Similar steps, it is expected, will | 


of both | 
Monogram who were | 


| dropped were principally in the low- | 


| salaried 
| cluded 


talk before the Re- | 


‘s & Distributors Asso- | 


classifications. 
several people 
departments, contract 
stenogs and clerks 


They in- 
in publicity 
departments, 


In regards to the office employees, 
both companies maintained that it 
was a matter of being overstaffed, 
not retrenchment because of war 
and loss of foreign markets, which 
are negligible to the indies, 


His first job on the new ticket will 
be ‘Virginia City.’ 


SAILINGS 


Sept. 30 (Copenhagen to New 
York) Lauritz Melchior (Kungs- 
holm). 

Sept. 20 (London to New York), 


Sam Sax, Herman Stein, Cass Owen, 
Topsy, 11 Georgie Hale girls. 
of boat censored.) 

Sept. 19 (New 
Monty Banks (Rex). 

Sept. 15 ‘(Los Angeles to 
lulu) Walt and Roy Disney 
line). 


York to 


Hono- 
(Lur- 


or two, a few publicity men and any- | 


other companies. 


| off 


Hollywood Picks Self Up 


Continued from page 1 


and abandoned the idea of maintain- | 


ture. 

There was no heavy 
trimming. 
and it can be calculated at being | 


somewhere in the neighborhood of | panies, 
$100,000 a week so far as the com-|strued as heavy pay. 
| bined major studio activity was bent | ducers were told last week by Louis 


impair efficiency of these de- | 
Quite a few high-bracket | 


Studio will likely get rid of odds 
and ends and unnecessaries. Its con- 
tract list, though heavy, Metro feels 
is an asset, and there is no indica- 
tion on part of this or any other siu- 


individual | dio to permit potent or valuable box- 
It was general all around | office aides drifting from the fold 


into the freelance field or other com- 
due to what may be con- 
Metro pro- 


B. Mayer it was up to them to run the 
biz and eliminate waste. He empha- 


Warners and 20th-Fox were lead- | sized that the smaller personnel must 


‘not come off payrolls just for econo- 


chopped off around 500,| my’s sake, without valid reason. He 


had department heads tell the boys 
how to eliminate waste, but main- 
tain normal production schedule in- 


peared to be for purposes other than | stead of gearing for peak produc- 
| tion. 


It was shown to M-G 
they could save from 12-15% 


execs 
of the 


This studio, however, got | overhead by eliminating waste and, 


in this way, effect savings of around 
$5,000,000 annually. 

At RKO there is nothing definite. 
The operating crew is down to the 
bone, contract list small and should 


‘any cutting or changes be made of 


ination 
could not be actively engaged in cur- | 


radical proportions, either in elim- 
or organization strengthen- 
ing, it will be done after the arrival 
here this week of George J. Schaefer. 

Columbia, which has been a rather 
tight organization as far as person- 


inel is concerned, did a bit of shav- 


ing here and there as did Universal 
Paramount 
also did bit of trimming too, but it 
was not of conspicuous proportions. 

The real heavy manpower here 
has always been divided among 
aig 20th and Warners, and it is in 

hese spots that the cuts were and 
j/are expected and not so much in the 
other companies. 

Par’s $1,000 a Week 

Paramount lopped $1,000 a week 
its studio publicity department 
and dismissed 12, some of whom 
were transferred to other depart- 
ments. Studio denied that the move 
was a threat of further reductions 


the payroll. 


Bigger budgets and wider distri- 
bution is the object of W. Ray John- 
ston, Monogram prexy, in the face 
,;of dwindling foreign returns. He 
| declared: 

‘Monogram is in a particularly 


|tion to produce features 


larger studios, 


| patriotism. 


' digging into their 


good spot as far as the war is con- 
cerned, because we are in a posi- 
in a hm- 
ited time and without the nut faced 
This is an im- 
portant factor in the present situ- 
ation.’ 

Warners is increasing its program 
of historical featurettes to meet the 
expected demand of wartime 
Next on the list is ‘Old 
Hickory,’ slated to roll Oct. 9. 

Meanwhile Hollywood studios are 
film libraries for 


| possible reissues or remakes of old 


| demand, 


(Name | 


Naples) 


war films. About 50 ‘A’ productions 
of that type are available in case of 
which so far, according to 
eastern distrib headquarters, seems 


tepid. Universal has dusted off two 
Eric Remarque pictures, ‘All Quiet’ 
and ‘Road Back.’ RKO is the only 
studio without a war picture on its 
shelves. Metro leads the list with 
seven. 

(20th Drops 100 East; 


Sept. 13 (Los Angeles to Sydney) | 


Dan Michelove (Monterey ). 
Sept. 13 ‘(Naples to New 
Ezio Pinza (Conte di Savoia). 


ARRIVALS 


(At the Port of New York) 

Mr. and Mrs. Robert J. Landry, 
Gilbert Miller, Sam E. Morris, 
Reisman, Robert Montgomery, Anna- 
bella, A. S. Abeles, Fritz Kr 
Stanton Griffis, Sol Hurok, 
Lodge, June Clyde, Catherine Dou- 
cet, Ethel Remey, Claire Carleton, 
'Richard Watts, Jr. 


York) 


eisler, | 
John |! 


| be 


Phil | 


| Those dropped were mostly 
| in the various departments, 
| ing 
| 

clerical, 
licity department 
| dozen, from 
branch. 


Par Making Survey 


Although the axe fell at the 20th- 
Fox home office Friday (15), when 
the payroll was trimmed, and effici- 
ency experts are reported making & 
survey of Paramount, in the east it 
is believed that economy action will 
confined mostly to administra- 
tion and operating expenses rather 
than affect personnel so much, Most 
of the companies are not over- 
manned anyway as before the de- 
pression struck, and outs as well as 
salary slices resulted. 

Around 100 persons were dropped 
by 20th, the notices coming sudden- 
ly and causing considerable unrest. 
lessers 
includ- 
contract division, accounting, 
ete. The advertising-pub- 
sheared off a 
account, mostly in the 
Fox-Movietone news- 
reel, controlled by 20th, not affected. 

The Par efficiency men who are 
making a study of that company’s 
home office setup and staffs, have 
already completed one department, 
it is said, and during the past week 
were giving the Par Newsreel and 
lab the once-over. Work is being 
carried out under the direction of 
C. J. (Pat) Scollard, former Joseph 
P. Kennedy associate, who is also 
acting for Par as coordinaior of ac- 
counting and other work required in 
preparing defense material data, etc., 


for the U. S. anti-trust suit. 
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Metro Sees New High in Its No. 
Of Accounts, May Exceed 11,000 


A new high in the number of ac- 
counts on its books will be reached 
by Metro for the 1939-40 season, top- 
ping the total attained on the 1938- 
39 pictures. This prediction is made 
-by William F. Rodgers, general sales 
manager, based on the accounts al- 
ready closed, plus those that are in 
negotiation at the present time. 


Last year between 10,500 and 11,- 
000 theatres in this country signed 
up for Metro, a representative num- 
ber of which took the product on 
term deals and are so-called carry- 
overs for the '39-40 season, The fact 
that Rodgers’ sales force put over 
numerous long-term franchises -last 
year materially substantiates evi- 
dence at this stage of the game that 
last season’s total of houses on the 
contract list will be topped. The 
majority of the long-terms were with 
the larger chains and represent im- 
portant carryover commitments. If 
the number of accounts goes over 
11,000, as expected, this, it is be- 
lieved, will be the largest for any 
film company in history. 

Two big deals just sewed up by 
Metro are the three-year contracts 
with Fox-West Coast (National) and 
Warner theatres. They have been 
in work a long time. Others closed 
or near to conclusion are Comerford, 
Mullin & Pinanski, Balaban-& Katz, 
Kincey-Wilby, Intermountain (Par- 
Utah), Fox-Wisconsin and Minne- 
sota Amusement. Jack Flynn, mid- 
west district manager, is presently 
working on the Fox-Wisconsin and 
Par’s northwestern Minnesota chain 
deals. The large Saenger chain in 
the south is also committed to Metro 
for another season, 


Philly’s Silent Strike 
Philadelphia, Sept. 19. 
A silent no-signaturing strike in 
film buying is being staged here by 
exhibitors. Although neither exhib 
leaders nor distributors will make 
any formal statements it is an open 
secret that theatre-operators are 
holding off signing new contracts in 
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B&K-UA STILL DICKER, 


WB Blackouts Siegel 


Hollywood, Sept. 19. 

Max Siegel checked off the War- 
ners lot when his contract as asso- 
ciate producer was not renewed. 

With the studio one year, Siegel 
produced one picture, ‘Indianapolis 
Speedway,’ and was working on 
‘Three Cheers For the Irish’ when 
his contract expired. 


MAJORS SCORE 
POINT; NO US. 
TRIAL NOV. 1 


A signal victory for the major film 
companies was scored Friday (15), 
when senior federal judge John C. 
Knox deferred setting a date for the 
start of the U. S. anti-trust action 
against the majors, until some dis- 
position is made regarding the 68 
interrogatories filed by the Govern- 


ment. In view of the decision of the 
judge, it appears more likely than 
ever, that no preference date of Nov. 
1 can possibly be granted to the U. S. 
now. 

The judge’s opinion declared, ‘In 
view of the comprehensive scope of 
the interrogatories which the Gov- 
ernment has served upon defend- 


ants, I think it advisable not to set a 


CHI CHAIN SIGNS WB date for the beginning of the trial, 


L. J. (Jack) 
United Artists in charge of the west, 
is now in Chicago huddling with 
John Balaban and others of Balaban 
& Katz on a 1939-40 product deal 
which struck a snag a few weeks 
back. 

Reported from Chicago that 
shouldn’t UA and B&K iron out a 
suitable deal, UA may shift its prod- 


until I can be informed as to when 
| the answers to the interrogatories 


Schalaifer, v.p. of|can be given to complainant, and of 


|the necessities of defendants as re- 
| gards their further preparation for 
|} trial. When I can be so informed, 
| let the counsel for the parties again 
| appear before me.’ 
Suit Sticks in N. Y. 

Thurman Arnold arrived in 
| York yesterday (Tues.) and shifted 
| Berkley W. Henderson, in charge of 


uct to the Woods, mow being oper- the N. Y. office of the anti-trust di- 


ated as a subsequent run by Ess- 
aness. If getting the UA pictures, 


| . . . 
and William McGovern, 
| special assistant to the attorney gen- 


report adds, the Woods would be eral, to Washington. Fred Whalen 


converted into a first run. At UA 
headquarters in N.Y. it is confidently 
believed, however, that a deal with 
B&K will be worked out. 


B&K meantime has other product | 
The circuit | 


negotiations on the fire. 
has already signatured a deal with 
Warner Bros. 
WB Up 27% in August 
The national Warner bookers drive 


playing time for that month 27% 


over any prior August in the history | 


of the company. Due to the results 
attained by the booking push, it will 
now become an annual affair for 
August, the final month of the year 


for WB on which bonuses are de- | 


cided. The bonuses are predicated 
On business in the various 33 ex- 
change zones against sales quota set 
for each territory. 

WB got the idea of trying a book- 
ers’ drive following a local campaign 
which had been instituted in the 
Washington territory by the com- 
Pany’s office there. 

Figures have not been tabulated 
to determine the winners of the Au- 
gust booking drive, nor have the 
accountants computed what the 
bonuses will be for this year. That 
is expected within a week or two. 


ai o | 
| 


|was placed in charge of the N. Y. 
office. 


| ences 


Several cases in the hands of | 


the department were turned over to | 


(Continued on page 20) 


UNUSUAL CAL. HEAT 


Hollywood, Sept. 19. 

Production in all studios yester- 
'day (Monday) slowed to a Stepin 
| Fetchit pace as the mercury shot up 
/to 103, a 22-year record. Some val- 
‘ley spots reported over 120 degrees 
| under lights. 

Automatic fire sprinklers were set 
off in many spots by the torrid tem- 
peratures. 


Bill Hart’s Nabe Personal 


Hollywood, Sept. 19. 

William S. Hart makes a personal 
appearance at the Marcal theatre 
Sept. 25 in conjunction with the pic- 
ture, ‘Tumbleweeds,’ which he pro- 
duced in 1925. House is a nabe. 

Sound has been dubbed in and a 
one-reel prolog added. 


SLOWS PRODUCTION. 


during August increased dates and | 


SURE 
DISTRIBS 


Metro Becomes Third Major 
to Grant Reforms Em- 
bodied in Code—UA Lone 
Exception Due to Peculiar 
Sales Setup — Other Con- 
cessions May Follow Vol- 
untarily in All Camps 


POLICIES MAY VARY 


An enlarged cancellation privilege, 
ranging from 10 to 20%, based on 
rental averages, is virtually certain 
to be adopted throughout the indus- 
try. That this feature of the trade 
practice code will shortly become 
one of permanency in the selling 
and buying of film, is indicated on 
all sides. United Artists is the lone 
exception because of its sales policy 
and producer setup. UA produces no 
pictures itself. 


Other concessions are also likely 
to go into effect this season under 
voluntary action by the distributors 
which may vary considerably, de- 


pending on what each individual 
company wants to do. However, up- | 
permost at the present time is the | 


Sime 


rejection privilege, a concession that | 
interests the exhibitor more than 
any other, although agreement not 
to force shorts and inflict score 
charges are also of importance. Ar- 
bitration is another feature, but it 
takes a back seat to the enlarged 
cancellation right as well. 

Giving strong impetus to not only 
an enlarged cancellation but also to 
other trade practice reforms which 
the code sought, Metro yesterday 
afternoon (Tues.), following confer- 
which William F. Rodgers |} 
called, decided to immediately grant 
the following: 

1. An increased elimination privi- 


| lege of 20% where the rental did not | 


average over $100; 15% where it/| 
ranged from that figure to $250 and | 


New | 10% when the average film price per 


engagement exceeded $250. 
2. No insistence that buying of | 
shorts, newsreels or trailers be a| 
condition of a feature contract, and 
the elimination of score charges now 
in force, | 
3. Negotiation to provide ‘some 
run’ when not affecting the revenue 
to the company from any prior run, 
4. The right of the account to re- 
ject any picture that is objectionable 
on moral, racial or religious grounds. 
5. No obligation on the part of the 
account to accept demands for pre- 


| 


ferred playdates on percentage pic- 
tures where a guarantee is a part of 
the contract. 

6. Full consideration to any re- 
quest for interchange of features 


|! deemed unsuitable for preferred time 


(Continued on page 22) 


Jessel, Jed Harris in 2 
Suits Vs. Felix Young 


Hollywood, Sept. 19. 

Suit was filed yesterday (Monday) 
by George Jessel against Felix 
Young, operator of the Trocadero 
nitery, for $2,216. Jessel claims that 
he endorsed a note for Young at a| 
California bank and Young failed to. 
pay it when it became due, neces- 
sitating his making good on it. 

Young was also sued by Jed Har- | 
ris for $7,500, assertedly invested in | 
the Troc. 


Statistics on Growth of Night 
~ Baseball: Indicate Big Dent To 
Film B.0.; Due to Spread Further 


Marxes in ‘Europe’ 


Hollywood, Sept. 19. 

Metro writers have been put to 
work on an original, ‘Marx Bros. in 
Europe,’ as the next for the zanies. 

Louis K. Sidney will produce, with 
direction likely going to Eddie Buz- 
zell who handled the freres’ ‘Day at 
Circus.’ 


BOARD MEET 


With the extension to five years 
of Murray Silverstone’s contract, 
financing for Alexander Korda, the 
war situation and, it is expected, the 
divvying of earnings for the 1938-39 
season, to be discussed, the United 
Artists’ board meets tomorrow 


(Thurs.) in New York. The direc- 
tors held a session Sept. 11 and ad- 
journed to Sept. 13, but did not meet 
the latter date, as scheduled. 
While it is understood the Silver- 
stone contract calling for his com- 
plete authority over UA matters 
throughout the world and the pro- 
vision of financing for Korda, were 
discussed at the Sept. 11 session, the 
directors did not take up the matter 
of dividing profits to producers 
based on the earnings their pictures 
made during the past year. Belief 


|is that this will not be delayed since 


the UA producers might find their 
shares coming in handy at this time 
when a new season’s schedule is 
under way. 


GRIFFIS BACK, PAR’S 
ODEON DEAL STALLED 


Stanton Griffis, chairman of Para- | 


mount’s finance committee, returned 
Monday (18) after 
business conferences in London and 


from Europe 
a honeymoon spent in France. While 
in England he worked out final de- 


tails with Odeon theatres whereby 


some seven Paramount operations 
would have been taken over. 
Griffis and other home office of- 
ficials yesterday (Tues.) said that 
this deal was temporarily stalled be- 


cause of the European war. Neither 
Odeon nor Par felt incliried to go 
through with any operating arrange- 
ment until the situation cleared, and 
they knew more definitely more 
about the outlook in the exhibition 
field. 


| Towne-Baker’s Ist Rolls 


Hollywood, Sept. 19. 


‘Swiss Family Robinson,’ first of | 


the Gene Towne-Graham Baker pro- 
ductions for RKO, goes into work 
Oct. 2 on the Channel Islands, off 
Santa Barbara. 

Most of the picture will be shot 


| there. 


The exhibitors’ growing bugaboo, 
night baseball, which of recent years 
has given the picture men some 
cause for anxiety, threatens to fur- 
nish still more night competition 
within the next couple of years. The 


steady decline of day ball attendance 
some years back brought with it the 
experiment of night ball, under the 
are lights, which steadily has risen 
to the point where, during the last 
year or two, even the major leagues, 
which had heretofore scoffed at the 
night game, have gone in for it. 

Organized baseball presently has 
41 leagues, of greater or lesser im- 
portance, and every one has facili- 
ties for night baseball. Thus, what 
had been a declining proposition, 
particularly in the Class D leagues, 
has zoomed to almost boom propor- 
tions, at least for the night games, 
with picture b.o, suffering propor- 
tionately. 

Presently, the big headache for 
the exhibs lies in the indications 
that every major league park will, 
within the next two years, establish 
facilities for niztht baseball. There 
are now eight of the 16 major league 
teams that haven’t as yet installed 
lights. For the last few years, since 
| the innovation of night games, the 
| minors have been drawing prospec- 
tive theatregoers. But the majors, 
with their increased seating facili- 
ties, bid fair to create greater havoc. 
For instance, the largest park in the 
International League is the Jersey 
City stadium which seats 25,000 but 
can cram in about 10,000 more. The 
| largest big-league stadium, the 
| Cleveland, can seat.over 78,000. Dur- 
| ing the past year exhibs took their 
| greatest blow there, when the sea- 
| son’s opening big-league night game, 
between Cleveland and Detroit, drew 
55,000 on June 27. Normally, a day 
game between the two teams would 
draw about 8.000 to 10,000. 

Presently, the maiors don’t permit 
more than seven home games at 
night for each team during one seae 
son. But there’s talk of increasing 
that number. 

Every Night in Int’l League 


In the International League, com- 
prised of eight clubs, which is ranked 


(Continued on page 27) 


BINYON JOINS WESLEY 
RUGGLES AY COLUMBIA 


Hollywood, Sept. 19. 

Claude Binyon was signed yester- 
day (Monday) to a three-year exclu- 
sive writing ticket at Columbia, and 
goes with the Wesley Ruggles unit. 

He had been at Paramount for the 
| past six years, principally on the 
writing-directing hookup with Rug- 


gles. 


RKO Hearing Today 
Probably Not Important 


An RKO hearing will be heard 
today (Wednesday) before Federal 
Judge Alfred C. Coxe in N. Y. 

Due to the continued irregularity 


of the stock market and the failure 
of Judge William Bondy to return 
from his vacation, it is expected that 
n.thing of importance will transpire, 
with the hearing date being ad- 
| journed to a more propifious time, 
when Atlas will re-submit an une 
derwriting agreement for the new 
co..mon stock. 


Joe E. Brown’s P. A.s 


Joe E. Brown has lined up a string 


| of stage personals, starting at RKO’s 


Colonial, Dayton, Oct. 11. 

Pic player goes from there to the 
Shubert, Cincinnati; Lyric, Indian- 
apolis; Palace, Cleveland, and the 
Chicago, Chicago. 
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Thomson in Top Spot of ‘One Big 
Performer Union’ by Dec. 1; Single 
Dues, One Membership Card, Etc. 


Hollywood, Sept. 19. 


One big performer union to cover 
actors in every phase of the enter- 
fainment industry—talked of  seri- 
ously for more than two years—will 
be a reality by Dec. 1. In the top 
executive position of the new con- 
solidated body will be Kenneth 
Thomson, sharing duties with Frank 
Gillmore. 

Gillmore, president of the Associ- 
ated Actors and Artistes of America, 
parent body of all performer unions, 
will retain his position and title un- 
der the new setup. Thomson, execu- 
tive secretary of Screen Actors’ 
Guild and second v.p. of Four A’s, ; 
will be handed a title yet to be de- | 
cided upon, but will assume all the; 
hard work attendant to being the | 
head of such a major organization as | 
the new union entails. | 


Principal objectives of the one big 
union, as announced yesterday 
(Monday), include one membership 
card, one basic system of dues, and 
freedom of choice by the performer 
as to his primary occupation. 

Other objectives will include: 

1. Autonomy of occupational 
branches to conduct their own busi- 
ness, discipline their own members. 

2. Economy through joint offices 
and activities. 

3. Greater power to protect the in- 
dividual performer through the, 
massed strength of all performers. | 

4. Better organization facilities, 
capable of maintaining control of 
present performers’ fields and as- | 
suming control of new fields such as | 
television. 

Major Problems | 

Fundamental problems listed by | 
the group of executives arranging | 
details of the consolidation are: 

1. Control of the new body must | 
be placed in truly representative, 
democratic hands. 

2. Regional needs of freedom of | 
action within territories must be re- | 
spected. 

3. Occupational group autonomy | 
must be maintained to the highest | 
degree consistent, with the interests | 
of the larger body. 

The 11 Four-A units which will be | 
included in the new  single-card | 
union are Equity, American Federa- | 
tion of Radio Artists, American | 
Guild of Musical Artists, Brother 
Artists Association (burlesque), 
Chorus Equity, American Guild of 
Variety Artists, Hebrew Actors 
Union, Hebrew Chorus Union, Hun- 
garian Actors Guild, Italian Actors 
Union and Screen Actors Guild. 

Blair’s Future 

One of the first steps in the re-| 
organization of the Four-A’s into one 
big international occurred this week 
when Aubrey Blair caecked out of | 
the SAG to take over organization 
of the western states for AGVA. It 
is understood that when Thomson | 
moves into the new exec seat in the 
one big union he will take Blair with | 
him. Blair is one of the original | 
organizers of the SAG and for many | 
years was executive secretary of the 
Junior Screen Actors Guild, handling | 
the affairs of 15,000 extras. 

Desire of all execs of the Four-A’s | 
units not to offend Gillmore in any | 
way in placing Thomson in an im-| 
portant post is causing them some} 
concern. Gillmore has long directed | 
Four-A’s affairs and commands the | 
greatest respect and personal affec- | 
tion of the membership. It is feit, | 
however, that the task of getting | 
such a large organization under way | 
will be so burdensome that it is only | 
fair to Gillmore that younger shoul- 
ders bear the brunt of it. 


Small Sets Duet 


Hollywood, Sept. 19. 
Edward Small is sending ‘Kit Car- 


son, Avenger’ into production within | 
three weeks, with ‘My Son, My Son,’ 


another heavy budgeter, to follow. 
Robert Carson, borrowed from 
Paramount, is scripting ‘Kit,’ and 
Lenore Coffee is doing the screen 
play for ‘My Son,’ with John Brahm, 
borrowed from Columbia, to direct. 


‘Wrath’ Dated Ahead 


Hollywood, Sept. 19. 
Early completion of the script 
caused Darryl Zanuck to advance the 
starting date on ‘Grapes of Wrath’ 
from Oct. 2 to Sept. 25. 
Director is John Ford, with Henry 
Fonda starring. 


+ 


| 11 member groups will be ready for 


| single 


| consolidation. 


M. P. Artists Score Point 


Washington, Sept. 19. 
Society of Motion Picture Artists 
and Illustrators won the right to act 


Donald Makes Good 


One of the few extras to rise 
to the rank of a star is Donald 
Duck. 

Starting five years ago in a 
bit part as a satellite of Mickey 
Mouse, Disney's quacker has now 
surpassed the little rodent in 
popularity, with the result that 
shorts starring Donald (and his 
| new love, Donna) will exceed 
| in number all others on the Dis- 
| ney drawing board during the 
| coming season. 


FETCHIT CAN FINALLY 


cent election, the National Labor Re- 
lations Board announced last week. 
Union was certified to be bargaining 
agent for several groups of em- 
ployees at Warner Bros. and 20th 
Century-Fox plants. 

Decision was based upon count of 
secret ballots cast early last month. 
Victory at the WB studio was unani- 
mous, while 16 out of 18 voters 
favored the union at 20th-Fox. So- 
ciety is to dicker on behalf of art de- 
partment illustrators, costume illus- 
trators, matte shot artists and their 
assistants, title artists, and title de- 
partment heads. 


4A’s 11 Unions 
To Get Plan By 
Nov. | at Latest 


With officials of the Four-A mem- 
ber unions meeting regularly in 
New York to iron out the numerous 
knots that consolidation into one big 
international unit brings up, it is 
expected that a plan for uniting the 


submission to the approximately 30,- 
600 belonging to the Four-A’s by 


| Nov. 1. 


Members will then be polled by 
mail, with about a month figured as 
the time it will take for the return 
and counting of ballots. Which 


makes a_ single-card organization 
certain by Dec. 1. 
Fact is, executives of the Four- 


A’s are so sure that the details will 
be quickly ironed out that they have 
begun searching for headquarters 
for the combined office forces of the 
11 member unions. Consolidation 
of the clerical and executive em- 


| ploves under one roof is set for the 


beginning of November. 
Most pressing problem which will 


| be automatically eliminated by the 
jurisdiction over | 
hadn't be- 


union is 
television actors. This 
come so yet, but constantly loomed 
as a possibility for splitting two or 
more Four-A’s bodies in a juris- 
dictional dispute. 

Execs of the Four-A’s units met 


| Monday (18) evening to get down to 


cases on the problems involved in 
They included such 
varied facets as the fact that some 
of the unions are 
New York and some in California, 
while others are merely chartered 
as beneficial organizations; and what 
to do with existing treasuries? 
Four-A’s on Monday 
the second edition of its Actors 
News. It was published  simul- 
taneously in New York and Los An- 
geles, with similar lead articles. 
Minor stories were changed to suit 


the interests of the memberships on | 


each coast. House organ will be 
published weekly as long as it is 
felt mecessary during the 
period of reorganization, the interval 
| between issues increasing with time. 


Cost is the principal factor in the} 


atter consideration, as 31,000 copies 
must be printed to send to each 
| AAAA member. P.a.s on each coast 


edit the sheet, Ed Harrison in New | 


York and John Lee in L. A. 


| Flynn Back West 


| Errol Flynn has planed back to the 
| Coast. His next assignment on the 
Warner lot is ‘The Sea Hawk,’ set to 
start Oct. 1. 
Flynn will ‘lazy around California 
'in the interim, 


Hollywood, Sept. 19. 
Warners upped its construction 
budget to $400,000 on its 


and other marine pictures. 
Job is due for completion about 
Oct. 1. 


incorporated in | 


(18) issues 


current | 


largest 
sound stage, to be used for naval bat- | ser’s composer contract for one year. 
tles in the forthcoming ‘Sea Hawk’ 


Minneapolis, Sept. 19. 

Troubles of Stepin Fetchit, colored 
screen comic, due in part to a pro- 
pensity to court lady luck with the 
rolling dominoes, seem ended now 
that he finally has been able to re- 
claim his auto and can depart in it 
for New York to open at the Cotton 
club starting Oct. 5. 


Fetchit filled an Orpheum date 
here nearly a year ago and has made 
the town his headquarters ever since, 
making personal appearances in the- 
atres throughout the territory at oc- 
casional intervals to keep himself in 
funds. He arrived here in a big blue 
sedan which cost him $6,000 in 1935 
and which was impounded shortly 
after his arrival on writs of attach- 
ment by Emery Lindsey, St. Paul 
publicity man, and Robert Williams, 
Chicago theatrical agent, both Ne- 
groes, who claimed Fetchit owed 
them a total of $575. Stepin avers he 
lost $2,000 in a crap game in Chicago 
just before reaching Minneapolis and 
that started his woes. 

Lindsey and Williams finally were 
induced to drop their actions against 
Fetchit, but when he went to get the 
auto he learned other claims must be 
satisfied. D. J. McMahon, attorney 
for Lindsey and Williams, had placed 
a lien against the car, and the garage 
demanded $60 for storage. After en- 
gaging nine different lawyers him- 
self and going to court three times 
unsuccessfully, Fetchit at last made 
the grade. 

At numerous times during the past 
year, Fetchit says, he was on the 
point of departing for Hollywood or 
New York, but on each occasion lady 
luck turned her back on him during 


| dice sessions and he found himself 


| without funds. 


Pyramid Crumbles 


Hollywood, Sept. 19. 

Pyramid pictures, formed by E. B. 
| Derr and Jerrold Brandt, dropped its 
| deal to produce eight features for 
| Monogram, Owing to financial diffi- 
| culties, 
| Brandt went back to his film cut- 
| ting chore at Columbia. 


BUT WITH OOMPH 
Hollywood, Sept. 19. 

| ‘Married, Pretty and Poor’ is Ann 
|Sheridan’s next starrer at Warners, 
| rolling Oct. 16, when she returns 
| from her p.a. tour with ‘Dust Be My 
| Destiny.’ 

| Julius and Phil Epstein are doing 
_the screen play. 


Studio Contracts 


Hollywood, Sepi. 19. 
20th-Fox picked up Ramon Ro- 
mero’s writer option. 
Metro obtained court okay on a 
'moppet contract with Michael Gubi- 
Osi. 


| Stephens-Lang Productions hoisted 
its option on Alan Hersholt as pro- 
| duction assistant. 


| Benny Bartlett signed to three- 
| year moppet deal by Charles R. 
Rogers. 


Walter Wanger signed Ken Eng- 
ilund to one-year writing ticket. 
| Republic hoisted Duncan Renaldo’s 
| player option. 
| Warners handed new contract to 
| Lya Lys. 
| Warners took up Abem Finkel’s 
, writer option. 
| 


Paramount asked Superior Court} 


‘to approve a moppet contract with 
Norma Nelson. 
| Metro handed new scripting ticket 
to Kay Van Riper. 
| Warners signed George Bricker 
Alex Gottleib, writers. 
| Terry Morse’s_ director 
hoisted by Warners. 
RKO resigned John Archer, actor. 
Paramount renewed Frank Loes- 


option 


Metro lifted options on Mickey 
Rooney and Tom Neal. 

Paramount handed player ticket to 
i Kay Stewart. 


SAG-Avents’ Licensing Goes Before 
Actors Oct Other Coast Labor Items 


Holly wood, Sept. 19. 


tween the Screen Actors Guild and 
Artists Managers Guild will be sub- 
mitted to the Guild membership for 
approval at the annual election meet- 
ing Oct. 1. Call for meeting of 
| agents to approve pact will be issued 
this week by M. C. Levee, AMG 
prexy. Tops in both organizations 
have already approved the tentative 
contract and okay of membership is 
considered merely a formality. 


Under licensing agreement all dis- 
putes will be arbitrated by the SAG. 
The State Labor Code had been 
amended by the Assembly to elim- 
inate the clause making it compul- 
sory for disputes between an em- 
ployment agency and its clients to 
be handled by the State Labor Com- 
missioner. Under the new setup, 
however, the commissioner is 
powered to sit in on all arbitration 
sessions. 


tions between agents and actors, 
since agreement provides that all 


Neely Haunting 
Film Biz Again 


As if the industry did not have 
enough headaches, what with the 
sundry anti-trust actions and read- 
justment required by the changed 
foreign situation, the Neely bili 
again looms as an added worry at 
the coming special session of Con- 
gress, which is called for tomorrow 
(Thurs. ). 

Leaders in New York realize that 


|and now in the hands of the House 
Interstate Commerce Commitiee, can 
be considered at this session if time 
permits. The administration leaders 
desire to keep the lid on everything 
except bills desired by the White 
House and related to the interna- 
tional situation. Industry chieftains 
are hopeful that there will be so 
| many other more vital matters that 


ithe Neely proposal will hold over | 


| until the regular January session. 
| However, they are aware that the 
| bill can be brought up for vote in 
|tie House particularly if debate on 
|the neutrality bill runs for any 
| length of time and representatives 
| find time on their hands for consid- 
| ering other legislation. 


| 


COOPER, OTHER PAR 
| PARTNERS INTO N. Y. 


| Following an extended trip west 
|; which included visiting studios on 
| the Coast as well as key points of his 
theatre chain plus the Pacific north- 
west, Joe Cooper, Par partner, re- 
turned to New York Friday (15). He 
| was accompanied by his two sons. 


| The permanent partnership arrange- | 


|ment between Par and Cooper has 
|not as yet been consummated, al- 
| though most of the details have been 
worked out. 

S. A. Lynch, who has been on his 


is planning to shove off for Miami 
the end of the week after clearing up 
| business details with the Par h.o. af- 
|fecting the theatres he operates in 
|Florida, He is recovering from a 
| serious eye infection sustained last 
week. 

L. J. Ludwig. co-operator 
| John J, Friedl of Par’s northwestern 
| theatres, reached N. Y. Friday (15) 
|to confer on matters affecting his 
houses and to discuss product deals. 
| Dave Wallerstein of B. & K. in from 


Chicago. Julius Gordon, g.m. of Jef- | 


ferson Amusement Co., of Texas, Par 


| partners, and S. L. Oakley, district | 


manager of the chain, in N. Y. from 
Beaumont, Tex. 


ENRIGHT SETS TRAP 
Hollywood, Sept. 19. 

Ray Enright gets the directorial 
job on ‘Brother Rat and the Baby,’ 
slated to roll next week at Warners. 

Eddie Albert, Wayne Morris, Pris- 
cilla Lane, Jane Wyman and Ronald 
Reagan have principal roles. 


| Proposed licensing agreement be- , 


eme | 


Move also will eliminate court ac- | 


At Special Sesh 


| the measure, passed by the Senate | 


yacht up north most of the summer, | 


with | 


‘decisions by the arbitration board 
will be final. 

A questionnaire was mailed to 
| 8,000 extras this week by the pro- 
|ducer-SAG Standing Committee, 
| which is making a general survey of 
the extra situation in an effort to 
solve the extras prablem. Atmos- 
_phere players are asked to list their 
earnings, dependents, Classification, 
| pay received for various studio calls, 
whether they own an auto, living ex- 
| penses, cost of maintaining their 
| wardrobe, how long lived here, how 
long in pictures, future ambition, 
other trades in which they have ex- 
perience, education, etc. 

Standing Committee announced: 

‘Our statistical survey of the prob- 
lem is nearing completion. This will 
supply facts and figures on unim- 
peachable authority. The question- 
naire, independently, is designed to 
_establish a much more human and 
_intimate connection whereby the 
Class B membership can cooperate 
| With us in seeking a solution of their 
/own problem. However, while we 
'do not need the fullest details in 
our general picture, we cannot at- 
tempt to break it up into individual 
_problems. For that reason, and also 
po protect individual privacy, the 
| questionnaire is to be answered 
anonymously.’ 
| Ralph Morgan, SAG prexy, in a 
| letter accompanying the question- 
naire, urged they be returned 100%, 
Morgan wrote: 

‘Remember that by the words of 
the contract the committee must 
consider ‘the economic necessity of 
the extra player,’ and assure your- 
self that under such a charge the 
committee’s attitude cannot be anv- 
thing but sympathetic to your prob- 
lem. Do your duty as a good Guild 
member and tell all.’ 

The Screen Publicists Guild has 
protested to producers over whole- 
'sale cuts in publicity departments at 
the various studios. Prexy Bill Ed- 
wards insisted that reductions were 
out of all proportion with economy 
moves in other departments of film 
| companies. He claimed executives 
| were getting rid of many men whose 
salary would have been advanced 
to $100 week under agreement 
reached with the major companies. 

Film Eds Tilt Fee 

Society of Motion Picture Film 
Editors has tilted its initiation fee 
for apprentices to $250. Initiation 


fee for assistant film editors was 
fixed at $350, and that for editors 
at $500. Prexy Ed Hanan said 


change was not made with the idea 
of keeping beginners out, but to pro- 
vide funds for the organization to 
enforce its closed shop agreement 
with the producers. The Society has 
the smallest dues of any craft in the 
industry. 

A mass meeting of the Screen 
Cartoon Guild has been called for 
Oct. 2 to vote on a proposal that 
organization apply for charter with 
the International Painters. Move 
has already been recommended by 
the SCG executive committee fol- 
lowing a conference between com- 
mittee headed by prexy William 
Littlejohn and Joseph Clarke, in- 
ternational vice-president of the 
painters, 

One of the first moves of Walter 
P. Spreckels on assuming post of 
regional director here for the Na- 
tional Labor Relations Board was 
to dismiss the unfair labor practice 
complaint filed by Jeff Kibre of the 
Motion Picture Technicians Come 
mittee. Under the stipulations pro- 
viding for an election of 12,000 film 
technical workers to designate a bar- 
gaining representative, it was agreed 
that the Kibre complaint would be 
| dismissed. Kibre had alleged col- 
lusion between producers and the 
International Alliance of Theatrical 
Stage Employes to control the Jabor 
situation in the film industry. 

A new Federal Grand Jury has 
been impaneled here to consider evi- 
dance gathered by G-men on charges 
(of labor racketeering, tax matters 
, and restraint of trade. It is under- 
stood a report will be turned in 
next week, with probability that at 
| least one film labor top will be in- 
| dicted, 


| Society of Motion Picture Film 
_Editors is preparing to nix request 
of Independent Motion Picture Pro- 
ducers Association for a wage scale 
minimum lower than that provided 
| in Basic Agreement between the So- 
ciety and the major companies. The 
situation was discussed recently at 
a conference between the Society 
executive committee and indie rep- 
resentatives headed by I. E. Chad- 
| wick, 
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PIX PUBLICITY IMPROVING 


ITOA Prez Gets Fast Turndown From 
Screen Guilds On Plea for Wage Cuts 


Hollywood, Sept. 19. 


Three picture guilds turned down 
a plea by Harry Brandt, president of 
the Independent Theatre Owners As- 
sociation of N. Y., to take voluntary 
cuts in salaries in view of war condi- 
tions. Instead, the guilds, represent- 
ing the screen actors, directors and 
writers, suggested that they may de- 
mand wage increases if the film rev- 
enues go up, with an attendant rise 
in the cost of living. 

Brandt said in his telegram to 
Charles Brackett, prexy of the 
Screen Writers Guild: 

‘The war in Europe will decrease 
film revenue by almost 35%. This 
loss of revenue will evidence itself 
in the production of pictures in Hol- 
lywood, lowering the quality of such 
pictures and causing the domestic 
attendance to decrease. It is of the 
utmost importance that the standard 
of film production in Hollywood be 
maintained and this can be done only 
by voluntary action on the part of 
producers, stars, writers, directors, 
technicians and others closely asso- 
ciated with the work of producing 
pictures. That action must be the 
assumption of a decrease in personal 
income which will be more than 
made up by the industry keeping its 
head above water in these times of 
distress. Unless revenue is always 
coming in to the distributing com- 
panies, production must spend less 
money and eventually gross less. 

‘Therefore, as president of the In- 
dependent Theatre Owners Associa- 
tion, which has no axe to grind ex- 
cept to keep production moving on a 
high plane, I am pleading with the 
heads of the producing companies 
and the various crafts to call special 
emergency meetings, each to chip in 
and do its part. Any voluntary sal- 
ary decrease taken now will in no 
way affect existing contracts. It is 
solely a war measure and should be 
regarded as such. We suggest that 
meetings be held at the earliest pos- 
sible moment, so that all people in 
your jurisdiction can be asked to 
participate in keeping the industry 
going. Will you kindly let me know 
if we can be of service in helping 
bring about the suggestions outlined 
above?’ 

Pledge Full Cooperation 

The answer of three guilds, the 
Actors, Directors, and Writers, was 
this: 

‘In connection with European war 
effect on the film industry, Screen 
Actors, Directors and Writers Guilds 
will follow the same policy which 
they have consistently followed in 
the past. That policy pledges our full 
cooperation to anything which is to 
the best interests of the entire in- 
dustry. 

‘If it should be demonstrated that 
the personal salaries and bonuses of 
producers, executives, actors, writ- 
ers, directors, technicians and others 
are too kycth, in view of war period 
revenues of the industry, the three 
guilds gladly will discuss any fair 
adjustment with the other groups af- 
fected. On the contrary, should the 
experience of the war period bring 
an increase in industry revenues and 
an increase in living costs, we would 
expect to meet and discuss an up- 


ward adjustment in personal salaries. | 


such adjustment, downward 
or upward, necessarily would have to 
be based on full examination by the 
fuilds of all financial data and other 
information available to the produc- 
ing and distributing companies. 

‘We believe that your assumption 
that a European war will decrease 
the American film revenue by 35°% 


is totally inconsistent with past ex- | 


perience. On the contrary, we be- 


lieve there is excellent prospect of | 
receipts and | 
other revenues. Actual evidence will | 


increased boxoffice 


show which is to be the revenue 
trend. 

‘Meanwhile we are notifying our 
membership, particularly those who 
work on a freelance basis, that they | 
Should not accept salary reductions | 
On the representation that such re- | 
ductions have been made necessary | 
by war-time conditions. We further | 
have asked our membership to re- | 


U OPTIONS ‘THE HOT 
‘MIKADO’ FOR A FILM 


Universal has taken an option on 
the film rights to ‘The Hot Mikado,’ 
it is understood. Abbreviated form 
of the show has been at the World’s 
Fair all summer and has various 
theatre dates ahead for the fall. 


If exercising its option on the film 
rights to the Michael Todd ‘Mikado,’ 
U would turn it out with an all-col- 
ored cast which might include Bill 
Robinson. Last year U took ‘The 
Mikado,’ English-made for distribu- 
tion in this country on a percentage 
basis. 


Wm. Green Opines AFL 
Should Have Settled 
Nick From Within 


St. Louis, Sept. 19. 


THE U.S. 


spects, 


Still Very Limited 


HOW THE BOYS RATE 


By HARRY MARTIN 


(M. P. Editor, Memphis Commercial 
Appeal) 


Memphis, Sept. 19. 


In the annals of film ballyhoo, 1939 
will go down as the year of the great 
newspaper junkets. 

Quality of studio publicity service 
to the distant dailies made a normal 
improvement during the season, but 
searcely sufficient to justify the in- 
crease in space snatched by the 
flicker flacks. "Twas the carting of 
press byliners around the country 


William Green, AFL prez, in town | 
last week to present a charter to the, 
Cement, Lime Gypsum ee | 
union, decried the action of William 
Brandt, secretary of the St. Louis | 
Trades and Labor Union in ‘thought- | 
lessly accepting, in violation of the: 
clear and definite policy of AFL the) 
position of co-receiver of IATSE, Lo- 
cal No. 143.’ 
co-receiver of the Local after John 
P. Nick had been ousted by court or- | 
der several months ago. | 

Green said AFL is deeply con- | 
cerned over the invasion of the) 
union’s affairs by a court. He said 
members of a church congregation 
settled disputes among themselves 
without interference*from the court 
and said those who had brought 
about the elimination of Nick had 
not availed themselves the! 
privilege of appealing to the higher 
tribunals within the union. 

Green, informed that Brandt had 
a fine reputation in St. Louis, said 
no ‘drastic’ action would be taken | 
against him because of his accepting | 
the court appointment. Green blasted | 
local newspapers by declaring the 
editors of papers in this city are un- 
reasonable, 

Brandt said, ‘I’ll never bow to 
gangsters and racketeers. Mr. Green 
takes the attitude my action was not | 
legal from the viewpoint ef the 
}union law. I disagree with him, and 
| challenge him to say my action was 
not equitable in the eyes of every | 
decent, right-thinking person. Mr. 
Green takes care of and looks out 
| for his constituents, the international 
|unions. I take care of and look out 
| for our locals in St. Louis and the! 
| general labor movement St. 
Louis,’ 
| Brandt also stated that Green is 
; 1,000 miles away from this city and 
doesn’t know what happened here. 
‘We here in St. Louis know,’ Brandt 
jadded. ‘It has been on the front 
pages of newspapers and in the 
| courts. If president Green had 
taken our advice, as adopted in our 
resolution last January, which was 
forwarded to him, and had sent a 
man to investigate Local No. 143, 
the matter would have never got- 
ten on the front pages and into the 
courts. But now it is in the courts 
and I accepted that position of co- 
receiver and put in a program look- 
| ing forward to a settlement. The lo- 
'cal membership wanted a settlement, 
and the international didn’t, so 
it’s still in the courts.’ 


Brandt was appointed | 


port to their respective guilds any 
| attempt by producing companies to 
establish lower salaries on the rep- 
| resentation that such levels are war- 
time necessities. 


|into New York. 
Metro has something similar in mind | 


from one premiere to another that 
turned the trick. 

Stuff emanating from the Coast 
continues to be steadily upgrade and 
more and more the film mill scriv- 
eners are trying to specialize in in- 
dividualized copy for _ particular 
newspapers, though there is still 
plenty to be said about what’s wrong 


| with the setup. Principal miscue is 
| that ail Coast departments can’t see 


the trees for the forest. Material too 
often aimed to please all the editors 


| seldom suits any. 


In this year of the grassroots pre- 
mieres, however, the space-grabbers 
have come to know a lot of the fel- 
lows and their problems better, and 
an honest effort is being made to 
give as many sheets as possible the 
special treatment they require. For 
the first time all the studios are be- 
ginning to realize that the film edi- 
tor’s problem in Memphis and Mil- 
waukee is entirely different from 
that of the guy in Chicago and New 
York. One or two companies knew 
this before. Now all are getting hep, 
especially after meeting Joe Byliner 
on those world premiere jaunts. 
Paramount tossed three of these 
press traipsings in recent months; 
one at Waukegan, III].; another at Van 
Buren, Ark.; and a third at Omaha. 


| Warners had the boys gallop out to 


Dodge City, 20th-Fox resurrected 


‘Lincoln at Springfield, Ill., and Uni- 


versal unveiled Gloria Jean at 
Scranton, Pa. with a side sojourn 
Reports are that 


for ‘Gone With the Wind’ and At- 
lanta, if it’s not held on the shelf 
because of European hostilities. 

In any case, the lads don’t feel any 
less kindly toward Hollywood after 
making these treks on the cuffo and, 
naturally, the amount of linage in re 
pictures and personalities involved 
has skyrocketed in proportion. Oth- 
erwise the studio approach to the 
press has been about the same as In 
the past, a deluge of mimeographed 
information and a slew of somewhat 
standardized pictures. 

That Instinctive Discard 

Each morn the harassed film editor 
must needs run through a volumin- 
ous mass of mail digging out his own 
personal missives and actual busi- 
ness letters. Then he takes a peek 
at the pile of Hollywood pulp. In- 
stinctively he knows what to open 


'and what to file reverently away in 
| the wastebasket without so much asa 


peek. For instance, he knows those 
big flat white envelopes from one 
film home office in New York 
will contain nothing that he did not 
read the week before in VARIETY or 
the Hollywood Dairy Variety unless 
it be the startling news that Alexan- 
der Korda is in New York for a 


| week, a fact about which nobody in | 


‘We thank you for your expressed | Omaha or New Orleans give a tinker’s 
interest in the continued excellence | tink. 


of motion picture product and we as- | 


The yellow news envelopes from 


sure you that all of our energies are Warners’ Hollywood come via air- 


devoted to maintaining and increas- 
ing that excellence.’ 


mail and the chances are most of the 


(Continued on page 30) 


FILM EDITORS 


Still Lacking in Many Re- 
but the Picture _ 

P.A.s Seem to Understand ONE-PIC DEALS FOR 
the Dailies’ Needs Better 
—Those Junkets Helped 
Considerably —Leg Art 


TATSE Rated Easy Winner Over USTG 
In Wed. Election to Name Rep for 11 
Studio Unions; C10 Wedge at Stake 


11 WRITERS AT PAR 


Hollywood, Sept. 19. 

Paramount hired 11 writers, all on 
one-picture deals, They are Stuart 
Anthony, Gladys Atwater, J. Robert 
Bren, Katharine H. Frings, Lawrence 
Hazard, Agnes Christine Johnson, 
Beryl Markham, Frank Partos, John 
Monk Saunders, Maxwell Shane and 
Garnett Weston. 

Checking off the lot were Ray 
Golden, Sid Kuller and Robert Shan- 
non. 


N.Y. Fair’s Commercial 
Films in the Middle 
Of IATSE vs. IBEW 


Union jurisdictional dispute for 
control of operation of 16 mm. auto- 
matic film projectors continues to 
threaten trouble for New York 
World’s Fair exhibs. Peace and/ 
status quo has been maintained | 
throughout negotiations during the | 
past week only by an AFL agree- | 
ment with the Fair before it opened | 
that there would be no jurisdictional | 
strikes. 

Principals are Motion Picture 
Operators, Local 306, IATSE, the 
International Brotherhood of Elec- | 
| trical Workers and Fair exhibs, who 
are represented by Luther Reed, | 
producer of industrial films being 
shown by Johns-Manville at the 
expo. | 

Dispute runs back to days preced- | 
ing opening of the Fair. Reed at! 
that time made an agreement with 
Joe Basson, 306 prez, covering oper- 
ation of all machines. There has 
never been any trouble on standard 
| 35 mm. machines or 16 mm. using arc | 
lighting, on which the scale is $16.83 
for a six-hour day. 

On the continuous projectors, how- | 
ever, Basson and Reed agreed on a 
scale of $12.98 per six-hour day for | 
operation of up to eight machines by | 
one man. Basson’s executive board | 
refused to accept that, however, de- | 
manding the $16.83 figure and limit- 
ing the operation to four machines | 
one place. 
| Exhibs squawked, as it meant that 
| the operation of even one machine 
would cost them $235.62 a week on 
| the 12-hour day the Fair is open. An 
intra-union fight developed over the! 
|issue in the projectionists and, as a! 
|result, they never pushed their de- | 
| mands. 
| In the meantime, some exhibs be- 

gan to use their regular electrical 

maintenance men, members of 

IBEW, for operation of the auto- 

matic machines. Others were using | 

service companies, which employed 

a mixture of IBEW and 306 men. 

Couple weeks ago, Basson in- 
| formed Reed that his men were will- | 
ling to take the original $12.28 scale 
and that the prez of the IBEW had | 
given up his union’s jurisdiction 
over all forms of projectors. All 
were thus set for a signed agree- | 
;ment for the remainder of this sea- | 
/son and next between exhibs and | 
| 306. However, Reed was suddenly 
'informed in a telegram from. the 
| IBEW execs offices that it still main- 
| tained its right to operate the auto- 
;matic machines, precipitating the 
| present crisis. 


‘Siwash’ and One Other 
| Clyde Fitch Tale By Par. 


Hollywood, Sept. 19. 
Paramount changed its mind and | 
will make two pictures instead of} 
| one out of George Fitch’s tales for | 
| the 1939-40 program, 
| First is ‘At Good Old Siwash,’ | 
with Ted Reed directing and Wil-| 
liam Holden starring. | 


v 


Hollywood, Sept. 19. 

CIO drive to crash the film indus- 
try reaches a climax tomorrow 
(Wed.) when 8,000 film technicians 
march to the polls to designate a col- 
lective bargaining representative. 
Balloting under supervision of Na- 
tional Labor Relations Board will de- 
cide whether International Alliance 
of Theatrical Stage Employees is to 
retain control of 11 studio locals with 
a dues paying value of approximate- 
ly $40,000 a month. 


The United Studio Technicians 
Guild, which is seeking to wrest con- 
trol from the IA, claims to be inde- 
pendent but is being financed by 
tops in the John L. Lewis organiza- 
tion. Harry Bridges and John Bro- 
phy have been listed as tossing in 
$600 per week to aid in preliminary 
organizational work. The  under- 
standing is that if the USTG receives 
a majority tomorrow, members will 
be asked to vote on affiliation with 
the Congress of Industrial Organiza- 
tions. 

Producers announced they will 
bargain collectively with whatever 
agency is designated by studio work- 
ers in Wednesday’s (20) NLRB elec- 


tion. 

The IATSE is rated a 10-to-1 fa- 
vorite, but USTG ieaders ciaim that 
if the workers are convinced their 
ballot is secret the Guild will receive 
a decided majority. The Guilders are 
led by Howard Robertson, a gaffer at 


| Columbia for years and personally 
| popular with all the men. 


John F. 
Gatelee and Frank Stickling, IA In- 
ternational representatives. are han- 
dling the election for George FE. 
Browne's outfit, with William Bioff 
calling the major shots from his San 
Fernando valley ranch. 

Bioff planned a major coup as pre- 
election strategy, but his move was 
blocked when the USTG went to the 
NLRB and threatened to file collusion 
and unfair labor practice charges. 


| Bioff was drafted by the 11 studio 


locals to take over their negotiations 
with producers, and immediately an- 
nounced he would demand a 15-to- 
20% wage boost and improved work- 
ing conditions. When the producers 
delayed meeting with the unionists, 
Bioff threatened to close the theatres 
unless negotiations got under way at 
once. 
‘Nothing to Worry About’ 

Date was finally set for last Friday 
(15). Joseph M. Schenck, prexy of 
the Producers’ Association; FE. J. 
Mannix, Y. Frank Freeman and At- 
torney Herbert Freston were on 
hand to meet with the boys, but the 
Guilders had other ideas. They 
promptly converged on the Labor 
Board and insisted that William R. 
Walsh, senior counsel, order a cessa- 
tion of negotiations. Walsh contact- 
ed the producers, but was reported 
to have been advised by prexy 
Schenck ‘that the boys have nothing 
to worry about, the negotiations have 
been postponed.’ 

The IATSE announced it had vol- 
untarily requested a delay after the 


| USTG had complained to the NLRB 


that the negotiations were intended 
to influence the election set for to- 
morrow (Wed.) and to intimidate the 
voters. The USTG insisted, however, 
the postponement had resulted from 
indication by the NLRB that a con- 
tinuance of the negotiations would 
constitute a basis for unfair labor 
practice charges and an election pro- 
test. NLRB officials and producers 
declined to comment, leaving the 
statements to the two competing 


| groups. 


The IATSE statement follows: 

‘In order to specifically explain the 
IATSE position in the current con- 
tract negotiations with the producers, 
William Bioff, chairman of the joint 
negotiations committee of the West 
Coast Studio locals, issued the fol- 
lowing statement: 

‘Charges have been recently made 
by our enemies that the purpose of 
the IATSE in attempting to negotiate 
for wages, hours and working con- 
ditions near the eve of the forthcom- 

(Continued on page 25) 
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PICTURES 


Fi im Scout Appraises the Growth 
Of Summer Theatres; Many Facets, 
Greater Showmanship—and Rackets 


By Samuel Marx 

(Story Editor, Columbia Pictures) 
Hollywood, Sept. 19. 

That American institution, 
‘summer theatre,’ its proscenium 
stretching across the Atlantic states, 
has just closed its season. On in- 
structions of Harry Cohn, Columbia 
undertook to make the most compre- 
hensive investigation of these the- 


atres ever etiempted by any film, 


company, to see what they contained 


the | 


\they already know. A new play calls 
|for tremendous concentration, con- 
'siderable invention, and unknown 
audience reaction. 

My sun helmet was constantly 
| tipped to such men as Mel Burke at 
| Skowhegan, Walter Hartwig at 
| Ogunquit, Milton Stiefel at Ivoryton, 
' Charles Coburn at Schenectady, and 
' numerous other master jugglers who 
' survived the strenuous season. I felt 
' sympathy and compassion for Ches- 


iter Erskin, whose temperament 


= 


COMMERCIAL SHORTS 


Production of commercial shorts in 
the United States has suffered a seri- 
ous decline during the past six 
months. It has been felt by prac- 
tically all of the producing com- 
panies, 

Slice in number is attributed to 
general business conditions, Figured 
las a sort of ‘luxury’ form of adver- 
tising, the films are usually the first 
thing to be dropped when budgets 
are cut, 

About 10,000 of the nation’s ap- 
proximately 16,000 theatres play the 
commercial pix at one time or an- 
other. There are two general classi- 
| fications—the one-minute or shorter 
_ type, and the full one-reelers, 


in new story material, writing and couldn't cope with five day rehear- Fox-WC Staggering 


acting talent, potential directors and | sails at the Chapel Theatre, | 
wno 


Some of this report, nat- 
remain secret to the 


producers. 
urally, must 
studio. 


My travels took me about 4,000, 


miles through the brambles of back- 
woods Virginia to the cold fogs of 
the Maine coast in the summertime. 
And I have ea!lways considered the 
National theatre on 41st street off 
Times Square out of the way. 
Because every summer theatre is 


an entity. having no connection with ' 


any other summer theatre, each 
operates on a private theory how to 
succeed. There is only one thing 
that these pcstorale playhouses have 
in complete unanimity; they make it 
as tough as possible for the customer. 
The benches are hard and backiess 
and uncomfortable. The boxoffice 
prices are too high. The theatre is 
out of the way; there are not enough 
Girectional arrows on the highways, 
and posters telling the current play 
are neglected. Last week’s posters 
ere prominent; next week’s are in- 
visible. Fut many of these theatres 
do sellout business, so it must be 
concluded that show business is here 
and people will go to shows 
if given one one-hundredth of a 
chance, 

Summer audiences are much more 
good-natured than Broadway’s win- 
ter customers. The Red Barn at Lo- 
cust Valley is built much closer to 
the Long Island railroad tracks than 
is the depot. 
until the 9:03 goes through, but it 
isn’t easy to time the intermission 


tu stay, 


with the heavy freight that prac- | 


tically dashes across the stage around 
10:30. At Milton-on-the-Hudson the 
trains puff up-hill, and the actors 
have to freeze and stand like statues 
until the lingering chug-chug drifts 
kway. I spent part of an evening 
watching the apprentices at Peter- 


borough, N. H., do ‘Little Women.’ | 


end the rest of the evening was spent 


with the rest of the audience duck- | 


ing the bats that flew in our faces. 


The opening night of ‘The Grass Is | 


Always Greener’ was performed in 
® heavy fog at Surry, Me., and it was 
£0 heavy it almost came between the 
actors and the audience. Despite 


this, there was a full and enthusi- | 


astic house. 
‘Will Yeu Leve It in Dec.’ 
While this new play really hap- 
pened to be a good one, often such 
enthusiasm is tricky. It can trans- 
form a poor play into a good one. 
temporarily. 


vmphant tryout in a barn doesn't 
mean a White Way wow. They mop 
their sorry brows after the Broad- 


Way opening and wonder what made | 


them drunk. It is a curious phe- 
nomenon, indeed, that makes an au- 
dience in August like a play despite 


the rumble of a passing freight, and | 


the same audience dislike the same 
play in December because somebody 
in the theatre coughed. 

This year saw a swing away from 
new plays: a general tendency to 
stick to old and known vehicles. 
barns became repertory houses in- 
stead of tryouts. There are several 
reasons for this and some of them 
make sense. Big, competent com- 
panies like those at Skowhegan. 
Westport, Mt. Kisco, Bucks County. 
Milburn, Ivoryton, 


way to put on a professional per- 
formance to rank with any New 
York production. The director has 
to juggle a triple-vlay every moment 
of the summer. He has a play that 
is on the boards for the week, he 
has to rehearse next week’s show, 
and he has to cast the play for the 
following week. 

The actors have the same triangu- 
Yar task. They have to do this 
week's plav. rehearse next week's 
play. and start learning their cael 
for the week beyond. Small wonder. | 
then, that they lean toward plays’! 


Curtain is usually held | 


It has to be accurately | 
discounted, for many managers have 
learned to their sorrow that a tri- | 


The | 


Ogunquit and | 


Neck; with Walter Hartwig, 
went through the entire summer 
with recurring attacks of illness; 
with the whole company at Dennis 
| when their director, Raymond Moore, 
dropped with a heart attack; with 


'Thom Conroy, whose physical col- | 


lapse at Matunuck, R. I, brought 
violent financial difficulties to the 
Theatre-by-the-Sea. That these the- 
-atres, in addition to fine productions, 
were able to include an occasional 
‘new play in their programs, speaks 
volumes for the abilities of these 
men, 
Growth of a Racket 
This year, more than ever, saw a 
growth of phony theatrical philan- 
dering commonly known as ‘the ap- 
| prentice racket.’ It consists of set- 
ting up an alleged ‘School of the 
| Theatre,’ permitting boys and girls 
'who can afford it to spend their 
summer in an atmosphere reeking of 
! theatre life, promising ultimate star- 
dom. So eager are these hopefuls 
that most of the summer passes be- 
fore they realize that all they have 
actually done to follow in Duse’s 
footsteps was plant posters on the 
road, window cards in the general 
| store, ush audiences into their seats, 
' paint some obscure scenery, and per- 
_haps now and then perform an off- 
stage noise, For those who can af- 
ford it, whose parents would spend 
| money te give them a vacation any- 
way, and who have no great aspira- 
| tions toward the stage, I'll shed no 
tears or laments. 
But, for the struggling actor and 
| actress who sorely needed that $200 


to $500 they were charged, who got} 


| nothing in return, I wish I could 
| have warned them. True, every 
|}summer school contributes some- 


thing in the way of theatrical train- | 


| ing. They read lines to an approv- 
| ing ‘director,’ they do an hour or so 
| daily of ballet if a girl, physical cul- 


| saw the summer theatre layout in 
Life mag they learned mass love- 
' making at Abingdon, Va. I never 
figured out why, 

Some of these schools made hon- 
est, serious efforts, and the pupils 
really performed their own plays in 
| their own theatres, The best of these 
that I saw (although 
didn’t see them all) was John Kirk- 


patrick’s group at the Colony the- | 


atre, Ogunquit, near the big Manhat- 
tan theatre where the senior players 
perform. 


performed their doings deep in the 
Connecticut woods at Saybrook, at 
| least eight miles from the Ivoryton 
| Playhouse. 

| Maybe this obscure setting didn't 
| discourage others from bouncing 
| through the backwoods to see the 
‘apprentices’ at play, but it discour- 
aged at least one potential customer 
| whom I shall continue to call Me. 
| To the best of my knowledge, not a 
| single apprentice arose anywhere to 
light the horizons as a possible star, 


_but that doesn’t mean there might | 


not be star material among the ap- 
| prentices, I am positive not a single 
apprentice received an _ honestly 


| good part in a good play in a good | 


| theatre. 
| Ceburn’s Festival 


ture exercises if a boy, and if you! 


naturally I} 


There was reported to be | 
a likely bunch at Ivoryton, but they | 


The most enjoyable stay of my. 
summer Booneing was at Charles | 
Deertrees actually vie with Broad- | Coburn’s Mohawk Drama Festival. | 


Supporting Pix; Aid 
To Top Feature Biz 


Los Angeles, Sept. 19. 
Stagger policy has been adopted 
| by Fox-West Coast for makeup of 
its dual feature programs in prac- 
tically all of its nabe subsequent 
lrun theatres. Plan to drop bottom 
| bracket picture after certain num- 


ber of days, retaining top bracket | 


film and substituting another sup- 
‘porting picture. In a few instances, 


| where two so-called A pictures are. 


played on one bill, strongest of the 
two is retained. 

| Stagger policy, mostly confined to 
|B films, enables circuit to use up 
accumulation of this type of product, 
| while still drawing patronage with 
a top-bracketer,. 

support of stagger policy, 
F-WC execs point out that UA’s 
|‘Nothing Sacred’ held 
| weeks at the Iris, Hollywood, while 
supporting picture was changed nine 
times during that interval. In con- 
trast to this, execs have determined 
that circuit’s Carmel, located in the 
|so-called county strip, does not react 


|favorably to stagger policy, which } 
'they contend is evidence that house | 


‘clientele is strictly neighborhood. 


“BOOK NIGHT’ PREMIUMS 


So-called ‘book nights,’ when books 
| are given away partly as premiums, 
| figure in the $300,000 libel action 
which Consolidated Book Publishers, 
| Inc., of Chicago, is starting this week 
| against Laurance H. Hart, Samuel D. 
| Goldstein and Funk & Wagnals Co., 
all of N. Y. Goldstein, who does 
business as De Luxe Theatre Pre- 
miums, represents Funk & Wagnalis 
and is accused of distributing charts 
to exhibitors throughout the trade in 
which Consolidated was allegedly 
misrepresented. 

Consolidated sells its Standard 
| American Encyclopedia extensively 
for use in these book night premium 
| stunts. Alleged defamatory state- 


cyclopedias is the basis of the suit, 
according to the complaint prepared 
by Philips & Nizer, 
Consolidated. 


others will be served in the next 


few days. 


Helhnger’s WB Pair 


Hollywood, Sept. 19. 
Warners handed Mark Hellinger 
associate producer chores on two 
pictures, ‘Brother Rat and the Baby’ 
and ‘Torrid Zone.’ 
Both films are siated for produc- 
tion in January. 


Anna May Back to U. S. 


Sydney, Sept. 1. 


Anna May Wong, after a mediocre | 
season for Tivoli Theatres, has re- | 


turned to Hollywood. 
Chinese femme, who isn’t well 


PROD. OFF SHARPLY 


four | 


BASIS OF $300,000 


ments in a comparative chart of en- 


attorneys for | 


Goldstein has been served papers; | 
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| 


The Passing Scene 


By BILL HALLIGAN 


The world’s fare is bread end 
water and Grover the Great has 
been eased over the seas 10 see 
what's to be done with other belted 
earls regarding a little lift financially 
and otherwise for 1940, the second 
year of the great bust. 

Sally Rand is gloating in her 
svlvan retreat out in the great San 
Francisco Bay while the chapped 
nudes of the N.T.G. string shiver 
in the autumn twilight. Mr. Krim- 
sky, the son-in-law of George At- 
well, the bosom pal of the dapper 
Whalen, and in charge of the thea- 
trical sector of the Fair, is compos- 
ing a melody to fit ‘The Melancholy 
Days Are Here’; also seeing an 
oculist regarding new attractions in 
a last desperate stab to hold the 
carnival spirits together. 

The ‘Little Old New York’ con- 
cession that went by default until 
the Fair angeled same, fears the 
coming of Thanksgiving, like all 
turkeys. Jessel was too busy trying 


to salvage Talmadge, and while hav- | 


_ing plenty of backbone for a front 
|; man was swamped with mediocrities. 
Now that the WPA—or use your 
own initials—-has left over 10,000 
broken actors without benefit of 
clergy, the market price for thes- 
| pians is a dime a dozen, and the sea- 


| 


| son should be a good one for the 


| 


| producers if they didn’t have to pay 
the stagehands. Actors have to join 
so many unions in order to function 
that they are sleeping in the Union 
| Depot, a nice dry spot where the 
' morning dues are not so heavy. 

All the actors’ unions are fighting 
so much among themselves that they 
are now known as the Groups of 
Wrath. The actor works in the 

| morning in a broadcasting station, 
in the afternoon in a short subject 
studio and at night in a Broadway 
show. After the show he does an 
off-to-Buffalo in a nitery, and all he 
has to have is a strong constitution 
(one like the American Federation 
of Labor) and four union cards. 
| They made so much noise when they 


started that it sounded like a racket, | 


and that’s what it turned out to be. 

The only ones doing business to- 
| day are the newspapers and the 
lads who have enough mullah to buy 
United States Steel. And vou can 
count them on the fingers of your 
stage hand. 

The tabs are selling a couple of 
hundred thousand more papes each 
| morning. 


Pegler is in his heaven; all's right | 


with the World-Telegram. 


All Winchell needs is an umbrella. | 


Perhaps the war will be a god- 
send to the out-of-work performer 
as a YMCA uniform and some old 


strong stomach and a handy canton- 
ment or two, It looks like a tough 
| winter men. 


Three Flagged Up To 
Starting Line at Metro 


Hollywood, Sept. 19. 

Metro tossed three pictures into 
| production yesterday (‘(Mon.) and 
resumed shooting on one more. 
|eret of Dr. Kildare’ and 
On the Presideni.’ 
sumed on the William 
|Myrna Loy co-siarrer, 
Thin Man.’ which was 
story revision, 


‘Another 
halied for 


Kids for Western 


Hollywood, Sept. 19. 
Jimmie Lydon, 14, shares top bill- 
ing with Virginia Weidier, in ‘Sun- 


| set” a western, at RKO. Studio 
scouted Lydon in ‘Back Door io 
| Heaven,’ made in the east. 


Shooting staris Sept. 28, with Cliff 
Reid producing and Jack Hively di- 
| recting. 


He’ll Get His Pic 
Hollywood, Sept. 19. 
{ Cecil B. DeMille is going ahead 


parodies is all that’s needed, plus a | 


Starters are ‘Nick Carter,’ ‘The Se- | 
‘Calling 
Work was 
Powell- 


| This festival is actually the summer | known Down Under, did not prove 
session of Union College, Schenec- high boxoffice in the vaude-revue 
tady. It offers a curious mixture of field and left for Hollywood a few 
theatrical and collegiate atmosphere. | days prior to the actual expiration of 


with preparations for his Paramount | 
picture, ‘Northwest Mounied Police’. 
Camera crew treks to Canada in two 
weeks for background shots. 


LOTS 
VISITORS 


Hollywood, Sept. 19, 

Paramount and RKO both elamped 
down on studio visitors and passes, 
invoking a new set of rigid regula- 
tions, 

Paramount's augmented police 
force was ordered to turn back all 
/persons unable to show current stu- 
dio pass, employee credentials, or 
| unaccompanied by accredited eme 
ployes. Regulations also apply to 
| newspaper scribes and were adopted, 
it was explained, to maintain strict 
control on activities of all persons 
not employed on the lot. 

RKO, although not adding any 
gendarmes, ordered visiting passes 
severely reduced. 

Paramount thinks it will solve the 
yokel problem when its new sound 
stages at the new Overland avenue 
plant will be completed. These will 
have glass-enclosed balconies gur- 
/rounding the stages from where the 
visiting firemen can gawk without, 
in any wise, stalling production, 


Capitol, N. Y., Only Liable 
For $3,099, Not $16,470, 
On ‘Letty Lynton’ Claim 


Federal judge Vincent L. Leibell 
in N. Y. Monday (18) modified and 
approved the final report of special 
/master Kenneth EF, Walser, and ree 
|duced the allowance made by the 
‘master of $16,470 to $3,099, to be paid 
the Moredall Realty Corp., 
|erators of the Capitol theatre, N. Y., 
to Edward Sheldon and Margaret 
| Aver Barnes, for the exhibition of 
| ‘Letty Lynton’ from April 29 to May 
112, 1932. 
Judge Leibell agreed for the most 
| part with the report of the master, 
which was filed in June of this year, 
but declared that since the Circuit 
| Court of Appeals’ decision had re- 
| duced the original amount to one- 
| fifth, he would have to do likewise in 
allotting the net profits to the plain- 
tiff. 

‘This respondent, an exhibitor, is 
unquestionably an innocent in- 
| fringer,” declared that judge, who 
found that of the total net profits 
of the theatre, the film had been re- 
‘sponsible for 54%. In arriving at 
the decision, judge Leibell took the 
total gross, or $116,889, and from 
‘that amount deducted general and 
| fixed charges or $37,886. This figure 
was made up of $10,975 for the pay- 
roll, $14,216 in trade bills, and $12,- 
695 in fixed charges, leaving a bal- 
‘ance of $79,002. The picture’s share 
being fixed at 54%, leaves a balance 
of $42,661, and cutting the cost of 
film rental which totaled $24,581, the 
net profit was fixed at $18,079. 

Reduction of this amount by $2,- 
483 for Federal income taxes, leaves 
$15,595 as the final net profit as com- 
| pared with the $16,470 found by the 
master. 

In conclusion Judge Leibell al- 
|lowed Walser $1,000 as his fee (he 
lasked $1,500) and the plaintiffs’ at- 
were awarded $1.500, in 
| place of the $5,000 requested, 


torneys 


Wanger’s Tr 
Stories for three of the four pro- 
ductions he is committed to do for 
United Artists release in the 1946-41 


/season have been set by Walter 
|Wanger. They are ‘Dynasty of 
Death,’ Jules Verne’s ‘Around the 


|'World in 80 Days’ and ‘So Gallantly 
| Gleaming.’ Negotiations are on with 
| Ronald Colman for the Verne epic. 
| Talbot Jennings will probably script 
i‘Gleaming,’ which is said to be a 
| patriotic affair. 

Title of Vincent Sheean’s ‘Personal 
History,’ to be released during the 
i current season, has been changed to 
‘My Personal Life,’ on the theory the 
| exiainel tag might suggest a costume 
drama. 


CAROLYN COPP’S ACCIDENT 
Wheeling, W. Va., Sept. 19. 


During the day, the students study. 
every aspect of the drama in school- | 
rooms and gymnasiums. At night 
they play in highly professional pro- | 
ductions in the great outdoors. Trees | 
and stars offer a truly impressive | 
setting for ‘Our Town’ as I saw it. 
If it rains, the show goes on, in the | 
Alumni Gym. 

The aspiring actors and actresses | 


(Continued on page 25) 


her contract under an amicable ar- 
rangement. She had been here al- 
most 10 weeks. 


‘Stripes’ Now Visible 


Hollywood, Sept. 19. 
‘Invisible Stripes’ rolled at War- 
ners with George Reft in the sitar 
spot, 
Director is Lloyd Bacon. 


‘Northwest’ is the fifth Technicolo: 
on Par’s 1939-40 schedule. 


BATON TO MURPHY 
Hollywood, Sept. 19. 
Ralph Murphy gets the Girectorial 
job on ‘Hit Parcde of 1940,’ slated to 
start at Republic Oct. 1. 


(Wed.) when Herbert Yates arrives 
trom New York. 


Casting gets under way tomorrew ! 


| Carolyn Lee Copp, four, who was 
scheduled to make a personal &p- 
pearance at the Rex in connection 
with ‘Honeymoon in Bali’ (Par), in 
which she appears, was injured &s0 
serious!y last week when the car 
driven by her father stopped sud- 
denly, that her arm, after being 
x-rayed, was placed in plaster cast. 

Her father, Warren Copp, resides 
‘jn Martin’s Ferry, O., near here. 
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PICTURE GROSSES 


VARIETY 7 


Despite Chi Heat, Biz Continues 
Bullish; ‘Speedway -Vaude $17,000, 


Hardy -Vaude 


Chicago, Sept. 19. 
Despite the year’s most severe hot 
spell the downtown theatres con- 
tinue their heartening upswing into 
the higher coin realms. Even the 


smaller theatres are popping into 
bright boxoffice numbers. Two fam- 


ily vaudfilmers, Oriental and State- 
Take, are providing real audience 
reaction, both houses zooming into 
near-capacity trade on variety and 
film combinations. Also booming is 
‘The Women’ at the straight-film 
United Artists. 

Oriental is repeating ‘Hardy Gets 
Spring Fever’ on the screen along 
with a vaude unit, while the State- 
Lake is sticking close to its action 
film policy with ‘Indianapolis Speed- 
way, and both spots will be near 
their top money marks this week. 

Chicago holds over ‘Beau Geste’ 
while changing its stage show, and 
the holdover will show a profitable 
stay at the theatre though the drop- 
off will be around $15,000 from the 
previous week’s take. House has 
straightened itself out remarkably in 
the past few months, with the aver- 
age gross now running regularly 
above $35,000, where the _ early 
months of the year had seen weeks 
when 25G was a good session. 

‘Blackmail’ is proving something 
of a disappointment in the Roose- 
velt and doesn’t figure to be a loop 
item long. ‘Bachelor Mother’ moved 
into the Garrick for additional loop 
time after a good two-weeker in the 
Palace, which is currently running 
the second half of another smash 
two-weeker, ‘When Tomorrow 
Comes.’ 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—Holmes’ (20th). Second of the 


Sherlock series not too solid for the! 


first run take at $5,500, fair. Last 
week ‘Star Maker’ (Par) turned in 
so-so $4,400 for second loop stanza. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Geste’ (Par) and stage show (2d 
week). Flicker will pull good $27,- 
000 currently after having snagged 
snappy $41,600 last week. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Bachelor Mother’ (RKO). Moved 
here for fill-in after Palace jaunt 
and will manage satisfactory $4,000. 
Last week ‘Angels Wash Faces’ 
(WB) came through to all right 
$4,100. 

Oriental (Jones) (3,200; 25-40)— 
*Hardy Fever’ (M-G) and ‘Star Lane’ 
unit on stage. Upping to excellent 
coin currently at $16,500. Last week, 
‘Mutiny on Blackhawk’ (U) and ‘Su- 
sannah’ (20th) profitable combo at 
$14,100. 

Palace (RKO) (2,500; 35-55-65-75) 
— Tomorrow Comes’ (U) and vaude 
(2d wk). Frances Arms also hold- 
ing over on _ stage. Combination 
heading again to brilliant mark at 
$17,000, after taking magnificent $26,- 
$00 last week. 

Rooseveit (B&K) (1,500; 35-55-65- 
75) —‘Blackmail’ (WB). Doesn't 
figure for much of a stay according 
to getaway pace; looks like slowish 
$8,500 for session. Last week 
‘Golden Boy’ (Col) tagged okay 
$8,300 for second looper. 

State-Lake (B&K) (2,700; 
—Speedway’ (WB) = and 


25-40) 
vaude. 


Great session in the offing and zoom- | 


ing to $17,000, smacking. Last week 
‘Blondie Vacation’ (Col) mild $10,- 
400. 

United Artists (B&K-M-G) (1,700: 


35-55-65-75)—‘Women’ (M-G). Got 
away on Saturday (16) and looks 
for sreash—opener at $21,000. Last 


weck ‘Oz’ (M-G) wound un a solid 
three-week gallop to oke $9,800. 


H. 0.s Load Seattle; 
Duals-Ams, $5,80 


Seattle, Sept. 19. 
Roosevelt gets the extended run of 
‘The Old Maid’ (WB), which clicked 


for 10 big days at the ace Sterling | 


house, Palomar. . One plan is to 
make Roosevelt a first-run house to 
take extendeds and the Winter Gar- 
oe as top second runner for Ster- 
ing. 

Fifth Avenue is stepping out cur- 
rently with ‘The Rains Came.’ 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen ) 
(850; 27-37-42) —‘Lady of Tropics’ 


(M-G) (2d wk), and ‘Spellbinder’ 
(RKO) (5 days). Expect good 
$2,100. Last week,’ ‘Star Maker’ | 


(Par) (2d wk.) and ‘They Asked 
for It’ (U), $2.100, fair. 

Coliseum (Hamrick - Evergreen) 
(1.900; 21-27-32)—‘Second Fiddle’ 
(20th) and ‘Hotel Imperial’ (Par) (2d 
run). Headed for okay $2,800. Last 
Week, “Dr. Kildare’ (M-G) and 
Bridal Suite’ (M-G), $2.400, fair. 

Colonial (Sterling) (800; 10-21)— 
This week, grind. Last week, 


‘Women’ 216 


‘Thanks Everything’ (20th) and ‘Last 
Express’ (U) dual, split with ‘Gam- 
bling Ship’ (U) and ‘Arizona Wild- 
cat’ (20th) dual, second run, $1,900, 
okay. 

Fifth Avenue (Hamrick-Ever- 
green) (2,349; 27-37-42) — ‘Rains 
Came’ (20th) and ‘Hawaiian Nights’ 


(U). Big campaign aid to swell 
| $10,000. Last week, ‘Lady Tropics’ 
(M-G) and ‘News Made Night’ 


(20th), $5,800, good. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Golden Boy’ (Col) (3d wk.). Ex- 
pect okay $3,300. Last week, same 
film, good $4,000. 

Music Box (Hamrick-Evergreen) 
850; 27-37-42)—‘Beau Geste’ (Par). 
Moved from Paramount and looks 
like $3,000. Last week, 
‘Feathers’ (UA), second week, eight 
days, $4,000, okay. 

Orpheum (Hamrick-Evergreen) 
(2,600; 27-37-42 ‘Sherlock Holmes’ 
(20th) and ‘Way Down _ South’ 
(RKO). Anticipate only $3,400, slow. 
Last week, ‘Stole Million’ (U) and 
‘Miracles Sale’ (M-G), $3,600, slow. 

Palomar (Sterling) (21-32-42)— 
‘Mutiny Blackhawk’ (U) and ‘Hid- 
den Staircase’ (WB), dual, with 
vaude. Bowes’ unit on stage and 
big $5,800 expected. Last week, ‘Old 
Maid’ (WB) 10 days, $11,400, big. 


Paramount (Hamrick-Evergreen) 
(3.039; 27-37-42— Name Only’ 
(RKO) and ‘Waterfront’ (WB). 


Paced for big $6,500. Last week, 
‘Beau Geste’ (Par) and ‘Night Work’ 
(Par), nine days. $8,800, big. 
Roosevelt (Sterling) (800; 21-32- 
42)—‘Old Maid’ (WB). Anticipates 
big $3,200 on moveover. Last week, 
‘Naughty Nice’ (WB) and ‘Girls Go 
|Paris’ (Col), second run, $2,300, 
okay. 


CINCY 
$14,000 


Cincinnati, Sept. 19. 


Main stem’s combo take currently 
is $15,000 above last week, giving the 
fall season a wham start. Biz bulge 
is encouraging to exhibs, it being 
made in the face of burg’s all-time 
record September heat wave and the 
home-stay of the Reds, whose Na- 
tional League pennant lead has ’em 
jamming Crosley Field and an army 
of fans hugging radio receivers, 
chilling matinee attendance. For five 
days in a row, up to Saturday (16), 
local temperature was close to 100 
degrees, 

Inauguration of vaudfilms at the 
Shubert is helping this week’s b.o. 
rise. Jan Garber’s band is the stage 
headliner. Pic is ‘Speedway.’ 

At the screen parlors ‘Rains Came’ 
is fetching front money for a hefty 
|; Capitol figure. It will hold three 
more weeks. ‘Beau Geste’ is close 
behind with an excellent Albee 
| gross. ‘Blackmail,’ at the Palace, is 
here and it will be pulled after 


sixth day. 
Estimates for This Week 


Albee (RKO) (3,300; 35-42)—‘Beau 
| Geste’ (Par). Excellent $13,500. Last 
| week, ‘Old Maid’ (WB), big $15.500. 

Capitol (RKO) (2,000; 35-42)— 
‘Rains Came’ (20th). Socko $15,000 
start. Last week, ‘Oz’ (M-G) (3d 
| wk), okay $4,500. 

Family (RKO) 


(1,000: 


15-25)— 


GARBER 


$6,500. 


|‘Career’ (RKO) and ‘Colorado Sun- |! 


set’ (Rep), first half, and ‘Mutiny 


| 
| 


Blackhawk’ (U) and ‘Irish Luck 
(Mono), second half. Average $1,800. 
'Same last week with ‘Renegade | 


Trail’ (Par) and ‘Million Dollar Legs’ 


| 


(Par). split with ‘Bad Lands’ (RKO) 
and ‘Unexpected Father’ (7), 

| Keith’s (Libson) (1.500; 35-42)— 
‘Women’ (M-G) (2d run) (2d wk). ! 


Nice $4,500. Last week (2d run) (lst 
lwk), swell $6,800. 

Lyric (RKO) 
Maid’ (WB). 


for second week. Good $5,000. Last 


week, ‘Iron Mask’ (UA) (2d run), 
fair $4,000. 
| Palace (RKO) (2,600° 35-42)— 


| ‘Blackmail’ (M-G), six days. No dice 
| at $6,500. Last week. ‘Golden Boy’ 


(Col), $9.000, below expectations. 4 
(REO) (8,150; 46-09). | Maove packing them in and wil run | | 
| ‘Speedway’ (WB) and Jan Garber's | several weeks. Currently $3,000 in| and staze show (2d-final week). On 

sight, excellent. Last week’s $3,500 the holdover standing up stoutly. 


‘orch topping stage show. Great $14.- | 


000 for opening of vaudfilm season, 


(1.400; 25-40)—‘Old | Million’ 
Moveover from Albee | 


| House has Henry ‘Bud’ Sommers, | 


itransferred from Akron, O., 


| RKO, as manager. 


men is again directed by Deke Mof- | very good $5,000. Last wes 


fitt. Last week, ‘Sherlock Holmes’ 
(20th), at 35-42c scale, $4,000, mild. 


by | 34)—‘J’Etais 
Pit band of 13 ‘Le Petit Chemin’ Building 


| 


First Runs on Broadway 


(Subject to Change) 


Week of Sept. 21 
Astor—‘Goodbye Mr, 
(M-G) (19th wk.). 
Capitol—‘The Women’ (M-G). 
(Reviewed in Varrery, Sept. 6) 
Criterion—‘Man They Could 
Not Hang’ (Col) (20). 
Globe—‘Torpedoed’ (Film Al- 
liance) (23). 
Music Hall—Nurse Edith Ca- 
vell’ (RKO). 
Paramount — ‘Honeymoon in 
Bali’ (Par) (20). 
(Reviewed in Variery, Sept. 13) 
Rialto—‘Two Bright Boys’ (U). 
(Reviewed in this issue) 


Rivoli—'The Real Glory’ (UA) 


Chips’ 


(2d wk). 

Roxy— The Rains Came’ (20th) 
(3d wk). 

Strand — ‘Espionage Agent’ 
(WB) (22). 

Week of Sept. 28 

Astor — ‘Goodbye Mr. Chips’ 
(M-G) (20th wk). 

Capitol—‘The Women’ (M-G) 
(2d wk). 

Globe—‘The Challenge’ (Film 


Alliance) (30). 

Musie Hall—Nurse Edith Ca- 
vell’ (RKO) (2d wk) 

Paramount — ‘Honeymoon in 
Bali’ (Par) (2d wk). 

Rivoli—‘The Real Giory* (UA) 
(3d wk). 

Roxy—‘Hollywood Cavalcade’ 
(20th) (29). 

Strand — ‘Espionage 
(WB) (2d wk). 


0. C. JUST AVERAGE; 
GINGER NICE $4,500 


Oklahoma City, Sept. 19. 
Another average week is in sight 
for this town, with the only possible 
exception being ‘Bachelor Mother.’ 
Estimates for This Week 


Criterion (Stan) (1,500; 25-35-40)— 


Agent’ 


‘Bachelor Mother’ ‘RKO), Nice 
$4,500. Last week, ‘Four Feathers’ 
(UA), so-so $4,000. 

Liberty (Stan) (1,200; 15-20-25)— 
‘Saint London’ (RKO> and ‘Stronger 
Desire’ (M-G). Good $2,400. Last 
week, ‘Stole Million’ (U) and 


‘Panama Lady’ (RKO), v.g. $3,100. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Blackmail’ (M-G), fair $3,690. Last 
week, ‘Glamour Girls’ (M-G), so-so 
$2,600, 

Plaza (Stan) (750; 25-35-40)—‘Four 
Feathers’ (UA). So-so $600. Last 
week, ‘Star Maker’ (Par), fair $800. 
Both moveovers. 

State (Noble) (1,100; 15-20-25)— 
‘Hidden Power’ (Col) and ‘Was Con- 
vict’ (Rep), split with ‘Woman Judge’ 
(Col) and ‘Sky Patrol’ (Mono). Good 
$2,600. Last week, ‘Flight Midnight’ 
(Rep) and ‘Old Monterey’ (Rep), 
split with ‘Lady Vanishes’ (GB) and 
‘Storm Benegal’ (Rep), nice $2,900. 

Tower (Stan) (1,000; 20-25-30)— 
‘Sherlock Holmes’ (20th) fair $2,000. 
Last week, ‘Stanley’ (20th), move- 
over, good $2,200. 


Mont’! Going for Pix; 
‘Dust’ Heavy $7,500. 


Montreal, Sent, 19. 

‘Dust Be My Destiny’ will likely 
top the parade, with the holdover of 
‘Stanley and Livingstone, at Loew’s 
running it close second 

The town is getting over war fever 
and coming back to theatres, with 
better grosses all around, 

Estimates for This Week 


| —‘Blackmail’ 


|'Real Glory Really 
All Good, ‘Golden’ $80,000, 
‘Old Maid 286 6th, Feathers’ 22146 


With holdovers in the majority, 
only new pictures of the week are 
‘Real Glory,’ which is doing exceed- 
ingly fine at the Rivoli, ‘Blackmail,’ 
a disappointer for the Capitol, and 
‘Parents’ on Trial,’ a sour note at the 
Globe. Arthur Mayer ends this 
week tonight (Wednesday) with the 
Joe Penner comedy, ‘Bookies Wept,’ 
but added the ‘Forgotten Men’ war 
compilation to the show and, with 
that helping, will close the engage- 
ment at a good $6,500. 

‘Glory’ concludes its first week 
tonight (Wednesday) at $41,000 or 
over, fine business, - and holds. 
‘Blackmail,’ though all right in other 
keys, is away under hopes on Broad- 
way at $17,000 or thereabouts and 
thus gets only one week. Globe 
won’t nab over $4,200, bad, with 
‘Parents.’ 

Pictures on extended engagements 
are ‘Rains Came,’ ‘Golden Boy,’ ‘Old 
Maid’ and through last night (Tues- 


day) ‘Star Maker’ with the Larry 
Clinton orchestra. Having gone 


three weeks with the last-mentioned 
show for heavy profit, Par today 
(Wednesday) brings in ‘Honeymoon 
in Bali,’ with Glenn Miller band on 
stage. Final week for ‘Star Maker’ 
$30,000, very good. 


Pounding through to a smash 
$75,100 on its first week, the best at 
the Roxy since ‘Ragtime Band’ in 
August, 1938, the second week of 
‘Rains Came’ is also strong, prob- 
ably $60,000 or better. Goes a third 
week, naturally. 

‘Golden Boy’ withstood strong op- 
position, notably from the Roxy, to 
finish at $91,000 last week (first) and, 
on the second, ending tonight 
(Wednesday) will be $80,000, very 
good, with the 14 days adding to a 
sweet profit. ‘Edith Cavell’ opens to- 
morrow morning (Thursday). 

Warners’ 16-inch b.o. gun, ‘Old 
Maid’ winds up a six weeks’ run at 
the Strand tomorrow night (Thurs- 
day) on a gross over that period that 
will exceed a quarter of a million 
dollars, all of which proves there’s 
nothing a good picture won’t cure. 
‘Maid’ will be around $28,000 this 
week, its last, excellent, and only 


| $4,000 less than it got the fifth week. A 


remarkable feature of the business 
and the way which ‘Maid’ has main- 
tained its strength is the fact that it 
is day-and-dating at the Par, Brook- 
lyn, which charges a lower admis- 
sion and over there is getting the 
highest business that house has had 
in nearly 10 years, first week having 
been $31,600 and the second $25,000. 
Usually when a picture at either the 
Strand or Paramount doubles into 
the Brooklyn Par, the Broadway en- 
gagement is vitally affected, and 
there have been plenty of squawks 
over such day-and-dating. 

Second-run State, with ‘Feathers’ 
and Nano. Rodrigo j 
headed for $22,500 or thereabouts, 
pretty good. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Chips’ 

(M-G) (19th week). Off a little but 


the 18th 

night (18). 

$9,100. 
Capitol 


ending Monday 
week was 


semester 
The 


(4,520: 
(M-G). Not pulling 
right and $17,000 or under looks the 
verdict. Last week, ‘Lady Tropics’ 
(M-G) not much better, around $19,- 
000. ‘Women’ (M-G) opens tomor- 
row morning (Thurs). 

Criterion (1,662; 25-40-55)—‘Pay- 
ment Deferred’ (M-G) (reissue). 


Palace (CT) (2,700; 25-45-55 )—‘Sth | 
Avenue Girl’ (RKO). Looks like} 
Repeat stanza of ‘Old! 


Maid’ (WB) last week a little off at 
$5,000. 

Capitol (CT) (2,700: 25-45-55)-— 
i‘Dust Destiny’ (WB) and ‘Every- 
body’s Hobby’ (WB) dual. May go 
}as high as $7,500, best in town. Last 
week, “‘Underpup’ (U) and ‘Risky 
Business’ (U), okay $5,500 

Loew’s (CT) (2.800: 30-40-60) 
‘Stanley’ (20th) (2d wk»). Pointing 
for better than $7.000, very good 
after smashing $10,000 last week. 

Princess (CT) (2,300; 25-34-50)— 
‘Sherlock Holmes’ (20th) and ‘Stop. | 
Look, Listen’ (20th). Pointing to a| 
handsome $3,500. Last week, ‘Stole | 

(U) and ‘Climbing High’ | 
(U), good $3.000. | 

Orpheum (Ind) (1.100; 25-40-50)— 
‘Have Music’ (UA). Pacing for better | 
than $4,000, very good. Last week. 
fifth of ‘Feathers’ (UA), down to 
$2.000. 


Cinema de Paris (France-Fortune) | 
(600; 25-50)—‘Louise’ (2d wk). Grace | 


on this pic best in many months, 

St. Denis (France-Film) (2.300; 25- | 
Une Aventuriere’ and | 
un to 

ek, ‘Mol- | 
‘Fichu Metier,’ 


lenard’ and 


$4,500. 


Oldie doing pretty good here. $7.500 
or shade over. Last week, ‘Flight at 
Midnight’ (Rep), a little short of 
$8,000. 


Globe (1,700; 25-35-55) — ‘Parents | 
on Trial’ (Col). No dice, only about 
$4,200, bad. In ahead ‘Angels Wash 
Faces’ (WB) had two juicy week 
first being $12.000 and the second 
$8,000. House would have held thi 
film a third week but for the fact | 
RKO has it booked and wants it | 

Palace (1.700: 25-35-55) ‘Fifth 
Ave. Girl’ (RKO) and ‘SI! ck 
(20th), both 2d run, dualed. Top 
picture doing the drawing, possibly 
$10.000. Preceding doubleton, ‘Stan- 


ley’ (20th) (2d run) and ‘Stop, Look’ 
(20th) (st run), $9,100 

Paramount (3,664; 25-35-55-88-99) 
—‘Honeymoon Bali’ (Par) and Glenn 
Miller new show here today (Wed). 
‘Star Maker’ (Par) and Larry Clin- 
ton went three weeks to solid busi- 
ness, on the run getting $119,000. 
Final (3d) week, ending last night 


| (Tues.) was $30,000; second was $49,- 


000. 
Radio City Music Hall (5.980: 40- 


$80,000 or over, after a first week of 
$91,000, very good. ‘Cavell’ (RKO) 
tomorrow (Thurs.). 

Rialto (750; 
Went’ (RKO) and ‘Forgotten Men’ 
(Mayer) (revival). Bill ends week 
tonight (Wed.) at about $6,500, good. 


orchestra is | 


still quite satisfactory at $8.500 on | 


25-35-55--85-$1.25) | 


25-40-55) — ‘Bonkies | 


| In ahead, ‘Fury of Tropics’ (U), $¢,. 
000. ‘Two Bright Boys’ (U) takes 
control tomorrow morning (Thurs.), 

Rivoli (2,092; 25-55-75-85-99) — 
‘Real Glory’ (UA). Cooper starrer 
a potent business-grabber here. first 
week pointing to $41,000 or above, 
remarkable in view of the strong op- 
position, including from stage show 
houses, and fact that this straight 
filmer maintains the same scale as 
combination theatres. ‘Under-Pup’ 
(U) on 10 days below $20,000, not 
so bad though not good. 

Roxy (5,836; 25-40-55-75)—‘Rains’ 
(20th) and stage show (2d week). 
Powerful at b.o., churning through 
to $60,000, and possibly over that, 
on current (2d) stanza. First seven 
|days rammed through to $75,100, 
| huge profit. Begins third week Fri- 
|day (22). 

State (3,450; 35-55-75)—‘Feathers’ 
(UA) (2d run) and Nano Rodrigo 
band. Film bringing ‘em in for 
likely $22,500, very satisfactory. Last 
week, first for ‘Shall Have Music’ 
(UA) (2d run) and second for Ed 
Sullivan-Harvest Moon _ dancers, 
under $19,000, lack of pull by the 
film keeping it from being better. 

Strand (2,767; 25-50-55-75-85-99 )— 


‘Old Maid’ (WB) (6th-final week) 
and Ozzie Nelson (3d-final week). 
Six weeks’ engagement unusuallv 


consistent through the longest run 
any film has had here since the de- 
presh, grossing as follows: Ist week, 
$51,500; 2d, $47,500; 3d, $44,000; 4th, 
$41,700; 5th, $32,000 and on the sixth 
it will get $28,000 or thereabouts, 
Add that up. 


SWEET 
$26,000 FIVE 
HUB DAYS 


Boston, Sept. 19. 
‘When Tomorrow Comes’ will pace 
the town on a dual bill, including 
‘Adventures Sherlock Holmes,’ a 
combo that is getting good reaction 
on both ends. ‘Old Maid’ is strong 
and ‘The Women’ is also bullish. 


Vaude has not come up to grosses 
of last season at the Keith Boston, 
and Harry McDonald, divisional 
chief, is ogling big names for early 
October. 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)-— 
‘Flirting with Death’ (Imperial) (st 
;}run) and ‘Woman Is Judge’ (Col) 
(2d run), dual, with vaude, three 
| days; and ‘Second Fiddle’ (20th) (3d 
run) and ‘Saint in London’ (RKO) 

(2d run), double, four days. Looks 
| for good $8,500. Last week, ‘News 
Night’ (20th) and ‘Zero Hour’ (Rep), 
dual, with vaude, three days; and 
‘Naughty but Nice’ (WB) and ‘Men 
Who Dared’ (WB) (both 2d run), 
| dual, four days, fair $8,200. 
| Fenway (M&P) (1,332; 25-35-40- 
55)—Beau Geste’ (Par) ‘Quick 
Millions’ (20th), dual. Third week 
in town, garnering better than aver- 
lage $6,000. Last week, ‘Plackmail’ 
(M-G) and ‘Ever.’ ody’s Hobby’ 
(WB), double, fizzled, $4,500. 

Keith Memorial (RKO) (2,907; 25- 
| 35-40-55) —‘Tomorrow Comes’ (U) 
and ‘Sherlock Holmes’ (20:h). Smash 

duo heading for $22,500 and certain 

holdover. Last week, second stanza 
for ‘Name Only’ (RKO) and ‘Fron- 
| tier Marshal’ (20th), socko $17,000. 
Metropolitan (M&P) (4,367; 25-35- 


40-55)—‘Old Maid’ (WB) and 
‘Torchy Dynamite’ (WB). A winner 
at $19.000. Last week, ‘Geste’ (Par) 
and ‘Quick Millions’ (Par), second 
week, dandy $16,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—The Women’ (M-G) and ‘Man 
Could Not Hang’ (Col). Around 
$15,000 for five-day week, very big. 
Last week, ‘Iron Mask’ (UA) and 


| ‘Coast Guard’ (Col), 

good $20.000. Holdover announced, 
sudden slump brought in 
‘Women’ to save the weekend biz. 


fual, nine days, 


| Paramount (M&P) (1.797; 25-35- 
| 40-55 —*Beau Geste’ (Par) and 
| ‘Quick Millions’ (20th), dual. Third 


| week in town and on the strong side, 
around $8.500. Last week, ‘Black- 
;mail’ (M-G) and _  ‘Everybody’s 
Hobby’ (WB), softish $6,400. 

Scollay (M&P) (2.538; 25-35-40-50) 
—‘Married Cop’ (Rep) (1st run) and 
‘Four Feathers’ (UA) (2d run). Okay 


| $5,500 indicated. Last * eek, ‘Star 
Maker’ (Par) (3d wk) and ‘Death 
Champion’ (Par) (2d wk), double, 


both moveovers, $5,500. 

State (Loew) (3,600; 25-35-40-55)— 
‘Women’ (M-G) and ‘Man Could Not 
Hang’ (Col). Around $11,000 in five 
| days, very good. Last week, ‘Iron 
| Mask’ (UA) and ‘Coast Guard’ (Col), 
‘nine days, dual, $15, 00, good, 


Ss, or | 
y to 
pted, | 
| 
} 
| | 
| | 
| | 
| 
| 
| | 
le | 
0, | 
ibell | 
and | | 
ecial 
re- 
the 
paid 
Ope | 
| 
aret | | 
1 of | 
NOSF 
ear, 
cuit | | 
ree 
ne- 
| | 
ain- | - . 
is 
in- 
who 
ofits - 
re- | | 
at 
the 
rom | 
and | 
ure } 
12 i 
bale 
ince | 
of 
the 
$2 
Ves 
9. 
was 
ap- 
tion 
, in { 
car | 
ud- 
ing 


8 VARIETY 


EXPLOITATION 


+ 


FILM 


Evens, Harris Give 
e 
‘Women’ Big Sendoff 
With Special Edition 
St. Louis, Sept. 19. 
Promoting an eight page special 
section in the Star-Times, for “The 
Women,’ the first time such a feat 
has been accomplished here in the 


Jast 15 years, was the standout ex- 


ploitation that Harold ‘Chick’ Evens, 
megr., and Jimmy Harris, p.a. of 
Loew’s, pulled for the MGM fea- 
ture. Special section contained ap- 
proximately 20,000 lines of space and 
the co-op ads of seven of the largest 
downtown retail clothing establish- 
ments was the only space not de- 
voted to theatre and pic copy. Metro 
purchased the back page of the sec- 
tion at a cost of $750. The theatre 
didn’t put out a dime. 

In getting the stores to kick in 
with the co-op ads Evens and Har- 
ris high pressured aside a long stand- 
ing rule of the dealers, members of 
the Retail Merchants’ Assn., not to 
advertise in special editions. This 
special issue hit the s reet on the day 
pic began run and 10,000 additional 
copies were distributed by the the- 
atre management to various apart- 
ment house districts in the city. 

Chet Vickery, treasurer of Loew’s, 
also kicked in with a swell attention 
getter idea. He promoted 3,000 lip 
stick remover packages, made up in 
the form of book matches, and these 
were distributed to femme bridge 
clubs. Each package was gayly dec- 
orated with pic and theatre copy. 
Additionally, Evens and _ Harris 
copped advance plugs over radio sta- 
tions KWK, KMOX, KXOK, WEW 
and WTMV. Other achievements in 
this sock exploitation campaign were 
gobs of art and stories in all dailies; 
window displays in choice spots; dis- 
tribution of 5,000 exchange heralds 
and 50,000 circulars through a gro- 
cery chain. As a windup for this 
ewell bally Evens and Harris planted 
a 24-sheet atop the theatre marquee 
with the title of the pie outlined 
in electric lights. 


Orphan Girls Feted 
At ‘Star Maker’ Preem 


Detroit, Sept. 19. 

As prelude to opening of Par’s 
‘Star Maker’ at the Michigan here, 
United Detroit execs staged a party 
for orphan playmates of Helen Ber- 
eda, Detroit girl who won trip to 
Hollywood in Par essay contest held 
fn connection with pic. Miss Bereda, 
stricken with appendicitis while 
training west with winners from oth- 
er towns, couldn't attend local fete 
because she had just arrived in Hol- 
lywood on a belated visit with Linda 
Ware, ex-Detroit juve, making de- 
but in ‘Star Maker.’ 

Special party of 80 girls from 
Guardian Angel Home, where Helen 
stays, were partied at a special show- 
ing of the flicker. They arrived at 
the Michigan in a parade of ‘Merry 
Oldsmobiles’ to be greeted by Monte 
Carlo school students who were 
friends of Linda’s when she was en- 
rolled there. 


} 


|; song. 


By John C. Flinn 


War screams from the headlines of the newspapers. 
Latest bulletins from the European front disturb the 
calm of American family life as the radio briefly epito- 
mises the latest official communiques. But war,. as 
pictured by the newsreels on the screens of the na- 
tion's theatres, is another thing. Here one experiences 
war through the eyes and ears of human beings, non- 
combatants, who are pushed and shoved around by 
Moloch. The films tell of war in terms of personal, 
emotional drama. 

First camera views of the invasion of Poland, as 
passed by official censors, and initial shots of street 
scenes in London during a daytime air-raid warning, 
likewise scissored, have reached American picture 
theatres. Film industry, notwithstanding all its avowed 
neutrality and desire to keep itself clear from foreign 
entanglements. now plays a part in the world conflict. 
The screens of 15,000 theatres spring to battle. No other 
medium, neither press nor radio, so effectively mar- 
shals the forces of mass determination against the cruel 
beast that destroys beautiful cities, that kills and 
maims unarmed men and women, that frightens and 
extinguishes childhood. 

Pictorial pageantry of military pomp and majesty is 
no stranger to film audiences, that for years have been 
served with peace-time movements of troops and bat- 
tleships, tanks and planes. Newsreel cameramen oc- 
cupied favored positions on land, sea and air to cap- 
ture scenes of national rulers moving their pawns on 
the chessboards of mimic battle. That view of Red 
Square in Moscow, showing tanks and troops in parade 
before Stalin; that shot of the Russian dictator lifting 
his eyes to the skies, darkened by hundreds of combat 
planes in formation flight; that chorus of 100,000 raised 
German palms to Hitler hysterics; that view of the 
underground passages of Muaginot and Siegfried forti- 
fications—all these views are familiar to American 


theatregoers. 
IT HAPPENS 


Comes at last the real thing. Red Square was only 
the prolog; the Hindenburg memorial exercises only 
an overture. 

No longer does the American newsreel camera take 
its place on the reviewing stand—teacher’s pet for the 
grand parade. The fools who make and conduct war 
are at GHQ, some distance back from the firing lines. 
The camera man, however, has moved to the front. 
He’s up where common people run from doorway to 
bombproof shelter, scurry in any direction where they 
believe is safety from death that crashes from unseen 
planes, cruising by scientific navigation high in the 


heavens. Medal bedecked generals have stepped aside 
from the range of the lens. In their places are fright- 
ened, terror-stricken civilians, men, women and chil- 
dren attempting to escape from horror and distress. 
The target of war is the unarmed masses; the tourist 
homeward bound. 


IT HAPPENED IN POLAND 


Paramount News is first with pictures of the Polish 
debacle, and the views from London, Gregory Abbott 
is the commentator who states that the Polish scenes 
were made somewhere near Crakow. The camera 
travels with the outpost, entering villages with motor- 
ized cavalry. 
as the mark of the invaders shows the course of tri- 
umphal entry, in much the same fashion of boy scouts 
hacking a path through the wilderness with hatchet 
wounds on trees. Then follow the heavy tanks and 
artillery, momentarily halted by dynamited bridges and 
roads, that are soon made passable. 

Overhead the planes, in formation of six to 30, swoop 
over the cities. Villages are aflame. Geysers of dust 
and stone leap a hundred feet into the air as the bombs 
strike earth and building. It happened in Poland. 


IT HAPPENED IN LONDON 

In the British capital, the warning siren sends hun- 
dreds of pedestrians to the cover of bombproof shel- 
ters. Scores stand in line at the entrance of an under- 
ground hideaway, waiting their turn to enfer, with all 
the appearance of a queue outside pit and gallery of 
a*London theatre. In the street doorways are groups, 
too frightened or too confused to make for cover. A 
policeman leads them to safety. In the midst of it all, 
while whistles shrill, the camera has caught the figure 
of a little girl of eight or nine, tugging at the hand of 
her brother of six. A closeup of their startled, fright- 
ened faces should be framed in ebony and placed on 
the desk of every European statesman and general, It 
happened in London, 

War has come to the American film theatres, and 


these earliest films from Paramount News are but 


harbingers of what is to be expected by showmen from 
showmen. 


aisles and damned the war lords who permitted such 
things to happen. : 

She had just seen the interior of a children’s or- 
phanage on the outskirts of Warsaw which had been 
struck by an aerial bomb. In the corner of a room 
was a twisted, mangled frame of a dormitory cot. 
had seen a child’s leg, half covered by the bedclothes. 
War is on the screen. 


War Songs 
Continued from page 1 


thors and Publishers, last week, 
Royal explained the situation as 
NBC saw it and made it clear that 
the network’s stand on war tunes 
was based on desire to exercise 
proper program balance and judg- 
ment. NBC’s program head described 
as absurd the report handed out by 
one publisher that the network had 
drawn up a list of 50 tabooed war 
songs. Royal charged this publisher 


over for 


reads: 
‘Unfair! 


Hitler Picket Gag | 


Pittsburgh, Sept. 19. 

Management of Fulton here at 
least is managing to get a smile 
or two out of the war. 
advertisement announcing hold- 
‘Stanley and Living- 
stone,’ there’s a cartoon of Hitler 
picketing up and down the street 
carrying a sandwich board, It 


‘Stanley and Living- 
stone’ is attracting more atten- 
tion than my war.’ 


War Boom ’s B.O. 


Continued from page 2 


At top of hibitors, where that can be done. 
No drastic revision is expected for 
two or three weeks when foreign 
departments will have a better idea | 
of how the war is affectng biz out- 


side this country. 

With such a background, some in| 
the industry predict that the average 
admission fee for the nation may be 
elevated to the highest point since 


with trying to make newspaper capi- 
tal of the fact that the clearance of 


pending inquiry on the way it would 
be used in a program. } 

Royal said that the network did | 
advise Gene and Glenn to stop using , 
one of Witmark’s latest, ‘Hooray for | Motive 
He rated this one as coming | 


in Par’s 


Johnny Burke has been booked to do 
his World War rookie routine, while 


Wanger’s ‘Oomph’ Buildup 
For Ruth Terry, Ex-Nitery | 


Attempt to repeat the terrific pub- 
licity breaks by which he introed | 
Ann Sheridan—on loan from War- | 
ners—will be made by Walter Wan- | 
ger with Ruth Terry. Miss Terry is 
a former nitery warbler recently 
inked by Wanger and making her in- 
itial appearance in ‘Sent Another 
Coffin,’ now in production. 

Miss Sheridan—built up as an 
‘oomph’ girl—by careful planning 
and unique coincidence got her pub- 
licity christening with her face on 
covers of three national picture mags 
the same week. 


Store Tieup for ‘Women’ 


Kenosha, Sept. 19. 
E. R. Brennan, manager of the 
Kenosha theatre, promoted a full 
ge newspaper advertisement to 
Ip plug ‘The Women’ (M-G). 
Seven merchants, not including 
fhe theatre, cooperated in the ad, 
which was captioned, ‘Tomorrow Is 
Kenosha’s Greatest Shopping Day 


the regular cast is slated to devote a 
major part of its performances to re- | 
viving World War songs and stories. 
Show originates from Chicago. 

What makes the situation ticklish | post 
and one likely not to bring too strin- | ; 
gent reaction from NBC is that the | 000 
program is being staged in honor of | 
the American Legion, which is cur- 
rently holding its convention in Chi- 
cago. Legion members have been 
invited to attend the broadcast en 
masse, 


ords in all 


Colliers, 


auto sales. 


DRIVE-IN’S ‘NUISANCE’ SUIT 


New Haven, Sept. 19. 
A dozen residents of Milford, 


above-average 


Time. 


one of his tunes had been held up| Oldsmobile Decca Disk 
Tieup With Crosby-Par 


Lansing, Mich., Sept. 19. 
First attempt of its kind in auto- 
industry, 
Our Side of the Ocean.’ as a theme | Worked out a deal with Paramount, 
| Decca and Bing Crosby for distribu- 
under the class of fad tunes that | tion of 100,000 discs of ‘My Merry 
NBC preferred to cold shoulder from | Oldsmobile,’ one of highlighted songs 


considerable plugging in 1940-model 
Oldsmobile advertising of 
through magazines, newspapers, auto 
| dealer posters and playing of rec- 
showrooms when 
cars are introduced in near 
|In addition to color ads in Sateve- | 
etc., 
bought a sizeable portion of the 100,- 
discs from Decca 
tion to dealers and coin machines in 
| strategic points where it'll help push 


Noon War Films Pull Biz 


Spokane, Sept. 19. 
The Orpheum is attracting way- 
noon audiences by 
running a full hour of war pictures 
including news reels and March of 


1930 when the U.S, average was 
roughly 30c. The national film 
house admission ticket was around | 
20c in the leanest year, figured As | 
1934. In the last two or three years, | 
it has ranged between 22-23c. 
Solution is strictly in the hands 
of the public because even where 
competitive situations make a volun- 
tary unwritten agreement to tilt ad- 
missions, sales resistan.2 on the part | 
of the potential customer in the long | 


Oldsmobile has 


its facilities. Star Maker,’ Latter is| run decides what the regular ad- 

NEC finds itself in an embarrass- | built around Gus Edwards, who | mittance fee is going to be. Biggest | 
ing position on this score as the re- | pases Oldsmobile years  &889./ factor doubtlessly will be that the 
sult of the material which will be |CTOSPY, starred in the film, is an | publia will be enjoying more pros- 
contained in Alka-Selizer’s Barn | ©*¢lusive Decca artist. perity as more will be employed. 
Dance this Saturday night (23). | Cooperative agreement includes — 


‘Maker’ 


Wash. Theatre Dispute 


future. | 

Disagreement which threatened a 
lawsuit last week because of Smiley 
Burnette’s failure to fulfill a date at 
C, H. Olive’s Atlas, Washington, D. 
C., was amicably settled this week, 
with the comedian of Republic’s 
horse operas now set for four days 
at the house in December. 

W. R. Matiox, Burnette’s personal 
agent, made the settlement, Olive 
claimed that the mesquiter was to 
appear Sept. 10-12, but didn’t show 
up. Mattox and the William Morris 
office, who made the booking, claim 
Olive was notified of cancellation 10 


Oldsmobile has 


for diStribu- 


Nazi insignia replaces the Polish seal, | 


At the first day’s screening at the Embassy 
Newsreel theatre, New York, a woman walked the | 


She | 


other is boosting film rentals to ex- | 


Smiley Burnette Settles 


Conn., got out an injunction against 
the Milford Drive-In theatre on 


grounds it was a nuisance and a 
detriment to real estate values. In- 
junction was granted on basis of an- 
noying sound reproduction, but thea- 
tre management stymied enforce- 
ment by filing an appeal pending 
consideration of installation of in- 
dividual loudspeakers. Appeal is not 
due for a hearing till after the spot 
closes in November. 

Present setup involves an invest- 


for ‘The Women’.’ 


Harold Black of the Empress ex- 
pended a little effort, got the Old 
Age Pension League to sponsor a 
showing of ‘Make Way for Tomor- 
row,’ and did nice business, 


Back te the Vigil 
Hollywood, Sept. 19. 
‘Vigil in the Night’ went back into 
work at RKO after six weeks of idle- 
ness caused by Carole Lombard’s 
illness, 
George Sievens is producing and 


ment of about $60,000. 


directing. 


days in advance, but refused to 
acknowledge the notification, 

Burnette currently is working in 
‘Roving Tumbleweeds’ with Gene 
Autry. 


ROACH DIRECTS WAY-BACKER 
Holiywood, Sept. 19. 
Hal Roach will direct ‘1,000,000 
B. C.,’ marking D. W. Griffith's 
comeback as a producer. 
Shooting starts in November after 
completion of the next Laurel end 
Hardy comedy. 


a 
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|Nabe Theatre Welcomes 
New Families to Fold 
With Merchants’ Aid 


Winnipeg, Sept. 19. 
With the semi-annual moving day 
only a short time away Leno Ture 
aldo, of the nabe Uptown, has fige 


ured out a stunt to gain good-will, 
for himself and others, of new peo- 
ple moving into his district. 
| Has entitled his stunt ‘Welcome 
| Wagon.’ Turaldo is receiving coe 
operation of local postmaster who 
is providing names of newcomers, 
These people receive personal letter 
from house manager with couple of 
'ducats enclosed and invitation to 
visit theatre. Has also tied up local 
| merchants so as to give them enter- 
| taining evening, even from ride to 
| theatre in local cab firm cars to 
tasty snack at one of local eateries 
| after show. 
| Stunt only costs Turaldo postage 
|} and paper plus passes, with mere 
| chants putting up the merchandise, 
| mostly to extent of one dollar apiece. 
Has found it advisable not to tie in 
/ too many local stores as this liable 
'to kill gag. Is working out better 
expected. 


‘SUDAN VET ATTENDS 
‘4 FEATHERS’ OPENING 


Seattle, Sept. 19. 


| Locating a vet of the Sudan came 
'paign of 1883 was the task assigned 
a local daily by the Music Bow, 
where ‘Four Feathers’ (UA) is have 
ing a nifty run, 

The want ad got results. A vete 
| eran named Lewis, 83 years old, was 
‘located, He had fought with Kiichee 
|ner in the battle of Omdurmam, 
' which is re-enacted in the pix. This 
made a good story for the papers, art 
accompanying the publicity cooked 
up by the Hamrick-Evergreen press 
dept. Lewis was feted at hotel dine 
ner and guested at the show. 

The Post Intelligencer, the pape? 
used to ‘get the man,’ threw a few 
bouquets at itself by reproducing @ 
jJetter from Ron Kelly, mgr., of the 
Musie Box, wherein the P. I. is given 


| credit, 


Shocker Exploitation 
Successful for Hoel 


Pittsburgh, Sept. 19. 


Ken Hoel, acting exploitation ehief 
for Harris circuit during George Tye 


| son's leave of absence, went back 1t6 


the days of Harry Reichenbach and 
other showy exploiteers of that era 
to put over ‘The Man They Could 
Not Hang’ (Col) at the Senator 
this week. Hangmen’s nooses weré 
strung all around the marquee, @ 
scaffold was set up in front of the 
theatre and every 15 minutes Hoel 
staged a ‘public hanging.’ 
Loud-speaker blared through the 
| streets that Senator would attempt 
| to hang a man alive every quarter 
hour. Then, a pasty-faced fellow 
garbed in black would be hoisted 
out on a pulley apparatus from & 
third floor window and hang cute 
| stretched there over the heads of the 
| gawkers for several minutes. Hangee 
| had flock of tickets to drop down into 
|the crowd and among them were 
number of guest admission ducats to 
| the lucky ones. Drew flock of look- 
'ers at each ‘hanging.’ 
| Another of Hoei’s stunts was to hire 
an ambulance and have it drive 
through the main streets of the city. 
On both sides of the vehicle were 
banners reading, “This is for the peo- 
ple who can’t take ‘The Man They 
Could Not Hang.’ Hefty ballyhoo 
but created talk and got attention. 


Heifetz Film Scholarships 


Syracuse, Sept. 19. 
Award of two musical scholarships 
following auditions on the stage pro- 
vided Frank Murphy, manager of 
Loew's State, with a neat tie-up for 
‘They Shall Have Music.’ Melville 
Clark and Charles Huerter, local 
musical figures, were the judges. 
Papers played ball nicely on 
the advance publicity and gave an- 
nouncement of winners good spread 
‘with art. 


4 
- 
| 
| 
| 
| 
a 
4 | 
| 
| 
; 
/ 
4 — 
ee | | 
¢ | 
| | 
| | 
| | 
| | 
| | | 
| 
| | | 


Wednesday, Sept. 20, 1939 


Crosby, Aiming for 


PICTURE GROSSES 


VARIETY 9 


=- 


H. 0.: Citizen’ Dual Weak $2,800 


Pittsburgh, Sept. 19. 
It's the Alvin that’s taking the 
lead this week, with ‘The Rains 
Came’ pouring a rain of gold into 
the b.o. and looking like a sure bet 
od a run, Picturization of Louis 
romfield novel giving house its top 
biz of year. Penn’s the runner-up 
with ‘Star Maker’ and doing fairly 
well, with hold-over in prospect at 
Warner if take doesn’t fall off too 
sharply down stretch. | 
‘Old Maid’ is dropping to about) 
half opening stanza’s trade in h.o. at 
Stanley, while ‘Stanley and Living- 
stone’ is keeping to a fairly steady 
pace in second session at Fulton and 
should easily rate a third. Twin- 
bill spots, however, are both in the 
doghouse, Warner doing nothing 
with ‘Our Leading Citizen’ and 
‘Magnificent Fraud,’ and Senator, 
ditto, on ‘Chicken Wagon Family’ 
and reissue of ‘Road to Glory.’ 
Estimates for This Week 
Alvin (Harris) (1,850; 25-35-50)— 
‘Rains Came’ (20th). Practically a, 
cinch to snare top coin for house 
this year. Cast names and book’s 
rep combining to pack spot steadily 
and flicker should have no trouble 
at all rolling up great $17,000. That's 
henomenal here. Holds second 
reek and may get run at Senator 
after Alvin lets it ~. Last week, 
second of ‘Golden y’ (Col), all 
right at $6,700 after $11,000 opener. 
Fulton (Shea-Hyde) (1,750; 25-40) 
‘Livingstone’ (20th). Second week 
and the Tracy name is still potent 
enough to “a picture’s head well 
above water. aced for easy $5,700. 
Stays for third week and manage- | 
ment has hopes for a fourth. First 
stanza was good for around $9,000, 
best here in long time. 


Penn (Loew’s-UA) (3,300; 25-35- 
50)—Star Maker’ (Par). Crosby | 
starrer maintaining’ pretty steady | 


level and may grab off pretty good | 
$15,000. Chances are that it will 
move to Warner for second week, | 
unless trade falls off sharply in next 
couple of days. Last week, second 
of ‘Women’ (M-G), all right at 
$11,800 after $20,000 first session. | 

Senator (Harris) (1,700; 25-40)—' 
‘Chicken Wagon Family’ (20th) and 
‘Road Glory’ (20th) (reissue). Lat- 
ter picture had been booked pre- 
fed into Harris’ nabe spot, the 
siberty, and after playing there one | 
day, circuit management yanked it 
and decided timeliness of film might 
ae it good bet for downtown run. 
‘ailed to catch on, however, and 
twin bill was yanked after four days 
to miserable $900. 
pers’ 
went in yesterday (18) for three 
days. Last week, ‘Man Could Hang’ 
(Col), not bad at $2,200, strong ex- 
ploitation campaign helping. 

Stanley 
‘Old Maid’ (WB) (2d wk). Bette 
Davis starrer showing sharp decline, 
although there won’t be too many 
complaints with around $10,000. 

pening last week brought better 
than $18,000, tops for this spot in 
recent months. 


Warner (WB) (2,000; 25-40) — 
‘Leading Citizen’ (Par) and ‘Mag- 
nificent Fraud’ (Par). Couple of 


weakies and staggering all over the 
place. Doesn’t look like much more 
than $2,800, poorest figure here in 
some time. Worst opening in months 
and hasn't improved any at all. Last 
week, ‘Indianapolis Speedway’ (WB) 
and ‘Allen Murder’ (Par), a little 
better at $3,600. 


Newsreels Hypo Toronto 
Biz; ‘Oz’ Forte $12,500 


Toronto, Sept. 19. 
With war newsreel coverage, cen- 
sored though it be, a definite audi- 
€nce-pull here, plus top-calibre fea- 
ture releases, biz is unmistakably on 
the upbeat to an unexpected degree 
‘Wizard of Oz’ topping the town for 
$12,500; ‘Golden Boy’ is exceeding 
expectations, and ‘Old Maid’ is 
zooming. Shea’s, only vaude spot in 
town, is also doing big business 
Despite war, or because of it, 

are way up. 

Estimates for This Week 


b.0.s 


Imperial (FP-Can) (3,373; 25-35- 
50)—‘Golden Boy’ (Col). Swell 
$9,000. Last week, ‘Under-Pup’ (U), 


disappointing $6,500 despite p.a. of 
Gloria Jean. 

Loew's (Loew) (2,611; 25-35-50)— 
Oz’ (M-G). Wowing them for $12,- 
500 and definitely a h.o. Last week. 


| berg) 
Fiddle’ (20th) and ‘Invitation Happi- 


| (RKO) 


| Down South (RKO) 


‘Five Little Pep- | 
(Col) and ‘Sky Patrol’ (Mono) | 


(WB) (3,600; 25-35-50)— | 


‘at the same 


Key City Grosses 


Estimated Total Gross 
This Week ..........$1,637,200 
(Based on 27 cities, 179 thea- 
tres, chiefly first runs, including 
N 


Total Gross Same Week 
Last Year $1,654,000 
(Based on 26 cities, 168 theatres) 


OMAHA HOT; 
BEST, 


Omaha, Sept. 19. 

Theatre biz continues on the up- 
swing here, with ‘Beau Geste,’ get- 
ting $9,000 at the Omaha, the week’s 
best. It may be held extra days. 

Unseasonal hot weather is driving 
people to theatres and closing of 
schools at noon due to weather is 
helping matinee biz. 

Theatre men are thankful com- 
munity sings have ceased for the 
year. They drew upwards of 20,000 
to local park on Sunday nights, 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 

(800-600-950: 10-25)—‘Second 


ness’ (Par), dual, split with ‘Blondie 
Vacation’ (Col), ‘Gorilla’ (°0th) and 
‘On Trial’ (FN), tripler. Headed for 
$1,700, good. Last week, ‘Daughters 
Courageous’ (FN) and ‘Susannah’ 
(20th), dual, split with ‘Forgotten 
Women’ (WU),  first-run; ‘Women 
Wind’ (WB) and ‘Human Bondage’ 

(reissue), tripler, $1,700, 
good. 


Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Old Maid’ (FN) and ‘Way 
(2d wk). Will 
be satisfied with $4,000. First week 
hit $6,500, socko. 

Omaha (Blank) (2.000; 10-25-40)— 
‘Beau Geste’ (Par) and ‘Allen Mur- 
der’ (Par). Getting town’s top biz, 
$9,000, dandy. Last week, ‘Iron 
Mask’ (UA) and ‘Million Dollar Legs’ 
(Par), sagged badly to $6,500, so-so. 

Orpheum (Blank) (3,000; 10-25-40) 
—Unexpected Father’ (U) and 
‘Glamour Girls’ (M-G). Fairish 
$8,000. Last week, ‘Hotel Women’ 
(20th) with stage show, $14,000, nice. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Trapped Sky’ (Col), first-run, 
‘Second Fiddle’ (20th) and ‘Gorilla’ 
(20th), tripler, split with ‘Inside In- 
formation’ (U), first-run; ‘Invitation 
Happiness’ (Par) and ‘Blondie’ (Col), 
tripler. Looks like $1,300, nice. Last 
week, ‘Heritage Desert’ (Par), ‘First 
Offenders’ (Col),  first-runs, and 
‘Susannah’ (20th), tripler, split with 
‘Risky Business’ (U), first-run; 
‘Daughters Courageous’ (FN) and 
‘Secret Service’ (FN), tripler, $1,200, 
good, 


Maid,’ at $6,500, 


Tops in Portland 


Portland, Ore., Sept. 19. 
‘The Old Maid’ is a b.o. triumph 
for Parker’s UA, following three 
successful weeks of ‘Wizard of Oz’ 
house. ‘Maid’ is set 


ithere for probably as long a show- 
ing. 


‘Hardy Fever’ (M-G), good-enough , 
$6,500 on second stanza after an ex- | 


cellent first of $9,700. 

,, Dhea’s (FP-Can) (2,663; 25-50)— 
Angels Wash Faces’ (WB) and 
vaude. Splendid $9,700. Last week. 
wae Million’ (U) and vaude, good 


Tivoli 
‘Each Dawn’ (WB) and ‘Everybody's 
Hobby’ (WB). 
Last week, ‘Naughty Nice’ (WB) and 


(FP-Can) (1,433; 25-40)— | 
Good enough $3,400. | 


‘Unexpected Father’ (U), dual, good 
$3,200. 


Uptown (FP-Can) (2,761; 25-35-50) 
— ‘Old Maid’ (WB). Excellent $9,800. 
Last week, *‘Tomorrow Comes’ (U). 
Fair $5,500 on h.o. after first stanza 
of $7,600. 


‘In Name Only’ is a good winner 
for the Hamrick-Evergreen Para- 
mount. 

Estimates for This Week 

Broadway (Parker) (2,000: 30-35- 
40)—Angels Wash Faces’ (WB) and 
‘Glamour’ Girls’ (M-G). Good 
enough $4,500. Last week, ‘Four 
Feathers’ (UA) and ‘Unexpected 
Father’ (U), closed strong 1ll-day 
run for good $7,600. 

Liberty (Hamrick-Evergreen) (2,- 
000: 30-35-40)—‘Star Maker’ (Par) 
and ‘Spellbinder’ (RKO). Okay for 
this newly opened house at $4,000. 
Last week. ‘Livingstone’ (20th) and 
‘Quick Millions’ (20th), second week, 


held up well for $3,800. First, 
strong $5,800. 

Mayfair (Parker-Evergreen) (1,- 
500: 30-35-40)—‘Beau Geste’ (Par) 
and ‘News Made Night’ (20th) (3d 
wk). About average $2,000. Sec- 


ond, $2.500, following big first week 
at the Paramount. 

Paramount (Hamrick - Evergreen) 
(3.000: 30-35-40)—-‘Name Only’ 
(RKO) and ‘Blondie’ (Col). Over 
the top nicely for good $5,500. Last 
week. ‘Hotel Women’ (20th) and 
‘Charlie Chan’ (20th), scored $4,800. 

United Artists (Parker) (1,000; 30- 
35-40)—-Old Maid’ (WB). Answer- 
ing to exploitation for big $6,500. 
Last week, ‘Oz’ (M-G) ended a good 
enough third week for $4,000. First 


; two weeks grossed heavy $13,000. 


H.0.S TOP B’KLYN 


‘Maid’s’ 4th, Good $16,000; ‘Feathers’ 
2d OK $15,000 


Brooklyn, Sept. 19. 
Sensational run of ‘Old Maid’ and 
‘Million Dollar Legs’ continues at 
Fabian Paramount, with pair mop- 
ping up in fourth week and estab- 
lishing record stay at house. 


Loew's Metropolitan is doing 
nicely with ‘Four Feathers’ and 
‘These Glamour Girls’ in second 
week. Strand reopened after long 


layoff with ‘Behind Prison Gates’ 

and ‘Nancy Drew, Trouble Shooter,’ 

getting mild returns. 
Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Fifth 
Avenue Girl’ (RKO) and ‘Sherlock 
Holmes’ (20th). Good $18,000. Last 
week, ‘Stanley’ (20th) and ‘Stop, 
Look, Love’ (20th), quiet $14,500. 

Fox (4,089; 25-35-50) — ‘Coast 
Guard’ (Col) and ‘Night Work’ 
(Par), Opened yesterday (Monday). 
Last week, ‘Angels Wash Faces’ 
(WB) and ‘Man News’ (Par) (2d 
wk), okay $13,000. 

Met (3,618; 25-35-50)—‘Four Feath- 
ers’ (UA) and ‘Glamour Girls’ 
(M-G) (2d wk). Good $15,000. Last 
week, swell $22,000. 

Paramount (4,126; 25-35-50)—‘Old 
Maid’ (WB) and ‘Million Dollar 
Legs’ (Par) (4th wk). Stumbling 
$16,000. Last week, good $18,500. 

Strand (2,870; 25-35-40) — ‘Behind 
Prison Gates’ (Col) and ‘Nancy 
Drew’ (WB). House reopened with 
this pair and getting mild $4,500. 


TOPPING 
BALTO, $12,000 


Baltimore, Sept. 19. 


Off to a strong weekend start, biz 
is holding in fairish style here. 
Getting a steady play both night and 
day, ‘Beau Geste’ is chalking up one 
of the biggest takes for Keith’s in 
moons. Also strong is ‘The Rains 
Came,’ made to order for the strong 
femme following of the New, located 
in the heart of the downtown shop- 
ping district. 

There’s some fairly steady action 
for ‘Dust Be My Destiny,’ at the 
Stanley, most of it night trade. 

Estimates for This Week 

| Century (Loew’s-UA) (3,000; 15- 
25-40 )>—Winter Carnival’ (UA). Not 
doing much, with tepid $6,000 the 
possible count. Last week, ‘Women’ 
(M-G), led downtowners with strong 
$12,200 and would have held over but 
for accumulation of unplayed prod- 
uct. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66)— N a m e@ Only’ 
(RKO) and vaude (2d wk.). Hold- 
ing fairly well at $10,000, after steady 
opening round to $11,900. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘Beau Geste’ (Par). 
Opened Saturday (16) eve. to bango 
biz and breezing along for rosy 
$12,000, biggest here in long time. 
Last week, ‘Under Pup’ (U), so-so 


$4,900. 
New (Mechanic) (1.581; 15-25- 
35-55)—‘Rains Came’ (20th). Ideal 


film for theatre’s steady femme fol- 
lowing, taxing limited capacity with 
swell $8,000. bullish for this house. 


| mild $3,900. 
Stanley (WB) 

55)—Dust Destiny’ 

satisfactory $9,000 


(3,280; 15-25-35-40- 
(WB) Getting 


okay total of $21,700 for previous 
brace. 


MUSIC OFF-KEY 
$6,000 


Kansas City, Sept. 19. 

Upward surge of fall business is 
being maintained by good 
all spots. Esquire-Uptown broke the 
tape with ‘Rains Came’ day and date 
opening on Wednesday. Film is play- 
ing to good trade. 

Orpheum’s twin bill, ‘In| Name 
Only’ and ‘Five Came Back,’ looks 


new bill is way off. Vaudfilm combo 
at the Tower is getting its best re- 
ception to date. 

Last week all houses flourished, 
but could have made better showings 


turn of kids to school. 
Estimates for This Week 


Midland (Loew’s) (3,573: 10-25-40) 
—Shall Have Music’ (UA) and 
‘Woman Judge’ (Col). Getting $6,090, 
poor, lowest in months. Last week, 
‘Women’ (M-G) and ‘All Come Qut’ 


i (Continued on page 27) 


Last week, ‘Sherlock Holmes’ (20th), | 


Last week, third | 
of ‘Old Maid’ (WB), added $5,300 to | 


films in| 


certain for two-week stay. Midland’s | 


had it not been for the heat and re-| 


[. A. Full of H.0.s and Plenty Hot, 
But Biz Perks; ‘Maid’ Fine $14,300 
In 2d, ‘Women’s Repeat OK 11146 


Broadway Grosses 


Estimated Total Gross 
$315,200 
(Based on 12 theatres) 
Total Gross Same Week 
(Based on 11 theatres) 


FIGHT HITS DET: 
TIME POOR 
$9,000 


Detroit, Sept. 19. 


Record heat wave is sending plenty 
into cooled theatres, but the Joe 
Louis-Bob Pastor heavyweight title 
bout here tomorrow (20), with 
around 70,000 attending and many 
more cupping ears to radios, doesn’t 
figure to help film palaces. 

‘Rains Came,’ coupled with ‘Ha- 
waiian Nights,’ gives Fox the undis- 
puted leadership currently. 

Estimates for This Week 


Adams (Balaban) (1.700; 30-40)— 
‘Golden Boy’ (Col) (2d run) and 
‘Little Peppers’ (Col), dual. former 
pic shifted here after good sesh at 
Fox; paced for okay $5,400. Last 
| week pretty fair $5,500 for ‘Bachelor 
| Mother’ (RKO) (2d run) and ‘Fixer 
| Dugan’ (RKO). 

Fox (Fox-Michigan) (5,000; 30-40- 
55)—‘Rains Came’ (20th) and ‘Ha- 
waiian Nights’ (U), dual. Headed for 
| nice $25,000, despite opposish. Last 
| week, good $17,500 for ‘Golden Boy’ 
1 (Col) plus ‘Chan’ (20th). 
| Michigan (United Detroit) (4,000; 
| 30-40-55)—‘Borrowed Time’ (M-G) 
land ‘Glamour Girls’ (M-G), dual. 
lA woeful $9,000 will be all. Last 
| week, six days, low $10,000 for ‘An- 
| gels Faces’ (WB) and ‘Stolen Life’ 
| (Par). 
| Palms - State (United Detroit) 
| (3,000; 30-40-50)—‘Star Maker’ (Par) 


(2d wk) (2d run) plus ‘Angels 
|Faces’ (WB) (2d run), After pick- 
ing up good _ $7,200 last stanza, 


coupled with ‘Island Lost Men’ (Par), 
| ‘Maker’ figures to get only $4,200, 
| poor. 

United Artists (United Detroit) 
| (2,000; 30-40-55)—‘Beau Geste’ (Par) 
|(2d wk). Came home with pretty 
inice $15,000 last stanza; should pick 


| up about $8,000 currently. 


| 


“EX-CHAMP’-VAUDE. OK 


_ $6,500 AS PROV. PERKS 


| Providence, Sept. 19. 
Despite return of warmer weather 
|after unseasonably cool week, main- 
stemmers are holding up very nicely. 
Closing of Narragansett racetrack’s 
summer season is also helping mati- 
nees. 

Loew’s State is holding over ‘The 
Women,’ after hefty first week. ‘Beau 
Geste,’ opening today (19) at Strand, 
be held until] Wednesday (27). 
'‘Old Maid’ switched to Carlton for 
'second downtown week. 
| Estimates for This Week 
(2,200; 


Albee (RKO) 


25-35-50 )— | 


Los Angeles, Sept. 19. 

Despite terrific heat over the 
weekend, with mercury hitting 100 
mark on Sunday (17), biz is holding 
up generally strong. 

‘The Rains Came’ is the only new 
picture, day-date at Loew’s State and 
Grauman’s Chinese, after a $2 preem 


at the Hollywood house. It’s doing 
very well. 
Of the holdovers, ‘Women’ is 


mopping up, being held for second 
week each at both the Wilshire and 
UA. Warners is holding ‘Old Maid’ 
for a second lucrative stanza at its 
day-date Downtown and Hollywood. 

‘Golden Boy’ sticks an additional 
four days at Pantages and RKO, de- 
spite weak returns on initial seven 
days. ‘Geste’ is strong on holdover 
at the Paramount. 

Estimates for This Week 


Carthay Cirele (Fox) (1,518; 30-40- 
55)—‘Lady of Tropics’ (M-G) and 
‘6,000 Enemies’ (M-G) dual (2d 
week). After dismal week at State- 
Chinese, this Taylor-Lamar feature 
moved here for continued first run, 
with okay $2,000 in sight. Last 
week, final stanza (3d) of ‘Oz’ (M-G), 
fair $2,700. 


Chinese (Grauman-F-WC) (2.024; 
30-40-55-75) — ‘Rains Came’ (20th) 
and ‘Stop, Look, Love’ (20th), dual. 
Aided by premiere at advanced 
prices, should wind up with $18,000, 
very good. Last week, ‘Tropics’ 
(M-G) and ‘6,000 Enemies’ (M-G), 
disappointing $7,600. 

Downtown (WB) 1.800: 30-40-55- 
65)—Old Maid’ (WB) (2d week). 
Holding firm on holdover stanza with 
additional $7,809 likely. First seven 
days brought okay $11,500, not as big 
as hoped for. 

Four Star (F-WC-UA) (900; 40-55) 
‘Feathers’ (UA) (5th week). Start- 
ing to slip badly and Oct. 3 will be 
| finale. Current week likely $2.300 
after fourth week ended with fair 
| $3,300. 

Hollywood (WB) (2.756: 30-40-55- 
65)—‘Old Maid’ (WB) (2d week). 
Holdover warranted with likely 
$6,500 after disappointing first week 
with $11,200, good but not big. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Golden Boy’ (Col) and ‘Little Pep- 


| pers’ (Col), dual, (2d wk). Holding 
over for four days despite first 
week’s meagre $7,000. Will prob- 


ably add $3,400 on final days. 
Paramount (Par) (3,595: 30-40-55) 
—‘Geste’ (Par) and ‘Hero for Day’ 
(U), dual, (2d week). Holding 
strong on second stanza after setting 
pace for entire town last week; looks 
like another $12.000 after big $20,000 
| initial stanza. Holds third week. 
RKO (2,872: 30-40-55) - ‘Golden 
'Boy’ (Col) and ‘Little Peppers’ (Col), 
|}dual (2d week). Four-day holdover 
puts house back to regular Tuesday 
| opening; extra days adding siim 
| $3,500 after very poor first week’s 
$6,500. 
State (Loew-Fox) (2,:14: 30-40-55- 


"We 


75)—‘Rains Came’ (20th) and ‘Stop, 
Look’ (20th), dual. Only new at- 
town this week and 


should profit accordingly to tune of 
| $19,000. Last week, ‘Tropics’ (M-G) 
and ‘Enemies’ (M-G), weak $9,200 

(F-WC) (2,100: 30- 


| traction in 
| 


| United Artists 


40-55)—‘Women’ (M-G) and ‘News 
Made at Night’ (M-G), dual (2d 
| week). Holdover for this bill war- 


|ranted with another $4,500 in sight 
after big $6,100 on first seven days 

| Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Women’ (M-G) and ‘News 
Made Night’ (M-G), dual (2d week). 
Heading for another big $7.200 after 
|erossing $10.600 o# initial stanza, 
house record with exception of open- 
ing week nearly three years ago, 
when ‘After Thin Man’ (M-G) piled 
up $11,216 


‘Tomorrow Comes’ (U) and ‘Inside 

| Information’ Spotted for fair TRON MASK 4 $11 00 

$6,000. Last week, ‘Stole Million’ wee, 

(U) and ‘Unexpected Father’ (U),! 

Okay $5,600. STURDY IN DENVER 
Carlton (Fay-Loew) (1,400; 25-35- | 

50)—‘Old Maid’ (WB) and ‘Every-| 

body’s Hobby’ (WB) (2d run). Step-| , Denver, Sept. 19. 

ping along to meaty $4,500. Last} ‘Man In the Iron Mask,’ at the 

|week, ‘Tropics’ (M-G) and ‘Woman| Denver, is doing the best business of 

Judge’ (Col) (2d run), average $3,200,|the week, with “The Women’ turn- 
Fav’s (Indie) (2.000: 25-35-40)— | fine second 

Ex-Champ’ (U) and vaude. Hold-| 


|ing own for good $6,500. Last week, 
‘Chicken Wagon Family’ (20th) and 
| vaude, average $6,000. 

| Majestic (Fay) 
| ‘Rains Came’ (20th) and ‘Stop, Look, 
| Love’ (20th). Paced for banner $13,- 
(000. Last week, ‘Old Maid’ (WB) 


over of year with sock $17,000. 


(2,200; 25-35-50)— | 


(2,200; 25-35-50)— 


| din. and ‘Indianapolis Speedway’ at 
| Paramount, are nicly above average. 
| Estimates for This Week 

| Aladdin (Fox) (1,400; 25-40)— 
| ‘Tomorrow Comes’ (U), after a week 
Denver. Strong $4,050. Last 


ire- (Fox Midwest)| and ‘Everybody's Hobby’ (WB), week, ‘Feathers’ (UA), nice $3,500, 
Came’ (20th) solo in both = spots. State (Loew) (3.200: 25-35-50)— Broadway (Fox) (1,024: 25-35-40) 
Looks to stay at least two weeks. ‘Women’ (M-G) and ‘Trapped Sky’|— Great Waltz’ (M-G) and ‘Naughty 
Exceptionally big at $11,000. Last (Col) (2d wk). Looks set for nice | Marietta (M-G) hne~ vty Fair 
week. ‘Livingstone’ (20th, got ac- $9,000. Hefty upswing throughout | $2,500. Last week, ‘Name Only 
ceptable $5,500 in second week. ‘first week earned ‘Women’ first hold-| (RKO) and ‘Miracles Sale’ (M-G), 


| good $2,500 after week at Orpheum, 
Denham (Cockrill) (1,750: 25-35< 


Strand (Indie) ‘este’ (Par) Ak) 
‘Beau Geste’ (Par) opens Tuesday | $4 500 ane 
| (19). ‘Golden Boy’ (Col) and ‘Should | (rox) (2.525: 25-35-40) — 


Husbands Work’ (Rep), sock 


'$13,000 in nine-day run, 


got 


| (Continued on page 27) 
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10 VARIETY 


PICTURE GROSSES 


Wednesday, Sept. 20, 1939 


—=3 


Hope-‘Gir Mexico’ Big $18,000 
Despite Terrible Frisco Weather 


| their cudgels, comparing pic to stage 
'play. Little matinee biz and only 
$9,000 in sight. Last week, ‘Old 
Maid’ (WB), fell off at the midway 


San Francisco, Sept. 19. 
Freak thunder and _ lightning 
storm, followed by rains of torrential | 
proportions and a record .eat spell, | 


ark, yet $12.500 was okay. 


failed to stop the crowds turning out | ™ Palace (RKO) (3,200: 30-35-42-55) 


to see Bob Hope in his personal at 
the Golden Gate. 
goes to Hope. Screen fare is ‘Girl 
from Mexico.’ 


being booked by the Golden Gate. 

Next best business-getter on 
street this week is ‘The Rains Came,’ 
at the Fox. 

Estimates for This Week , 

Fox (F-WC) (5,000: 20-40)—‘Rains 
Came’ (20th). 
and Brent in this best-seller a great 
help at the b.o. : 
usual second feature this week in 
favor of a timely supportin~ bill of 
short subjects. Biz satisfactory at 
$19,000, unfavorable weather condi- 
tions and war news taken into con- 
sideration. Last week, ‘Old Maid’ 
(WB) and ‘Torchy’ (WB), swell 
$22,000. 

Golden Gate (RKO) (2.850; 35-55) 
—Girl Mexico’ (RKO) and Bob 
Hope on stage. Hope is drawing 
healthy $18.000 in face of terrific 
weather odds and agairst strong 
screen fare at other houses. Mack 
Millar, p.a. for Hope, lined up a 
swell ballyhoo campaign for Hope, 
including ‘Bob Hope Day’ at the 
Fair, window displays, support from 
the American Legion, a golf tourna- 
ment with local s orts editors and a 
charity baseball game. Last week 
(3d), ‘In Name Only’ (RKO) and 
vaude, closed strong at $11,000. 

Orpheum (F&M) (2,440; 30-35-40) 
— Under Pup’ (U) and ‘Hawaiian 
Nights’ (U). Competish _ plenty 
tough this week. No more than fair 
$8,500 for this well-liked bill. Last 
week (2d), ‘Golden Boy’ (Col) and 
‘Prison Bars’ (Col), $6,000, consid- 
erably under expectations. 

Paramount (F-WC) (2,740: 30-40) 
—Old Maid’ (WB) and ‘Torchy’ 
(WB) (2d wk). Femmes are nuts 
about the ‘Old Maid,’ which is giv- 
ing the Paramount a fine second 
week, following a great first stanza 
at the Fox. Take this week should 
be in the nabe of $11,000. Last week 
‘Sherlock Holmes’ (20th) and 
‘Glamour Girls’ (M-G), poor $9,500. 

St. Francis ‘(F-WC) (1,470; 30-40) 
—‘Beau Geste’ (Par) and ‘Night 
Work’ (Par) (3d wk). Final take 
will be around $5,000, which is on 
side. Last week good 

7,000. 

United Artists (Cohen) (1,200; 35- 
65-75)—‘Four Feathers’ (UA) (4th 
wk). Picture has held up very well. 
Fourth and final week will do okay 
$5,000. Last week. good $7,000. 

Warfield (F-WC) (2,680; 30-40)— 
‘Blackmail’ (M-G) and ‘Husbands 
Work’ (Rep) (2d wk). Just coasting 
along this week for dull $6,500. Last 
week so-so $10,000. 


Grable-Rochester 
Boost -Hawavian 
To 166 in Cleve. 


Cleveland, Sept. 19. 

Even with unusual heat-wave, 
Jewish holidays and department 
store sales that slowed up b.o. action 
generally, combo of Rochester, Betty 
Grable and Frankie Masters’ band in 
stage unit, plus ‘Hawaiian Nights’ on 
screen, is shooting both barrels ac- 
curately enough to cop the week’s 
best score. Jack Benny’s dusky 
stooge is a corking hypo. 

‘Beau Geste’ is doing robustly at 
State, indicating possible two h.o. 
stanzas at Stillman. Despite smash- 
ing build-up, ‘Golden Boy’ at Hipp 
is skidding down to silver standard 
and will have trouble making grade 
in second week at Allen. ‘The 
Women’ is a land-slide on moveover 
to Stillman, hitting record opening 
day attendance. 

Estimates for This Week 

Alhambra (Printz) (1,120; 
°35)—‘In Old Monterey’ (Rep) and 
‘Parents Trial’ (Col). Autrey’s in 
the bag here for heavy $1,600 in 
four days. Last week, ‘Smuggled 
Cargo’ (Rep) plus ‘Clouds Europe’ 
(Col) (2d run) four days, fair $1,- 


200. 

Allen (RKO) (3.000; 30-35-42-55) 
—‘Old Maid’ (WB). On move-over 
from Hipp, $6,000, comparatively 
better than it did at Hipp. Last 
week, ‘Name Only’ (WB), surprised 
with average $3,000. 

Circle (Marmorstein) (1,900; 15- 
$5)—‘Magnificent Fraud’ (Par) with 
*‘Torchy’ (WB). Worth $2,400, good. 
Last week, ‘Petrified Forest’ (WB) 
and ‘Great Garrick’ (WB) (revivals), 
steady $2.500. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Golden Boy’ (Col). Natives no 


10-20- 


t Credit for all of ete 
the business being Gone st the ‘ers and Eddie (Rochester) Anderson 
Picture had played | f0 
elsewhere in the bay area before | bills. 


the | 


Combo of Loy, Power | 


| ported on all fronts. 


—‘Hawaiian Nights (U) and stage 
Betty Grable, Frankie Mast- 


form one of house’s snappiest vaude 
Good $16,000 due. Last week, 
‘Stole Million’ (Par) with Artie 
Shaw on stage, got beautiful $22,- 
000. 

State (Loew's) (3.450; 30-35-42-55) 
—‘Beau Geste’ (Par). Good marks- 
manship in publicity pushing this 
one up. Nothing wrong with $14,- 
000. Last week, ‘Women’ (M-G) was 


Fox discarded the | biggest in six months, getting hot- 


ter on last days of run. Excellent 
$18,000. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Women’ (M-G). Lots of mo- 
mentum from State chapter resulted 
in first day sell-out; grand $8,000 is 
inescapable. ‘Lady Tropics’ (M-G) 
last week faded away to $3,000, poor 
for Taylor-LaMarr billing. 


Thunder -Vaude 
Loud $22,000 On 
Wash. Ballyhoo 


Washington, Sept. 19. 
Ballyhoo, the old-fashioned kind 
where store tie-ups, signs on news- 
boys, ushers in costume, contests and 


special stories are hooked onto a 
world premiere, worked like a 
charm and swept ‘Thunder Afloat’ 
at Capitol so far out in front that 
nothing else is within $9,000 of it. 
It'll be swell even if it does slip the 
further the week gets away from 
the gold-braided U.S. Navy big shot 
opening Friday (15). 

Curious angle as regard other 
three new pics is that all emphasize 
kids and thus are splitting the take 
proportionately. ‘Angels Wash Their 
Faces,’ at Earle, has slight edge be- 
cause of vaude. ‘Star Maker’ is 
right on its heels thanks to Bing 
Crosby. ‘Under-Pup’, launched with 
sock long-term build-up for Gloria 
Jean and nice reviews, is battling 
other two better-known casts for 
strong third. 

Estimates for This Week 

Capitol (Loew) (3,434: 25-35-40- 
66)—‘Thunder Afloat’ (M-G) and 
vaude. World premiere bally sweep- 
ing this away out in front toward 
swell $22,000. Last week, ‘Blackmail’ 
(M-G), fair $15,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Lady Tropics’ (M-G) (2d run). Back 
on mainstem after oke week at Capi- 
tol and shooting at solid $5,000. Last 
week, ‘Feathers’ (UA) (2d run), 
strong $5,700. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Angels Wash Faces’ (WB) and 
vaude. Vaude helping to satisfac- 


tory $13,000. Last week, ‘Dust Des- 
tiny’ (WB), average $14,500. 

Keith’s (RKO) (1,830; 35-55) —Un- 
der-Pup’ «U). Sock build-up on 
Gloria Jean and nice reviews bat- 
tling opposish for solid $9,000. Last 
week, ‘Name Only’ (RKO) (2d wk), 
good $7,000. 

Met (WB) (1.600; 25-40) — ‘Old 
Maid’ (WB) (2d run) (2d wk). H.o. 
here after two stanzas at Earle will 
get satisfying $4,500. Last week, big 
$6,500. 

Palace (Loew) (2,242: 35-55)—‘Star 4 
Maker’ (Par). Crosby getting the 
kids for Last week, 
‘Oz’ (M-G) (2d wk), big $10,600. 


NORMAL; 
TOPS, 


— 


oke $12,000. 


Louisville, Sept. 19. 

Theatre biz is pointing to normalcy 
now that the weather has turned 
a bit cooler, although Louisville 
Colonels, in the American Assn. 
playoff, are drawing crowds to Park- 
way Field. Softball is packed in the 
mothballs, and in its place are high- 
school football games on Friday 
nights. 
Current biz is not too forte, 
‘Beau Geste,’ at the Rialto, being the 
topper. “They Shall Have Music’ is 
runner-up at Loew's State. 

Estimates for This Week 
Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—"Women’ (M-G) 
and ‘All Come Out’ (M-G). Checked 
in profitable week at Loew’s State 
and first-rate $1,800 in sight on 
moveover. Last week, ‘Tropics’ 
(M-G) and ‘Stronger Desire’ (M-G), 
fair $1,600. 
Kentucky ‘Switow) (900; 15-22)— 
‘Second Fiddle’ (20th) and ‘Unex- 
pected Father’ (U). Some weekend 
biz from State Fair visitors and pac- 
ing for fairish $1,600. Last week, 
‘Mutiny Bounty’ (M-G) and ‘Gorilla’ 
(20th) (reissues), split with ‘Five 
Came Back’ (RKO) and ‘Sorority 
House’ (RKO), medium $1,500. 
Loew's State (Loew’s) (3,100; 15- 
30-40 )—‘Shall Have Music’ (UA) and 
‘Coast Guard’ ‘Col). Returns not 
expected to be in hefty class, prob- 
ably $5,500, fair. Last week, ‘Women’ 
(M-G) and ‘All Come Out’ (Col), hit 
fine $8,000 and moveover. 
Mary Anderson (‘Libson) (1,000; 
15-30-40)—Dust Destiny’ (WB). Not 
much more than average $3,600 in 
sight. Last week, second of ‘Old 
Maid,’ fine $4,000. 
Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Beau Geste’ (Par) and 
‘Stop, Look, Love’ (20th). Copping 
top money of week, helped no little 
by Friday night (15) appearance of 
Jesse Lasky with local winners and 
contestants in ‘Gateway to Holly- 
wood’ radio series. Aiming at good 
$7,500, mebbe more. Last week, 
‘Name Only’ (RKO) and ‘Conspiracy’ 
(RKO), okay $7,000. 

Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Human Bondage’ (RKO) and 
‘Lost Squadron’ (Par) (revivals). 
Not a great deal of interest in these 
oldies and fairish $2,600 anticipated. 
Last week, ‘Underpup’ (U) and 
‘Hawalian Nights’ (U), second stanza, 


pleasing $3,400. 


Holiday No Stimulant in Philly 
This Yr., But Ginger Good $16,000 


The Jewish Rosh Hashonah (New 
Year), which generally hypos down- 


town houses, failed to pull the trick 
this year, with sad b.o.’s being re- 
General gloom 
situation and the 
Galento-Nova fracas Friday night 
(15) are additional factors in the 
doldrums that fell upon theatre sec- 
tor this week. 


Still in the blue chips, however, is 
‘Old Maid,’ clicking along merrily in 
third ride at Boyd. Only other signs 
of life come from the Stanley, which 
features ‘Rains Came,’ and the Fox, 
with ‘Fifth Avenue Girl.’ 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57)— 
‘Underpup’ (U) (2d wk.)—Held 
over because of lack of product, this 
moppet-tale is turning in poor $6,000. 
Weak, 

Boyd (WB) (2,350; 32-42-57)—‘Old 
Maid’ (WB) (3d wk.)—Still what the 
doctor ordered, with cool $11,000 for 
this round. Nice piece of change on 
top of its $15.700 for second week and 
$22,500 opening stanza. “The Women’ 
(M-G) opens tomorrow (Wed.). 

Earle (WB) (2,758; 32-42-57)— 
‘Hawaiian Nights’ (U), with Jimmy 
Durante headlining stage end. Not 


over the war 


like Stanwyck and cricks dusted off 


so good $17,000 indicated. 


Philadelphia, Sept. 19. | 


week, Sammy Kaye's orch and ‘Car- 
nival’ (UA), nice $20,800. 


Mpls. Has New Alibi for Poor Biz: 


‘Girls’ Glamour Lures 
Linc Collegians, $3,500 


Lincoln, Sept. 19. 
‘Rains Came,’ playing hot off re- 
lease (16), is reversing usual fate of 
films spotted here too close to the 
kickoff, and is doing well enough to 
be bright pic of the row. ‘Glamour 
Girls,’ cued to college opening, is 
doing fairly well. Heat is terrific, 
temperatures hitting 100 regularly. 
Colonial rejoins first runners (24) 
and goes back to its old dual policy 
on a split week for the action films, 
dropped six weeks ago to play off 
second runs. 
Estimates for This Week 
LincoIn (LTC-Cooper) (1,600; 10- 
20-25) —‘Chicken Wagon Family’ 
(20th) and ‘All Come Out’ (M-G), 


dual, split with ‘Society Lawyer’ 
(M-G) and ‘Chan Honolulu’ (20th), 
dual, Okay for here, $2,400. Last 


week, ‘Miracles for Sale’ (M-G) and 
‘Quick Millions’ (20th), dual, not 
bad, $2,200, 

Nebraska (LTC-Cooper) (1,236; 10- 
25-40)—‘Rains Came’ (20th). Swell 
$5,400. Last week, ‘Lady Tropics’ 
(M-G) made a profit at $3.400. 

Stuart (LTC-Cooper) (1,900; 10-25- 
35)—‘Glamour Girls’ (M-G). Bulls- 
eye for college kids, which may 
swing it to $3,500, better than aver- 
age. Last week, ‘Under-pup’ (U), 
strongly campaigned, but fared 
$3,000. 
Varsity (NTI-Noble- Federer) 
(1,100; 10-20-25) —‘Climbing High’ 
(GB) and ‘Parents on Trial’ (Mono) 
dual. Okay $2,000. Last week, 
‘Should Husbands Work’ (Rep) and 
‘Streets New York’ (Mono), dual, not 
very good, $1,400. 


Buff. Paralyzed: 
Goodman-Ginger 
Smash $20,000 


Buffalo, Sept. 19. 

Buffalo b.o.s are still hit hard by 
the continuance of the local Health 
Department ban on children dur- 
ing the current infantile paralysis 
epidemic. Mounting toll of cases 
is leading to rigorous enforcement 
of non-admission order, with the 
same now extending to other as- 
semblages, including schools. 

Benny Goodman and ‘Fifth Ave- 
nue Girl’ top the week. 

Estimates for This Week 

Buffalo (Shea) (3,500: 30-35-55)— 
‘Fifth Girl’ (RKO) and Benny Good- 
man’s orch. This powerful combi- 
nation should gather better than 
$20,000, sweet. Last week, ‘Lady 
Tropics’ (M-G) and John Boles on 
stage, felt the drag and came in 
under expectations, but still neat at 
$17,500. 

Great Lakes (Shea) (3,000: 30-50) 
—Blackmail’ (M-G) and ‘Glamour 
Girls’ (M-G). Holding to good pace 
and will grab sturdy $8.500. Last 
week, ‘Name Only’ (RKO), slack- 
ened at end of stanza, but nabbed 
good enough $8,300. 

Hipp (Shea) (2,100; 25-35)—‘Star 
Maker’ (Par) (2d run) and ‘Saint 
London’ (RKO). Repeat of Crosby 
feature looks good for fair $5,500. 
Last week, ‘Livingstone’ (20th) (2d 
run) and ‘Chicken Wagon Family’ 
(20th), also turned soft before close 
for passable $5,400. 

Lafayette (Hayman) (3.300: 25-35) 
—Under Pup’ (U) and ‘House Fear’ 


Fox (WB) (2,423; 32-42-57)—‘Fifth | 
Girl’ ‘RKO)—Ginger Rogers’ latest | 
bringing about $16,000, very good | 
compared to the rest of the field. 
Last week, ‘Dust Destiny’ (WB), fair 
$14,700. 

Karlton (WE) (1,066; 32-42-57)— 
‘Golden Boy’ (Col) (2d run)—Get- 
ting banged around at the gate here 
with poor $3,800 after a week first- 
run. Last week, ‘Oz’ (M-G), rang 
up neat $3,900 in fourth week down- 
town and second at this house. 

Palace (WE) (1,100; 26-32-42)— 
‘Lady Tropics’ (M-G) (3d run). Noth- 
ing to write home about with $4,500 
after two other disappointing runs. 
Last week, ‘Each Dawn’ (WB), lots 
better with good $5,700 for third- 
run showing. 

Stanley (WB) (2,916; 32-42-57)— 
‘Rains Came’ (20th). Loy-Power- 
Brent team seems powerful enough 
to bring at least $20,000. Great im- 
provement after sad $12,600 for 
‘Name Only’ «RKO) Jast week. 

Stanton (WB) (1.457; 32-42-57)— 
‘Dust Destiny’ (WB) (2d run). 
Seems to be the right type of film for 
this house, with good $5,700 indi- 
cated. Last week, ‘Blackmail’ (M-G), 


Last | than par here. 


started off nicely, but slowed down 


| Walls’ 


(U). Getting strong play and should 
hit fancy $8,000. Last week, ‘Golden 
Boy’ (Col) (2d wk) and ‘Outside 
(Col), showed exceptional 
strength for holdover at $7,900. 

20th-Century (‘Basil-Dipson) (3,- 
000; 15-25)—‘Girl Rio’ (Mono) and 
‘Smuggled Cargo’ (Rep). Back to 
run - of - the - mill product probably 
means around $3.000. Last week, 
‘Married Cop’ (Ren) and ‘Tidal 
Wave’ (Rep), slow $3,000. 


‘HAWAIIAN’-"FOLIES’ 
NIFTY $12,000, INDPLS. 


Indianapolis, Sept. 19. 

Operators in the downtown sector 
are getting the breaks this week, 
with vaude bringing the natives into 
the business district for entertain- 
ment, Indiana reopened to good biz 
with ‘In Name Only’ and ‘Spell- 
binder,’ though opening day heat 
wave made it look as if management 
had jumped the gun by opening 
without cooling system. 

Circle takes top coin with first 


in the stretch for $5,400, still better 


stage show in more than two months, 
combining ‘Folies Bergere’ on stage 


‘Golden Boy’ Not 14K at $6,000 


Minneapolis, Sept. 19. 

They're still digging up alibis for 
sagging grosses, An abnormal heat 
|wave caught some blame the past 
week. The latest to be figured out by 
the boys, however, is that rising 
foodstuff prices, due to the war, is 
curtailing purchasing power and 
forcing people to forego theatrical 
entertainment. Before that they had 
the public using available funds to 
lay in foodstuff supplies and glued to 
the radios for latest tidings from the 
front, and the State Fair also was 
singled out as tough opposition. But, 
regardless of the reasons, the fact re- 
mains that trade is sub-normal. 

Despite the generally. unsatis- 
factory boxoffice returns, however, 
there are no less than two hold- 
overs—Four Feathers’ and ‘Each 
Dawn I Die’—but both are only mild 
at the b.o. 

Two of the newcomers, ‘Golden 
Boy’ and ‘Beau Geste,’ at the 
Orpheum and State, rate high enough 
to click big in more normal times, 
but currently they’re causing only 
mild interest. They may build, how- 
ever. 

The Minnesota keeps in the run- 
ning with its vaudfilm shows at low 
admission prices. Lots of show and 
the bargain scale make up for the 
absence of stage or screen names. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Night Work’ (Par) and ‘Spellbinder* 
(RKO), dual first-runs, Should land 
|fair $1,300 in six days. ‘Chicken 
Wagon Family’ (20th) and ‘Konga’ 


(Col), also dual first-runs, open 
Thursday. Last week, ‘Fighting 
Gringo’ (RKO) and ‘Way Down 


South’ (RKO), dual first-runs, split 
with ‘Conspiracy’ (RKO) and ‘Little 
Peppers’ (Col), also dual first-runs, 
$1,000, light. 

Century (Par-Singer) (1,600; 25-35- 
40)—‘Each Dawn’ (WB) (2d wk), 
Moved here after good week at 
Orpheum. Liked, but only fair $3,500 
in prospect. Last week, ‘Star Maker’ 
(Par) (2d wk), $4,200, fair. 


Gepher (Par-Singer) (998: 25)— 
‘Stole Million’ (U), Fair line-up of 
jcast names sensational title 
| bringing fair $2,400. Last week, 
i‘Sherlock Holmes’ (20th), 2,700, 
/pretty good. 
| Granada (Par) (900; 25-35)— 
‘Hardy Fever’ (M-G) split with 


‘Lady Tropics’ (M-G). First neigh- 
borhood showings. Good $2,400. Last 
week, ‘Second Fiddle’ (20th) split 
with ‘Carnival’ (20th), $1,800, mild. 
Minnesota (Mpls. Co.) (4,000; 15- 
25-30)—‘Zero Hour’ (Rep) and stage 
show. Mecca for bargain hunters. 
Mid-afternoon admission reduced 
from 30c to 25c, Plenty show for the 
scale. Stretching toward pretty 
good $7,000. Last week, $6,700. fair. 
Orpheum (Par-Singer) (2,800; 25- 
35-40)—‘Golden Boy’ (Col). Much 
praise for this picture and it should 
build. En route to fair $6.000. Last 
week, ‘Each Dawn’ (WB), $7,500, 


good. 

State (Par-Singer) (2,300: 25-35- 
40)—‘Beau Geste’ (Par). This one 
well liked and has had swell ex- 
ploitation and generous display ad- 
vertising. Gary Cooper somewhat of 
a magnet. Climbing toward good 


$7.500. Last week, ‘Name Only’ 
(RKO), $5,000, light. 
Time (Gillman) (290; 25-35-40)— 


| ‘Clouds Over Europe’ (Col) (3d wk). 

Mild $400 in five days. ‘Lucrezia 
| Borgia’ opened yesterday (Monday). 
Last week, $900, okay. 

World (Steffes) (350; 25-35-40-55) 
—Four Feathers’ (UA) (3d wk). 
Still in the big money. Okay $2,000 
in prospect. Last week, $3,000, good. 


with ‘Hawaiian Nights’ on screen. 
| Loew's feels the pressure a little 
with ‘Man in Iron Mask’ dualled 
| with ‘Clouds Over Europe.’ Apollo is 
|riding along to average week with 
| holdover of ‘Beau Geste.’ 
| While Circle goes back to straight 
films Friday (22), Lyric will reopen 
|that day with vaudfilm policy. Ben 
| Bernie’s orch raises the curtain. 
Estimates for This Week 
Apollo (Katz-Dolle) (1,100: 25-30- 
|40)—‘Beau Geste’ (Par) (2d wk). 
Held over as single feature after be- 
ing doubled with ‘Death Champion’ 
(Par) last week at Circle, Average 
$2,900. Last week, ‘Star Maker’ (Par) 
and ‘This Man’ (Par), okay $3,200. 

Circle (Katz-Dolle) (2,600: 25-30- 
40) — ‘Hawaiian Nights’ (U) and 
‘Folies Bergere’ unit. Doing top biz 
of town with nifty $12,000. Last 
week, ‘Beau Geste’ (Par) and ‘Death 
Champion’ (Par), slid after strong 
opening to $9,300, under expectations. 

Indiana (Katz-Dolle) (3,100: 25-30- 
40)—‘Name Only’ (RKO) and ‘Spell- 
binder’ (RKO). Letting the town 
know it’s back in business with okay 
$9.500. Last week, dark. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
‘Tron Mask’ (UA) dualled_ with 
‘Clouds Europe’ (Col). Attempt to 
cash in on war interest on latter pic 
not helping much; average $8.900 in 
sight. Last week, ‘Women’ (M-G) 
and ‘6,000 Enemies’ (M-G), socko 
$12,400. Held down from higher 
figure by length of bill, which pre- 
vented turnover, 
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PAPA SIGN “YES, PAPA 
HIS M-G-M SIGNED HIS 
CONTRACT M-G-M 


§ He believes in security. He knows that grade “A” 
pictures mean grade “A” milk for baby and new furs 
for Mama. He knows that year after year, when all is 
said and done, there’s just one safe bet for the family, 
The Friendly Company! 
Sensational 
Business 
Demands 
Extra Time! 
Be Ready! 


FOR ANOTHER RECORD WEEK! 


Here’s why! It’s M-G-M’s screen version of the that shocked and thrilled all New 
York! It’s the picture that has made the whole town gay with laughter . . . it’s the picture 


thet gives you « peek into beauty parlors and boudgirs, Park Avenue homes and Reno “G O D Dt c 3 3 
mop-overs . . . the picture that tells and tells and tells! And it’s all good fun! 
SHEARER - CRAWFORD: RUSSELL 
THE 


They’re spreading fun 
and prosperity 


from Coast to Coast! 


wit MARY BOLAND + PAULETTE GODDARD - PHYLLIS POVA' 
VIRGINIA WEIDLER - LUCILE WATSON - From the Play by 


JOAN FONTAINE 
ARE BOOTHE 


By Arrangement with MAK 
GORDON PLAYS & PICTURES 
CORP. + Screen Play by ANITA 
4008 end JANE MURFIN 
Directed by GEORGE CUKOR 
STROMBERG 

An M-G-M Picture 
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GARBO 
laughs in 


“NINOTCHKA’ 


(don’t pronounce it—see it!) 


with 
MELVYN DOUGLAS 
INA CLAIRE 
An ERNST LUBITSCH Production 


Garbo laughs! Garbo loves! Garbo in 
a gay comedy of OO-la-la Paree! Slyly 
directed by famed Ernst Lubitsch! 


Screen Play by Charles Brackett, Billy Wilder and Walter 
Reisch * Based on the Original Story by Melchoir Lengyel 


It’s the new season ’s 
first big romance in 
time! 


ARNE SHAW 


VARIETY 13 


EYES LEO! 


Last year M-G-M serviced the largest number of theatres 
and had the largest number of accounts in its entire history! 
To them we say: “Your faith and loyalty is reflected in 
M-G-M’s remarkable new product!” M-G-M’s Fall line-up 
is literally The Talk of the Industry. While “The Wizard of 
Oz” continues to set new marks in extended runs and while 
the life-saving Summer hits of M-G-M are still fresh in 
memory: “Andy Hardy Gets Spring Fever”, “Goodbye Mr. 
Chips”, “Lady of the Tropics”, etc., etc., the season ’39-40 
begins triumphantly! “The Women” has established itself as 
a glorious hit, holding over everywhere. “Blackmail” follows 
with excellent results in all engagements. Other immediate 
attractions previewed and acclaimed are shown here. 


Many more near completion 
and the advance tip-off is: 


“More Big Ones on the way! 
M-G-M is racing far ahead of 
the field!” 


There is no comparison—and 
remember this is just the 
beginning! Just September 
and October! 


Eyes on Leo! 


When Hun U-Boats tried to force America to 
its knees! Astounding! Timely! Sensational! 


WHEN THE 
HISTORY OF 
°39-’40 IS 
WRITTEN 


and BAND 


ae here’s the hit 
that will be TOPS! 


(next page) 
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MICKEY ROONEY & JUDY GARLAND 


Jaynes + Douglos McPhail +» Rand 
Brooks + Leni Lynn + John Sheffield 
Screen Play by Jack McGowon ond 


Koy Van Riper + Based on the Fley 

o by Richard Rodgers ond Lorenz 

Hart « Directed by Busby Berkeley 
Produced by Arthur Freed. 


BIGGEST 


all together now: ccc 
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BABES IN ARMS 


(MUSICAL) 
Hollywood, Sept. 14. 


Metro-Goldwyn-Mayer release of Arthur 
Freed production. Stars Mickey Rooney 
and Judy Garland; features Charles Win- 
ninger, Guy Kibbee, June Preisser. Direct- 
ed by Busby Berkeley. Screenplay by Jack 
McGowan and Kay Van Riper; based on 


play by Richard Rodgers and Lorenz Hart; 
camera, Ray June; editor, I’rank Sullivan; 
songs by Rodgers and Hart, Nacio Herb 
Brown and Arthur Freed, Harold Arlen and 
E. Y. Harburg, and other pops. Previewed 
at Huntington Park, Calif., Sept. 14, 
739. Running time, 95 MINS. 

Judy Garland 
BOO” Charles Winninger 
June Preisser 


Jeff Steele.... Brooks 


Mra. Barton...... Ann Shoomaker 
Martha Steele...... .++..Margaret Hamilton 
Shaw....-... Roquemore 

‘Babes in Arms’ is a_ topflight 
filmusical entertainment. It will 


click mightily in the key de luxers, 
with extended runs indicated, and 
roll up hefty profits for exhibs in the 
subsequent runs and smaller situa- 
tions. For solid entertainment, pic- 
ture rates with the best. 

Film version of the Rodgers and 
Hart musical has been considerably 
embellished in its transfer to the 
screen. Basic idea is there, and two 
songs are retained, Otherwise, it’s a 
greatly enhanced piece of entertain- 


ment, with Mickey Rooney having a 
field day parading his. versatile 
talents. Kid gives out plenty, and 
shoulders all responsibility for swing- 
ing the picture into the top classifi- 
cation, Rooney is co-starred with 
Judy Garland, assisted by a dandy 
cast in support. 

Going dramatic when necessary, 
but still providing the fundamentals 
for numerous sock laugh situations, 
Mickey provides one of the most 
extensive performances ever given 
on the screen. He sings, dances, gives 
out with a series of imitations in- 
cluding Eddie Leonard, Gable, Lionel 
Barrymore, President Roosevelt. His 
piano-playing (whether not 
dubbed in) is terrific, and he plucks 
the strings of a ’cello as if he knows 
how. It’s Rooney all the way, as- 
sisted by a large group of youngsters 
and oldsters to score mightily for 
mass appeal. 

With Judy Garland he sings ‘Good 
Morning,’ a new tune for the picture 
by Nacio Herb Brown and producer 
Arthur Freed; he pounds the ivories 
vigorously in accompaniment; he 
directs a kid show to provide im- 
personations, and a dinner table 
sequence, with mixup of decision on 
the silverware, is an old routine but 
his technique and timing make for 
grand fun. In blackface he gives an 
imitation of Eddie Leonard singing 
‘Ida,’ and then goes into a soft-shoe 
routine. In the final production 
number, where he_ impersonates 
F. D. R. in front of the mike to de- 
liver ‘my frands’ to rock ’em, he 
passes the mike to Judy Garland 
who gives out with ‘My Day’ and a 
few brief words along the lines of 

rs. Roosevelt’s syndicated column 
and radio addresses. 

Despite the Rooney dominance 
throughout, there are several sterling 
performances by the younger talent. 
Judy Garland most effectively carries 
the adolescent romantic interest op- 
posite him. Douglas McPhail, with a 
youthful profile reminding of Clark 
Gable, combines his excellent vocal 
abilities with a personable screen 
presence that bespeaks much for the 
future Betty Jaynes displays a 
juvenile concert voice in singing duo 
with Miss Garland (interpolated 
number of opera vs. swing), while 
June Preisser clicks as the former 
film baby star seeking a comeback as 
an ingenue. Charles Winninger and 
Grace Hayes are fine as Rooney’s 
trouping parents, Guy Kibbee is a 
sympathetic and understanding judge, 
and balance of cast are neatly 


grooved. 

‘Babes in Arms’ and ‘Where Or 
When,” from the original Rodgers- 
Hart musical, are retained here, 


Former is used for a marching song 


camera, 
| Weatherwax; asst, 


| camera, 


| owner; 


by the kids to launch their play idea, | 


sung by McPhail and chorus. 
Or When’ is delivered by 
Jaynes and McPhail as_ rehearsal 
tune for the show. New Brown- 
Freed number, ‘Good Morning,’ is 
delivered in showmanship style by 
the stellar pair who sell it to a music 
publisher. ‘God’s Country’ is a 
patriotic tune written by Harold 
Arlen and E. Y. Harburg, used for 
the finale. A few old time melodies 
are also utilized. Rooney delivers 


‘Ida’ for vivid impersonation of 
Eddie Leonard, while Miss Garland 
puts over ‘I’m Wild About Harry’ 


and ‘I Cried for You’ as solos. Both 
‘Good Morning’ and ‘God’s Country’ 
are candidates for the radio parade. 

Direction by Busby Berkeley is 
enthusiastic and at fast clip 
throughout. He neatly blends drama, 
comedy and musical episodes into a 
fine composite of entertain- 
ment. Screenplay by Jack McGowan 
and Kay Van Riper is an exceptional 
piece of writing. 
Ray June is top grade. Production is 


‘Where | 
Miss | 
| excellently 


Camera work by | action, 


of A calibre throughout, and_ is 

meritorious in all technical depart- 
ments. Ex-songsmith Arthur Freed, 
now a Metro producer, has turned in 
an excellent job. 


RULERS OF THE SEA 


Hollywood, Sept. 12. 

Paramount release of Frank Lloyd pro- 
duction; associate producer, Lou’ Smith. 
Stars Douglas Fairbanks, Jr., Margaret 
Lockwood, Will Fyffe. Directed by 
Lloyd, Story and screenplay, Talbot 
nings, Frank Cavett and Richard 
Theodor Sparkuhl; editor, 
director, William Tum- 
2d unit staff director, James Havens; 
Archie Stout; asst. director, Harry 
Scott; process photography, Farciot Ed- 
ouart; special effects, Gordon Jennings. 
Previewed at Carthay Circle, L. A., Sept. 
Running time, 96 MINS, 
David Gillespie Doug!as Fairbanks, Jr. 
Mary Shaw Mary Lockwood 


mel. 


George Bancroft 
Malcolm Love 
.Vaughan Glaser 
COM. Lester Matthews 


Second Mate Evuns....... eee. David Clyde 
Helmsman, Driscoll 
Mrs. Gordon 
i . Lionel Pape 

.-Ivan Simpson 
Olaf Hytten 
Denis D’Auburn 
David Dunbar 
Macollum 
George Melford 


Second Secretary..... 
Third Secretary 
First Officer Lewis.... 


Frank Lloyd has several times 
demonstrated his flare for catching 
the salty atmosphere and _ wide 
sweep of maritime historical events 
in film productions. ‘Rulers of the 
Sea’ is his latest. Timely and in- 
teresting in delving into the histori- 
cal period of 100 years ago, when 
steam was first introduced to power 
ocean-going ships, picture will sail 
a most profitable boxoffice route. 
It’s a topline attraction which will 


enjoy holdovers in many keys, with or, 
highly profitable course. ze, Sept. 15, Run 
In the British Empire, especially | Henry Aldrich........ coceees Jackie Cooper 
Seas’ will be greeted as inspirational | Miss shea.........2...11112 Janice Logan | 
entertainment. Will Fyffe, England's | Mr. Vaughan Glaser 
popular character actor, and Mar- | 
garet Lockwood, also English, in the | Georse Bigelow. Corner 
romantic lead, further insure top | Miss Wheeler.........-++: Dorothy Stickney 
grosses throughout Britain and the | Kathioen Tockhart | 
dominions 
Story details the efforts of Fyfte | ink Andrew Tombes 
to arouse interest in his design for a | Janitor...........+eee-e- sees. George Guhl 
steam engine to propel a ship across | 
the ocean. Fairbanks, Jr., mate on) Bennie | 
a windjammer, is intrigued by the | Drum Majorctte............... Kay Stewart 
Scot machinist’s model, and sets out | 
in London, engine is constructed | Jessie........--.---......Letty MeLaughlin 
cessful crossing of the Atlantic is | Cecil 


finally achieved. 

When the story goes to sea, 
sweeping and colorful in both 
terest and eye appeal. 


at such times by the arresting and 
individualized characterization 
Fyffe, which provides a_ sincerity 
and humanness which is lacking in 
the story itself. This is Fyffe’s first 
picture. in Hollywood. 
holds an option for another with 
Fyffe, which will undoubtedly be 
exercised, easily justifiable off his 
excellent performance here. 

Picture starts off with wind- 
jammer battling a storm at sea, get- | 
ting it away to a fast and attention 
generating start. Then story switches 


to the dramatic narrative of de- 
velopment of the engine and at- 
tempts to sell it to a shipowner. In- 


terest drops considerably through 
these episodes, but picks up to 
former pace when the yarn moves 
to sea again to follow 
steam-propelled ship across the At- 
lantic. Latter portion, with hazards 
of storms, a broken cylinder, and 
near-mutiny of crew and passengers, 
provides a thrilling climax. 


Although offering is an historical | 


adventure drama, there are sufficient 
ingredients to attract women patrons. 
Fairbanks is vigorous as the ship’s 
mate, yet sincere in the romantic 
passages with Miss Lockwood, daugh- 
ter of Fyfie. She is excellent 
throughout. 
Supporting 
male, 
time 


cast is exclusively 


production. Bancroft provides 


a topnotch characterization as a 
| tough sailing master; Love is okay 
las the grasping machine’ shop 


while Vaughan Glaser stands 
out as the shipper who provides the 
finances for the engine. Characters 
for the lengthy support have been 
selected to retain the 
English and Scotch tang required by 
setting of the story. 

Frank Lloyd has done an overall 
competent job of direction, consid- 
ering the artificial dramatics ap- 
parent in several spots due to an un- 
even script. But highlighted per- 
formances of various cast members 
carry over the shoals of script de- 
ficiencies without too much jarring. 

Picture has been siven fullest ad- 


vantages of top production facilities | 


and a heavy budget. Sea shots are 


great, but picture would have been | 


lifted several notches with more 

maritime. action. Camera work by | 
Theodor Sparkuhl and Archie Stout | 
(latter handled the exterior sea pho- | 
tography) hits a general high qual- 
it 

“At a time when war blockades | 
are on, and the British navy is in 
‘Rulers of the Sea’ will com- | 
'mand plenty of attention, 


Jene- 
Collins: | 
Paul | 


it’s 
in- 
Script tugs | 
and strains in its dramatic and nar-'! 
rative passages, and is held together 


of 


Paramount | 


the first | 


which is expected of a mari- | 


Miniature Reviews 


| 
‘Babes in Arms’ (M-G). One 
| Of the top musicals of the year, 
cinch for heavy b.o. and ex- 
tended runs. 
| ‘Jiulers of the Sea’ (Par). Sea 
| epic of hit proportions. Timely 
| in content and grand for exploi- 
tation. 

‘What a- Life’ (Par). 
| version of stage success. 
excellent 


Film 
A fine 
| comedy drama, for 
family trade. 

‘Thunder Afloat’ (M-G). 
program attraction displaying 
sub-chasing methods. Timely 
actioner, cinch for exploitation. 

‘Day the Bookies Wept’ (RKO). 
Entertaining laugh-geiter star- 
ring Joe Penner. Will do from 
okay to good, alone or on duals. 

‘Nancy Drew, Trouble Shooter’ 
(WB). Fair girl detective com- 
edy in the Drew series. Dualer. 

‘Two Bright Boys’ (U). Jackie 
Cooper and Freddie Bartholo- 
mew teamed in program action 
drama. Adequate for the duals. 

‘Parents on Trial’ (Col). Ordi- 
nary programmer which takes 
the old folks to task again for 
the wrong discipline of children. 

‘Betrayal’ (World). Preten- 
tious fable of romance under 
Catherine of Russia; gripping 
French fare. 


WHAT A LIFE 


Hollywood, Sept. 15. 
Paramount release of Jay Thecdore Reed 
producton. Stars Jackie Cooner and Betty 
Field. Directed by Ted Reed. Screenplay 
by Charles Brackett and Billy Wilder, 
based on play by Clifford Goldsmith; cam- 
William Shea; 


Strong 


Retaining all of the human appeal 
and rich youthful comedy of Clifford 
Goldsmith’s play, ‘What a Life’ is a 
springboard from which Paramount 
intends to launch a series about the 
Aldrich family. In addition to the 


group is now well known to radio 
i listeners which will provide value 
paigns. It’s strong 
family trade. 
Introduction to the Aldrich family 
in its first film appearance 
fined to difficulties of son 
Cooper in high school. Hounded by 
continual reminder of his father’s 
| Phi Beta Kappa honors at Princeton, 
youngster battles hard to get good 
marks in subjects necessary for 
| Princeton entrance, but is more in- 
| terested in cartooning 
can’t avoid trouble in 
the victim of every 


He’s 
and 


school. 
prank, 


| wears a well travelled path to the| 
sus- | 


office. Faced with 
cheating in an exam. 
/and then accused of stealing the 
school’s band instruments, Jackie 
finally redecms himself by uncover- 
ling the culprit. 

Ezra Stone handled the Henry 
| Aldrich role in the play and still does 
on the air. Character is a real 
|American boy in his late teens, 
| struggling mentally and physically to 


principal’s 
pension for 


get through the awkward period and | 


finding it particularly difficult to 
|make his elders understand him. 
| Young Cooper is excellent in the 


Stone part, ‘displaying a sincerity of 
| characterization that will catch audi- 
ience attention. 


| Picture is well-moulded narrative 
of high school life. It’s realistic and 
rich in adolescent comedy and drama, 
and the best presentation of high 
schoo] adventures on the screen. 
Situations and Overall content will 
be enjoyed by youngsters and old- 
sters alike, latter easily recalling in- 
cidents as similar to their own 
scholastic ycars. 

Direction by Ted Reed is handled 
with understanding of youthful 
problems of formative years. Pro- 
vided with a fine script. Reed neatly 
blends drama and comedy with effec- 
tiveness, maintaining a steady pace 
| throughout, 

Paramount utilizes three members 
of the stage cast for the picture. 
| Betty Field is most competent as the 
ingenue and puppy-love interest for 
Cooper. She has youthful personal- 
|ity and charm that gets over on the 
screen, and will be very welcome in 
future offerings of the series. James 


Corner transfers to the screen as the | 


|scholastic nemesis of Cooper, pro- 
viding effective menace. Vaughan 
|Glaser is the sternly sour principal, 
| providing a composite portrayal well 
i remembered by high school students ' 


play’s Broadway success, the Aldrich | 


| for advertising and exploitation cam- | 
dual fare for the | 


is con-| 
Jackie | 


Cooper just | 


of every age as the big bad wolf 
they were familiar with. 

John Howard, young viee-principai | 
sympathetic to inner problems of 
students, and Janice Logan, as office 


secretary, team nicely for some 
minor romance. Hedda Hopper is 
| fine as Cooper’s mother. Supporting 


cast of kids and school faculty is of 
general excellence. Lionel Stander, 
as a rough detective, mugs 
squints in typical fashion—a decid- 
edly overdrawn portrayal that does 
not dovetail with other performances. 

All around entertainment = and 
merit of the initial episode will 
create favorable comment to gener- 
ate interest in future releases of the 
series. 


THUNDER AFLOAT 


Hollywood, Sept. 13. 
Metro-Goldwyn+Mayer release of J. Wal- 
ter Ruben production, Stars Wallace 
Beery; features Chester Morris, Virginia 
Grey Douglas Dumbrille. Directed hy 
George B. Seitz. 
and Commander Harvey Haislip; 
story by Ralph Wheelwright and 
camera, John Seitz; editor, Frank E. 
Previewed at Westwood Village, Sept. 
‘oo. Running time, 94 MINS. 
‘Rocky” c Chester Morris 
Susan Virginia Grey 
Dous las Dumbrille 
Carl Esmond 


based on 
Haislip; 
Hull. 
13, 


Admira! Girard Jonathan Hale 


‘Thunder Afloat’ is as timely as the 
headlines in the paper. It’s a lusty, 
fast-moving and adventurous pic- 
ture, tempered with sufficient com- 
edy and human interest to get over 
for satisfactory grosses in key runs 


U boats were hounded off the New 


chasers, it’s an up-to-the-minute 
topical offering that will catch in- 
creased grosses through smart ex- 
ploitation and general public inter- 
est in current activities of the 

boat campaign in the present war. 


ingredients freshen it up to get over 


very satisfactorily for wide audience | 


appeal. Backed by exploitation, pic- 


| ture will carry through for profit-| 


able biz in the keys, and hit a good 
stride in the secondary runs where 
| thrilling and adventurous drama is 
| relished. 

| Wallace Beery and Chester Morris 
are rival tugboat operators, bidding 
for a barge towing contract. Assisted 
by his daughter, Virginia Grey, 
| Beery maneuvers Morris into join- 
| jng the mosquito fleet of sub-chasers, 
/so he nabs the contract. After a 
| roving German sub sinks his tug, 
Beery joins the navy to avenge his 


charge of the flotilla. Against orders, 
Beery steers his ship away from the 
others to seek out the sub, and 


duty. But when Morris is assigned 
to select a crew for a fishing wind- 
| jammer to ferret out the sub, Beery 
‘is selected to join the crew as a 
| practical sailor. Sub is discovered, 
| Beery is taken aboard as prisoner 
after the windjammer is blown to} 


proper soundings for the arriving 
mosquito fleet to effect a capture. 
Beery’s fine characterization as the 
| tug captain focuses attention on the 
{sub capture, regardless of the dan- 
| gers present. Romantic interludes 
are provided by Morris and Miss 
Grey, both excellent. Girl provides 


ladylike—as one reared on a tug 
from childhood. Supporting players 
are neatly cast. Douglas Dumbrille 
|} as a naval commander; Carl Esmond 
as the U-boat captain; Regis Toomey 
as a naval officer; and Henry Victor 


as a German U-boat officer are most | 


prominent, 
| There’s healthy comedy in the 
| continual bickerings and by-play be- 
| tween Beery and Morris, with each 
still respecting the seamanship of 
the other throughout. Direction by 
George B. Seitz is topnotch, keep- 
ing fast pace throughout, com- 
petently mixing up dramatic and 
comedy situations in a neat overall 
| blending. 

Interesting in the picture the 
method in which the mosquito fleet 
combated the sub menace along the 
American coast, with use of depth 
bombs and Y guns which hurled 
cans of explosives off the port and 
starboard sides of the sub-chasers to 
thoroughly cover an area where a 
sub might be resting. It’s the 
|cepted manner of combating subs, 
used by all navies. 


1s 


for detecting subs are also demon- | 
strated to give audiences insight into! 


:ethod of sub-chasing 

‘Thunder Afloat’ is a strong pro-| 
gram attraction, full of action for all 
audiences, and a particularly timely 
picture for current bookings. 


TITLE CHANGES 


Hollywood, Sept. 19. 
‘Allegheny Uprising’ is new tag 
| for ‘Allegheny Frontier’ at RKO. 
‘The Story of John Paul Jones’ 
| final title of ‘John Paul Jones.’ 


‘British Intelligence.’ 
| Universal switched from ‘Listen 
Kids’ to ‘Laff It Off.’ 


and , 


Screenplay by Wells Root | 


eery 


German U-Boat Officer....... Henry Victor 
U-Boat Petty Officer... Hans Joby 
Ensign Dyer. Henry Hunter 


and the subsequents. Although deal- | 
ing with the 1918 war period, when | 


England coast by American sub-/| 


Story formula is not particularly | 
| new, but background and sidelight | 


loss, and finds Morris his superior in | 


is | 
| reduced to rank of seaman for shore | 


bits, but taps on the hull to give | 


a most persuasive portrayal—not too | 


ace | 


Listening tubes | 


‘Secret Agent’ at Warners became | 


Day The Bookies Wept 


RKO release of Robert Sisk production, 
Scars Joe Penner; features Hetty Grable, 
Richard Lane, Tom Kennedy, Thurston 
Hall, Directed by Leslie Goodwins. Story, 
Daniel Fuchs; adaptation, Ler: Granet and 


George Jeske; editor, Desmond Marquette; 
hotogré fphy, Jack MacKenzie. At Rialto, 
N. week Sept. 14, '3¥. Running time, 
53° MINS, 

Marwie LGernadene Hayes 


This is a very entertaining little 
comedy starring Joe Penner. It may 
not get top position on duals, where 
that is the policy, but it will afford 
more than considerable support as 
the No. 2 feature and, being a laugh- 
geiter, is ideal where the other pic- 
ture is drama or spectacle. 

Producer Sisk has paced ‘Bookies 
Wept’ briskly, dotting the action 
carefully with the laughs, never let- 
'ting the romantic element get too 
serious or too far away from the 

basic purpose of the picture, which 

| is comedy. 
The story is well plotted and the 
' dialog gets the desired results where 
the action relies on it for the laughs. 
It concerns the efiorts of a group 
of taxi drivers to make a killing at 
the racetrack by buying a nag of 
| the'r own and training him for the 
cleanup. Penner is virtually pushed 
into the job of buying the bangtail 
and serving as its trainer. When, 
| without his knowledge, the horse 
gets a load of beer inside him, he 
| wins at fabulous odds for the desired 
finish. 

Penner is excellent and times his 
laughs well, while for able support 
he has Betty Grable, Richard Lane, 
Tom Kennedy and Thurston Hall, 
plus others. 

Not much was spent on this pic- 
ture. but it points to making a good 
| prefit. Director Les Goodwins turns 
in one of his best efforts in ——_ 

ar. 


| 
| 
| 
| 


Nancy Drew, Trouble 
Shooter 


Warner Bros. production and release. 
| Features Bonita Granville, Frankie Thome 
as, John Litel, Aldrich Bowker, Charlotte 
Wyniers. Directed by William Clemens. 
|} Based on Nancy brew stories by Carviyn 
IXeene; adaptation, Kenneth Gamet; editor, 
Doug Gould; photography, William O’Cone 
nell. At Strand, Brooklyn, dual, week of 
|} Sept. 15, '39. Running time, 70 MINS. 
Fed Frankie Thomas 
| Carson John Litel 
ANG Charlotte Wynters 
Effie Schneider. Renie Riano 
Clinton Erville Alderson 
Apollo Willie Dest 
| Greenhouse Clerks. John Harron 
Firat Deputy Sheriff... Cliff Saum 
Second Deputy Seriff.......... Tom Wilson 


Another in the comedy girl de- 
| tective series with Bonita Granville 
as the juvenile Nancy Drew, who 
takes things in her own hands and 
almost entirely by accident solves 
things that would make Scotland 
Yard look sick. On a par with the 
others in the series and satisfactorily 
made, but still a No. 2 feature for 
| the doublers. 

Pint-size Miss Granville accom- 
panies her father on a mission to 
| save an old friend from a murder 
charge. The old man may as well 
have stayed at home. An unusual 
Set of circumstances figure in the 
results attained by the kid in clear- 
ing the old villager, played by Al- 
drich Bowker, and in pinning the 
crime on those responsible. 


The picture moves along evenly 
and picks up some pretty good 
laughs along the way, while at the 
same time giving fair force to two 
romances, the one between Miss 
Granville and Frankie Thomas. the 
other between her father (John 


Litel) and Charlotte Wynters. Bow- 
ker is excellent as the small-towner 
who gets involved in a murder on 
his farm. Roger Imhoff plays the 
sheriff but without lending it much 
comedy relief. 

One of the unintentional laughs fs 


the wild plane ride the two kids 
(Granville-Thomas) have in the air 
when their pilot bails out, leaving 
them to almost certain disaster. The 
way the ship spirals and loops in 
the air without losing the two un- 
skilled passengers, finally coming 


down safely against a haystack, is 


one of those things. Char. 


TWO BRIGHT BOYS 


Hollywood, Sept. 11. 


Universal release of Burt Kelly produce 
tion. Stars Jackie Cooper and Freddie 
| Martholomew. Directed by Joseph Sante 
ley Original screenplay by Val Burton 
ind Edmund L. Hartman: camera, Elwood 
sredell; editor, Phillip Cahn; asst. director, 
Vhil Karlistein, Previewed at Alexander, 
Glendale, Sept. 11, ‘39. Running time, 
69 MINS, 

David Harrington.....Freddie Bartholomew 
Hilarv Harrington. . Ne Cooper 
Kathleen O'Donnell. . . Dorothy Peterson 
Clayton Willard Robertson 
| Sheriff. day Cc. Waller 

Universal teams Jackie Cooper 


and Freddie Bartholomew again 
(paired this spring in ‘Spirit of Cul- 


ver’), this time in an _ actionful 
drama that will supply adequate 
j (Continued on page 27) 


| 
| | | 
| 
| 
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4 16 VARIETY PICTURES Wednesday, Sept. 20, 1939 


St. John, N. B., Sept. 19. 

Although over 3,000 miles from the 
scenes of hostilities, St. John has y, rs mce e n a Ol 
|gone into a war defense complex. | 
|All the theatres are being | + 
by the prevailing hysteria. All ex- 
terior lighting, including marquees,’ Report Canadian Nix On 
frontal and roof signs, and even the own 9.9 
hanes street lights, must not be used. This Geste’s Death Scenes 
Hollywood, Sept. 19. | applies to electric signs on all other Winnipeg, Sept. 19. 


Currency Won't Tangle Up Film Biz 


+ 
| 


Hollywood, Sept. 19. 
Franklyn Warner, head of Fine 
Arts, is reported here to have made 


Montreal, Sept. 19. 

Clarification of exchange control | 
regulations indicates that importers | 
of American product will be pro-| 


Add: Economies 


vided with American funds to pay | Retrenchment at the Sam buildings and roofs, also. Although company officials main- a deal with an Italian distributing 
for them freely, as in the past. This) Goldwyn studio is even taking Despite the long distance from Eu- | ;,j,, silence, reported that Para- company whereby nearly 12 pictures 
refutes earlier interpretations, which| in the visiting press. rope, the defense program calls for| ount's ‘Beau Geste’ has been | Would be distributed in Italy, Deal 
suggested that film distribution in | Their free parking privilege | blackouts, closing of schools, painting | vanked by the Government Censor | represents about $25,000 in cash, 
Canada faced plenty of red tape in| has been elimiuvated. lof windows, ete, and including Board from the booking chart. Pictures were all made in the last - 
getting coin to pay for U. S. films, ————— ‘guards on all public buildings and - 


Apparent reason for yanking is 
that final scene has all but one mem- : ies 
ber of the Legion dead and officials Shortage product 
feel this angle not so good during | Italy is believed responsible for 
current war days in the Dominion. | making the deal a reality. 

‘Geste’ was due to bow in at the 
Capitol Sept. 14, but was cancelled. 


due to foreign exchange control and 18 months by Warner. 


restrictions under the War Measures | Lineup of U. S. Cinemas 
Act. announced Friday (15) by Fi-| 

nance Minister Ralston. It’s also} 
indicated that subsidiary companies | 
in Canada will get exchange to make 


works. 
On top of the Capitol, largest of 
'the local picture houses, owned by 
In Martial Countries ®*° and operated in the Famous 
Players chain, a big searchlight has 
‘been installed to ferret out invading 
normal returns to parent firms) ay eriean companies controlling bombers. Notice has been given that 
abroad. (theatres in foreign lands include |theatres will be ordered closed if 
Regulation tightening up on export! cinemas in countries already at war, | considered essential, and will be 
of money through a licensing system ‘chiefly English dominions which | emptied if there is a sudden bom- 
had roused considerable speculation jaye declared a state of conflict ex- The psy- 


First Since the Monopoly 
If the reported Franklyn Warner 
deal for distributing his pictures in 
‘Italy goes through, it will be first 
|one made by any American company 


/bardment from the skies. 


BeEffected 


as to the effect on the picture busi- jets) such as Canada, South Africa chological effect has been to make “es ‘since all major U. S. distributors , 
ness in Canada which is 99% de- and Australia, besides the British | the people scary of the amusement Continued from page 1! |withdrew from the Italian market 
pendent on U. S. product. Isles. Other U. S. holdings are in | places, and thus reduce business at ple and including a native Gamelan ‘the first of this year. They quit be- 

Primary object of the exchange! France. There are none in Ger- /a time when the film shows would | orchestra, will open its U. S. tour | cause Italian government film mo- 


Oct. 20 at White Plains, N. Y. It will} nopoly had been established which 
begin a week's engagement at a! would have set prices for films, bulk 
Broadway theatre Oct. 29, then tour | of them for flat rentals. 
to the Coast and back, opening an} Since that time, despite many 
extended return engagement On overtures and feelers by the Italian 
Broadway during the holidays. j}government, no major. distributor 
The Jooss ballet, currently in Eng- has broken away from the original 
land, is due in the U. S. in January | pledge or until Italy agreed to allow 
for its tour, |U. S. companies to handle their own 
Kiepura’s Polish Investments ‘distribution setup in that country. 
Jan Kiepura, who was feared to Even independent distributors re- 
have been stranded in Poland, has | frained from: giving Italy new prod- 
sent word that he Is in Paris and |U¢t, not only because the Italian gov- 
will come to the U. S. in November ¢rnment film agency dictated prices 
for the Met opera season. However, | Per film but because they frankly 
the singer's fortune is virtually all|Were dubious about their ability to 
invested in three new tourist hotels | 8¢t the money promised, 


control is not to hinder normal biz many, Italy, Poland and Russia, /serve as an ideal tonic for the public 
relations with U. S. or other coun- | Not counting the interest which |nerves, overburdened with war ru- 
tries, but rather to ur that for- | 20th-Fox has “in Gaumont British | mors and facts. 

eign exchange requirements are (gyoland) and the Hoyt's chain in| There's a potent war atmosphere 
based on legitimate needs. At same | australia, over 300 houses are in-|on the streets of St. John, with sol- 
time the Canadian equalization fund | volved. These are controlled or|diers recruited for home defense 
will be brought into play to even up ‘operated ‘mostly controlled) by | plentiful and special guards almost 
money <iferences between Cenaca Paramount, Loew's and RKO. Par is as abundant. 

ond the U. G. as much postibie. far more seriously affected 


The Bank of Canada will act as [oew’'s, RKO or 20th. 
technical adviser and banker for the 


| Par has a total of 250 theatres in | 
Sart whe nd WAF TALENT ON 
carry ese regulations in regard to and France, a total exceeding 300. BASIS AS 


exchange transactions. Customs of- | Twentieth-Fox's interests in GB in- 
ficers will issue licenses for import , directly involves close to 500 houses, 
and export, and rates at which ex-| but the majority of these theatres 
change may be bought and sold will , 2v€ not of the value of the group un- 


os ne , trol Board, | “er the Par banner, ; in Poland, and it is believed these| The Hays Office in New York re- 
| Loew's has three theatres in may have been destroyed in the/ports no major distributor has made 
Residents of Canada owning OF! G.naga (Montreal, Toronto and fighting there. |any deals in Italy nor has any other 


controlling securities or any foreign 
exchange totalling more than $1,000 
must declare holdings to the Board 
immediately. 

No Canadian resident can take 
more than $100 a month out of the 
country without a permit from 4n_ Canada, one each in Ottawa, Winni- 
authorized dealer (bank). Licenses | peg, Montreal and St. Johns, N.B., 
for exnort of currency, securities and ‘but it does not operate them itself. 


London, Ont.), plus two houses in 
{London, England; two in South 
Africa and three in Australia. Loew’s 
controls all its houses excepting one, 
the Ritz in London, which is under 
lease. RKO has four houses in 


Upon the outbreak of hostilities, | imdependent distrib, as far as could 
Kiepura had offered his aid to Po-, be learned. 
land in any capacity, but the ZOV- | Franklyn Warner has been in New 
ernment informed him that his duty | York for several weeks conferring 
lay, as a Polish artist, in his mission | with E. W. Hammons, president of 
to Poles in the U. S. Grand National, on the new GN 
Marjorie Lawrence, Met soprano, | fnancing by the Reconstruction ) 
accepted the offer of managers for | has summered in her native Aus- | Finance Corporation and Felt & Co. 
sisehees. <onaiiniiams ‘ainak tis akan all talent to work on 50% of the | tralia and is on her way back to the |N. Y. bankers. RFC deal was sup- 
thr sath th we 1 deal se Chenke? | They are under leas* to and form 4a | gross. Agreement is for eight weeks |U, S. Don Cossack Choir, having | posed to be set and the money paid 
alters (Danks? part of the Famous Players-Cana-|and provides, in addition, that no |toured Europe this summer, is also | several weeks ago, but has been 
only. : dian chain headed by N. L. Nathan- | enemy aliens—Germans—can be em- | on its way to New York, on a Nor- | held up. Felts are prepared to turn 
American tourists and other non- con and J. J. Fitzgibbon. ployed. Existing contracts are can- | wegian ship. | over $1,000,000 as soon as the RFC 


London, Sept. 19. 
Following the principle laid down 
during the last war, the Variety 
Artists Federation last Friday (15) 


residents of Canada may bring in| celled Oth lo: 
ow . : er concert and opera names due | oan is set. 

foreign exchange and may take the | All acts, under the new pact, will | pack in the U. S. soon include Kir- iptmiatniarreneee 

same amount back with them, but Aussie Govt Grou work in units, as during the first | oten Flagsttd, Wagnerian soprano 

not more. p World War. Unit gets half the take sailing next week from Norway to 


and the house the other half. Acts 
in the unit divide up their share, 
according to a pre-arranged sched- 
ule. 

Plan is an insurance to managers 
against taking heavy losses in case 
sudden emergency makes closing of 
a show temporarily or permanently 
a necessity. It also gives the acts a 
good break on coin in event of a sock 
show. 


BRITAIN OKAYS 
REOPENING 
THEATRES 


How It Will Be Governed | 


The following defjnitions govern | 
regular biz transactions: 

(a) Foreign exchange for pay-| Sydney, Sept. 1 
ment of goods imported or to be im-| Film Council of Australia is in 
the usual | strong opposition to any increase of 
SPP pic theatres in this city. Sam Snider 

‘b) Foreign exchange for payment | (Snider-Dean) claims that the city 
of services of a normal nature such} js already over-seated in acting as 
as insurance premiums and claims,| spokesman for the Government 
agents’ commissions, salaries, freights, |body. Understood that opposition 
dues, patent rights, royalties and | has been made to the Films Commis- 
other payments of a like character. | sion against granting a pic license 


(c) Foreign exchange for reason-| to Williamson-Tait for their Royal, 


return to the Met; Fritz Kreisler, 
coming from Paris this week to be- 
gin a concert tour, and Ezio Pinza 
and Elisabeth Rethberg, both of the 
Met, due tomorrow (Thursday). 


Arturo Toscanini arrived from 
Lucerne last week to resume his NBC 
symphony broadcasts and Samuel 
Chotzinoff, NBC consultant and New 
York Post music critic, landed sev- 
eral days earlier, 

Eugene Goossens, composer and 
conductor of the Cincinnati symph, 
on his return from abroad last week, 


Nixes More Cinemas 


Ontario Fair Cancels 
German Comedy Act 


London, Sept. 19. 
The British government last week 


able travelling expenses or personal | Sydney, currently a legiter. asize : 
p p al | | emphasized the creative mu: ical | permitted reopening of all cinemas, 

expenses. ue : t's state that less t an three- Leamington, Ont., Sept. 19. | chances of American composers, due | a : 
Whether these limitations will af-| tenths of seating capacity available Because of the war, officials of the | to thee crucial situation abroad | theatres and other places of enter- 

fect American legit companies and | in city theatres occupied daily over Leamington annual fair | tainment throughout the country. 


last week caused by years of unrest. 
concert artists planning tours in| a four-session span. cancelied a contract with a German | Sanaa 
Canada has not yet been ascertained. | —__— 
Bookings arranged earlier in the sea- | 
son will most likely be unaffected by S S E R t 
the new exchange rules, which are! am ax n ou € 
not retroactive. 

Under the new measures, every London, Sept. 19. 
person desiring to obtain foreign ex- | Warner Bros. studio 
chanze to be used for the payment ' a 


| | Closing time has been fixed at 10 p.m., 
comedy troupe and substituted an ,except in the London West End, main 


American act. 

“Cecil Stobbs, fair manager, cia No Punches Pulled in | and film and theatre sector, where 

that the German troupe had been ‘ Ba ’ ° | the deadline will be 6 p.m. 

signed before Canada declared war | Road ck Reissue, Neutral zones had been previously 

on Germany. |designated for reopeni i] 
Signat penings of film 

theatres. The decision, which went 


Sax, 


Hollywood, Sept. 19. 


of interest on any loan, or for the 
payment or amortization of any loan 
or any part thereof, or for the re- 
demption of 
payment of dividends shall apply to 


any securities or the} 


executive here, sailed on the Nieuw 
Amsierdam for New York last week, 
exact date of departure not being re- 
vealed. 

William Levy went on the same 
boat. 


JAPS LIKE DEANNA; 


NIXED BY CENSORS, 


Erich Remarque’s anti-Nazi novel. 


Universal, with added scenes directed 
by Frank Tuttle. 


‘The Road Back,’ will be reissued by | 


an authorized dealer at least 30 days 
before such foreign exchange is re- 


Tokyo, Sept. 4. 


) sored from the original picture will 
100 Men and a Girl’ 


quired. Every application must be 
submitted by the authorized dealer 
to the Control Board and the Board 
can approve or reject in whole or in 
part any application submitted to it. 


U. S. Filmers Concerned 


pickup in business in this country 
| and those nations counted on to ben- 
efit commercially from war booms. 


tion was serious, general feeling 
among foreign department execu- 
tives improved considerably this 


: ee | week over what it was 10 days ago. | 
Over Coin Restrictions 


companies shipping 
While the situation concerned with films abroad regularly, using Ameri- 
the operation of motion picture the- |can boats. Remittances are coming 
atres improved materially in Great’ through as usual from Great Britain, 
Britain and France, major film com- but restrictions on coin from France 
panies began to worry about cur-| are in effect. 
rency restrictions in warring nations! Regarding currency restrictions, 
abroad. Prevalent feeling was that | picture officials point out that they 
the actual shrinkage in total income , are nothing new in the foreign mar- 
from the foreign market would not ket. There has been some exchange 
be so bad as the threat of currency | control or restrictions on cein in 
restrictions and higher taxes. Whole | Poland, Latvia, Esthonia, Germany, 
problem confronting foreign depart- | Jugo-Slavia, Lithuania, Hungary, 
ments is to determine whether de- | Roumania, Bulgaria, Greece, Turkey, 
fections, through loss of theatre pa- Spain, Uraguay, Chile, Japan, Brazil 
tronage, stricter currency restric-' and Argentina (‘latter two having 
tions and taxes can be equalized by | premiums on coin) for some time. 


Admitting that the foreign situa- | 


| made the name of Deanna Durbin a! no soft-pedaling. 


| household word throughout Japan . 
| and smashed all previous boxoffice | 
: |exhibition rights to ‘All Quiet on | 


| records here, is still playing every- ‘ ’ ie 
where in Japan with unceasing popu- | ane 

“longest run of any same film in ‘Po, Paid Remarque $20,000 for the ex- 
kyo, and 21 days ab thee Nippon here. | tension beyond the original 10-year 

‘Emperor's Candlesticks’ (M-G) will 28Teement, which has expired. If 
be sent back to America, censored at | picture Grosses = Over $250,000 the 
the customs office on the grounds | author participates on a percentage. 
that the picture has a royal court for 
background. 

Others blocked by the censor re- 
cently include ‘Crime School’ (WB). 


Mex Prod. Ups 


Mexico City, Sept. 19. 
Mexican pic production is climbing 
out of the depresh that closed three 
_of the four local studios recently. 
| Five pix are now being made here. 
| Three more are in the offing. 


WAR HITS SCRIB 
Seymour Gross, whose ‘The Moor- 
ings’ was given a summer tryout at 
Long Beach, L. I., has been tenta- 
tively inked by Columbia for a con- 
tract writer’s berth. 


Deal was all set when war broke 
out and it was decided to hold up 
all employment for a month or two 
to see which way the wind blows. 


Some of the scenes and dialog cen- | 


(U), which! be restored. This time there will be | 


into effect Thursday (14), was the 
result of pressure applied by the film 
\trade, which declared that 
30,000 theatre employees would lose 
their jobs if the government didn’t 
rescind their original order. 


over 


Yank Distribs Cheered 
Reopening of cinemas in England 
{has cheered American companies’ 
foreign executives in New York. It 
means the continuation of product 
distribution and resumption of thea- 
tre operations by a number of com- 
panies having a_ stake in cinema 
| properties, 

Another development was that a 
number of major distribs moved part 
of their staffs back to London. Head- 
quarters in Great Britain are still in 
isolated spots outside London. 


Excessively high war bombing in- 
surance practically precludes the 
major picture companies from car- 
rying insurance against loss caused 
by Nazi air raiders. Film company 
| Officials fear the loss of prints in 
‘such bombed houses and that blasts 
|of warehouses where they’re siored 
| would halt regular distribution. 
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Japan in Overtures to U. S. Distribs, 
Talks Plan to Ease Coin-Product Curb 


+ 


Japan last week made overtures to 
U. S. distributor reps in Tokyo, in- 
cluding a plan whereby current 
frozen coin there might be released 
and additional, new American pic- 
tures shipped into the country. Ad- 
vices of this were received by home- | 
offices together with reports that) 
U. S. distribs in Japan already were | 
huddling on these proposals. 

No money has entered the states 
from Japan since early this year, 
when the final shipment was placed 
in escrow in the Yokohama Specie 
bank, San Francisco, in accordance 
with a note plan whereby American 
distribs would receive frozen money 
in three years. Not known thus 
far just what new alTrangement 
would be offered by the Nip- 
pon government, but a more fa- 
vorable proposition is indicated. 
U. S. distribs will seek permission 
for permanent lifting of the restric- 
tions on foreign product. Since 
U. S. pix are used mostly in Japan 
they would benefit proportionately 
should the plan go through. 

Back of the government overtures, 
besides a desire to maintain friendly 
business relations, particularly in 
the light of recent developments 
abroad, is the apparent necessity of 
securing outside product since Ger- 
man, British and French supply 
s00n will be exhausted. Practically 
all Yank product has been used up. 

Decision on the product-coin pro- 
posal is not expected for at least an- 
other week. 


MEX BANS ALL 
GERMAN FILMS 


Mexico City, Sept. 19. 

Death of German pix in leftist 
Mexico, as far as exhibition is con- 
cerned, is assured with the decision 
of the Confederation of Mexican 
_ ‘workers to ban all such productions. 

The union is the top labor group 
in Mexico. 


CANADA’S WAR BUDGET 
PLAN AFFECTS FILMS 


Montreal, Sept. 19. 

New War Budget taxes will affect 
film distribution and exhibition in 
Canada, in common with other in- 
dustries, as follows: 

An excess tax will be levied on 
all companies, incorporated or not, 
based on a rate of 50% of all excess 
over the average profits of the last 
four years. Average profit over past 
four years will be taken as a basis. 
Anything over that will be split 50- 
50 with tne government. 

Corporation income tax will be in- 
creased from current level of 15% to 
18%. On consolidated returns tax | 
will rise from 17 to 20%. 

Individual income taxes will be in- 
creased by a surtax of 20% on the 
normal taxes paid. 


| ceived high praise from passengers, 


Reich Stil Sending 
Over Films to the U. S. 


UFA, Reich-controlled distrib of 
German-made films in America, | 
maintains that it has been notified 
that the war will in no way hinder 
or halt its supply of product. | 

Cable received by the N. Y. office 
on Friday (15) informed that ad- 
ditional film kad been shipped here 
from Germany during the past week 
and could be expected shortly. 
Transportation route not indicated. 


Mex Eyes Spanish B.O. 


Mexico City, Sept. 19. 

Mexican pic producers are going | 
after the Spanish market in a big) 
way. 
_ They have established a central | 
distribution exchange in Madrid, in| 
charge of Antonio Soria, who was 
sent there with 32 hand-picked films. 


New Caracas Theatre 
Caracas, Sept. 19. 
Luis Enrique Perez, Republic's dis- 
tributor for Venezuela, has construc- 
tion under way on a 1,000-seat the- 
atre here to be called Cinelandia. 
Theatre scheduled to epen early 
in January. 


we 


‘CRICHTON’ STALLED, 
LAUGHTON’S 2D PIC 


Paramount is still in doubt as to 
the fate of ‘Admirable Crichton,’ 
which was to have been done in 
Great Britain. Film was set to get 
under way next month but Charles 
Laughton, who was to have starred 
in it, is indefinitely delayed on an- 
other production in Hollywood. 

Two other British productions, 
however, soon will be ready for Par 
release. Print of ‘French Without 
Tears’ is due in N. Y. from London 
this week, and ‘Live and Let Live’ 
is reported as nearing completion. 
Latter film was virtually finished 
when England declared war. 


Ex-Showman Kennedy 
Gets Protest Note from 
Aquitania Passengers 


With the arrival Saturday (16) in 
New York of the Cunard liner Aqui- 
tania the ship news reporters picked 
up from American passengers a 
complaint against the manner in 
which a warning was delivered to 
the passengers just before the ship 
sailed a week before from South- 
ampton, England. This warning 
came from the U. S. consular attache 
in Southampton. 

By coincidence, two of the mem- 
bers of the passengers’ committee 
(of about 25 cabin passengers) were 
from show biz. One was Gilbert 
Miller, the producer; the other, Bob 
Landry (VarIETy). The actual or- 
ganizer and chairman of the protest 
meeting was Van Vechten Shaffer, a 
banker of Cedar Rapids, nephew of 
Carl Van Vechten and brother of 
Elizabeth Hull of legit. The author 
of the letter to U. S. Ambassador 
Joseph P. Kennedy, a Colorado 
doctor, asked to have his identity 
suppressed. 

The point of complaint from the 
passengers was not the warning it- 
self, which they conceded was legal- 
ly indicated, but the manner of its 
delivery and the cryptic wording 
which gave an already-jittery crowd 
a conviction that the consultant at- 
tache knew more than he was telling. 
Dean Roscoe Pound, of Harvard, 
who was aboard, described the warn- 
ing as a case of ‘telling us that two 
and two make four—which we al- 
ready knew.’ Sir Ashley Sparks of 
the Cunard Line also criticized the 
message. British staff, which re- 


did not fancy having the people up- 
set. 

Regardless of the legalities, the 
net practical result of the message 
read to the gathering in the ship’s 
lounge just before sailing was devas- 
tating. Women, especially mothers 
traveling with children, were aghast. 
Men were first stunned, then angry. 
Considered as a piece of ‘audience 


reaction,’ the ambassador’s epistle 
was as reassuring as a cry of ‘fire’ 
in the balcony. 

Kennedy replied promptly to the | 
passengers’ message and was evi- | 
dently upset that the warning had | 
been so received. He re-emphasized | 
his feeling of obligation to deliver | 
the paper and sought to suggest a/ 
personal confidence in the British 
convoy system by revealing that his | 
son Joseph, Jr., planned to sail to) 
America later on the Queen Mary | 
(now tied up in Manhattan). 

Episode forms an illustration of | 
the pent-up nerves of a war-fright- 
ened crowd, and the extreme tact 
necessary in handling them. Amidst 
general hush-hush the flat refusal 
of consular officials to answer ques- | 
tions or give advice, combined with 
the reading of the statement under, 
the circumstances, set the Americans 
on their ears. 


Montreal Cafes Hit 
By Boost in Rum Tax 


Montreal, Sept. 19. 
Niteries are in line for lower 
revenues due to increased taxes on 
hard liquors, wines and beer. 
Liquor tax increase expected to 
yield $12,000,000 additional revenue. | 


| ican, couldn’t make the Cafe de Paris 


SHOWMEN JOIN COLORS 


Lawrence and Field of Metro Enlist 
in French Service 


Ludvig ‘Laudy’ Lawrence and Ar- 
thur Field, officials with Metro’s or- 
ganization on the continent, have 
enlisted in the Foreign Legion in 
France and are expecting a call to 
the colors, probably early in Octo- 
ber. Lawrence is in charge of Con- 
tinental Europe, India, Africa (ex- 
cepting British S. Africa) and 
French and continental colonies for 
Metro. 

Field is Metro’s No. 2 man in Eu- 
rope, being classed as home office 
representative over there. He also 
has charge of all synchronization 
studios on the continent for the com- 
pany. Metro will make no disposi- 
tion of realignment of staffs in Paris 
until they are called into service. 

Wilfred Lawson, English player, 
has volunteered for service in the 
Royal Air Force. He left Saturday 
(16) on the Clipper for England. 


Gabin, Aumont Join 
Paris, Sept. 19. 

French screen stars Jean Gabin 
and Jean-Pierre Aumont 
pledged themselves to the service of 
their government along with Georges 
Carpentier, former boxer’ turned 
nitery greeter. 

Gabin, presently the top b.o. name 
in France, is serving at an English 
channel base with Aumont work- 
ing as an orderly in the censor’s 
office. Carpentier is in the air force. 

Jean Giraudoux, the playwright, is 
heading the censor bureau. Andre 
Maurois, Paul Morand, Georges 
Duhamel, Julian Cain and Eve Curie, 
all writers, are also in the division. 
Latter is daughter of the discoverer 
of radium. 


FREEMAN 
SET ANTIP 
MPDA HEAD 


- Sydney, Sept. 19. 

N. Bernard Freeman, Metro’s man- 
aging director in Australia, has been 
elected president of Aussie’s Motion 
Picture Distributor’s Assn., taking 
the spot left vacant through the 
resignation of Sir Victor Wilson. 
Wilson has been officially retained as 
temporary consultant to the associa- 
tion, 

Several others had been mentioned 
for the position, but it was finally 
decided to rotate different chiefs of 
major U. S. distributors in market 
here. This means a new president 
will be elected every year instead of 
for long terms as in the past. 


CAFE DE PARIS, LONDON, 
REOPENS DESPITE WAR 


London, Sept. 19. 
Cafe de Paris reopened here last 
Thursday (14), drawing 150 people, 
which is considered highly satisfac- 
tory under present conditions. 
Show closes each midnight in 
keeping with wartime regulations. 


Bissett Remaining :n U. S. 
Billy Bissett, Canadian-born Amer- 


premiere on time, due to the can- 


Argentine Pushes U.S. Trade Pact, a 
Woos Yankee Imports to Replace 
Loss Of Raw film Buy in Europe 


SAM MORRIS, REISMAN 
BACK IN N.Y. FROM S. A. 


Sam E. Morris, Warner Bros. v.p. in 
charge of foreign affairs, and Phil 
Reisman, foreign chief for RKO, re- 
turned to New York Monday (18) 
from South America. Morris suffered 
a heart attack in South America and 
returned sooner than he had planned. 
A. S. Abeles, Warner managing di- 
rector in Brazil, accompanied him 
back to N. Y. 

Reisman has been in Latin-Amer- 
ica for RKO sales conventions. 


British Road Troupe 
Offers Blood to Gov’t 


Montreal, Sept. 19. 

Maurice Colbourne-Barry Jones’ 
legit troupe will definitely open 
here Oct. 2, reports having been that 
the trip from England might be de- 
layed. Meanwhile, story is that the 
company is recasting three plays in 
accordance with ruling that no one 
liable for military service can leave 
England. Vets are replacing younger 
troupers. 

Reported that members of the cast 
volunteered to undergo blood tests 
before leaving, offering to supply one 
pint of blood each to Britain’s store 
for possible transfusions. 

Colbourne-Jones trans-Canada tour 
has the blessing of the British Coun- 
cil, of which King George VI is the 
patron, British Council membership 
includes John Masefield, poet-laure- 
ate; Philip Guedalla, historian; and 
the Earl of Bessborough, former 
Governor-General of Canada. 


SYDNEY, MELBOURNE’S 
OK BIZ; N. Z. STAGGERS 


Sydney, Sept. 1. 

Biz is coming back after a long, 
bad spell. ‘Chips’ (M-G) is pulling 
amazingly and set indefinitely. ‘Dark 
Victory’ (WB) has hit fancy of 
femmes and becomes a long-run cer- 
tainty, ‘The Castles’ -(RKO) Jooks to 
three weeks’ payable trade, with 
‘Washington Square’ (20th) likewise. 
‘East Side Heaven’ (U) is copping 
real coin, mainly through stage en- 
gagement of Marjorie Lawrence, the 
opera singer. 

‘Hotel Imperial’ (Par) has bowed 
in with moderate takes. Two revi- 
vals, ‘Sanders of River’ (UA) and 
‘Keep Your Seats, Please’ (ATP) are 
doing limited trade. ‘Royal Divorce’ 
(GB) and ‘Ask a Policeman’ (GB) 
just passable. Trade easing on 
‘Clouds Over Europe’ (Col). ‘A Girl 
Must Live’ (20th), via top exploita- 
tion, is catching very good night biz. 
Passable are ‘Ex-Champ’ (U) and 
‘Rhythm of Saddle’ (BEF). 


Flu Ease Ups Melbourne 
Melbourne, Sept. 1. 
Flu ease has improved trade. Mar- 
quees very strong with U. S. fare, 


cellation of the Normandie’s_ sailings, 
which also nixed the Veloz and Yo- 
landa booking. 

Paul Freedman, violinist in the 
Bissett band, also a Canadian (as are 
the rest of the bunch) maestros the 
C. de P.’s show, while Bissett is re- 


to organize an American combo. 


Arthur Loew Back East, 
Chatain to Follow Him 


Arthur Loew, head of Metro’s for- 
eign department, planed in Monday 
(18) from the Coast, where he has 
been for about a week looking after 
Louis Chatain, a director of Metro’s | 
organization in France and a per-| 
sonal friend of Loew. He left Cha- 
tain in Hollywood, with Mrs. Loew 
looking after him as he recuperates 
from a sudden illness. They will 
return to N. Y. by train the last of 
this week. 

Loew held several huddles at the 
Metro studio regarding production 
while on the Coast but had no com- 
ment to offer on the European sit- 
uation on his return to N. Y. 


including ‘Gunga Din’ (RKO), 
‘Darling Daughter’ (WB), ‘3 Smart 
Girls’ (U), ‘Lucky Night’ (M-G), 
‘Oklahoma Kid’ (WB) and ‘Shining 
| Hour’ (M-G). British trade is tops 


with ‘4 Just Men’ (ATP), 
|} maining in New York, and will try 


Auckland, N. Z., Sept. 1. 
Zero weather has dented box- 
offices, especially those in Welling- 
ton, Christchurch, Dunedin and 
Auckland. 


Time’s ‘Maginot’ Print 
Stolen in Latin Capital 


Print of March of Time's ‘Maginot 
I ‘ne’ reissue was stolen from the 
theatre in Guatemala City, Guate- 
mala, which had booked it, accord- 
ing to word 
(Tues.) by M. of T. office. Only. 
reason for theft, since no explana- 
tion was given in the cable, is at- 
tributed to the large German popu- 
lation in that country. 

Film that disappeared is the Span- 
ish-language version that was 
shipped from N. Y. about two weeks 
ago, Police officials are on the case. 


~ 


As War Contribution 


Frozen B.O. | 


received yesterday 


By FRED MAREY 


Buenos Aires, Sept. 15. 

War in Europe has already made 
itself felt locally and trade unions 
are now urging Argentina's presi- 
; dent, Dr. Roberto M. Ortiz, to hurry 
| negotiations for a United States-Ar- 
/gentine commercial treaty, a matter 
| which is periodically dragged into 
the light and then shelved again. 

Local executives of U. S. film 
companies do not believe there will 
be any immediate drastic changes in 
the distribution field. The danger of 
general import restrictions, consid- 
ered some time ago when the ex- 
change situation looked rather men- 
acing, has apparently vanished, due 
mainly to the fact that Argentina 
has sold out all its +xportable prod- 
ucts to European countries. And it’s 
hoped that there’s enough exchanse 
available to keep things going for a 
time. 

In the case of the U. S. distributors 
(it is furthermore not a question of 
paying for imports, but of the ex- 
port of revenues, Exchange for 
these revenues had to be bouzht al- 

ways on the free market, while im- 
, porters of German, French or Italian 
| pictures could, until some time ago, 
| buy exchange directly from the Ar- 
gentine Central Bank at a lower 
| rate. As the result of the latest 
government regulations, the quota- 
tions of the Central Bank and the 
free market are becoming practical- 
ly the same. 

50 French Fix in List 

Importers of French pictures, the 
only ones which count here in a com- 
mercial sense, apart from the local 
and U. S. product, have about 50 
pictures on their list which have al- 
ready been released in France and 
are nearly ready for export to Ar- 
gentina, i.e. have been provided with 
Spanish sub-titles. At the present 
time, shipping communications with 
Europe are rather disrupted, but 
these importers hope to get their pic- 
tures into the country so as to be 
able to carry on next season, starting 
| in January, regardless of what is 
happening abroad. 

The only ones which are at pres- 
/ent really affected by the outbreak 
|of the war are the Argentine film 
| producers. Local studios are becom- 
ing jittery as to what may happen 

if they are unable to purchase the 
required amount of ~aw film. Once 
| more the old matter of the restric- 
| tions against imports from the U. S. 
|is alive and efforts are now being 
| made to try to settle the old quarrel 
| between the two countries. Hereto- 
fore, raw film had been purchased 


| mostly in Europe. 

| The Argentine Film Institute has 
now taken a hand in the matter and 
| although the local industry has al- 
ways been rather fearful of being 
‘protected’ by the august body that 
| acts in the sense of an advisory en- 
tity to the government, on how the 
studios should carry on their own 


business, this time it’s in agreement 
with what is reing done. “The insti- 
tute has made a survey of the situa- 
tion and is about to request the gove 


ernment to lower the tariff for the 
importation of raw film from the 


Imported Last Year 


Just a year ago, when it looked 
as if war was going to be declared, 
the Argentine studios imported vast 
quantities of raw film and laboratory 
| chemicals :rom Europe, mostly 
man Agfa, and these have since been 
used up. Of late Argentine studios 
have made no purchases with the re- 
sult that soon they will commence 
| to feel the lack of celluloid. As the 
result of a survey made by the Insti- 
tute it appears that the existing stock 
will last for about eight months. 

Up to the present Argentina has 
imported the greater part of its neg- 
,ative film from Germany, and in 
| lesser quantities from Italy and Bele 

gium. The German market can now 
| be considered as closed and there ig 
little hope that any imports will be 
able to be made from Italy and Bele 
'gium unless conditions in Europe 
‘change in a radical manner, 


| 
| | 
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_ PICTURES 


Advance Production Chart 


Hollywood, Sept. 19. 
Hollywood productions are still going ahead, unhampered by war situ- 


ation. Studios continue average shooting for season, currently having 47) 


features before the cameras, as of Sept. 15, 


Cutting rooms are busy with 66, all of which are branded '39-40 product. 


| Warners is leading the field with 17 now being trimmed, while Paramount 
lis close behind with 14 and 20th-Fow 11, 


Columbia 
kz Now Balance te 


Number Number New in Be Placed Stories in 
ef Pix Com- Shoot- Cutting Before Prepara- 


Promised pleted ing Reems Cameras tion 
SS ere 40 1 3 3 33 33 
16 1 1 2 12 12 
60 2 4 5 49 49 


Pictures now in the cutting rooms or awaiting previews are: 

‘TAMING OF THE WEST,’ formerly titled ‘SUNDOWN IN HELL- | 
DORABO,’ w stern; produced by Leon Barsha for the Irving Briskin unit; | 
directed by Norman Deming; no writing credits released; photographed | 
by George Mcehan, Cast: Bill Elliott. Iris Meredith Dick Curtis, Stanley | 
Brown, James Craig, Dick Fiske, Victor Wong, Dud Taylor, Kenneth Mc- | 
Donald, Don Beddoe. 


‘MR. SMITH GOES TO WASHINGTON,’ drama; produced and directed | 
by Frank Capra; screen play by Sidney Buchman; photographed by Joseph | 
Walker. Cast: Jean Arthur, James Stewart, Edward Arnold, Claude Rains, 
Guy Kibbec, Eugene Pallette, Beulah Bondi, Ruth Donnelly, Astrid Allwyn, 
Thomas Mitchell, Larry Simms, Harry Carey, Pierre Watkin, H. B. Warner, | 
Maurice Cosiello, Porter Hall, Grant Mitchell, Wyndham Standing, John | 
Ince, Arthur Loft, Dickie Jones, Helen Jerome Eddy, Vera Lewis, Harry, | 
Billy, Delmar and Gary Watson, Gene Morgan, George McKay, Evalyn | 
Knapp, Dud Taylor, Dorothy Short, Stanley Andrews, Sam Ash. | 

‘THE STRANGER FROM TEXAS,’ formerly titled ‘THE MAN TRAILER’ | 
(1938-40 release), western with songs: produced by Harry L. Decker for 
Inving Eriskin unit; directed by Sam Nelson; no writing credits released; 
photographed by George Meehan. Cast: Charles Starrett, Lorna Gray, 
Sons of Pioneers, Dick Curtis, Stanley Brown, Al Bridge, Ed LeSaint, 
Eddie Cobb, Jack Rockwell, Hal Taliaferro, Dick Botiller, Steve Clark, | 
Ethan Allen. 

‘SCANDAL SHEET?’ (1939-40 release), meller; produced by Ralph Cohn | 
for the Irving Briskin unit; directed by Nick Grinde; no writing credits 
released; photographed by Benjamin Kline. Cast: Otto Kruger, Ona) 
Munscen, Nedda Harrigan, Don Beddoe, Eddie Laughton, Eddie Norris. 

‘BEWARE, SPOOKS’ (1939-40 release), comedy; produced by Robert E. 
Sparks: directed by Edward Sedgwick; no writing credits released; photo- | 
graphed by Al Siegler. Cast: Joe E. Brown, Mary Carlisle, Marc Law- | 
rence, Frank M. Thomas, Clarence Kolb, Joseph Downing, Don Beddoe, | 
Lorna Gray, Eddie Laughton, 

Columbia Pix Now in Preduction 


‘THE INCREDIBLE MR. WILLIAMS’ (1939-40 release), comedy drama: 
produced by Everett Riskin; directed by Alexander Hall; no writing credits | 
released; photographed by Arthur Todd. Cast: Melvyn Douglas, Joan | 
Blondel]. Ruth Donnelly, Clarence Kolb, Donald MacBride, Don Beddoe, | 
Walier Miller, William Hall, William Forrest, Walter Sande, Dick Curtis, | 
Blanche Payson, Jack Chefe, William Newell, 

‘BLONDIE BRINGS UP BABY’ (1939-40 release), comedy-drama; pro- 
duced by Robert Sparks; directed by Frank Strayer; no writing credits re- 
leased; photographed by Henry Freulich. Cast: Penny Singleton, Arthur 
Lake, Larry Sims, Jonathan Hale, Danny Mummert, Olin Howland. 

‘RENEGADE LAW,’ western with songs; produced by Leon Barsha for 
the Irving Briskin unit; directed by Joe Lewis; no writing credits released; 
photographed by George Meehan. Cast: Charles Starrett, Iris Meredith, | 
Sons of the Pioneers, Dick Curtis, Bob Nolan, Kenneth McDonald, Hal | 
Taliaferro, James Craig, Bill Cody, Jr., Ethan Laidlaw, Bob Woodward. 


‘ILLICIT CARGO,’ drama; produced by Larry Darmour; directed by 
Lewis D. Collins; screen play by Eric Taylor and Albert DeMond from 
original by Eric Taylor; photographed by James Brown, Jr. Cast: Jack | 
Holt, Eduerdo Ciannelli, Dick Purcell,. Harry Carey, Donald Briggs, Sig | 
Rumann, Irene Ware, Kathleen Howard, Eddie Kane, Paul Fix. 


| 


Metro 


(1939-40) 


New Balance te 
in Be Placed Steries in 
Shoet- Cutting Before Prepara- 


Number Number Now 
of Pix Com- 


Promised pleted ing Reems Cameras tien 
51 8 5 36 36 
Selznick-Int'l ..... 1 0 1 6 
52 8 5 9 36 


Pictures now in the cutting rooms or awaiting previews are: 

‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 
nick; directed by Victor Fleming, replacing George Cukor; screen play by 
Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 
photographed by Ernest Haller, replacing Lee Garmes; Technicolor photog- 
raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howard, 
Olivia de Havilland, Barbara O'Neill, Laura Hope Crews, Hattie McDaniel, 
Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory, Ann Ruther- 
es — Keyes, Thomas Mitchell, Carroll Nye, Jackie Moran, Harry 

avenport. 


. Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 


| enne Ames. 


‘FAST AND FURIOUS,’ comedy mystery; produced by Fred Stephani; 


| tied by Busby Berkeley; no writing credits released; photographed by 
| George Fosley. Cast: Franchot Tone, Ann Sothern, Lee Bowman, John 
Mijan, Virginia Grey, Ruth Hussey, Cliff Clark, Bernard Nedell, Mary 
Beth Hughes, Eddie Kilroy, James Burke, Allan Joslyn. 
‘Metro Pix Now in Productien 

‘NORTHWEST PASSAGE’ (Technicolor), historical drama: produced by 
Hunt Stromberg; directed by King Vidor; no writing credits released: 
photographed by Sid Wagner. Cast: Spencer Tracy, Robert Young, Walter 


Helen MacKellar, Regis Toomey, Hugh Sothern, Addison Richards, Douglas 
Walton, Andrew Pena, Tony Guerrero, Lawrence Porter, Lumsden Hare, 
John Merton, Olaf Olsson. 

‘REMEMBER,’ drama; produced by Milton Bren; directed by Norman Z. 


McLeod; no writing credits released; photographed by Ray June. Cast: 
Robert Taylor, Greer Garson, Lew Ayres, Billie Burke, Laura Hope Crews, | 


George Barbier, Richard Carle, Sara Hayden, Reginald Owen, Sig Rumann, 
Halliwell Hobbes. 


‘PATSY,’ formerly titled ‘LOOKING AFTER SANDY,’ drama; produced | 


by Al Levoy; directed by William Thiele: from novel by Margaret Turn- 
bull: photographed by John Seitz. Cast: Virginia Weidler, Gene Reynolds, 


Reginald Owen, Lois Wilson, Henry Hull, Elizabeth Patterson, Esther Dale, | 


Ian Hunter, Guy Kibbee, Arthur Aylesworth, Russell Hicks, Barbara Bed- 
ford, Harlan Briggs. 

‘JUDGE HARDY AND SON,’ produced by Lou Ostrow; directed by 
George Seitz; no writing credits released; photographed by Lester White. 
Cast: Mickey Rooney, Lewis Stone, Ann Rutherford, Cecilia Parker, Fay 
Holden, Sarah Haden, June Preisser, Maria Ouspenskaya, George Breaks- 
ton, Marie Blake, Leona Maricle, Martha O'Griscoll, 

‘BROADWAY MELODY OF 1940,’ musical: produced by Jack Cummings; 
directed by Norman Taurog: no writing credits released; photographed by 
Oliver Marsh. Cast: Fred Astaire, Eleanor Powell, George Murphy, Ann 
Morriss. 


Monogram 


Now Balanceto | 
Number Number Now in Be Placed Steries in 
of Pix Com- Shoot- Cutting Before Prepara- 


Promised pleted ing Rooms Cameras tion 
Feateres 26 23 1 1 1 1 
Westerns 16 13 1 2 2 
42 36 1 2 3 3 


Pictures in the cutting room: 
‘MURDER IN THE BIG HOUSE,’ meller; Scott R. Dunlap in charge of 


| production; associate producer, Grant Withers; directed by William Nigh: | 
screen play by Robert D. Andrews; original story by Martin Mooney and 


Robert D. Andrews; photographed by Harry Neumann. Cast: Charles 
Bickford, Barton MacLane, Pat Moriarity, Dennis Moore, William Royle, 
George Cleveland, Charlie Foy, Russell Hopton, Jeffrey Sayre, Eddie 
Foster, Jack Daley, Dave O’Brien, Wheeler Oakman, Charles King, Nigel 
de Brulier, Merrill McCormick. 
Monogram Pix Now in Preduction 
‘SCOUTS OF THE AIR,’ drama; produced by Paul Malvern; directed by 
Howard Bretherton; screen play by Byron Morgan and Edwin C. Parsons, 
based on Hal Forrest's ‘Tailspin Tommy’ cartoon strip. Cast: John Trent, 
Milburn Stone, Marjorie Reynolds, Dennis Moore, Tony Baker, Joe Ber- 
nard, Edwin Parker, Harry Harvey, Jr., Julius Tannen, 


Paramount 
(1939-40) 


Now Balance te 
Number Number Now in Be Placed Steries in 
ef Pix Cem- Sheot- Cutting Befere Prepara- 


Promised pleted ing Reoms Cameras tion 

50 7 5 2% 27 
Harry Sherman... & 2 3 3 3 
58 9 5 14 30 30 


Pictures now in cutting rooms or awaiting previews are: 

‘THE CAT AND THE CANARY’ (1939-40 release), mystery-comedy: pro- 
duced by Arthur Hornblow, Jr.; directed by Elliott Nugent; screen play by 
Walter DeLeon and Lynn Starling; based on play by John Willard; photo- 
graphed by Charles Lang. Cast: Bob Hope, Paulette Goddard, John Beal, 
| Douglas Montgomery, Gale Sondergaard, Nydia Westman, George Zucco, 
Willard Robertson, Elizabeth Patterson, George Regas, Charles Lane, Frank 
Melton, Milt Kibbee, William Abbey. 


40 release), western: produced by Harry Sherman; directed by Dan Ven- 
turini; screen play by Wanda Tuchock;: based on the O'Henry story; photo- 
graphed by Russell Harlan. Cast: Tito Guizar, Emma Dunn, Alan Mow- 
bray, Gale Sondergaard, Jane Clayton, Minor Watson, Harry Worth, Anna 


‘BALALAIKA’ (1939-40 release). musical romance; produced by Law- 
rence Weingarten; directed by Reinhold Schunzel; screen play by George 
Oppesheimes ind Ernest Vadja from Eric Maschwitz musical play: photo- 
graphed by Karl Freund, Cast: Nelson Eddy, Ilona Massey, Charles Rug- 
gles, Walicr Woolf King, Joyce Compton, Lionel Atwill, Phillip Terry, 
Chalianin, Jr. Abner Biberman, Dolly Frantz. 

‘HENRY GOES ARIZONA,’ comedy-drama; produced by Harry Rapf; 


directed by Edwin L. Marin; based on the W. C. Tuttle Argosy magazine 
yal ns: phot graphed by Les White. Cast: Frank Morgan, George Murphy, 
Ann Morriss, Virginia Weidler. Guv Kibbee, Slim Summerville, Robert 


Paget Keane, Chester Conklin, Tennen Holtz, Jim Thorpe, Robert 
opinaola 
‘ANOTHER THIN MAN,’ mystery-drama; produced by Hunt Stromberg: 
directed by W. S. Van Dyke; no writing credits released; photographed by 
John Sciiz, Cast: William Powell, Myrna Loy, C. Aubrey Smith, Virginia 
Grcy, Tom Neal, Ruth Hussey, Patrice Knowles, Phyllis Gordon, William 
Anthony Poulsen, Asta (canine). 
“DANCING CO-ED, drama with music; produced by Edgar Selwyn. 
directed by S. Sylvan Simon; no writing credits released; photographed 
by Al Gilkes. Cast: Lana Turner, Richard Carlson, Artie Shaw and orches- 
tra, Lee Powman, Ann Rutherford. Mary Beth Hughes, June Preisser, 
Leon Errol, Roscce Karns, Lynn Lewis. f 
‘AT THE THE CIRCUS, formerly titled ‘A DAY AT THE CIRCUS’ 
(1939-40 release), comedy; produced by Mervyn LeRoy; directed by Edward 
Buzzell; no writing credits released: photographed by Len Smith. Cast: 
Groucho, Chico and Harpo Marx, Florence Rice, Kenny Baker, Nat Pendle- 
ton, Margaret Dumont, Jerry Marenghi, Henry Sylvester, Irving Bacon, 
James Burke, Eddie Kilroy, Irene Coleman, Granville Bates Charles 
Camora. Anna Merkle, 
‘NINGTCHKA, (1938-40 release}, drama; produced by Sidney Franklin: 
Girecied by Ernst Lubitsch; no writing credits 
Garbo, Melvyn Douglas, Ina Claire, Sig 
umann, exander Grenach, Felix Bressart, Gregor cdi 
gi TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA, 
produced by Lawrence Weingarien; directed by Frank Borzage: orivinal 
siory by Chcrles MacArthur; phoiozraphed by Charles Lawton. Cast: 
Sperces Tracy, Hedy Lamarr, Walier Pidgeon, Thurston Hall, Carles Val- 


dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, | 


Demetrio, Chris Martin, Carlos De Valdez, Glenn Strange, Tony Roux. 

| ‘DISPUTED PASSAGE’ (1939-40 release), drama: produced by Harlan 
Thompson; directed by Frank Borz2ge; screen play by Anthony Veiller and 
| Sheridan Gibney; based on novel by Lloyd C. Douglas; photographed by 


| William Mellor. Cast: Dorothy Lamour, Akim Tamiroff, John Howard, | 
| Judith Barrett, Gordon Jones, William Collier, Sr., Elisabeth Risdon, Wil- | 


| liam Pawley, Billy Cook, Keye Luke, Lee Ya-ching, Renie Riano, Jack 
Chapin, Dave Alison, Mary Skalek, Alma Eidsaa, Paul McWilliams, Gay- 
lord Pendleton, Patsy Mace. Dorothy Adams, Joleen King, Henriette Kaye, 
Edith Gagnon. Hortense Arbogast, Fay McKenzie, Harry Depp, Phil War- 
ren, Kitty McHugh, Charles Trowbridge, Fern Emmett, Richard Denning. 
James B. Carson. 

‘HAPPY ENDING,’ formerly titled ‘HEAVEN ON A SHOESTRING’ 
(1939-40 release), drama; produced by George Arthur; directed by Lewis 
Milestone; no writing credits released: photographed by Leo Tover. Cast: 
| Pat O’Brien, Olympe Bradna, Roland Young, George E. Stone, Frank Sully, 
Russ Powell, Doodles Weaver, D’Arcy Corrigan, Reginald Gardiner, Wynd- 
ham Standing. Charles Miller, Pat O’Malley, Frank Shannon, Ronnie Ron- 
dell, Russell Coller, Joe Gilbert, Frank Melton. Hal Belfer, Ken Terrell, 
Gene Clark, Jimmy Fawcett, George Suzanne, Murray Alper, Terry Shero, 
Carol Holloway. Sue Moore. 


‘THE LIGHT THAT FAILED’ (1939-40 release), drama; produced and 
| directed by William A. Wellman: second unit director, Joe Youngerman; 
no writing credits released: photographed by Theodor Sparkuhl; second 
unit nhotographer, Guy Bennett. Cast: Ronald Colman, Walter Huston, 
Muriel Angelus, Ida Lupino, Dudley Digges. Ernest Cossart. Charles Irwin, 
Clyde Cook, James Aubrey. Charles Bennett. David Thursby. Colin Kenny, 
Armbra Danbridge, Perry Lawson, Robert Perry, Carl Voss. Ted Deputy, 
Joe Colling. Clive Morgan, Major Sam Herris. Beniamin Watson, Francis 
MeDonald, John Spacey. Connie Leon, Fay Helm, Halliwell Hobbes, Gerald 
Rogers. Leslie Frenci. Harold Entwhistle. Barry Downing. Bob Stevenson, 
Clera M. Blore. Harry Cording, Geraid Hamer, Colin Tapley. 
‘TELEVISION SPY.’ formerly titled ‘THE WORLD ON PARADE’ (1939- 
40 relecse), meller: GMO production; associate producer. Edward T. Lowe; 
| directed by Edward Dmytryk: screen play by Horace McCoy, William R. 
Lipmen end Tillie Hayward: based on a story by Endre Bohem: photo- 
eraphed hv Herry Fischbeck. Cast: William Henry. Judith Barrett, Wil- 
liam Collier, Sr.. Richard Denning, Anthony Quinn, John Eldredge, 
(Continued on page 22) 


Brennan, Laraine Day, Donald McBride, Truman Bradley, Isabel Jewell, | 


‘THE LLANO KID,’ formerly titled ‘DOUBLE DYED DECEIVER’ (1939- 


Major’s Score 


Continued from page 3 


the office of John T. Cahill, U. §S, 
, attorney, for the southern district of 
to handle. 

| No replacements at the moment 
‘are planned for either of the two 
(shifted men, both of whom had been 
| handling the anti-trust case against 
the major film companies. The N. Y. 
lend of the case will be in the hands 
| of Whalen, in the future, 


More B.&K. Postponements 
Chicago, Sept. 19. 
Another couple of postponements, 
totaling 60 days, were ordered Jast 
in the Government's suit 


against Balaban & Katz and seven 
major film distributors on charges of 
‘violating the 1932 consent decree. 
Case, which is now being heard by 
a Master in Chancery, is being held 
up, with the U. S. given 30 days in 
which to submit suggested findings 
of fact in the suit, and the defense 
given a 30-day period beyond that 
to submit its suggested findings and 
make its moves as to suggested evi- 
dence, 
| Following these two hearings, the 
| case will be turned back to the Fed- 
'eral judge for actual hearing and 
decision. 
| RKO and Universal, which sought 
| to be dismissed from the case on the 
‘grounds of having no connection 
| with the downtown situation, since 
| they have played their pictures only 
the RKO Palace, remain active 
members in the suit and will wait 
_until the case goes before the judge 
; once more before making any fur- 
‘ther moves to be declared out of the 


suit, 


20-Fox in Legal Move 
Against U. S. Action 


Los Angeles, Sept. 19. 

First defensive move in the legal 
war between Uncle Sam and the film 
|companies was the arrival here of 
|Richard Dwight, of the firm of 
| Dwight, Harris, Koege! and Caskey, 
eastern attorneys for 20th-Fox. 
Dwight has started a survey of the 
|Federal complaint, filed recently, 
| against 13 major companies and 54 
| individuals, charging. that the Gov- 
;ernment’s consent decree of 1930 has 
been frequently violated. 


Schine Postponement 
Buffalo, Sept. 19. 

; Adjournment until Oct. 2 to allow 
| both sides to prepare additional in- 
| formation was granted by the Fed- 
eral district court here yesterday 
(Monday) in the U. S. suit to force 
| dissolution of the Schine theatre 
;chain as a monopoly, ‘Yesterday's 
| postponement was on a hearing for 
| temporary injunction, asked by 
government, to prevent the 
five-state circuit from increasing its 
holdings pending trial of the antie 
trust action in November. At the 
same time, the chain sought dismis- 
sal of the government's suit, filed 
last month, on the grounds that it is 
noi engaged in interstate commerce. 

A third petition, which was also 
set to be heard and action on which 
likewise posiponed, by 
United Artists, named with all other 
majors in the U. S. suit. UA asks 
| dismissal of the case on the allega- 
tion that the government did not 
‘state facis sufficient to constitute a 
cause of action.’ 


Government yesterday asked for 
a week’s adjournment, but the de- 
fendants asked for two weeks in 
which to prepare additional affi- 
davits. Judge John Knight granted 
ithe latter request. 


| In its motion for an injunction, 
| the U. S. seeks to enjoin Schine 
Chain Theatres, Ine., of Glovers- 
| ville, N. Y., six affiliates and its of- 
|ficers—J. Myer and Louis W. Schine 
and John E. May—from ‘opening any 
closed theatres’ or ‘opening, buying, 
leasing or otherwise acquiring any 
additional theatres or theatre sites’ 
pending trial of the suit. 

The concern and its affiliates now 
direct or control approximately 200 
itheares in New York, Ohio, Ken- 
tucky, Delaware and Maryland. 


Both Schine interests and United 
| Artists asked for a-bill of particu- 
| lars in the governmeni’s suit, which 
asked that the exhibitor defendants 
(Schine interesis) be dissolved and 
|their properties rearranged under 
| Several separate and independent 
| corporations in such a manner as to 
jereaie competiiive conditions and 
iprevent further violaiions of the 
tSherman Act. 


| 

| 
| | 
| | 
| 
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FEL A SH SEPT, 14----CROWDS CHOKE.4600--SEAT ST. LOUIS 
| | -§ THEATRE HERE TRYING TO SEE UNCENSORED VERSION OF "ALL QUIET 
ON THE WESTERN FRONT" IN TEST ENGAGEMENT! BUSINESS FIVE TIMES NORMAL GROSS! 


— 


PRINTS 


TRAILER, 


ACCESSORIES, 
READY NOW! 


. 


Erich Maria Remarque’s 
Greatest Novel 


Directed by 
Lewis Milestone 


A Now Universal 
Picture 


J 
i] 
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Cancellations 


Continued from page 3 


and, where a theatre’s prior commit- 
ment prevents its leasing Metro's 
entire output, the company will will- 
ingly negotiate for a lesser number 
of pictures, including those available 
in which the theatre is particularly 
jnterested, 

7. Optional arbitration of disputes. 


Metro also announced late yester- | 


Gay (Tues.) that while there is no 
provision concerning clearance and 
overbuying, the company will take 
under careful consideration all com- 
plaints made on these scores by its 
accounts. 

The new sales provisions of Metro 
are retroactive on all deals for 
1939-40 product signed since last Jan. 
1 and on those that have been closed 
a rider will be prepared for addition 
to the contracts signed thus far. 

Warner Bros. and Paramount are 
the only companies previously per- 
mitting a rejection privilege that 
goes as high as 20%, but a survey 
reveals that most other distributors 
are discussing the matter of doing 
the same without delay. 

Rodgers stated that product deals | 
snd other matters have interfered 
with arriving at an earlier decision 
than yesterday (Tues.). 

At 20th-Fox it is understood dis- 
cussion is similarly under way con- 
cerning an increase on cancellations 
to 20%. This company has always 
had an arbitration clause for such 
exhibitors who wanted to avoid legal 
means of settling disputes. That will 
continue. 

RKO has been so tied up on prod- | 
uct deals that it also has not gotten 
pround to considering enlargement of 
the cancellation privilege, but Jules 
Levy states he hopes to get to it by 
the end of this week. Universal has 
been mulling the 10-20% cancella- 
dion, but nothing has been decided as 
yet, according to Billy Scully, chief 
of distribution. 

Col., Mono and Rep Also 

Columbia, Monogram and Rep, the 
balance of the Big 10, are also ex- 
pected to come along. At Monogram 
it was indicated that this company 
does not have the same problems of 
the majors, but that Mono won't be 
arbitrary about increasing its can- 
cellation right to 20% if the others 
do. This is expected to also rule at 
Col and Rep. Abe Montague, Col’s 
general sales manager, who served 


| Stubbs, Norman Ainsley,*Guy Bellis, Nikolayeva, Hi Roberts, Walter 


Advance Production Chart 


| (Continued from page 20) 


| Dorothy Tree, Minor Watson, Morgan Conway. Byron Foulger, Chester 
| Clute, Wolfgang Zilzer, Olaf Hytten, Ottola Nesmith, Hilda Plowright, 
Eugene Jackson, Clem Wilenchick, Eric Wilton, Monte Vandergrift, Ed Le 
Saint, Major McBride, Ivan Miller, Gloria Williams, Wade Boteler, Archie 
| Twitchell, Charles L. Lane. 


| ‘LAW OF THE PAMPAS,’ formerly titled ‘ARGENTINA’ (1939-40 re- 

| lease), western; produced by Harry Sherman; associate producer, Joe W. 

| Engle; directed by Nate Watt; original story and screen play bv Harrison 

Jacobs; photographed by Russell Harlan. Cast: William Boyd, Russell 

Hayden, Steffi Duna, Sidney Toler, Sidney Blackmer, Pedro de Cordoba, 

+ a La Sadio, Glenn Strange, Eddie Dean, Anna Demetrio, ‘The King’s 
en’, 

‘GERONIMO,’ formerly titled ‘GREAT ENEMY’ (1939-40 release), his- 
torical western, General manager's office production; directed by Paul 
Sloane; screen play by Paul H. Sloane; photographed by Heury Sharp. 
Cast: Chief Thundercloud, Preston Foster, Ralph Morgan, Andy Devine, 
William Henry, Harry Templeton, Ellen Drew, Pierre Watkin, Jack Chapin, 
Richard Denning, James Glines, Frank Cordell, Cecil Kellogg, Carl Sepul- 
veda, Tom Coats, Ted Wells, Lee Shumway. 


Dale Van Every; directed by Ernest B. Schoedsack; original screen play by 

Tom Kilpatrick: photographed by Henry Sharp. Cast: Albert Dekker, 

— Logan, Thomas Coley, Charles Halton, Victor Kilian, Frank Yaco- 
elli. 


“DIAMONDS ARE DANGEROUS,’ GMO production: directed by George 
Fitzmaurice; screen play by Leonard Lee and Franz Schulz; based on story 
by Frank O’Connor; photographed by Charles Lang. Cast: George Brent, 
Isa Miranda, John Loder, Nigel Bruce, Elizabeth Patterson, Matthew Boul- 
ton, Rex Evans, David Glyde, Rex Downing, Douglas Gordon, Harry 


Kingsford, Ralph Forbes, Gerald Rogers, Janet Waldo, Major Sam Harris. 


‘UNTAMED’ (Technicolor); produced by Paul Jones: directed by George 
Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler; 
based on ‘Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawley, Eily 


‘DR. CYCLOPS’ (1939-40 release) (Technicolor), meller; produced by | 


| 


Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell, Bahe Denetdeel, 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl Harris, 
Clem Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. 


‘REMEMBER THE NIGHT,’ drama; GMO production: directed by 
Mitchell Leisen; original screen play by Preston Sturges; photographed by | 
Ted Tetzlaff. Cast: Barbara Stanwyck, Fred MacMurray, Beulah Bondi, | 
Elizabeth Patterson, Snowflake, Tom Kennedy, Sterling Holloway, John 
Wray, Georgia Caine, John Beck, Thomas W. Ross, Virginia Brissac. 


‘EMERGENCY SQUAD,’ GMO production; associate producer, Stuart 
Walker; directed by Edward Dmytryk; no writing credits released; photo- 
graphed by Harry Hallenberger. Cast: William Henry, Louise Campbell, 
Robert Paige, Richard Denning, Anthony Quinn, William Frawley. 


‘KNIGHTS OF THE RANGE,’ western; produced by Harry Sherman; 
associate producer, Joe W. Engle; directed by Les Selander: screen play 
by Norman Houston, based on a story by Zane Grey; photographed by 
Russell Harlan. Cast: Russell Hayden, Jean Parker. Harry Humphrey, 
J. Farrell MacDonald, Rad Robinson, Britt Wood, Victor Jory, Morri 
Ancrum, Ethel Wales. = 


Par Pix Now in Production 

‘TYPHOON,’ meller (Technicolor); GMO production: directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher: photo- 
graphed by William Mellior. Cast: Dorothy Lamour, Robert Preston, 
Lynne Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson, Jack 
Carson, Al Kikume. 

‘THE GAY DAYS OF VICTOR HERBERT,’ formerly titled ‘VICTOR 
HERBERT,’ musical drama; GMO production; directed by Andrew Stone; 
no writing credits released; photographed by Victor Milner. Cast: Walter 
Connolly, Mary Martin, Allan Jones, Susanna Foster, Jerome Cowan, Car- 
roll Nye, Judith Barrett, John Garrick, Pierre Watkins, Richard Tucker, 
Hal K. Dawson, William Newell, James Finlayson, Hank Mann, Bill Engle, 
Betty Bryson, Mary Currier, John Hartley, Perry Tyler, George Ovey, 


as a key member of the distributors’ 


code committee, states an increased | 


cancellation has not yet been taken 
up but that it is the intention to con- 
sider and discuss it shortly. Matter 
at Mono probably will not be taken 
up until W. Ray Johnston, president, 
gets back from the Coast in a week 
or 10 days. 

Similar, there may be more delay 
et Republic. James R. Grainger, 
sales head, has been away a lot lately 
and is presently on a coast-to-coast 
dour discussing product deals. He is 


Nick Mara, Eddie Borden, John ‘Skins’ Miller, Gertie Messinger, Jimmy 


| Arthur Stuart Hull. 


| _ ‘THE FARMER'S DAUGHTER,’ comedy-drama: associate producer, Wil- 
| liam Thomas; directed by James Hogan: no writing credits released: pho- 
| tographed by Leo Tover. Cast: Martha Raye, Charles Ruggles, William 
| Frawley, Richard Denning, Gertrude Michael, William Duncan, Ann Shoe- 
_maker, William Demarest, Inez Courtney, Lorraine Krueger, Betty Mc- 
| Laughlin, Anne Harrison. Tom Dugan, Jock Norton, Benny Baker, Bill 
| Geshe "Harti Hayle, Wanda McKay, Wilfred Roberts, 
xeorge Hartley, Darr ickman, Pat West, Jun , si Cw 

y e Webb, Si Jenks, Sam 
‘STRANGE MONEY,’ drama; associate producer, Eugene Zukor: directed 
by Robert Florey; no writing credits released: photographed by Stuart 
| Thompson. Cast: Ellen Drew, Robert Paige, Judith Barrett, John McGuire, 


due in New York Monday (25), but} Thomas E. Jackson. Warden M. Thomas, Joseph Sawyer, James Seay, Louise 


goes out in a different direction on 
other sales negotiations after only a 
day or two in the east. 

Ti is possible that some companies 
will allow only 15% as the maximum 
cancellation, although it is believed 
the rule will be 20%. There may be 
some variance among the distributors 
also as to how the enlarged cancella- 
tion will apply, due to the position 
each occupies, the number of pic- 


tures produced, average of accounis | 
played, the prices their film brings, | 


Warner Bros. is giving 20% where 


fhe rental on a season does not av- | 


erage over $100. Anything above 
that calls for the usual 10%, 
has been the maximum in force all 
along. Paramount differs in that it 
includes a 15% cancellation where 
the rental averages from $100 to $250. 
For Par, if the rental goes over $250, 
then it’s the usual 10%. Accounts 
are rare where the price paid ex- 
ceeds an average of $250. This basis 
of cancelation was agreed to by all 
distribs on °39-40 deals if and when 
the code was adopted. This was also 
true of other features of the code. 

Since WB laid out a program of 
new sales policies, including the 20% 
cancellation, elimination of record- 
jing charge, etc., the volume of sales 
more than doubled. District sales 
managers who were in New York 
Jast week stated that the Warner 
concessions have helped speed sell- 
ing a Jot. 


Speeding Up Freeze 
Hollywood, Sept. 19. 
Sonja Henie has a new ice plant 
for her skating pictures on the 20th- 
Fox lot, capable of freezing 20,000 
gallons of brine in 22 hours. 
Old plant required 72 hours. 


which | 


Beavers, John Miljan, Charles Williams, Esther Dale, Marjorie Main, 
| Charles Waldron, Cy Kendall, Weldon Heyburn. 

‘CAMPUS WIVES,’ drama: associate producer, Edward T. Lowe; director, 
| Kurt Newmann; screen play by Agnes Christine Johnston, based on story 
| by Dale Eunson; photographed by Theodore Sparkuhl. Cast: Joseph Allen, 
| Jean Cagney, Virginia Dale, Peter Hayes, Betty Moran, John Arledge, Joyce 

Matthews, Audrey Maynard, Wanda McKay, Kitty Kelly, Janet Waldo. 


| RKO-Radio 


| 
(1939-40) 


New Balance to 


Number Number New in Be Placed Stories in 
| ef Pix Cem- Shoot- Cutting Befere Prepara- 
; Promised pleted ing Rooms Cameras tion 
52 3 4 3 42 42 
6 6 6 6 6 
| Sel Lesser ........ 2 e 6 9 2 2 
| The Plays’ the 
4 0 4 4 
| Plays & Pix Corp. 2 ¢ 1 6 1 | 
| Major Pictures 

(English) ...... 1 6 0 0 1 1 
Harold Lloyd..... 1 0 0 1 1 
Stephens-Lang .. 3 6 6 1 2 2 

| Boris Morros Pred. 1 « 6 1 i) 6 
| Walt Disney...... 1 é 1 6 6 6 
73 3 6 59 59 


Pictures now in the cutting rooms or awaiting previews are: 


“THREE SONS’ (1939-40 release), drama; produced by Robert Sisk; 
directed by Jack Hively; screen play by John Twist from novel by Lester 
Cohen; photographed by Russell Metty. Cast: Edward Ellis, Williaim Gar- 
gan, Kent Taylor, J. Edward Bromberg, Katharine Alexander, Adele 
Pearce, Barbara Pepper, Virginia Vale, Robert Stanton. 


‘THE FLYING DEUCES’ (1939-40 release), comedy; Boris Morros pro- 
duction for RKO release; directed by A. Edward Sutherland; original and 
screen play by Ralph Spence, Alfred Schiller, Charles Rogers and Harry 
Langdon; photographed by Art Lloyd. Cast: Stan Laurel, Oliver Hardy, 
Jean Parker, Reginald Gardiner, James Finlayson, Jean Del Val, Clen 
Wilenchick, Charles Middleton. 


“MEET DR. CHRISTIAN’ (1939-40 release), drama; Stephens-Lang pro- 
duction for RKO release; produced by William Stephens; directed by Ber- 
nard Vorhaus; no writing credits released; photographed by Robert Pickett. 
Cast: Jean Hersholt, Dorothy Lovett, Patsy Lee Parsons, Paul Harvey, 
Maude Eburne, Enid Bennett, Robert Baldwin, Marcia Mae Jones, Jackie 
Moran, Charles Brokaw, Sarah Edwards. 


‘ALLEGHENY UPRISING,’ formerly titled ‘ALLEGHENY FRONTIER’ 
(1939-40 release), historical drama; produced by P. J. Wolfson; directed by 
' William Seiter; screen play by P. J. Wolfson from the novel by Neil Swan- 


Cross, Lon Poff, Joseph Swickard, Jack Gardner, Sandra Lee Richards, | 


son: photographed by Nick Musuraca. Cast: John Wayne, Claire Trevor, 
Cedric Hardwicke, Wilfrid Lawson, Brian Donlevy, Robert Barrat, Chill 
Wills. John F. Hamilton, Moroni Olsen, Eddie Quillan, George Sanders, 
lan Wolfe, Wallis Clark, Monte Montague, 

‘SUE FOR LIBEL’ (1939-40 release), meller; produced by Cliff Reid; 
directed by Les Goodwins; screen play by Jerry Cady from original by 
Wolfe Kaufman; photographed by Jack McKenzie. Cast: Kent Taylor, 
Linda Hayes, Morgan Conway, Dick Lane, Lillian Bond, Thurston Hall, 
Roger Pryor, Roy Gordon, Keye Luke, Helene Whitney, Dorothy Lovett, 
Leona Roberts, Solly Ward, Max Wagner, Peggy Carroll, 

RKO Pix Now in Production 

‘PINOCCHIO’ (1939-40 release), Walt Disney adaptation of child's folk 
tale by C. Collodi; an animated feature in Technicolor, 

‘THE HUNCHBACK OF NOTRE DAMEF’ (1939-40 release), drama; pro- 
duced by Pandro S. Berman; directed by William Dieterle; from novel by 
Victor Hugo; photographed by Joseph August. Cast: Charles Laughton, 
Maureen O'Hara, Sir Cedric Hardwicke, Thomas Mitchell, Walter Hamp- 
den, Harry Davenport, Edmund O’Brien, Etiene Girardot, Fritz Lieber, 
Katherine Alexander, Minna Gombel!, Alan Marshal, George Zucco, Arthur 
Hohl, Rod La Rocque, Spencer Charters, George Tobias, Curt Bois, Kathryn 
Adams, Dorothy Lovett. 

‘VIGIL IN THE NIGHT’ (1939-40 release), drama; produced and directed 
by George Stevens; from novel by A. J. Cronin; photographed by Robert 
De Grasse. Cast: Carole Lombard, Brian Aherne, Anne Shirley, Brenda 
Forbes, Robert Coote. 

‘ABE LINCOLN IN ILLINOIS’ (1939-40 release), historical drama; pro- 
duced by Max Gordon and Harry Goetz; directed by John Cromwell; play 
and screen play by Robert Sherwood; photographed by James Wong Howe. 
Cast: Raymond Massey, Gene Lockhart, Ruth Gordon, Mary Howard, 
Dorothy Tree, Harvey Stephens, Minor Watson, Alan Baxter, Howard 
De Silva, Aldrich Bowker, Maurice Murphy, Louis Jean Heydt, Clem 
Bevans, Harlan Briggs. 

‘RENO,’ drama; produced by Robert Sisk; directed by John Farrow: 
original story by Ellis St. Joseph; screen play by John Twist; photographed 
by Roy Hunt. Cast: Richard Dix, Gail Patrick, Anita Louise, Laura Hope 
Crews, Louis Jean Heydt, Astrid Allwyn, Charles Halton, Hobart Cava- 
naugh, Joyce Compton, Frank Faylen. 

‘THAT’S RIGHT, YOU’RE WRONG,’ musical; produced and directed by 
David Butler; screen play by William Conselman and James V. Kern; 
original by David Butler and William Conselman; photographed by Russell 
Metty. Cast: Kay Kyser, Adolphe Menjou, May Robson, Edward Everett 
Horton, Lucille Ball, Moroni Olsen, Hobart Cavanaugh, Lillian West. 


New Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reoms Cameras tion 
24 2 3 1 18 18 
24 1 1 22 22 
Serials eoeeeereeeeee 4 1 1 a 2 2 
52 a a 2 42 42 


Pictures in the cutting rooms or awaiting previews: 


‘SABOTAGE,’ formerly titled ‘HEADLINE NEWS’ (1939-40 release), mel- 
ler; produced by Herman Schlom; directed by Harold Young; original 
screen plan by Lionel Houser and Alice Altschuler; photographed by Reg- 
gie Lanning. Cast: Charley Grapewin, Arleen Whalen, Gordon Oliver, 
Horace MacMahon, Dorothy Peterson, Don Douglas, Johnny Russell, Lucien 
Littlefield, Pat Flaherty, J. Anthony Hughes. 


‘ARIZONA KID,’ formerly titled ‘MISSOURI RAIDERS’ (1939-40 re- 
lease), western with songs; produced and directed by Joe Kane; screen 
play by Luci Ward and Gerald Geraghty; original by Luci Ward: pho- 
tographed by William Nobles. Cast: Roy Rogers, George ‘Gaby’ Hayes, 
Colleen Murphy, Stuart Hamblen, Dorothy Sebastian, David Kerwin, Peter 
Fargo, Ted Mapes, Henry Von Zynda. 

Republic Pix Now in Preduction 


‘ABRAHAM LINCOLN BOGGS’ (1939-40 release), drama; associate pro- 
ducer Robert North; directed by Dudley Murphy; screen play by Joseph 
Krumgold and Robert Presnell; from Devery Freeman’s adaptation of orig- 
inal story by Harry Hamilton; photographed by Jack Marta, Cast: Edward 
Ellis, Anita Louise, Robert Baldwin, Clem Bevans, Margaret Hamilton, 
Harold Huber, Willard Robertson, Henry Kolker, Beverly Roberts. 


‘JEEPERS CREEPERS,’ hillbilly musical; produced by Armand Schaefer; 
directed by Frank McDonald; original screen play by Dorrell and Stuart 
McGowan; photographed by Ernest Miller, Cast: Weaver Brothers and 
Elviry, Loretta Weaver, Roy Rogers, Maris Wrixon, Lucien Littlefield, 
Thurston Hall, Billy Lee, Johnny Arthur, Joe McGuins, Bob Wilbur, Harold 
Daniels, Will Armstrong, Dirk Thane, Bill Wolfe. 

‘COVERED TRAILER,’ Higgins Family comedy; produced and directed 
by Gus Meins; no writing credits released; photographed by George Mar- 
tinelli. Cast: James Gleason, Lucille Gleason, Russell Gleason, Harry 
Davenport, Tommy Ryan, Mary Beth Hughes, Maurice Murphy, Willie 
Best, Maude Eburne. 

‘ZORRO’S FIGHTING LEGION,’ serial; produced by H. R. Brown; coe 
directed by William Witney and Jack English; screen play by Rex Taylor, 
Morgan Cox, Ronald Davidson, Barney Sarecky and Sol Shorr; photo- 
graphed by Reggie Lanning. Cast: Reed Hadley, William Corson, Charles 
King, Eddie Cherkose, Ted Mapes. 


20th Century-Fox 


(1939-40) 


Now Balance to 


Number Number Now in Be Placed Stories in 

ef Pix Cem- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
ee 52 9 8 1l 24 24 


Pictures in the cutting rooms or awaiting previews are: 

‘WHITE LADY OF THE ORIENT,’ formerly titled ‘GIRL FROM 
BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY LIGHT’ (for 
1938-39 season); produced by Edward Kaufman; directed by Gregory Ratoff; 
original by Gene Markey; photographed by Karl Freund. Cast: Warner 
Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur Treacher, 
Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘THE ESCAPE,’ formerly titled ‘EAST SIDE, WEST SIDE’ (1959-40 re- 
lease); produced by Sol M. Wurtzel: directed by Ricardo Cortez; no writing 
credits released; photographed by Edward Cronjager. Cast: Amanda Duff, 
Kane Richmond, June Gale, Henry Armetta, Frank Reicher, Leona Roberts, 
Edward Norris, Scotty Beckett, Rex Downing, Jimmy Butler. 

‘HEAVEN WITH A BARBED-WIRE FENCE’ (1939-40 release), comedy- 
drama; produced by Sol Wurtzel: directed by Ricardo Cortez; screen play 
by Dalton Trumbo, Leonard Hoffman and Ben Grauman Kohn; based on 
original by Dalton Trumbo; photographed by Edward Cronjager. Cast: 
Glenn Ford, Nick Conte, Jean Rogers, Raymond Walburn, Eddie Collins, 
Marjorie Rambeau, Ward Bond, Irving Bacon. 

‘HOLLYWOOD CAVALCADE,’ formerly titled ‘FALLING STAR’ (1939- 
40 release), cavalcade of Hollywood; produced by Harry Joe Brown; 
assisted by Mack Sennett; directed by Irving Cummings; second unit direc- 
tor, Malcolm St. Clair; screen play by Ernest Pascal; based on a story by 
Lou Breslow and Hilary Lynn; photographed by Ernest Palmer. Cast: 
Alice Faye, Don Ameche, J. Edward Bromberg, Stuart Erwin, George 
Givot, Buster Keaton, Chick Chandler. Donald Meek, Jed Prouty, Robert 
Lowery, Lynn Bari, Willie Fung, Alan Curtis. 

‘CITY IN DARKNESS’ (1939-40 release), meller; produced by John Stone; 
directed by Herbert I. Leeds; screen play by Robert Ellis and Helen Logan; 
based on a play by Gina Kaus and Ladislaus Fodor; photographed by Virgil 
Miller. Cast: Sidney Toler, Lynn Bari, Douglas Dumbrille, Harold Huber, 
Pedro De Cordoba, Noel Madison, C. Henry Gordon, Dorothy Tree, Louis 
Mercier, Alphonse Martell, George Davis. 

‘PACK UP YOUR TROUBLES,’ formerly titled ‘WE’RE IN THE ARMY 
NOW,’ formerly titled “TIN HATS’ (1939-40 release), comedy; produced by 
Sol Wurtzel; directed by Bruce Humberstone; no writing credits released: 
photographed by Lucien Andriot. Cast: Jane Withers, the Ritz Brothers, 
Lynn Bari, Stanley Fields, Andrienne D’Ambricourt. 


‘DRUMS ALONG THE MOHAWK’ (1939-40 release) (Technicolor), out- 
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door drama; produced by Raymond Griffith; directed by John Ford; from 
novel by Walter D. Edmonds; screen play by Lamar Trotti and Sonya 
Levien; photographed by Bert Glennon. Cast: Claudette Colbert, Henry 
Fonda, John Carradine, Eddie Collins, Linda Darnell, Edna May Oliver, 
Arthur Shields, Jessie Ralph, Roger Imhoff, Francis Ford, Kay Linaker, 
Russell Simpson, Spencer Charters. 

‘TOO BUSY TO WORK,’ Jones Family feature; produced by John Stone: 
directed by Otto Brower; no writing credits released; photographed by 
Edward Cronjager. Cast: Jed Prouty, Spring Byington, Ken Howell, 
George Ernest, June Carlson, Florence Roberts, Billy Mahan, Joan Davis, 
Chick Chandler, Helen Ericson, Marjorie Gateson, Hooper Atchley, Harold 
Goodwin, Sherry Hall, Andrew Tombes, Marvin Stephens, Irving Bacon. 


‘THE SIMPLE LIFE,’ drama; produced by Sol Wurtzel; directed by 
Fugene Ford, replacing William Beaudine; screen play by Clay Adams, 
Leonard Hoffman and Hamilton MacFadden; script by Robert Ellis and 
Helen Logan from original by William Anthony McGuire: photographed 
by Virgil Miller. Cast: Marjorie Weaver, Stuart Erwin, Chick Chandler, 
Patric Knowles, Russell Hicks, E. E. Clive, Barnett Parker, 


‘HIGH SCHOOL,’ family drama; produced by John Stone: directed by 
George Nichols; no writing credits released. Cast: Jane Withers, Paul 
Harvey, Lillian Porter, Giles V. Kellogg, Jr., Lloyd Corrigan, Joe Brown, 
Jr. Marvin Stephens, Cliff Edwards, Lynn Roberts, Claire du Brey, Mary 
McCarthy, John Pirrone, Dorothy Moore. 

20th-Fox Pix Now in Preduction 


‘SWANEE RIVER’ (Technicolor), drama; produced by Kenneth Mac- 
gowan; directed by Sidney Lanfield; screen play by John Taintor Foote 
and Philip Dunne; photographed by Bert Glennon, Cast: Don Ameche, 
Al Jolson, Andrea Leeds, George Reed, Felix Bressart, Richard Clarke, 
Chick Chandler, Russel Hicks. 


‘20,000 MEN A YEAR,’ drama, produced by Sol M. Wurtzel: directed by 
Alfred E. Green; no writing credits released; photographed by Ernest 
Palmer. Cast: Randolph Scott, Margaret Lindsay, Mary Healy, Kane 
Richmond, Maxie Rosenbloom. 


‘THE BLUE BIRD,’ fantasy in Technicolor; associate producer, Gene 
Markey; directed by Walter Lang; screen play by Ernest Pascal from book 
by Maurice Maeterlinck; photographed by Arthur Miller. Cast: Shirley 
Temple, Spring Byington, Eddie Collins, Sybil Jason, Gale Sondergaard, 
Nancy Kelly, Laura Hope Crews, Nigel Bruce, Johnny Russell, Leona 
Roberts, Jessie Ralph, Al Shean. 

‘THE MAN WHO WOULDN'T TALK,’ meller; produced by Sol Wurtzel; 
directed by David Burton; no writing credits released; photography by 
Virgil Miller, Cast: Lloyd Nolan, Jean Rogers, Richard Clarke, Mae Marsh, 


Joan Valerie, Douglas Wood, Onslow Stevens, Eric Blore, Irving Bacon. 

‘THE ADVENTURER,’ western; produced by John Stone; directed by | 
Herbert L. Leeds; no writing credits released; photographed by Barney 
McGill, Cast: Cesar Romero, Marjorie Weaver, Robert Barrat, Chris-Pin 
Martin, George Montgomery, John Beach. 

‘DAYTIME WIFE,’ comedy-drama; produced by Raymond Griffith: di- 
rected by Gregory Ratoff; no writing credits released; photographed by 
Peverell Marley. Cast: Tyrone Power, Linda Darnell, Warren William, 
Binnie Barnes, Mildred Gover. 

‘EVERYTHING HAPPENS AT NIGHT,’ comedy-drama; produced by 
Harry Joe Brown; directed by Irving Cummings; no writing credits re- 
leased; photography by Lucien Andriot. Cast: Sonja Henie, Ray Milland, 
Robert Cummings, Maurice Moscovitch, Fritz Feld, Leonid Kinskey. 

‘THE CITY,’ meller; produced by Sol M. Wurtzel; directed by Ricardo 
Cortez; no writing credits released; photographed by Edward Cromjager. 
Cast: Lynn Bari, Donald Woods, C. Aubrey Smith, June Gale, Hal Goodwin. 


United Artists 


(1939-40) 


New Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
Samuel Goldwyn... 4 2 i 9 1 1 
Selznick ...... coma 4 ” i 1 2 2 
Walter Wanger..... 6 1 | 1 3 3 
1 0 1 9 8 
5 1 1 3 3 
(Laurel-Hardy) .. 4 I ” 0 3 3 
Alexander Korda... 5 1 0 4 a 
Edward Small...... 6 0 9 ) 6 6 
Lesser-Lubitseh ... 3 9 9 t) 3 3 
Douglas Fairbanks. 1 9 4 ) 1 1 
David L. Loew..... 1 9 9 C) 1 1 
40 6 3 2 27 27 


Pictures in the cutting room or awaiting previews are: 

‘ETERNALLY YOURS’ (1939-40 release), romantie comedy; produced by | 
Walter Wanger; directed by Tay Garnett; original screen play by Gene | 
Towne and Graham Baker; photographed by Merritt Gerstad. Cast: 
Loretta Young, David Niven, Hugh Herbert, C. Aubrey Smith, ZaSu Pitts, | 
Raymond Walburn, Virginia Field, Eve Arden, Billie Burke, Broderick | 
Crawford. 

‘INTERMEZZO’ (1939-40 release), romantic drama; executive producer, | 
David O. Selznick; associate producer, Leslie Howard; directed by Gregory 
Ratoff; original story by Gaesta Stevens and Gustav Molander; photo- 

raphed by Greg Toland, replacing Henry Stradling. Cast: Leslie Howard, 
ie Bergman, Edna Best, John Halliday, Ann Todd, Douglas Scott, Cecil | 
Kelloway, Eleanor Wesselhoeft, Enid Bennett. | 

UA Pix Now in Production 

‘OF MICE AND MEN,’ Hal Roach production; produced and directed by 
Lewis Milestone; associate producer, Frank Ross; screen play by Jean | 
Solow from the John Steinbeck play; photographed by Norbert Brodine. | 
Cast: Burgess Meredith, Lon Chaney, Jr., Betty Field, Charles Bickford, 
Bob Steele, Noah Beery, Jr., Roman Bohnen, Oscar O'Shea. 

‘SEND ANOTHER COFFIN,’ mystery meller; produced by Walter Wan- | 
ger; directed by Tay Garnett: screen play by John Lay, Robert Tallman | 
and Ken Englund: from novel by F. G. Presnell; photographed by Merritt | 
Gerstad. Cast: Pat O’Brien, Ruth Terry, Broderick Crawford, Edward 
Arnold, Claire Dodd, Alan Dinehart, Phyllis Brooks, Bernard Nedell, John | 
Sheehan, Howard Hickman, Douglas Fowley, Eve Arden, Douglas Dum- 
brille. 

UNTITLED COMEDY; production, direction and screen play by Charles 
Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles 
Chaplin, Paulette Goddard, Henry Daniell, Emma Dunn, Maurice Mosco- 
vich, Max Davidson, Nellie V. Nichols, Esther Nichelson, 

‘RAFFLES,’ mystery meller; produced by Samuel Goldwyn; directed by | 
Sam Wood: from story by E. F. Hornung; photographed by Gregg Toland. 
Cast: David Niven, Olivia de Havilland, Dame May Whitty, Dudley Digges, 
Douglas Walton, Lionel Pape. 

‘REBECCA,’ meller; produced by David O. Selznick; directed by Alfred 
Hitchock; from novel by Daphne du Maurier; photographed by George | 
Barnes. Cast: Lawrence Olivier, Joan Fontaine, Judith Anderson, Reginald 
Denny, George Sanders, Gladys Cooper, Philip Winter, Nigel Bruce, Ed- | 
ward Fielding, Florence Bates. 


Universal 
(1939-40) 


Now Balance te 


Number Number Now in Be Placed Steries in | 
of Pix Com- Shoot- Cutting Before Prepara- | 
Promised pleted ing Rooms Cameras tion 
Features 40 4 3 29 29 
Arlen-Devine 
Westerms ......... 7 1 i 3 3 3 
it) 4 1 1 1 1 1 | 
Famous Productions 3 2 2 


Pictures in the cutting rooms or awaiting previews: 
‘THE PHANTOM CREEPS’ (serial for 1939-49 release), produced by 
Henry MacRae; co-directed by Ford Beebe and Saul A. Goodkind; original , 


| William McGann: no writing 


| Kids, Henry O'Neill, John Litel, Cissy Loftus, 
' graphed by Sid Hickox. 
' LADY AND THE KNIGH 


| Reilly Raine and Acneas MacKenzie; 


| Alan Hale, Vincent P 
' Guy Bellis, 


| man: directed by Lloyd Bacon; screen play by James 


screen play by Willis Cooper, George Plympton, Basil Dickey and Mildred 
Barish; photographed by Jerry Ash. Cast: Bela Lugosi, Robert Kent, 
Dorothy Arnold, Regis Toomey, Anthony Averill, Edwin Stanley, Jack C. 
Smith, Roy Barcroft, Eddie Acuff, Forrest Taylor, Edward Van Sloan, 
Karl Hackett, Robert Blair, Jerry Frank. 

‘LEGION OF LOST FLYERS,’ meller; produced by Ben Pivar; directed 
by Christy Cabanne; original story by Ben Pivar; photographed by Jerome 
Ash. Cast: Richard Arlen, Andy Devine, Anne Nagel, Ona Munson, Guinn 
‘Big Boy’ Williams, William Lundigan, Leon Ames, Theodore Von Eltz, 
Leon Belasco, David Willock, Eddie Waller, Pat Flaherty, Edith Mills, 
Jerry Marlowe. 

‘CHIP OF THE FLYING U,’ western: Front Office production: directed 
by Ralph Staub: screen play by Larry Rhine and Andrew Bennison; based 
on story by B. M. Bower; photographed by William Sickner. Cast: Johnny 
Mack Brown, Bob Baker, Fuzzy Knight, Doris Weston, Forrest Taylor, The 
Texas Rangers, Anthony Warde, Kart Hackett, George Anderson, Ferris 
Taylor, Walter McCauley, Kermit Maynard, Charles Morrison, Cecil Kel- 
logg, Ted Wells, Jack Shannon. 

‘ONE HOUR TO LIVE’ (1939-40 release), meller; produced by George 
Yohalem; directed by Harold Schuster; original screen play by Roy 
Chanslor; photographed by George Robinson. Cast: Doris Nolan. Charles 
Bickford, Samuel S. Hinds, John Litel, Jack Carr, Robert Emmett Keane, 
Emory Parnell, John Gallaudet. 

‘LAFF IT OFF, formerly titled ‘LISTEN, KIDS,’ musical drama: pro- 
duced and directed by Albert S. Rogell; original story by Lee Loeb; photo- 
graphed by Stanley Cortez. Cast: Constance Moore, Johnny Downs, Mar- 
jorie Rambeau, Edgar Kennedy, Hedda Hopper, Janet Beecher, Cecil Cun- 
ningham, Horace MacMahon, William Demarest. Louise Bates, Lillian West, 
Paula Stone, Chester Clute, Claire Whitney, Tom Dugan. 


‘RIO’ (1939-40 release), romantic drama with songs: no producer assigned: 


directed by John Brahm; screen play by Stephen Morehouse Avery, Frank | 


Partos, Edwin Justus Mayer and Aben Kandel; original by Jean Negulesco;: 
photographed by Hal Mohr. Cast: Sigrid Gurie, Basil Rathbone, Victor 
McLaglen, Robert Cummings, Leo Carrillo, Irving Pichel, Billy Gilbert, 
Maurice Moscovich, Irving Bacon, Lane Chandler, Samuel S. Hinds. Kath- 
leen Howard, Anne Gwynne, Ernie Adams, William Royle, Ben Taggart, 
Marty Faust, Syd D’Albrook, Ferike Boros. 

‘MAN FROM MONTREAL,’ action meller; produced by Ben Pivar: di- 
rected by Christy Cabanne; screen play by Owen Francis, suggested by 
Ben Pivar; photographed by Milton Brasner. Cast: Richard Arlen, Andy 
Devine, Anne Gwynne, Kay Sutton, Addison Richards, Reed Hadley, Lane 
nr Tom Whitten, Karl Hackett, Don Brodie, Joseph Sawyer, Eddy 

onrad. 


‘WEST OF CARSON CITY,’ formerly titled ‘THE GALLOPING KID,’ 
western with songs; Front office production; directed by Ray Taylor; no 
writing credits released; photographed by Jerry Ash. Cast: Johnny Mack 
Brown, Bob Baker, Fuzzy Knight, Peggy Moran, Harry Woods, Eddie Cobb, 
Jack Roper, Frank Mitchell, Charles King, Roy Barcroft, Robert Homans, 
Ted Wells, Jack Shannon, Donald Kerr, Al K. Hall, Ernie Adams. 


Universal Pix New in Production 


‘FIRST LOVE,’ drama with music; produced by Joe Pasternak: directed | 


by Henry Koster; no writing credits released: photographed by Joseph 

Valentine. Cast: Deanna Durbin. Helen Parrish, Robert Stack, Eugene 

Pallette, Lewis Howard, Leatrice Joy, Marcia Mae Jones, Charles Coleman, 

— Howard, Samuel S. Hinds, Virginia Brissac, Jack Mulhall, Mary 
reen, 


‘TOWER OF LONDON,’ historical drama: produced and directed by. 


Rowland V. Lee; original story by Robert N. Lee; photographed by George 
Robinson. Cast: Basil Rathbone, Boris Karloff, Nan Grey, Barbara O'Neil, 
Ian Hunter, John Sutton, Vincent Price, Leo G. Carol, Miles Mander. 

‘GREEN HELL,’ drama; Famous Productions; directed by James Whale: 
original story and screen play by Frances Marion; photographed by Karl 
Freund. Cast: Douglas Fairbanks, Jr., Joan Bennett, John Howard, Alan 
Hale, George Sanders, George Bancroft, Vincent Price, Gene Garrick, Fran- 
cis McDonald, Mala. 

‘LITTLE ACCIDENT,’ comedy-drama: produced and directed by Charles 
Lamont: no writing credits released; photographed by Milton Krasner. 
Cast: Hugh Herbert, Baby Sandy, Richard Carlson, Florence Rice, Fritz 
Feld, Peggy Moran, Anne Gwynne, Frances Robinson, Charles D. Brown. 


‘DESTRY RIDES AGAIN,’ western: produced by Joe Pasternak: directed 


by George Marshall; no writing credits released; photographed by Hal 
Mohr. Cast: Marlene Dietrich, James Stewart, Charles Winninger, Mischa 


Auer, Brian Donlevy, Irene Hervey, Una Merkel, Allan Jenkins, Warren | 


NABES 
ALL OVER 


Three new picture theatres, twa 
progressing rapidly enough in con- 
struction to be ready for 
the first of next year. 

House probably to be known as 
the Trylon is being erected by In- 
terboro Circuit in Forest Hills near 
66th Ave. Frank Moscato has the 
cinema set for Long Island City, at 
Crescent Ave. and Queens Plaza. 
Randforce Amus, Corp. is listed as 
owner of new Clinton, 595 Clintea 
St., Brooklyn, also set to open eacly 
in 1940. 


Shea Building Nabes 
Buffalo, Sept. 19. 

Shea Amus. Co. (Par) has an- 
nounced building of a number of 
neighborhood houses in the greater 
Buffalo district. First new house in 
the string is announced for the Niag- 
ara street section. Move appears as 
a counter-attack to the loss of two 
nabes and downtown first run house 
(Century) to the Dipson-Basil cir- 
| cuit. 
| Canton Zone’s New Houses 


Canton, O., Sept. 19. 

Construction under way at Woods- 
field, O., on new 650-seater by Chris 
| Velas for late September opening. 
| Velas also on new theatre building 
‘at Woodsdale, suburb of Wheeling, 
|W. Va., on the highway leading to 
|Elm Grove. Will be known as 
Woodsdale, compleicd within next 
two months. 

Jess Shannon, exhibitor at Woods- 
field, O., has opened a new 609- 
, seater, the Life. 

K, F. Boothman, of Mingo, O., ac- 
quired the Temple, Wheeling, aud 
renamed it the Pythian. Colored 
| patronage. 

Jack Steinberg remodeling the 
| Wilson, Youngstown. Major ime 
|provement is addition of 200 seats. 
| G. C. Davis sold his Alpine, Saline- 
ville, formerly the Palace, to C. B. 
| Kosco. 

Clark Raider planning new house 


Hymer, Samuel S. Hinds, Edmund MacDonald, Tom Fadden, Jack Carson, | at Easton, O., work to start this faith 


Lillian Yarbo. 


‘THE GREEN HORNET,’ serial; produced by Henry MacRae; directed by | 


Ford Beebe and Saul Goodkind; no writing credits released; photographed 
by Jerome Ash. Cast: Gordon Jones, Anne Nagel, Wade Boteler, Keye 
Luke, Philip Trent, Walter McGrail, John Kelly, Gene Rizzi, Douglas Evans, 
Ralph Dunn. 


‘VIGILANTE WAR,’ western; Front office production; directed by Ray | 


Taylor; original story and screen play, Ford Beebe; photographed by Wil- 
liam Sickner. Cast: Johnny Mack Brown, Bob Baker, Fuzzy Knight, 
Frances Robinson. Arthur Loft, Frank LaRue, James Guilfoyle, Laife Mc- 
Kee, Charles Morrison, Ed Cassidy, Robert Winkler, William Gould, Ted 


Adams. 


Warners 
(1939-40) 


Now Balance to 
Now in Be Placed Stories In 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reems Cameras tion 
Totals 48 10 2 17 18 18 

Pictures in the cutting rooms or awaiting previews are: 

‘BRITISH INTELLICENCE,’ formerly titled ‘SECRET ENEMY,’ formerly 
titled ‘ENEMY AGENT,’ meller; produced by Bryan Foy; associate _pro- 
ducer, Mark Hellinger; no writing credits released; directed by Terry 
Morse: photographed by Sid Hickox. Cast: Boris Karloff, Margaret Lind- 
say, Holmes Herbert, Maris Wrixon, Bruce Lester, Leonard Mudie, Clarence 
Derwent. 

‘4 CHILD IS BORN,’ formerly titled ‘GIVE ME A CHILD’ (1939-40 re- 


Number Number 


| lease). drama; executive producer, Hal B. Wallis; associate producer, Sam 


Bischoff: directed by Lloyd Bacon; screen play by R bert Rossen; photo- 
sraphed by Charles Rosher. Cast: Geraldine Fitzgerald, Jeffrey Lynn, Gale 
Page, Eve Arden, Johnnie Davis, Gloria Holden, Spring Byington, Henry 
O'Neill, Jean Sharron, Nanette Fabares, John Litel. 
‘PRIDE OF THE BLUEGRASS,’ formerly titled ‘GANTRY, THE GREAT, 
formerly titled ‘STEEPLECHASE,’ produced by Bryan Foy; directed by 
: credits released: photographed by Ted Mc- 
Cord. Cast: Edith Fellows. Jimmy MeCallion, Granville Bates, DeWolt 
Hopper, Frankie Burke, Fred Tozere. . ee: 
‘THE DEAD END KIDS ON DRESS PARADE.’ formerly titled “THE 
DEAD END KIDS AT MILITARY SCHOOL,’ (1939-40 release), com- 
edy-drama; produced by Bryan Foy; directed by William Clements, Bae 
writing credits released; photographed by Arthur Todd. Cast: Dead En 
H Frankie Thomas. 
‘THE RETURN OF DR. X’ (1939-40 release). 
direc rman; no writing credits released; oto- 
Dennis Morgan, Rosemary Lane, John Litel, Huntz Hall, Charley Wilson, 
Virginia Brissac, Spencer Charters - 
> ELIZABETH AND ESSEX,’ 
THE titled “THE KNIGHT AND THE 
er, Hall B. Wallis; associate pro- 
sereen play by Norman 
‘Elizabeth the Queen,’ 


LADY’ (Technicolor); executive produc Hall 
ducer. Robert Lord; directed by Michael Curtiz: 
from the play, 
by Maxwell Anderson; photographed by Sol P¢ 


W. Howard Greene. Cast: Bette Davis. Errol Flynn, Oliva de Havilland, 


Robert Warwick, Keith Kenneth, Nanette Fabares, Rosella 
Towne, James Stephenson, John Sutton, Maris Wrixon. 
‘ESPIONAGE AGENT,’ formerly titled ‘CAREER MAN’ (1939-40 release), 


‘ ‘ is. e ive producer; associate producer, Lou Edel- 
drama Hal B. Wallis. executive } 


from the Katherine 


and Frank Donoghue; adapted by Robert Buckner Geet Bank Mee 


Brush novel, ‘Glitter’; photographed by Charles Rosher, 
(Continued on page 30) 


open 


formerly titled “THE! 


associate photographer, 


rice, Donald Crisp, Henry Stephenson, Henry Daniell, | 


Dillon’s Addition 
St. Louis, Sept. 19 


W. H. Dillon, Morehouse, Mo., 
planning 400-seater in Morehouse, 


| tagged the Dillon. 


E. M. Loew’s New Nabe 
Worcester, Mass., Sept. 19. 
Nabe houses beginning to sprout in 
this heart of the commonwealih. 
With one in Greendale section set to 
within a couple of weeks, 
ground will be broken for Worces- 
ter’s fourth immediately in other end 


of city. Latter, which will seat 800, 
according to present plans, will be 
erected by E. M. Loew’s on land 


owned by R. La Daniels, man- 
ager of Loew's Olympia here. Opens 
early in spring. 


wson 


Robertson’s 600-Seater 
Dayton, O., Sept. 19 


John Robertson will build a new 
600-seater at Fairfield, work to 
start at once. House will be located 
near Patterson ana Wricht Fields, 


army air bases. Robertson recently 
took over theatres in New Lexington 
and Shawnee. 

Mitchell's New House 


Whitesboro, Texas. Sept. 19. 


Whitesboro soon will have a ne 
picture house in a building now bee 
ing remodeled. Tom Miichell, ia 
business at Denton, Texas, for seve 
eral years, will operate. 

3alto’s Ist Newsreeler 
Baltimore, Sept. 19. 

Town’s first newsreecler being 
erected at Charles and North. busi- 
ness sub-center just off midtown. 
Will be called the Time, 700 seats, 


| skedded to open early in October. 


Meiselman’s New Strand 
Spartanburg, S. C., Sept. 19. 


H. B. Meiselman has opened new 
Sirand, 725-seat house, Rockingham 
H. C. Wall, operator of Richmond, 


| Rockingham, plans a new 500-seater. 
Construction begun. 

Asheville’s new city auditorium for 
vaudeville, etc.. opening in Novem- 
ber. One of largest and most elabo- 
rate layouts in Carolinas. Located 
on site of famed old Asheville audi- 
torium long used for opera, vaude, 
iroadshows, etc. 


FLOCK NEW 


in Queens and one in Brooklyn, are 


opening 
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Wednesday, Sept. 20, 1939 


- beats Warners’ 


at Strand N. 


t attraction in. 6 years. to go over 4 weeks! 


B’klyn registers 2 weeks of all 


é 


, New Haven 


time ‘and goes a 3 


BETTE DAVIS 
MIRIAM HOPKINS 


“THE OLD MAID" 
GEORGE BRENT 


DONALD CRISP - JANE BRYAN 


LOUISE FAZENDA 
Hephensen Jerome Cowen Wm. lundigon Cecilie Lefive 
Directed by EOMUND GOULDING 
Screen Pley by Cesey Rebinson* Boxed on the Pvilizer Prize Pley by 


lee Akins end the Nove! by Edith Whorton * Music by Max Steiner 
A First Netione! Picture 


irst starring show for Garfield 
feegle Lanei is by far the biggest show they’ ve 


JOHN GARFIELD 
PRISCILLA LANE 
‘DUST BE MY DESTINY” 


Alen Hole + Frenk McHugh « Billy Helep 
Yai Directed by LEWIS SEILER “\ 
Seven Piey by Reber! Rowen « From Novel by Jereme Odive 
A First Notional Picture 


JOEL McCREA 
BRENDA MARSHALL 
‘ESPIONAGE AGENT’ 


JEFFREY LYNN: GEORGE BANCROFT 


Directed by LLOYD BACON 
Screen Picy by Worren Dufl, Michoel Fessier ond Frank Donoghve 
from an ~—— Story by Robert Henry Buckner 
A First Netionel Picture 
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o-today story ever! Firs gn 
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a big snot that will be heard ‘rour d the | try! 
: | fnaf will be heard ‘round the industry! 
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; JACK L. WARNER I, Chorge of Production» HAL B. WALLIS Executive Producer 
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IATSE Winner 
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ing NLRB election in the studios is} 
in order that the results of such ne- | 
gotiations would react favorably in| 
behalf of the IATSE in such election. 
Such propaganda is vicious, untrue ; 
and typical of the source from which | 
it springs. 

‘We also assure Our members and | 
friends that the IATSE does not have | 
to stoop to the things as charged | 
azainst us in order to win the forth- 
coming election. We know that the 
IATSE will win in a fair and honor- 
able manner. 


‘Request Producer Delay’ 

‘We best demonstrate the falsity of 
the unfairness of the said baseless 
charges by now voluntarily request- 
ing the producers to postpone all ne- 
gotiations with the IATSE until the | 
day after the said election, namely 
Sept. 21, 1939. 

‘We assure our members that at 
the proper time we will successfully | 
neesotiate with the producers and 
that such negotiations will result in 
improved working conditions and in- 
creases in wages with retroactive ef- 
fect as of the date of the agreement 
entered into Aug. 10, 1939.’ 

After reading the IATSE state- 
ment, Howard Robertson, chairman | 
of the USTG, announced: 

‘It was just another backdown by 
Biott and other IATSE leaders. We 
insisted the NLRB stop these nego- 
tiations until the workers themselves 
had an opportunity to designate by | 
their ballots whether they wanted | 
the United Studio Technicians Guild | 
or Bioff to represent them. We are | 
confident that on Sept. 21 Bioff will | 
not be in a position to represent any- | 
one, because by that time the NLRB | 
will be preparing to certify the | 
USTG as the exclusive bargaining 

agent for the 12,000 film technical | 
workers in the studios. The boys | 
blocked Mr. Bioff’s move and nobody | 
knows it better than himself.’ 

Complaint filed by the USTG 
with the NLRB made the following 
charge against producers: 

‘Continuously since Aug. 25. 1939, | 
said employers have required as a 
condition to employment on location 
trips that all workers have paid-up 
membership cards in the IATSE and 
have refused to employ on such loca- 
tion trips any workers who were 
members of the USTG and who did | 
not have paid-up membership cards 
in the IATSE; in this connection it is 
charged that said location trips in- 
volve the payment of wages in ex- 
cess of wages ordinarily earned, and 
such location trips are, therefore, 
much sought after by all workers.” 

Complaint also asserted intimida- 
tions of workers affiliated with 
USTG by executives at Universal, 
Metro, Paramount and Warners. 

NLRB has agreed to certify winner 
of election within five days after vote , 
is counted. 


IA’s Strong Support 

The IATSE is believed to hold 
whip hand since it has forced all | 
other American Federation of Labor 
crafts in the studios to line up against 
encroachment of any other union. 
This setup includes the Screen Actors 
Guild, which recently settled juris- 
dictional dispute with the Browne 
organization. 

The SAG did not sign the election 
pledge inked by the teamsters, car- 
penters, machinists, electricians, | 
plasterers, ete., but Kenneth Thom- 
son, SAG executive secretary, sent 
the following letter to IATSE head- 
quarters here: 

‘In view of the recent meetings of | 
various American Federation of La- 
bor unions in the motion picture in- 
dustry, and of the rumors and pub- 
licity attendent thereupon, the board 
of directors at its meeting held last 
evening fully discussed the position 
of the Screen Actors Guild in con- 
nection therewith. 

‘As a matter of record and for the 
purpose of fully and finally clarify- 
ing the feeling of the board of di- 
rectors of the Screen Actors Guild, | 
I am authorized to inform you that | 
the Guild, its directors and its mem- 
bership stand 100% behind any’ 
movement to maintain the position of 
the American Federation of Labor 
against encroachment of the CIO. 
upon its jurisdiction in the motion 
picture industry. This statement is , 
made without reservation or equivo- | 
cation,’ 


_The actors carefully avoided men- | 
tioning the name of the USTG, whose | 
leaders claim it is independent de- | 
spite CIO support. James Cagney | | 
and many other stars are reported to | 
be sympathetic to USTG, while it is 
known other topflight writers and di- | 
rectors have been lending financial 
support to the group. } 
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Kev, In Var.—Keviewed in Variety Key to Type Abbreviations K. T.—Running Time 
M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; Mu—Musical 
WEEK Rev. 
OF in TITLE TYPE Co. TALENT R. T. 
RELEASE | Var. 
7/1439 | 816 | THE MAN FROM SUNDOWN W | Col C. Starrett-I. Meredith 58 
f 2; 1/3 THEY ALL COME OUT cD M-G R. Johnson-T. Neal 68 
7/12 | MILLION DOLLAR LEGS C | Par | B.Grable-J.Hartley-D.0’Connor 64 
1/5 SHE MARRIED A COP cD Rep P. Regan-J. Parker 66 
1/3 SECOND FIDDLE MU 20th T. Power-Henie-Valiee 87 
7/19 UNEXPECTED FATHER Cc U Baby Sandy-Auer D. O'Keefe 77 
7/19 | WATERFRONT M WB D. Morgan-G. Dickson 60 
7/21/39. 7/19 | BLONDIE TAKES VACATION Col P. Singleton-A. Lake 68 
| &/ 7/12 | A. HARDY GETS SPRING FEVER CD | M-G | L. Stone-M. Rooney-C. Parker | 88 
- g/3 | WAY DOWN SOUTH cD | RKO | B. Breen-A. Mowbray | 62 
7/19 THE MAGNIFICENT FRAUD D Par A. Tamiroff-L. Nolan-M, Boland | 15 
7/19 NEWS IS MADE AT NIGHT D 20th P. Foster-L. Bari-R. Gleason | % 
7/19 I STOLE A MILLION M U ‘G. Raft-C. Trevor | 
7/19 WINTER CARNIVAL Cc UA A. Sheridan-R. Carlson ; 91 
6/21 | DAUGHTERS COURAGEOUS CD WB Lane Sisters-J. Garfield-G. Page | 107 
79839. 823 BEHIND PKISON GATES M | B. Donlevy-J. Wells-P. F'x 63 
[aS 5/17 | GOODBYE, MR. CHIPS cD M-G | R. Donat-G. Sarson | 110 
8/23 ISLAND OF LOST MEN D Par A. M. Wong-J. C. Naish-E. Blore | 63 
7/26 THE SPELLBINDER cD RKO L. Tracy-B. Read-P. Knowles | 64 
8/2 COLORADO SUNSET w Rep G. Autry-S. Burnette | 58 
6/21 | SUSANNAH OF MOUNTIES cD 20th | S.Temple-R. Scott-M. Lockwood | 77 
8/9 THE COWBOY QUARTERBACK Cc WwB B. Wheeler-M. Wilson 54 
| ~ 8/30 ‘COAST GUARD Col R. Scott-R. Bellamy-F. Dee 72 
8 4 39 3/16 | MIRACLES FOR SALE cD M-G | R. Young-F. Rice-F. Craven 70 
8/9 NIGHT WORK C Par M.Boland-C.Ruggles-J.Mathews 61 
425 BACHELOR MOTHER C | RKO | G. Rogers-D. Niven 80 
| 79g | SHOULD HUSBANDS WORK? CD Rep J.Gleas’n-L.Gleas’n-H.Davenport | 71 
82 E. MAXWELL’S HOTEL, WOMEN CD 20th L. Darnell-J. Ellison-A. Sothern 81 
4/26 | FOUR FEATHERS D | wa | J.Clements-J. Duprez 130 
7/19 | INDIANAPOLIS SPEEDWAY M WB P. O’Brien-A. Sheridan 82 
8/2 _MR. WONG IN CHINATOWN ™M| Mono B. Karloff-G. Withers 70 
| —gig~ | LADY OF THE TROPICS D M-G | &. Taylor-H. Lamarr 91 
8 11 39 9/8 GIRL FROM RIO D | Mono | Movita-W. Hull-~. Baldwin 63 
3/23 | RIDERS OF FRONTIER W | Mono | Tex Ritter 60 
82 OUR LEADING CITIZEN Cc Par B. Burns-S. Hayward-J. Allen | 
8/18 NEW FRONTIER Ww Rep Three Mesquiteers-P. Isley | 56 
8 16 BAD LANDS Ww RKO R. Barrat-N. Beery, Jr.- | 65 
CHICKEN WAGON FAMILY Cc 20th J. Withers-L. Carrillo-M. Weaver 63 
MODERN CINDERELLA cD U C. Boyer-I. Dunne 
6/28 MAN IN IRON MASK D UA L.Hayw’rd-J.Bennett-W.William 110 
; PLAYING WITH DYNAMITE M WwB J. Wyman-A. Jenkins 60 
“THESE ( GLAMOUR GIRLS |) L. Ayres-A. Louise- Brown 718 
818 39 9/8 THE OKLAHOMA TERROR W | Mono | J. Randall-V. Carroll 60 
8/2 MAN FROM TEXAS W | Mono | T.Ritter-H. Price-C. B. Wood 60 
| 7/9g | THIS MAN IS NEWS cD Par | V. Hobbs-B. Karnes | 74 
7/26 RENEGADE TRAIL Ww Par W. Boyd-R. Hayden-G. Hayes | 57 
i 89 IN OLD MONTEREY Ww Rep G. Autry-S. Burnette-G. Hayes | 170 
| THE KIND MEN MARRY cD RKO C. Lombard-G. Withers-K. Fran | 
8/2 STANLEY AND LIVINGSTONE D 29th S. Tracy-N. Kelly-R. Greene | 100 
7/12 | THEY SHALL HAVE MUSIC D UA | J. Heifetz-J. McCrea-A. Leeds | 120 
7/19 | EACH DAWN I DIE D WB J. Cagney-G. Raft | 92 
39539 — 96 FIVE LITTLE PEPPERS cD Col | E. Fellows-D. Peterson 55 
/ | 8/16 WIZARD OF OZ ey M-G J. Garland-F. Morgan-B. Lahr 100 
IRISH LUCK M Mono F. Darro-”. Purcell-L. Elliott 
3/23 | THE STARMAKER MU Par B. Crosby-L.Campbell-N.Sparks 90 
8/23 SMUGGLED CARGO D Rep B. Mackay-R. Hudson-G.Barbier 62 
8/16 | QUICK MILLIONS Cc 20th J.Prouty. Byington-K. Howell 61 
98 ANGELS WASH THEIR FACES M WB | Dead End Kids 86 
| THE HOBBY FAMILY cD wB _J. Rich-H. O’Neill | 
91/39 | “KONGA, WILD HORSE Wi Col Fred Stone-Konga 
98 THE WOMEN Cc M-G N.Shearer-J.Crawford-R.Russell 132 
| 9/30 | DEATH OF A CHAMPION D Par L. Overman-R. Paige-V. Dale 67 
| 9/39 | CONSPIRACY D | RKO | A. Lane-L. Hayes-R. Barratt 58 
96 WALL STREET COWBOY w Rep R. Rogers-G. Hayes-A. Baldwin 66 
8 20 FLIGHT AT MIDNIGHT D Rep P.Regan-J.Parker-Col.R.Turner 60 
9/8 ADV’T’RES SHERLOCK HOLMES M 20th B. Rathbone-N. Bruce-I. Lupine 85 
8 30 THE UNDERPUP M U G. Jean-R. Cummings-A. Gray 87 
| 8 9 MUTINY ON BLACKHAWK M U R. Arlen-A. Devine 62 
32 THE OLD MAID D WB _B. Davis-M. Hopkins-G. Brent | 95_ 
98339 9/16 | GOLDEN BOY cD Col B.Stanwyck-A.Menjou-W.Holden 98 
| HENRY GOES ARIZONA cD M-G F. Morgan-A. Morriss-H. Hull 
| 8 30 RANGE WAR w Par W. Boyd-R. Hayden-B. Moran 65 
| g/23 | CHAN AT TREASURE ISLAND M 20th S. Toler-C. Romero-P. Moore 72 
| THE FIGHTING GRINGO w RKO G. O’Brien-L. Tovar 59 
823 | FULL CONFESSION D | RKO | V.McLaglen-S.Eilers-B.Fitzger’d | 72 
9 20 | TWO BRIGHT BOYS U E. Lowe-W. Barrie | 69 
| 8/16 | DESPERATE TRAILS w U_ =| J.M. Brown-B. Baker-F. Knight | 356 
| NANCY DREW & STAIRCASE M WB B.Granville-J.Litel 
91539 | OUTPOST OF MOUNTIES D Col | C. Starrett-I. Meredith 
| 7. | DANCING CO-ED CD M-G | L. Turner-R. Carlson-L. Bowman 
| SKY PATROL M Mono | J. Trent-M. Stone-M. Reynolds | 61 
{| 7/26 | BEAU GESTE D Par G. Cooper-R. Milland-R. Preston | 114 
9 20 | DAY THE BOOKIES WEPT Cc | RKO | J. Penner-B. Grable | 53 
913 | THE RAINS CAME CD | 29th | M. Loy-T. Power-G. Brent | 100 
| 9/8 | HAWAIIAN NIGHTS MU | U | J. Downs-M. Carlisle-C. Moore | 65 
816 | DUST BE MY DESTINY D | WB_| J. Garfield-P. Lane _ | _88 
9 22 39. “PRISON SURGEON D | Col W. Conolly-1. Meredith 
920 | THUNDER AFLOAT D | M-G W. Beery-C. Morris-V. Grey 94 
CRASHING THROUGH D | Mono | J. Newill-W. Hull-M. Stone 82 
$1,000 A TOUCHDOWN Cc Par J. E. Brown-M. Raye-E. Blore 57 
8 23 FIFTH AVENUE GIRL cD RKO | G. Rogers-W. Connolly-E. Ellison 
8, 30 STOP, LOOK AND LOVE ra, 20th | J. Rogers-W. Frawley 
INTERMEZZO, LOVE STORY cD UA | L. Heward-I. Bergman | 
| RIO CD U | S. Gurie-B. Rathbone-V. McLaglen | 
| NO PLACE TO GO cD WB_| G. Dickson-D, Morgan-F. Stone 
| | “CALLING ALL MARINES M Rep D. Barry-H. Hy mer 65 
9/29 39 SCANDAL SHEET D Col | O. Kruger-O. Munson 
NURSE EDITH CAVELL D RKO | A. Neagle-E. M. Oliver 
FAST AND FURIOUS co | M-G_ A Sothern-F. Tone-V. Grey 
MURDER IN BIG HOUSE D | Mono! C. Bickford-B. MacLane 
9/13 | HONEYMOON IN BALI € | Par | MacMurray-Carroll-Jones 95 
THE ARIZONA KID w Rep | R. Rogers-G. Hayes-S. March | 
HERE I AM, A STRANGER D 20th > R. Greene-R. Dix-B. Joyce 
THE WITNESS VANISHES M U | D. Durbin-E. Pallette-L. Howard | 
NURSE EDITH CAVELL D RKO | Neagle-Oliver-Sanders j 
A CHILD IS BORN D WB _ OG. Fitzgerald-J. Lynn 
an | “SCOUTS OF THE AIR D | Mono | J. Trent-M. Reynolds 
10639 | 920 WHAT A LIFE € Par | J. Cooper-B. Field 15 
THE ARIZONA KID w Rep | Roy Rogers 
| THREE SONS CD | RKO | E. Ellis-V. Vale 
| THE ESCAPE D 20th | K. Richmond-A, Duff 
ETERNALLY YOURS cb Young-D. Niyen 
9/13 | HERO FOR A DAY cD A. Louise-D. Faran 
| ESPIONAGE AGENT M_| WB J. McCrea-B. Marshall 
10 13 39. “FLIGHT TO FAME cD Col C. Farrell-J. Wells ; | 
| NINOTCHKA D M-G G. Garbo-M. Dougias-I. Claire 
OVERLAND MAIL w Mono Jack Randall 
JAMAICA INN M C. Laughton-M. O’Hara 
THREE SONS D RKO _ E.Ellis-V. Vale-W. Gargan | 
| HOLLYWOOD CAVALCADE MU 20th = A. Faye-D. Ameche-S. Erwin 
| TOWER OF LONDON M U B. Rathbone-B. Karloff 
; 9/13 HOUSEKEEPER’S DAUGHTER Cc UA J. Bennett-A.Menjou-W.Gargan 
PRIDE OF BLUE GRASS cD ws | E. Fellows-J. MeCallion : 


Scout Appraises 
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appeared to me to be living for the 
theatre, eager, alert and enthusiastic. 
It is the custom there to have the 
| guest star conduct an informal sym- 
| posium on the last day of the play. 
| So, with the boys and girls, I sat one 
|Saturday morning on the steps of a 
' college hall and listened to Frank 
Craven. 
' He had been preceded in the sea- 
i son by Jean Muir, Eugenie Leonto- 
| vich, Sally Eilers and Cornelia Otis 
Skinner, and I hope they were more 
helpful to young ambition than Mr. 
Craven. I was slightly prejudiced 
against Mr. Craven’s remarks when 
he delivered himself, in the first few 
moments, of a _ broadside against 
Hollywood and an uncalled-for crack 
at the ‘Jewish reaction’ to ‘Our 
Town.’ (He neglected to state that 
the original New York production 
was made by Jed Harris.) Mostly, 
the students pleaded for one helpful 
| hint toward a Broadway job. But 
i star advised them to get into 
; some other business, take up the 
| theatre only as an avocation. 
| ‘How did you get started?’ asked 
one student. 

‘I was lucky,” parried Mr. Craven, 


Yes—How? 


‘How do you get lucky?’ asked an- 
other student. Naturally, there’s no 
answer for this, but the question 
really wasn’t so silly, considering 
that it was born of pure desperation. 
Mr. Craven might have accented his 
theme that only tough times were 
ahead for them, but those who stuck 
it out and fought it out and held 
grimly to their hopes might some 
day reach his eminence. Instead, he 
was literally saved by the gong. A 
deep peal of school bells disclosed 
that it was noon. Mr. Craven looked 
at his wrist watch, verified the time, 
said with a laugh that he had a golf 
date, and sauntered off across the 
campus. 

Showmanship rears its handsome 
head only occasionally in the sum- 
| mer theatres. Jean Arthur and [I 
traveled to the Paper Mill Playhouse 
| at Millburn just to see Irene Castle 
do ‘Tonight at 8:30’ and we thought 
the trip well worth while. The pro- 
duction of ‘Life with Father’ at 
Skowhegan, with Howard Lindsay 
and Dorothy Stickney, was the talk 
| of Maine. Toward the end of its 
| week’s run, Deertrees was burning 
| the wires trying to get the company 
to move down to Harrison. If it isn’t 
libel to say so, I believe an assent 
from Lindsay would have cancelled 


Rudy Vallee’s appearance in ‘The 
Man in Possession.’ 
The appearances of Thornton 


Wilder and Sinclair Lewis in ‘Our 
Town’ had elements of showmanship, 
whether they improved the play or 
not. A new play, ‘The Bo Tree,’ was 
a most difficult production for any- 
one to attempt and Elinor Weis, at 
Locust Valley, did a superhuman job 
of staging. It should have played all 
summer, instead of just one week. 
Two-for-Oneing ‘Henry’ 
| The touring company that Edward 
Everett Horton assembled for 
| ‘Springtime for Henry’ was definite 
| showmanship, and did fine business 
‘everywhere all summer. But I un- 
derstand the novelty of a complete 
company baffled the management at 
Clinton, where they thought they 
| had only booked Mr. Horton. So 
they valiantly rehearsed ‘Springtime 


' for Henry.’ using a substitute for the 
missing star, while he performed 


elsewhere. When the whole outfit 
showed up they were greeted with 
blank astonishment. Clinton had 
only one ‘Henry’ but found it had 
| two actors for every other part! 

For the experienced actors, who 
know that Broadway can be deadly 
dull in the heat, summer theatres 
offer a form of minstrelsy akin to 
Priestley’s ‘Good Companions.” It is 
easily understandable why Broad- 
way troupers will accept these hard- 
ships, eternal rehearsals, poor quar- 
ters, and in many cases, no money. 
| They can spend the summer living 
| their beloved theatre. This fasci- 
| nation was vitally apparent in Wil- 
liam Castle’s troupe at Stony Creek, 
Conn. The performers and their 
families, their children and their 
| pets, all lived in a ramshackle, de- 
caying hotel, situated right on Long 
| Island Sound. This weather beaten 
hostelry, the Flying Point Hotel, was 
reported to have been most fashion- 
able and exclusive—in the nineties. 
Now it is years behind the times, 
and everything from ancient gas 
fixtures to the insufficient plumbing, 
creaks with long dead grandeur. 
But the halls echoed laughter and 
song and dramatic lines being de- 
claimed aloud, and it all came from 
folk who weren't sure what life held 
in store for them one moment after 
| Labor Day rang down the season’s 
‘ curtain. 
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Film Reviews 


BRIGHT BOYS 


(Continued from page 15) 


support for the duals, especially in 
the family and juvenile houses. 
Basic story of the villain de- 
termined to foreclose the mortgage 
on the ranch has been worn thread- 
bare by the quickie westerns for 
these many years. But script brings 


the situation up to date with the! 


property-holding oil potentialities, 
and with some amusing byplay by a 
pair of Englishmen stranded in 
America. Thus the familiar yarn is 
refurbished and made sufficiently 
interesting to carry through the sec- 
ondary circuit. 

Jackie Cooper is attempting to 
drill a well on his Texas ranch, with 
Alan Dinehart trying to secure the 
property for himself. Melville 
Cooper and his son, Freddie Bar- 
tholomew, trying to garner funds 
honestly or otherwise, in order to 
get back to England, are used as 
tools by Dinehart to get control of 
the property. But the Britishers 
have a change of heart, and dig in to 
try and save the ranch for the trust- 
ing Cooper and his mother, Dorothy 
Peterson. 

Melville Cooper provides comedy 
as the bungling Britisher who finally 
finds a way out. Dinehart is okay as 
the heavy, while J. M. Kerrigan gives 
off some Irish wit as the expert 
driller. Direction by Joseph Santley 
keeps action and comedy blended to 
provide fast pace throughout. 


PARENTS ON TRIAL 


Columbia production and release. 
tures Jean Parker, Johnny Downs, Linda 
erry, Noah Beery, Jr., Henry Kolker. Di- 
rected by Sam Nelson. Story, J. Robert 
Bren and Gladys Atwater; adaptation, 
Bren, Atwater and Lambert Hiller; editor, 
James Sweeney; photography, Jobn Stumar, 
At Globe, N. Y.. week Sept. 16, '39. tun- 
ning time, 58 MINS, 

Linda AMOS. Linda Terry 
Jerry Beery, Jr. 
SAMOS. WERIEY Henry Kolker 
Margaret Nana Bryant 
Lawrence Richard Fiske 

Familiar story material in which 

disciplinarian parents are again 


blamed for the things their offspring 
do, but not forcefully enough done 
as picture fodder to give it import- 
ance. For the twinners, as the flat 
feature. 

The cast is only fair, including 
Jean Parker, Johnny Downs, Linda 
Terry and Noah Beery, Jr., as the 
two couples who carry the story 
against the background of the pa- 
rents. Henry Kolker plays the stern 
father of the school girl (Miss 
Parker), while Virginia Brissac and 
Nana Bryant are the other parents. 

Three adaptors who worked on the 
story, including two who wrote the 
Original, failed to turn out anything 
of real merit and the dialog is banal, 
on the whole. Direction by Sam 
Nelson also does not rise above the 
average. Photography in some cases 
is quite poor. Char. 


BETRAYAL 


(‘Taran Kova’) 
(FRENCH-MADE) 


World release of S. Nebenzah! produce 


tion. Stars Annie Vernay and Pierre- 
Richard Willi, Directed by Fedor Ozep. 
Screenplay by Companeez and Jacoby; 
music, Ricardo Zandenat: camera, Curt 
Courant. At Little Carnegie, N. Y., week 
Sept. 15, '39 Running time, 85 MINS. 

Elizabeth Tarakapova......./ Annie Vernay 
Count Pierre-Richard Willm 
Catherine II of Russia..........Suzy Prim 
Prince Roger Karl 


Also Abel Jacquin, Bergeron and Janine 
Merrey, 


(In French; with English Titles) 

Seymour Nebenzahl, producer of, 
Mayerling,” has possibly his most 
costly and impressive French fea- 
ture in ‘Betrayal.’ It is not another 
‘Mayerling’ but this latest effort 
promises to stack up with the best 
French-made pictures of the year. 
Only a tragic climax stands in the! 
way of making it one of the heavy) 
draw attractions from Paris this sea- | 
son. 

The film shows the Nebenzahl 
touch in the sweep of majestic scenes, 
in the picture’s ability to grasp audi- 
tor attention from the start until the| 
grim fadeout, and in the producer's | 
skill in focusing unwavering interest | 
on ~ single romance despite a huge 
cast. 

Annie Vernay, playing Elizabeth 
Tarakanova, a beautiful young up- 
Start who aspires to a crown, debuts 
in this production. Reputedly only 
15 years old, she has delicate beauty | 
and sufficent acting technique to win | 
her a Hollywood trial if not already 
promises. Comparison with Danielle | 

arrieux, the heroine of Nebenzahl’s 

revious outstanding French success, 
S$ inevitable. The Vernay girl holds 
equal promise. 

‘Betrayal’ is a page from Russia's 

istory during the reign of Catherine 
II, enigmatic empress. As such it 
serves as a dramatic background for 
a moving romance when Catherine's | 
favorite courtier, Count Orloff, falls 
madly in love with Elizabeth, youth- 
ful aspirant to the crown. Orloff had! 
been dispatched by his empress to 


| by 


| Chane Levin, comedy relief, and Ed- 


'dunned for back taxes by the inter- 


court the girl and bring her back 
prisoner. His snag is that he actually | 
falls for her beauty, and both Eliz- | 
abeth and Orloff wind up on the gal-_| 
lows when he tries to save her from | 
prison. 

Yarn exudes production values and | 
possibly is the nearest approach to 
Hollywood extravanganza to come 
out of France in some time. Director 
Fedor Ozep has concentrated on 
story development, never sacrificing 
this for the grandiose backgrounds. 
Even during the night carnival at 
Venice and the ostentatious episodes 
on a masted man-o’-war, plot in- 
trigue is kept foremost. 

Producer Nebenzahl has been for- 
tunate in choice of technical asso- 
ciates, Besides director Ozep’s virile 
work, the writing team of Com- 
paneez and Jacoby has prepared a 
gripping screenplay. Ricardo Zan- 
denat’s original music also forwards 
the film’s tempo while Curt Courant’s 
photography measures up to other 
high standards of the vehicle. 

Besides Annie Vernay’s splendid 
performance, Suzy Prim’s Catherine 
is a glowing portrayal of the Russian 


empress. She is most appealing in 
her romantic passages with the 
favored courtier. Pierre-Richard 


Willm, another French favorite, con- 
tributes perhaps his most realistic 
romantic lead to date, as Count Or- 
loff. Roger Karl in the role of 
Prince Radziwill, who backs Eliza- 
beth in her quest of the crown, of- 
fers the essential contrast to the 
other characters. Support is uni- 
formly excellent, though such names 
as Abel Jacquin, Bergeron and 
Janine Merrey are not familiar to 
American audiences. 
Sad ending appears as a handicap 
possibly to the film’s catching on. 
Wear. 


A Brivele Der Mamen 


(‘A Short Letter to Mother’) 
(POLISH-MADE) 
(With Songs) 


Sphinx Films release of Greenfilm produc- 
tion. Stars Lucy and Misha Gehrman. Di- 
rected by Joseph Green. Screenplay, M. 
Osherowitz: music, Abe Elstein; 
Seweryn Steinwurtcel; editor, J. M. 
man; English titles, Julien Leigh. 
Belmont, N. Y., opening Sept. 14, 39. 
ning time, 106 MINS. 


camera, 
Neu- 

At 
Run- 


Dobrish 

Shimion 

Malke 

Miriam Gertrude Bulman 
Izchok Grudberge 
Irving Bird Edmund Zayenda 
Merchant Samuel Landau 


(In Yiddish; with English Titles) 

‘A Brivele Der Mamen’ is a typical 
Yiddish tear-jerker whose excellent 
cast, direction and reasonably good 
basic story should see it through for 
profitable returns in locales where 
there is a big Jewish population. 

‘Brivele’ is essentially a story of 
mother love and sacrifice, an old 
theme in the Yiddish theatre, but 
with Lucy Gehrman, star of the 
American Yiddish stage, assuming 
the lead role, the film takes on a 
greater significance than is implied 
by the mere suggestion of the plot. 

Mrs. Gehrman plays’ Dobrish, 
mother of three children, who strug- 
gles in their small Polish town of 
pre-World War days to support them 
and their philosophic, idealist, but 
idle, father. Through the heart- 
rending events that see her deserted 
her husband, the flight of her 
daughter with a ne’er-do-well danc- 
ing master, the death of her eldest 
son in the war, and the disappear- 
ance of her younger son, Mrs. Gehr- 
man only intermittently permits the 
rale to escape into the realm of 
hypothetical, maudlin drama. 

Misha Gehrman, co-star, portrays | 
with proper restraint the Hias (He- 
brew Immigration Aid Society) di- 
rector who’s instrumental in the re- 
turn to Mrs. Gehrman of young 
Avele, the lost child. Others who 
acquit themselves excellently are 
Gertrude Bulman, well known _ to 
Yiddish legit audiences in America, 
who plays the daughter; Alexander 
Stein, as the father; Max Bozyk and 


mund Zayenda, as Avele, grown up. 
Julien Leigh’s English titles are 
adequate. Tunes are traditional. 


Brady, Gould Tax Claims 


Hollywood, Sept. 19. 
Alice Brady and Dave Gould were 


nal revenue collector. 
Mss Brady owes $5,650 on her 1938 
income, and Gould $1,092 for the 


same year. 


Martha Raye On Tour 


Hollywood, Sept. 19. 
Martha Raye embarks on an ex- 
tended personals tour on completion 
of ‘The Farmer’s Daughter’ at Para- 
mount, 
She is on a weekly basis at the 
studio. 


| 


Night Baseball 


Ontinued from page 3 


second to the majors in ability, 
games are played every night. 
All parks are equipped for night 
ball, some of the teams playing 


every night, while the minimum is, 
two weekly. Decision on the num- | 


ber of night games weekly, how- 
ever, is dependent on the home 
team, with no league ruling govern- 
ing the matter. 

The American Association, the 
Pacific Coast League, the Southern 
Association, and the Texas League 
follow the International League in 
playing importance, and all of these, 
too, go in for nocturne ball in a big 
way, particularly on the Coast, 
where only San Diego has no fa- 
cilities for the Mazda game. 

There have been over 40 night 
contests in the majors this season, 
with an average of 24,000 per game, 
about five times the usual daylight 
attendance. Nearly $1,000,000 has 
been taken in at these contests. 

Chi’s 42,000 Night 

The best night average has been 
turned in by the White Sox, 42,000. 
Brooklyn holds the National League 
average top with about 30,000. 

The joint meeting of the major 
leagues in December at Cincinnati 
indicates night ball looms as the sub- 
ject most likely to take the spot- 
light. Efforts are already being 
made to increase by eight the num- 
ber of night home games in which 
each team may participate. 

Night football is another factor. 
Recently in Chicago, over 80,000 
saw the New York Giants, cham- 


All-Stars, won by the latter, 


Regular league games, too, 


ball Assn. for night playing. 


WB-Saxe Pool Encores 


Milwaukee, Sept. 19. 


year. 


newed annually unless either party 
desires to abrogate it. It is a five- 
year deal. 


CASTER SUES HIRLIMAN 
Los Angeles, Sept. 19. 

Suit for $3,768 against George A. 
Hirliman was filed in superior court 
by Florence Hume, operator of the 
Cinema Casting Agency. 

Plaintiff charges she has not been 
reimbursed for hiring and paying 
the casts of ‘Murder on Sunset 
Boulevard’ and ‘Tell Your Children.’ 


DENVER 


(Continued from, page 9) 


‘Iron Mask’ (UA). Strong $11,000. 
Last week, ‘Tomorrow Comes’ (U), 
nice $9,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Women’ (M-G) and ‘Spellbinder’ 
(RKO) (2d wk). Strong $8,700. 
Last week, good $12,500. 

Paramount (Fox) (2,200; 25-40)— 
‘Indianapolis’ (WB) and ‘Million 


| Patrol’ 
| week, 


Dollar Legs’ (Par). Good $4,000. 
Last week, ‘Hotel Women’ 
and ‘Quick Millions’ (20th), 
$4,500. 

Rialto (Fox) (878; 25-40)—‘Feath- 
ers’ (UA), after a week at each the 
Denver and Aladdin, and ‘Panama 
(GN). Fair $1.700. Last 
‘Tumbleweeds’ . (Astor) and 
Bars’ (Col), 


strong 


‘Behind Prison 
$1,700. 


KANSAS CITY 


(Continued from page 9) 


(M-G), double-billed for excellent | 
$14,500. 
Newman (Paramount) (1,900; 10- 


25-40)—'Beau Geste’ (Par) (2d wk). 
Last seven days looks 
average, 


—'Name Only’ (RKO) and ‘Five 
Came Back’ (RKO). Double strength 
here in names of first and yarn of 
second and showing nice results at 
b.o., $9,200. Holdover set. Last week, 
‘Dawn Die’ (WB) and ‘Everybody’s 
Hobby’ (WB), second week, Satis- 
factory $5,000. 

Tower (Joffee) (2.050; 10-25)— 
‘Quick Millions’ (20th) with ‘Fun 
Festival’ on stage. Combo of acts 
and film showing best results since 
house opened on bargain policy; 
$7,000, good. Last week, ‘Mr. Moto’ 
(20th) and stage show, hindered by 
kids returning to school and un- 
seasonal hot spells, $5,500, light. 


The Warner-Saxe pool arrange- 
ment, particulars of which are kept | 
a dark secret by Al D Kvool, local 
head, has been renewed for another 


The pooling is automatically re- 


Heavy On 


is again the No. 1 attraction: Uni- 
versal’s ‘The Under-Pup,’ introduc- 
ing little Gloria Jean, and its ‘Two 
Bright Boys,’ with Jackie 
and Freddie Bartholomew; Warners 
‘Nancy Drew’ features Bonita Gran- 
ville; Columbia’s ‘Five Little Pep- 
pers’ pictures Edith Fellows, and 
‘Blondie Takes a Vacation,’ with six- 
year-old Larry Simms; Paramount's 
‘What a Life,’ with Jackie Cooper 
and some 400 high school students, 
and ‘The Star Maker,’ with Linda 
Ware and assorted kiddies. 


Here Come the Youngsters 


Either on film or before the cam- 
eras are 20th’s ‘The Bluebird,’ with 
Shirley Temple and Sybil Jason, and 
Jane Withers’ ‘Pack Up Your 
Troubles’ and ‘High School’; Metro’s 
‘Judge Hardy and Son,’ with Rooney, 
and ‘Patsy,’ with Virginia Weidler; 
U’s ‘First Love,’ with Deanna Dur- 
bin, and its ‘Little Accident,’ with 
Sandy; Col’s ‘Blondie Brings Up a 
Baby,’ again with moppet 
and another ‘Peppers’ tale with Fel- 
lows; Par’s ‘Seventeen,’ with Jackie 
Cooper, and its ‘The Gay Days of 


Victor Herbert,’ debuting Susanna 
Foster; and RKO’'s ‘Swiss Family 


Robinson,’ with Terry Kilburn and 
Freddie Bartholomew, and ‘Sunset,’ 
with Miss Weidler and an all young- 
ster cast. 

In preparation are Metro’s ‘Good 
News,’ co-starring Rooney and Gar- 
land; 20th’s ‘Lady Jane,’ with Tem- 
ple, and ‘Jubilo,’ with Withers; U’s 


pions of the National Professional | ‘It’s a Date,’ with Durbin, as well 
Football League, play the College 
9-0. 
A week later (7), in New York’s! tan,’ with Linda Ware and others of 
Polo Grounds, over 40,000 saw the! her age, and its duo of Clyde Fitch | 
Giants play the Eastern All-Stars. 
are | 
scheduled by the National Pro Foot- 
ball League and the American Foot- 


as new vehicles for Gloria Jean and 
Sandy; Par’s ‘A Star Over Manhat- 


| Siwash tales. 


Measurement of a moppet’s value 
in today’s celluloid realm may be 


throughout its Westwood plant. 


Lad’s multiple 
talents, including the ease with 
which he is able to switch from out- 
right comedy to serious drama, his 
musical accomplishments and _ his 
willingness to put his best into any 
chore assigned him have studio execs 
looking upon him as company’s most 
valuable piece of talent. His Judge 
Hardy pictures have become the big- 
gest money makers, in ratio to in- 
vestment, in plant’s entire history. 
His option has just been hoisted for 


(20th) | her income. 


fair it 
| picture salary 


for $5,000, | 
Opening week hefty $8,800. | 
Orpheum (RKO) (1,500; 10-25-40) | 


another year, boosting his weekly in- 


which Metro is salting away for him 
in a trust fund. 


Shirley Still No. 1 


generation of stars continues to be 
Shirley Temple, whose 


Continued from page 1 


| Freddie Bartholomew earns $2,000 a 


Cooper | 


Kid Films 


| week, and Virginia Weidler hauls 
/ down $750. 
None of these youngsters will find 
' themselves in the financial straits of 
| the one-time Baby Peggy and other 
, moppets of the early silent era when 
| they grow up. Under a law enacted 
| by the last California legislature, 
following disclosures in Jackie Coo- 
| gan’s suit against his mother and 
step-father, one-half of all minors’ 
earnings, after certain deductions, 
must be stowed away in trust until 
player reaches his or her majority. 
Deductions are fixed by the courts, 
and include maintenance, clothing, 
lawyer and agent fees, medical at- 
tention and other necessary items. 
Wealthiest of all screen children is 
Shirley Temple, the greater portion 
of her income to date having been 
either placed in trust for her or 
carefully invested in real estate and 


gleaned from the fact that Metro in- 
vested close to $3,500,000 in ‘Wizard,’ 
while 20th is shooting $2,000,000 on the Century (Basil-Dipson) against 
‘Bluebird’ in the face of rigid war-| the Shea 
time economy measures inaugurated 


Metro today looks upon young | tures for the coming season. 
Rooney as king of its star list from} tury has been operating since Aug. 
| standpoint of profits. 


gilt-edge securities under the suner- 
vision of her father, a former banker. 


Metro’s New High 


Continued from page 3. 


Simms, | 


| 


the hope that exchanges will come 
down in prices for 1939-40 product. 
There has been no concerted ac- 
tion-—at least on the surface—by 
either Allied or UMPTO, as in pre- 
vious years, when leaders of both 
groups publicly advised their mem- 
bers not to buy. But individual in- 
dependents are grousing over alleged 
high prices, which they claim are 
not warranted ‘in these hard times.’ 
So far there is no open revolt, 
but there’s lots of grumbling when 
exhibs get together on Filmrow. 


Basil-Dipson’s RKO Deal 
Buffalo, Sept. 19. 
Local battle for product waged by 


(Par) theatres has re- 
sulted in the Basil-Dipson  con- 
| trolled Century getting RKO pic- 


en- 


|1 with minor independent offerings. 
| Next week it has underlined the A. 
|B. Marcus stage show ‘La Vie 
| Parisienne.’ 

A stage show and picture policy 
will be installed with a probable ad- 
mish rise over the present 25c. scale. 


Col’s Setup in St. Loo 
St. Louis, Sept. 19. 
Columbia Pictures has concluded 
contracts for its 1939-40 screen prod- 
uct for the first, second, third, fourth 


| come to around $2,000, two-thirds of |and subsequent run houses in St. 


Louis. First runs are to be divided 


between Loew’s and Fanchon & 
Marco’s Ambassador and Fox, all 
deluxers. The second runs, on a 


histrionies | owned 


Ace bread-winner among this new | 7-day basis, will be sent to the Up- 


town, Norside, Varsity and Esquire, 
by Ansell Bros. and the 


and name bring her approximately Schuchard Investment Co. which re- 


$350,000 annually. While Shirley 
still toils under the contract that 
first added her name to the 20th- 
Fox player list, it is one of those 
seven-year tickets providing hefty 
pay jumps with the lifting of each 
option, in addition to which the stu- 
dio has, through amendments, hand- 
ed her bonuses and other types of 
payment, including the right to col- 
lect for endorsements on manufac- 


tured products, that have zoomed | 
Tax records reveal that | 


the company also pays Mrs. George 


Temple, Shirley’s mother, $1,000 
weekly. Shirley’s royalties on dolls, 
dresses, books and breakfast foods 


runs into fat figures. 

Jane Withers’ deal with same out- 
fit is of a different sort, her present 
being approximately 


$100,000 each year, with her pact 


| providing for sufficient time off to 


get in 12 weeks of personals each 12 
months, for which she collects about 
$4,000 weekly. 

Jackie Cooper’s picture salary 
$3,500 each six days, and he is work- 
ing most of the time, what with 
contracts providing for four roles 


is 


annually for Universal, four for 
Paramount and at least two for 
Monogram. 


Deanna’s $900,000 


Deanna Durbin recently was re- 
inked by Universal on a salary-bonus 
arrangement that totals more than 
$900,000 over a five-year span. Same 
lot, which hired Baby Sandy at $75 
a week for what was planned as a 


bit in the Bing Crosby starrer, ‘East | 
Side of Heaven,’ now pays her $200 | 


weekly, with his check leaping with 
each succeeding feature. Linda 
Ware’s pay is around $125 weekly on 
a contract that carries her to $750 
before close of a five-year 


| 


|cently entered into a booking and 
|advertising pact. 


The third runs 
will be on a day-and-date basis with 


'the Empress and Avalon. 


| Fourth run showings will be at the 
Will Rogers and the new Rio, 1,000- 
seater nearing completion in the 
north end of town, owned by the 
| Riverside Theatre Corp. (Nat Kop- 
\lar), Columbia’s subsequent runs go 
to St. Louis Amusement Co. (F&M). 


WB's Reade-Shea Deals 
Warner Bros. has concluded prod- 


uct deals for 1939-40 with Walter 
Reade circuit in New York and New 
Jersey, numbering around 35 houses, 
and the M. A. Shea (Feiber-Shea) 
chain in Ohio and western Pennsyl- 
vania. Latter represents over 40 
houses, Both deals are 100°, includ- 
ing all Warner features, shorts and 
trailers, 

In addition to closing with the 
| Minnesota Amus. Co. (Par) in the 
northwest, James R. Grainger has 


sold the Republic product to the 
Minnesota, Minheapolis, first run in 
that key. House is now independ- 
ently operated by Gordon Green and 


associates. The Rep deal with the 
| Minnesota is for one year and was 
closed by Grainger in association 


with Max Roth, midwest Rep dis- 
trict mgr. and Gilbert Nathanson, 
Minnesota franchise holder. 


Doubling Up 


Hollywood, Sept. 19. 
Two sets of twins, the Stroud boys 
and the Brewster girls, share top 
spots in ‘Twincouplets,’ a short at 
RKO. 
Picture rolled yesterday (Mon.) 


term. | 


with Lou Brock producing and Art 
Ripley directing. 
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Barry, Pitt, Folds; Doman Promoted; 


Theatres and Exchanges in Moves 


Pittsburgh, Sept. 19. 

First casualty of the new season is 
Barry theatre, which will fold next 
week, this time for keeps, it’s under- 
stood. Indie house has been oper- 


ated by Bill Skirball, indie exhibitor, | 
since February, 1936, and has | 


a heavy loser for last season or SO. 
Spot was closed all summer and re- 
opened only tour weeks ago, with 
bad biz right through. 


| press closed, and Tri-States keeps the 
Majestic shuttered. 

Walter Gunther, owner of Palace, 
Syracuse, Neb., is a jack of all 
trades—operates a sign-painting biz 


Fairs Cancel, Dent B.O. 


Fredericton, N. B., Sept. 19. 
Cancellations of the St. John, 


and sells made-to-measure clothing. | 


Mortician-Exhib 


Ainsworth, Neb. Sept.19. 
Roy Syfert, exhib here, is 
equipped to handle the show biz 
whether it lives or dies. 
Both he and his Mrs. 
licensed morticians. 


are 


| tirely redecorated and refurnished. 
'Under management of Jack Stein- 
'berg, who operates the Home theatre 
there. 

The Roxy, Minerva, Operated by 
George Manos, reopened following 
extensive modernization. 

Irving Field, operating the Opera 
House, Burton, Wednesdays and 


| Fredericton and Woodstock fairs had| Thursdays during the summer, has 


Barry is the old Pitt, long a Shu- unfavorable reactions on the film / installed new_chairs and extended 


bert legit house. and was taken over | 
by Skirball after George 
had operated it for couple of years 
with vaude and pix. Spot has been 
playing indie twin bills at two bits 
top, but Senator (old Aldine), which 
Harrises reopened year ago under | 
similar policy, has been cutting in| 
of late. Senator scale has been the 
same, quality of pix slightly better | 
and management's been giving ‘em 
bank night and other cash contests in 
addition. 

H. A. Doman, manager for Harris 
Amus. Co. in DuBois, Pa., has just 
been elevated to a district manager- 
ship by the circuit, his territory to 
embrace DuBois, St. Marys and Rey- 
noldsville. Promotion moves Robert 
Taylor from Reynoldsville to DuBois, 
and Ralph Craig, a relief manager, 
to Reynoldsville. Other Harris man- 
agerial shifts send Les Bowser from 
Perry to Denis, Mt. Lebanon; Sam 
DeFazio from Denis to Liberty, East | 
Liberty, and John H. Hooley from 
Liberty to Perry. 

George Tyson, advertising director | 
for Harrises, back on job again after | 
taking annual summer three-month | 
leave of absence in Atlantic City to, 
direct Showmen’s Jubilee and beauty | 
pageant at seashore resort. Ken | 
Hoel, who has been subbing for him, | 
returns to managerial staff. | 

MPTO of Western Pennsylvania 
will hold its annual convention here 
at the William Penn hotel, Oct. 23-24, | 
according to an announcement just) 
made by M. A. Rosenberg, local ex- 
hib and president of the organiza- 
tion. 


| 


| 


Morehead’s Shift 


Lincoln, Sept. 19. | 
Charlie Morehead, formerly city | 
manager for Fox-Midwest in Bea- 
trice, Neb., assigned to Fox-Inter- 
mountain in Pocatello, Ida. 
Agreement in Grand Island, Neb., 
between A. H. Blank-Tri-States The- 
atres, Inc., and indie operator Wil- 
liam Youngclaus, renewed after two 
years of successful operation. In- 
volves Youngclaus keeping his Em- 


theatres in all three places. The ex- | 
bringing in thousands of people, 
practically all of whom pay at least 
one call at the theatre box offices. 
Many of these visitors come in only 
once a year and that for the fair 
week. Therefore, the fairs are not 
considered oppcsish for the theatres. 

With the turning over of the fair 
plants into soldier training bases, 
the khaki-clad young men are num- 
bered among the film show audi- 
ences. Many persons who were on 
relief and without money are now 
revenue producers and_ theatre 
customers, through sudden employ- 
ment in the soldiery and as guards 
against sabotage. 


Canton Zone’s New Bldg. 
Canton, O., Sept. 19. 

Shea recently acquired the Beulah, 
Ashtabula. 

Jack Shulman and Abe Schwartz 
building a new house in Painesville; 
expect to have theatre ready for 
operation late this month. 

Pythian, formerly the Temple, 
Wheeling, W. Va., has reopened with | 
a subsequent policy, three | 
c anges weekly. Under the man- | 
agement of Frank Slavik, until re- 
cently with Alpine circuit. 

Clark C. Rader, Wilmington, pur- 
chased site at Eaton, O., for new 
525-seater, work scheduled to start 
immediately. New house will be a 
unit of Rader Bros. circuit. 

New theatre under construction in 
Benwood, suburb of Wheeling, 
W. Va., operated by Green Bros. 
Roy Green has managed the Colonial, 
Wheeling, for past seven years. 

Redecorated and modernized Olym- 
pia, Steubenville, reopened; 700-seat 
house, James D. Parker, manager. 

A new open-air theatre, the Hill- 
side, opened near Wooster; 600 seats, 
all of beach type. which are folded 
up each night. It is not a drive-in 
theatre, as it has no accommodations 
for patrons to see a show while stay- 
ing in their cars. 

After a period of darkness, new | 
Strand, Youngstown, reopened, one 


| 
| 


New York Theatres 


RADIO 


ory MUSIC HALL 


Spectacular Stage Productions 


Fred MACMURRAY IN PERSON 


and GLENN 
Madeleine CARROLL | MILLER 


IN BALI” 


THE 4 
INK SPOTS | 


“THE REAL GLORY” 


with GARY COOPER 
UNITED 
RIVOL 


ARTISTS 
Doors Open 9°30 A.M. MIDNITE SHOWS 


| with Greer Garson @ 5th MONTH 


PARAMOUNT wns, 


It’s malicious! 
it’s delicious! 
It's the low down on Broadway 


“The Women” 


Norma SHEARER @ Joan CRAWFOR: 


Rosalind Ru-sell 
Metro-Geldwyn-Mayer Picture 


Glet Street 


Centinueus frem 10 a.m 
Pap. ?rices, 25c to p.m. 


B'way and 49m St ate Show 11-30 pm Nightls 


Robert Donat in M-G-M’s§ | 


GOODBYE MR. CHIPS), 


Starts Friday, Sept. 22nd 


McCREA in 
ESPIONAGE AGENT 


—In Person— 


ARTIE SHAW 


| 


STRAND — 25c,!, 


Thursday 
“When Tomorrow 
Last Times Today Comes” 
“Four Feathers” - 
In Person 
NANO RODRIGO | Henry Armetta 
and Orchestra 


Three Hurt In Crash 


Hollywood, Sept. 19. 

Three actors were injured and 25 
more shaken up by the crash of a 
| bus in which they were riding to 
Keene Camp for exteriors in Re- 
public’s ‘Jeepers Creepers.’ 

Injured were William Brown, 
Robert Wilke and Oscar Gans. 


operations to Fridays and Saturdays. 


Shaffer | hibitors always rely on the fairs|House all summer had opposition 


from free film shows sponsored by 
local merchants. 

William C. Gillam, assistant to 
Jack Hynes, manager of the Para- 
mount, Youngstown, appointed man- 
ager of the Union, New Philadelphia, 
seating 1,200; films and stage shows. 
Gillam with Shea circuit 14 years. 


Lichtman Adds Another 
Lynchburg, Va., Sept. 19. 

The Harrison, Negro house here, 
built as a memorial to Richard B. 
Harrison, ‘de Lawd’ of the legit 
‘Green Pastures,’ was taken over last 
week by the Lichtman interests, 
which operate 20 other’ colored 
houses. Cecil Curtis, manager, trans- 
ferred by Bedford Theatres, Inc., for- 
mer owners, to manage two houses 
in Bedford, will be replaced by Al- 
phonso Fils. 


Indiana Reopens 


Indianapolis, Sept. 19. 

Town's largest de luxer, 3,100-seat 
Indiana, took down the shutters. 
Operated by Katz-Dolle, and shares 
product with Apollo and Circle. 
Apollo is usually used as a holdover 
house when Indiana and Circle are 
in operation. Col. Ken Collins will 


{move his hat over to the Indiana 


from the Apollo, and will keep his 
managerial eye on both houses. 


Four Reopen in Roch. 
Rochester, N. Y., Sept. 19. 

Four new or remodeled theatres 
opened in Rochester area. Century 
dolled up with two modern mar- 
quees, new carpets and hangings and 
remodeled balcony. Charles Freeman 
continues as manager, Kenneth Cobb 
assistant. 

Astor theatre, Attica, built last 
summer by the Martina Circuit, seats 
600. Manager is Vincent Martina, 
son of James Martina, Dansville, 
head of Circuit. 

Schines have taken back the Rial- 
to, East Rochester, and the Temple, 
Fairport, leased for several years to 
Sol Raives. Houses reopened after 
general repairs and renewal of 
equipment. Clayton Cornell is act- 
ing manager of Rialto. Temple chief 
yet to be named. 


Pfotenhauer’s Berth 


Oklahoma City, Sept. 19. 
B. H. (Bob) Pfotenhauer, manager 
of the State here since its erection, 
named manager of Westland Thea- 
tres’ new 900-seater at Pueblo, Colo. 


Jack Arthur Upped 
Toronto, Sept. 19. 

One of the originals of the Famous 
Players (Canadian) setup, Jack 
Arthur surrenders the managership 
of the Uptown to become supervisor 
of FP-Can. houses in western On- 
tario. He will direct some 30 houses. 
His assistant, Fred Trebilcock, takes 
over the Uptown management. 


Pincus, Woods Shift 


Salt Lake City, Sept. 19. 

Charles M. Pincus, manager of the 
Centre, burg’s newest deluxer, re- 
places C. Clare Woods as manager of 
Paramount, which reopens Sept. 22. 
Woods moves over the Centre. Four 
legit shows will be presented at the 
Paramount this season. 


Tempus Fugits 
St. John, N.B., Sept. 19. 
When World War I broke out on 

Aug. 4, 1914, Franklin & Herschorn, 
operating a chain of picture houses 
in the maritime provinces, opened 
the Family, Halifax, N. S., on lease 
from Keith-Albee, who had estab- 
lished it as the Nickel. On the open- 
ing day of the War II, F. & H. 
bought the property, which, with 
the Imperial, now Capitol, St. John, 
were private investments ef the late 
A. Paul Keith and E. F. Albee. In 
the 25-year interval, Franklin & 
Herschorn had continued operation 
on the lease, 


Evergreen’s Shifts 
Spokane, Sept. 19. 

James Keefe, Evergreen publicity 
chief and formerly assistant at Or- 
pheum, advanced to State manager- 
ship in changes last week. E. A. 
Rose moves to Liberty from State, 
and Melvin Haberman, Fox door- 
man, goes to Liberty as assistant 
manager. W, R. Seale, Liberty man- 
ager, sent to Orpheum; also Fred 
Hooper, Liberty assistant. Russell 
Brown resigned as manager of 
Orpheum. All are Evergreen houses. 


items will be new. He reads that. 
The white clip sheets from both 


Metro and Warners contain one- 
paragraph fillers over in the back 
that go OK in the odd corners of the 
Sunday drama pages. 

The yellow ‘Melrose Gower’ byline 
feature from RKO is always interest- 
ing, frequently usable, and the same 
goes for the items over Carlisle 
Jones’ monicker from Warners and 
that of Teete Carle from Metro. The 
editor with more than a couple of 
years’ experience at his desk shuffles 
through these stacks in fairly short 
order. 

If he has room for art or has roto 
pages to fool with, as a great many 
do now, the manila-enveloped batch- 
es pile up before him day by day. 
Metro, Warners and Paramount have 
been doing a consistently good job 
with art these past five years. Only 
recently has 20th Century-Fox come 
forward in spots where it is just 
learning, seemingly, that the chances 
of planting are especially good, Uni- 
versal and RKO are giving the stills 
more of a play than previously. In- 
deed some of the best prepared roto 
features emanating from out yonder 
come at intervals from RKO, a not- 
ably bang-up job being that on 
‘Gunga Din.’ 

Leg art is not so good these days. 
Radio editors get better gam stuff 
than the film scribes. Gabe Yorke 
has the garters up as far as Holly- 
wood is concerned, and there ain't no 
Will Hays in radio—yet. Still, some 
of the bathing-suit items are fair in 
proper season. 

Special Stuff Still Tough 

Special subjects that make really 
hot roto pages are still tough to get. 
One scribe has been trying for years 
to land a page on ‘You can’t print 
that’—censored scenes—along with a 
lot of other revealing notions, and it 
is always no soap. The picture 
magazines, with representatives on 
the ground, have better luck in this 
direction. 

One new technique tried this sea- 


Film Publicity Better 


Continued from page 5. 


son was that of holding back all! art 
until after a picture’s release. War. 
ners did this on ‘Confessions of a 
Nazi Spy,’ apparently with good rea. 
son, but it missed fire somewhere, 
Week after picture played the key 
spots, boys who had been begging for 
‘Nazi’ fotos suddenly found them- 
selves deluged too late. Burbank 
could have salvaged a sequel out of 
the stills that went into wastebaskets 
around the country. Now 20th-Fox 
is talking about the same thing on 
‘Grapes of Wrath’ and the crix are 
saying nerts. There aren't many 
genuinely newsy subjects filmed; 
when one does come along, it irks 
not to have the material with which 
to do something about it. 


With the holidays ahead, the edi- 
tors are priming for their regular 
annual chuckle over the Thanksgiv- 
ing, Christmas and New Year's 


roundups that arrive two days after 
the day is past. A couple of the stu- 
dios have improved in this respect, 
but for the most part no Christmas 
ever passes without Dec. 27 bringing 
a ton of mimeographed data as to 
how the glamor guys and gals will 
spend the Yuletide day. Most of it 
would make good column filler at a 
time when the fellows don’t want to 
work. But it’s no help 72 hours late. 

Metro and Paramount maintained 
their policy this year of personal 
visits from studio flacks to all the 
key newspaper towns. Metro keeps 
special publicity men on tap in the 
various regions, as does Warners, but 
Leo also roars at the scribblers 
across their typewriters once or 
twice each year in the person of 
Barrett Kiesling. Paramount has 
Rufus Blair drop in and out at least 
twice a season. These visits don't 
conflict with regular promotion calls 
on special pictures by press agents. 
Blair and Kiesling devote their time 
to going over the service their studio 
renders and trying to strengthen its 
weaknesses. Results speak for them- 
selves as a rule. 


Advance Production Chart 


(Continued from page 23) 


Crea, Jeffry Lynn, Frank McHugh, Nana Bryant, Lionel Royce, Howard 
Hickman, Stanley Ridges, Martin Kosleck, Henry Victor, Willy Kaufman, 
John Hamilton. 

‘NANCY DREW AND THE HIDDEN STAIRCASE,’ produced by Bryan 
Foy; directed by William Clemens; screen play by Kenneth Gamet: based 
on the Nancy Drew stories by Carolyn Keene; photographed by L. William 
O'Connell. _ Cast: Bonita Granville, Frankie Thomas, John Litel, Vera 
Lewis, Louise Carter, William Gould, Frank Orth, Renie Riano, Fred 
Tozere, Dick Elliott, John Ridgely, DeWolf Hopper, Creighton Hale, Frank 
Mayo, Don Rowan, George Guhl. 

‘LADY DICK,’ meller; produced by Bryan Foy; directed by Noel Smith; 
screen play by Earl Snell; photographed by Ted McCord. Cast: Jane 
Wyman, Dick Foran, Maxie Rosenbloom, Gloria~ Dickson, John Eldridge, 
Don Douglas, John Ridgely, John Harron, Selmer Jackson, Morgan Con- 
way, Julie Stevens, William Davidson, George Irving. 

‘PHILO VANCE COMES BACK,’ meller; produced by Bryan Foy; 
directed by William Clemmens; screen play by Tom Reed from story by 
S. S. Van Dine; photographed by William O’Connell. Cast; James Stephen- 
son, Henry O'Neill, Edward Brophy, Margot Stevenson, Sheila Bromley, 
Jimmy Conlin, Don Douglas, Martin Kosleck, Ralph Forbes, Creighton 
Hale, Harry Strange, Richard Kipling, Joseph Crehan. 

‘CITY OF LOST MEN,’ formerly titled ‘20,000 YEARS IN SING SING,’ 
meller; executive producer, Hal B. Wallis; associate producer, Samuel 
Bischoff; directed by Anatole Litvak; screen play by Courtney Terrett and 
Robert Lord from a story by Warden Lewis E. Lawes, Wilson Minzer and 
Brown Holmes; photographed by Arthur Edeson. Cast: John Garfield, Pat 
O’Brien, Ann Sheridan, Jerome Cowan, Willard Robertson, Robert Strange, 
ae Wayne, Eddie Kane, Tommy Jackson, John Ridgely, Burgess Mere- 

itn. 

‘ON YOUR TOES’ (1939-40), musical; executive producer, Hal B. Wallis; 
associate producer, Robert Lord; directed by Ray Enright; from the Rod- 
gers and Hart musical; photographed by James Wong Howe. Cast: Zorina, 
Eddie Albert, Gloria Dickson, Frank McHugh, Alan Hale, James Gleason, 
Queenie Smith, Leonid Kinsky, Erik Rhodes, Berton Churchill, Paul Hurst, 
Curt Bois, Gregory Gaye, Bert Hanlon, Eddie Conrad, Alex Melesh. 

‘SMASHING THE MONEY RING,’ formerly titled ‘QUEER MONEY’ 
(1939-40 release), meller; produced by Williaim Jacobs for Bryan Foy unit; 
directed by Terry Morse; no writing credits released; photographed by Lou 
O’Connell. Cast: Ronald Reagan, Margot Stevenson, Eddie Roy, Jr., Joseph 
Downing, Elliott Sullivan, Max Hoffman, Jr. 

_“WE ARE NOT ALONE,’ drama; executive producer, Hal B. Wallis; asso- 
ciate producer, Henry Blanke; directed by Edmund Goulding; screen play 
by Milton Krims; from novel by James Hilton; photographed by Tony 
Gaudio. Cast: Paul Muni, Dolly Haas, Flora Robson, Una O’Connor, Ray- 
mond Severn. 

‘THE ROARING TWENTIES,’ formerly titled ‘THE WORLD MOVES 
ON’; executive producer, Hal B. Wallis; associate producer, Samuel 
Bischoff; directed by Raoul Walsh; screen play by Earl Baldwin and Frank 
Donoghue from a story by Mark Hellinger; photographed by Ernie Haller. 
Cast: James Cagney, Priscilla Lane, Humphrey Bogart, Jeffrey Lynn, Frank 
McHugh, Joe Sawyer, Gladys George, Robert Elliott, Elisabeth Risdon. 

‘STATE COP,’ meller; produced by Bryan Foy; directed by Terry Morse; 
screen play by Charles Belden; photographed by Sid Hickox. Cast: Denn's 
Morgan, John Payne, Gloria Dickson, Julie Stevens, Frank Shannon, 
George Reeves, Frank Wilcox, Edgar Buchanan, Mary Gordon. 

‘GAMBLING ON THE HIGH SEAS,’ meller; produced by Bryan Foy; 
directed by George Amy; no writing credits released; photographed by Lou 
O’Connel. Cast: Wayne Morris, Jane Wyman, Gilbert Roland, John Litel, 
William Pawley, Murray Alper, Robert Strange, Roger Pryor, George Mea- 
der, John Gallaudet. 

Warner Pix Now in Production 

‘FOUR WIVES,’ drama; Hal B. Wallis, executive producer; Henry Blanke. 
associate producer; directed by Michael Curtiz; screen play by Julius and 
Phillip Epstein; original by Maurice Hanline; photographed by Sol Polito. 
Cast: Priscilla, Rosemary and Lola Lane, Gale Page, Claude Rains, May 
Robson, Eddie Albert, Jeffry Lynn, Dick Foran, Frank McHugh, John Gart- 
field, Henry O'Neill, Vera Lewis. 

‘INVISIBLE STRIPES,’ meller; produced by Lou Edelman; directed by 
Lloyd Bacon; no writing credits released; photographed by Ernest Haller. 
Cast: George Raft, Humphrey Bogart, William Holden, Flora Robson, Marc 
Lawrence, Joseph Downing, 
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Jack Benny's One Big Headache 


Finding a Tenor; 
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Burns At Sponsor 


Finding a sub for Kenny Baker, 
who hopped to the Texaco show with 
Ken Murray, is providing Jack Benny 
with plenty of call for an aspirin. 
Comic is doing a load of sizzling at 
his sponsor, General Foods, for let- 
ting Baker get away. 

Not the least of his troubles on the 
Baker exit will be the flock of pro- 
testing letters which are anticipated. 
Following Frank Parker’s leave-tak- 
ing a few years ago, Benny was 
flooded with letters from irate listen- | 
ers who said they’d newer. tune him 
in again for ‘firing’ Parker. Inas- 
much as Baker was built up on the 
show even more than Parker, Benny 
doesn’t relish the new _ kickbacks 
when he takes to broadcasting again. 

As a result, he will in the future 
accept no more contracts except on 
a package-show basis. He wants 
complete control over the people in 
his company. Andy Devine, Roches- 
ter, and of course, Mary Livingstone, 
are now under his contract, but the 
rest of the cast is signed separately 
by the agency. 

Baker is said to be getting $2,000 
a week on the Texaco show, a figure 
which Benny claims he would have 
matched from his own pocket had 
the singer been under a pact to him, 
or had he known full details of nego- 
tiations on the switch to the oil com- 
pany show. 

A twenty-one-year-old warbler has 
been tentatively accepted by Benny 
for the Baker spot. Current plan is 
not to announce his name until about 
the fourth week the Jell-o show is on 
the air, filling in the meantime with 
a variety of warblers who are defi- 
nitely and comically bad. Public will 
be asked its opinion, with the radio 
audience finally ‘discovering’ the per- 
manent replacement. 

May Air From Honolulu 

If proper steamer connections can 
be made, Benny hopes during the 
winter to do two broadcasts from 
Honolulu, taking his whole troupe 
with him. In the event transporta- 
tion can’t be arranged, the shows will 
shift from the Coast to Miami for 
part of the winter. 

With the expiration of his present 
termer next June, Benny will lay off 
for six months or a year. Part of 
the time will be consumed in making 
a Paramount film with his air-enemy, 
Fred Allen, and he’ll vacation after 
that. Following the filming of ‘Buck 
Benny Rides Again,’ which will get 
under way in November, Benny will 


make no more pictures during the 
broadcast season. 

Jell-O funster was in New York for | 
a week, training out yesterday (Tues- 
day) for Chicago, where he will ap- | 
pear at the American Legion conven- | 
tion for four days and visit with his | 
family for three more before return- | 
ing to the Coast. 


FINAL LINEUP OF 170 
STATIONS FOR SERIES 


Chicago, Sept. 19. 

Final network alignment for the 
World’s Series has been set by Fred 
Weber of Mutual and will include 170 
stations, of which 47 are not regular 
MBS affiliates. 

Of the non-MBS stations, 36 are 
NEC affiliates and 11 are Columbia. 

In addition, the Series will be car- 
ried on 23 Canadian outlets. 


Kemp Kickoff for Co-op 


Opening of ‘The Show of the 
Week’ on Mutual has been put off for 
a week to Sunday, Oct. 24. Hal 
Kemp is set for the program. 

Program has a cooperative con- 
nection and Redfield-Johnstone is 
the agency. 


Ohio State’s Air Grant 
Columbus, Sept. 19. 
WOSU, the Ohio State University 
station, has been given a grant of 
$8,780 by the U. S. Office of Edu- 
cation to continue a federal educa- 
tion radio project begun last fall. 
Eight persons will be employed 
On the project to find new uses for 
Tadio in education. 


Fatherless Plot? 


The radio trade will listen 
with professional curiosity to the 
first broadcast of General Mills’ 
new program, ‘By Kathleen 
Norris,’ which staris Oct. 9. 

Word is out that radio’s first 
enfant-sans-pere will be boldly 
treated as a plot. 


Drop German Hour in San 
Antonio; Brewer Saw 


Product Bearing Onus, 


San Antonio, Sept. 19. 

Because of the Polish invasion, the | 
German Hour which has been heard 
each weekday morning over KMAC 
here in the interest of Grand Prize 
Beer has been taken off the air. 
Feared it would prejudice many 
against product. 

Curt Prillwitz, German announcer, 
is continuing his full hour program 
of spot announcements in German on 
Sunday from 8:00 until 9:00 am. 


GLENN MILLER HOT 
FOR CHESTERFIELD 


Chesterfield is giving thought to 


SHOW 
UNIT 


Latest Example or Long List 
of Once-Inflexible N et- 
work Rules That Have 
Been Ignored, Stretched 
or Dropped 


‘BIG TOWN’ PUSH 


Frequency with which policies and 
rules have dissolved at NBC and Co- 
lumbia during the past year or two 
has inspired wags in the trade to 
remark that the networks now ap- 


parently set up policies and rules 
merely to break them down. In the 
intensity of their drive for business, 
to meet competition and retain im- 
portant accounts, the two webs have 
abandoned so many of the old, rigid 
rules that the time buyers them- 
selves have a tough time keeping up 
with the changes. 

Most of these shifis have so far 
taken place within the NBC sales 
camp. Not so long ago this organi- 
zation abandoned what was once an 
inflexible rule against the inter- 
changeability of supplementary 
groups associated with the red or 
blue network. The device was found 
working to the detriment of one or 
the other links so it was chucked 
overboard. Then along came the 
question of removing impediments to 


Radio Maintains Strong Biz Pace: 
Several Accounts Seek Expansion, 


CBS Stymied 


Despite the circumstance that 
practically all its other evening 
time is sewed up, Columbia has 
so far failed to induce any ad- 
vertiser to pit programs against 
the Jack Benny-Jell-O and Bing 
Crosby-Bob. Burns-Kraft. shows, 
which are on the NEC red link 
Sunday and Thursday nights, 
respectively. Outside of this 
hour and a half, CBS can only 
make available the 10-10:30 
niche Tuesday nights and the 
7:30-8 p. m. period Saturdays. 

All that’s left of evening time 
on the red is 10:30 to 11 Sundays 
and 7 to 7:30 and 10:30 to 11 
Saturdays. 


Shepard Station Ducks 
Bone-Cracker Program 
On M.D. Disapproval 


Bridgeport, Sept. 19. 
‘Miracles in Health,’ scripter un- 
| derwritten by Connecticut Chiro- 
| practic association, was announced 
| by WICC for preem Sunday (17), but 
when John Shepard headquarters in 
| Boston checked on copy with Mass- 


adding Glenn Miller to its radio pay-| getting national or local transcrip- | achusetts Medical association, latter 


roll. Account currently has two 
other dance aggregations on the net- 
works, Paul Whiteman and Fred, 
Waring. 

There was recently talk of Miller 
going on for Pall Mall, but that idea, 
which was to clear through Young 
& Rubicam, has been dropped. 


OMITTING FLOWERS 


Vallee Program Scrams Next Thurs- 
day Sans Formalities 


Standard Brands will bow off the 
Rudy Vallee show next Thursday 
(28), after a run of 10 years short of 
two weeks, without celebration or 
fanfare. The event will mark the 
passing of radio’s noted and lone 
showwindow, among whose discov- 
eries have been Joe Penner, Bob 
Burns. Edgar Bergen (Charlie Mc- 
Carthy), Tommy Riggs and Betty 
Lou and Alice Faye. Included among 
the writers that got their original 
boosts through this series were Mil- 
ton Geiger, Agnes Ridgeway and 
Arch Obler. 

To the music publishing business 
the spot for many years also had a 
special import. Publishers vied to 
have Vallee introduce their numbers, | 
not merely because of the program’s | 
plug standing but because other | 
leaders placed much faith in Val-| 
lee’s judgment in song material. 


‘Dick Tracy’ Dropped 


Quaker Oats cuts loose from 
‘Dick Tracy’ Sept. 30 after carry- 
ing the serial on its payroll since 
January, 1938. Berle bows on for 
the same account and through the 
same agency, Sherman K. Ellis, 
Oct. 7. 

Cereal company started the G- 
Man off on a five-a-week quarter- 
hour arrangement and early this 
summer put him on a Saturday night 
half-hour schedule. It was the NBC 
red in either case. 

Bands for the Berle show will | 
change each week. First four set are | 
Joe Rines, Oct. 7; Emezy Deutsch, 
Oct. 14; Ben Cutler, Oct. 21, and Don 
Bestor, Oct. 28. 


LOYOLA GAMES SPONSORED 
New Orleans, Sept. 19. 
Zetz 7-Up Bottling Co. has signed 
to sponsor all Loyola University 
games through WNOE. 
First year Loyola games will be 
carried for the complete series. 


tion business. In the ashcan went 


a still more rigid rule against clear- | Cl 


ing transcriptions on NBC’s two New 
York keys, WEAF and WJZ, at any 
hour of the day. Then came the 
topper. To compete with other 
Coast links for regional business 
NBC took off the blanket completely 
in the matter of feeding a network 
from a recording. 


CBS Latest 
What the trade will possibly rate 


as the most drastic shift in policy of | 


(Continued on page 38) 


| disapproved and WICC had to can- 
Larry Chamberlain, 
| producer of ‘Miracles,’ quickly 
moved show to WELI, New Haven 
indie, which will also feed quarter- 
hour to WNBC, New Britain. 
Understood Shepard nets submit 


/all health scripts to Massachusetts 


Medical association. 


Mark Williams, cowboy chanter, 
closed a_ sustaining-personal en- 
gagement at WGY, Schenectady, and 
went to WHO, Des Moines. 


Network Premieres 


(From Wednesday (20) Through Thursday (28).) 


SUNDAY, 


FORD SUNDAY EVENING HOUR. 
rence Tibbett, Detroit Symphony Orchestra conducted by Eugene Or- 


mandy; choir and W. J. Cameron. 
Clinton. Announcer, Ron Gamble. 
77 stations. 


BROWN & WILLIAMSON (Raleigh Cigarettes). 
day through Friday, 11 to 11:15 p.m. 


p.m. (8 Mid-west stations), 1 to 1 
Sullivan Reviews the News, 
Hookup, 35 stations. 

GULF OIL CORP. .WABC-CBS, 


tre with Roger Pryor, Oscar Bradley's orchestra, Cary Grant, Ann 
Sothern, Judy Garland, Mickey Rooney. 
Announcer, John Conte, 


ducer, Joseph Hill. 
Angeles. Hookup, 64 stations. 
BLUE COAL. 


with Bill Johnston, Marjorie Anderson, dramatic cast. 
Announcer, Ken Roberts. 


Ryan. Producer, Bill Tuttle. 
from New York. Hookup, 6 station 


MONDAY, 


GENERAL MILLS, INC. (Wheaties). 
Friday, 5:30 to 5:45 p.m. Jack Armstrong. Knox Reeves. 
Originates from Chicago. Hookup, 16 stations. 


Edwin H. Morse. 
MILES LABORATORIES, INC. 


to 10 p.m. Alec Templeton Time with Alec Templeton, William Miller 
chorus, Daniel Saidenberg’s orchestra, guests. 
Hookup, 52 stations. 

RALSTON PURINA CO. WJZ-NBC, Monday through Friday, 5:45 
‘Adventures of Tom Mix’ with Percy 
Gardner Agency. Producer, Clarence Menser, 


nates from Chicago. 


to 6 p.m. (repeat 6:45 to 7 p.m.). 
Hemus (Old Wrangler). 
Originates from Chicago. Hookup, 


QUAKER OATS CO. WEAF-NBC, Monday through Friday, 5 to 
5:15 p.m. Girl Alone with Betty Winkler and Pat Murphy. Ruthrauff 


& Ryan. Producer, Ross Metzger. 
38 stations. 


MALTEX CO. WOR-Mutual, Monday, Wednesday, Friday, 5:30 to 
5:45 p.m. Uncle Don with Don Carney. Samuel C. Croot Co. 
nates from New York. Hookup, 5 stations. 

TUESDAY, SEPT. 26 
PEPSODENT CO. WEAF-NEC, 10 to 10:30 p.m. Pepsodent Program 


with Bob Hope, Judy Garland, 
Colonna. Lord & Thomas. 
Hollywood. Hookup, 56 stations. 


a.m. (8 Pacific stations). 
B.B.D. & O. Originates from Louisville. 


WOR-Mutual, Sunday, 5:30 to 6 p.m. ‘The Shadow’ 


Ss. 


SEPT. 24 
WABC-CBS, 9 to 10 p.m. Law- 


N. W. Ayer. Producer, H. L. Mc- 
Originates from Detroit. Hookup, 


WABC-CBS, Sun- 


(17 Eastern stations), 11:30 to 11:45 
Paul 


7:30 to 8 p.m. Screen Guild Thea- 


Young & Rubicam. Pro- 
Originates from Los 


author and | 


Ruthrauff & 
Originates 


SEPT. 25 

WEAF-NEC, Monday through 
Producer, 
(Alka-Seltzer), WEAF-NBC, 9:30 


Wade Agency. Origi- | 


41 stations, 


Originates from Chicago. Hookup, 


Origi- 


| 


| 


Skinnay Ennis’ orchestra, Jerry 


Producer, Tom McAvity. Originates from 


But Only 1 Cancellation in Past Wk 


Broadcasting continued to main- 
tain a strong business front during 
the past week. In contrast to one 
cancellation influenced by the war, 
there were several accounts intent 
on expanding their present radio 
obligations, The product which 
withdrew from radio because of the 


.| effect that war has had on the cost 


of its raw materials is Fluffo, the 
lower-priced shortening manufac- 
tured by Procter & Gamble. Among 
the accounts seeking to spread out in 
the media are Cluett-Peabody (San- 
forized Shrunk Process), Jell-O Pud- 
ding and National Biscuit Co. Lat- 
ter is considering going network 
again if it can get the time, while the 
other two are working on local pro- 
grams. 

Flufio had confined its transcrip- 
tion campaign to the south. Cluett- 
Peabody has been using a shopping 
counsel, ‘Nancy Dixon,’ to plug lo- 
cally the goods of manufacturers us- 
ing the Sanforized process. The 
stunt has been tested in several mar- 
kets and the results have encour- 
aged the process owner to spot 
‘Nancy Dixons’ in numerous other 
markets around the country. The 
logal shows for Jell-O Pudding 
would be supplementary to the net- 
work stanza, ‘The Aldrich Family.’ 
Both are Young & Rubicam accounts, 

Newscasts and news comment con- 
tinue to be premium articles of sale 
to advertisers. Dodge gave Bob 
Trout, CBS staff announcer, a term 
contract last week for a Saturday 
night news quarter-hour over WABU, 
the network’s N. Y. key. Ruthrauff 
& Ryan is the agency. 


'Bandleader Winston 


To Fairbanks, Alaska, 
As Station Manager 


Jack Winston, bandleader who 
headed a regional outfit in the south 
and later on the Pacific Coast, has 
given up his orchestra and will be- 
come manager of the new station 
KFAR, in Fairbanks, Alaska, when 
it begins operating Oct. 1. Win- 
ston’s band spent the summer at 
Cal-Neva Lodge, Lake Tahoe, Calif, 
and has been taken over by Merle 
Howard. 

KFAB is owned by the Midnight 
Sun Broadcasting Co, and will op- 
erate with a power of 1,000 watts 
on a 610 k.c. frequency. Company 
is owned by a Capt. A. E. Lathrop, 
who also has a theatre, two news- 
papers, coal mine, fish cannery, 
brewery, two banks, apartment and 
business buildings in Fairbanks, 


COCA-COLA THINKS 
ABOUT WEB RETURN 


Coca-Cola is mulling the idea of 
return to the networks with a pro- 
gram supplemental to Singing Sam 
pancakes. Three types of orches- 


| tras, one of the hot calibre, the sec- 
| ond, sweet, and the third, of rhnumba 


persuasion, are considered. As usual 


dialog. 


D’Arcy is the agency. 


4TH CAMEL PROGRAM? 


Rudy Vallee, Jack Haley Under 
Consideration for Show 


William Esty agency is working 
on the presentation to Camel of 
prospective material for a fourth 
network show. Among those under 
consideration as top names for such 
program are Rudy Vallee and Jack 
Haley. 

Account has currently two shows 
on CBS, Bob Crosby and ‘Blondie,’ 


'and the third, Benny Goodman on 


ithe NBC-red. 
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“the licensing and royalty arrange: | 


VARIETY 


RADIO 


_ Wednesday, Sept. 20, 1989 


Test Suit, to Be Picked by WB, 
Stems From NBC Thesaurus; 


Mechanical Fees to MPPA 


Musie publishing industry is ex- | Puncture 
pressing itself as much puzzled by} 
the announcement of NBC that the} 
Warner Bros. music interests have | Frank Conrad, time buyer for | 
agreed to make a court test of the); McCann-Erickson, has an adage | 
question whether the compulsory) stuck up on the wall behind his | « 
provision of the copyright law (sec- | desk that acts as a wind deflator /|7 
tion 1E) applies to SEARO EDSON, | for visiting station reps. When 
The music industry can’t understand! ene of the latter gets off on a 
what Warner has to gain by such | pitch about the super coverage 
litigation. If it wins, it will go on) and all-around value of his sta- 
receiving the same fees. If it loses| tion, his eyes sooner or later 
must take in the framed adage. | 
The effect on the reader is in- | 
variably the same. His flow of 
speech slows down and his state- 
ments become less grandiose and_ | 


ments which have prevailed for 
transcriptions will be nullified and | 
Warner, as well as all other publish- 
ers, will have to accept a maximum | 


of 2c per recordings as is provided emphatic. 

for in the case of phonograph disks | The adage reads: ‘The mirage 

under Section 1E. | created by man’s glib tongue is 
NBC’s statement came after the | 


but the flight of stairs leading to | 
network had backed down on its! calamity.’ 


demand for a reduction in musical | 


SIGN TRADE DEAL 


tract with Harry Fox, agent and, 
Pittsburgh, Sept. 19. 


trustee, with the old conditions and | 
fees in effect. The new licensing | 
agreement was accepted by NBC) 
Friday morning (15) or five days! 
after Fox had addressed.a letter to | 


agency, 


| tional Funding Corp., Los Angeles, 
| seven weekly announcements through 
| Smith & Bull; Melvin Company, Pas- 


' Pickering Co.; Dr. 
,Co., Orlando Florida, 
|/nouncements through Long Agency. 


"station eas? BBC Television on Holiday 


Liberty Magazine has started a) 
series of announcements on KJBS, | 
San Francisco. North American Ac- 
cident Insurance has undertaken a 
newscast on the same station. 


W. A. Forbes of Platt-Forbes 
New York, touring Pacific 
Coast placing spot biz for Peter Paul, 
Inc., on behalf of 10-Crown Gum, 
Mounds candy bars, and Collins Wal- 
nettos. Already signed KPO Musi- 
cal Clock, Monday through Saturday, 
7:30-7:45 a.m. beginning Aug. 28, 
be five announcements a week for | 


'26 weeks on KSFO. Biz placed on | 
|these San Francisco stations through | by Netf-Rogow. 
| Emil Brisacher & Staff. 


National spot accounts signed by 
| KFBK, Sacramento, include Indus- | 
| tr ial Training Corp., Chicago, twice- 
weekly through James R. Lunke; Na- 


adena, three weekly announcements 
on behalf of Rasema through Heintz- 
Phillips Canning 
weekly an- 


NBC last week closed for an eve- 
ning half-hour and five quarter- 
/hour daytime periods on the blue 
(WJZ) network. Sterling Products 
is taking the daytime strip; 3:15-3:30, 


of the first acts of the Government was to close Alexandra Palace, the 


television headquarters of BBC. 
including Wolfe Murray, 


Many of the BBC television men, 


were called to the colors as early as Sept. 1, 


Gerald Cock, the BBC television head man, has been seriously ill in 
London for weeks with streptococci infection of the jaw and reported 


near to a nervous breakdown, 
A minor 
York due to a recent visit. 


He visited New York during the spring. 
BBC television exec, D. H. Munro, 


is also known in New 


Another first act of BBC was to shift from the national wavelength 


to the Scottish and regional. 


many sets in the United Kingdom. 
All radio transmitters in England are constantly manned by armed 


soldiers. 
before the declaration of war. 


This proved considerably inferior for 


Wachat transmitter had soldiers on top of the roof even 


Gamble will m.c. musical show. Set 


E. B. Mueller Co. will sponsor two 
morning shots for Dunkers Club, 
which ran last year. Ron Gamble 
will chatter with Bob Clarke at or- 


Publicity will use minute transcrip- 
tions six days a week from Sept. 25 
to Feb. 10, 1940, over WGY, Schenec- 
tady. J. M. Mathes is agency. 

Wm. W. Lee & Co., of Watervliet, 
makers of Save the Baby (cough 
remedy) will sponsor 15-minute plat- 
ters, featuring Bradley Kincaid, 


| once weekly from Oct. 17 to April 9, 


1940, through 
Schenectady. 


Oyster Shell Preteens spotted 52 


Leighton & watson, 


station clients of the Thesaurus, stat- 
ing that they must immediately dis- | 
continue to broadcast numbers con- | 
tained in the library which are 
owned by publishers he represents. | 
The old license expired June 30. 


WB Explanations 


Explanations coming from the | 
Warner organization on the NBC | 
statement are mixed. One source | 
stated that all that NBC was told | 
was that if used a WB number with- | 
out obtaining the usual transcription | 
license it would be stopped through | 
resort to the courts for an injunc- | 
tion. 


Another WB source admitted | 


_that consent had been given to a, 


test suit but that it was strictly un-| 
erstood that Warner would have, 
first and last choice in picking the | 
particular case to be tried. No limit | 
had been put upon the time in, 
which WB could select such case for | 
a test suit. Meantime NBC has 
signed a year’s contract, which, 
was pointed out, would make it un- | 
necessary for Warner to do any rush- 
ing to court. 

Under the present arrangement | 
the copyright owner collects $15 per | 
transcription master per year plus} 
25e every time the number is used | 
on a commercial program. Restrict- | 
ed numbers on such programs call 
for the payment of 50c per use. 


FOR THE 


| snared screen credit for its sponsors, | 


| for IRNA 


Value of radio to theatre biz was | while General Foods has okayed the 
/emphasized here last week when, Tuesday 8-8:30 p.m. 


KDKA and Harris Amusement Co.| 4!drich Family.’ 


closed a trade deal by which circuit | 
| management agreed to use names of ! 
sponsors on station together with} 
| their programs on screen at least} 
once a week in return for two five- | 
minute broadcasts weekly. Programs | 
will originate in lobby of Harris- | 
| Alvin and are to plug chain’s cur- 
rent attractions together with an 
audience participation quiz. 


Saturday nights. 


times weekly, 


which station management believes | 
will be a strong point in sales talks. | 


'Most Business-Like and Far-Reaching 
Of N.A.B.’s 17-Year History 


Chicago, Sept. 19. 

Admittedly the most constructive, most serious and 
most businesslike convention in the history of the 
National Association of Broadcasters took place here 
last week, with several vitally important steps taken 
by the radio industry, 

Among these steps were the decision to organize 
the radio industry’s own music publishing company, 
the setting of a date for the active establishment of 
the radio industry code, the organization of a new 
independent broadcasters group, the election of a board 
of officers for the Independent Radio Network Affili- 
ates group and the setting of IRNA dues and the final 
consideration of whether or not to appoint a paid head 
In addition, a number of general resolu- 


| tions were considered and passed by NAB and by the 


Washington, Sept. 19. | 

Station managers are due to re-/ 
ceive a ‘handbook’ interpreting the 
new NAB code before it goes into} 
effect, with an enforcement commit- | 
tee to be named this week. After- 
math of the special Chicago conven- 
tion was redoubled work on the mis- 
cellaneous requests for interpreta- 
tions since the commandments were 
ratified at Atlantic City. 

With Ed Kirby, the trade body 
press agent, as pick and shovel man, 
the organization planned to begin 
immediately creation of a set of prec- 
edents and examples to guide sub- 
scribers and lift the program levels. 
Rulings will be binding until upset 
on appeals to the directorate. 

Enforcement machinery remains 
vague. The paid staff will give its 
interpretation of the members’ 
pledges, with any knotty matters re- 
ferred to the special code committee, 
headed by Edgar Bill, of WMBD, 
Peoria. (Bill’s outlet has been oper- 
ating under a program policy which 
is more drastic in many particulars 
than the code and from which the 


. NAB declaration was drawn.) 
The committee, which will include | 


members from all sections of the 
country, is expected to reflect the 
rei=+ af view of people in various 

‘see will not be held 
often, it is expected, but the indi- 
viduals will be polled by mail or, in 
urgent circumstances, via mail and 
telesraph, for their reaction to pro- 
grams and conduct of major impor- 
tance. Important angle is that none 
of the committee will be on the board 
of directors, which will be the in- 

iz court. 


various subsidiary groups. 
Radio Industry Enters Music Biz; 
One-Half ASCAP for 1937 Is Basis 


Outstanding in importance, of course, is the move to 
establish the radio industry’s own music publishing 
company, with the stations to pay one-half of the fees 
they paid to the American Society of Authors, Com- 
posers and Publishers for the calendar year 1937. For 
this coin the stations will get stock and license rights 
in the company which is to be known as Broadcast 
Musie Company, the stations paying in $5 per share. 

Prime advocate of setting up the radio industry’s 
own music source has been and is Sydney Kaye, NAB 
counsel, and he has been seconded in this by NAB 
president Neville Miller. 


Industry Code Adopted at Atlantic City 
Due for Application From Oct. 1 


Board of Directors voted to put the industry code 
into effect on Oct. 1. Code committee was appointed 
with Edgar Bill of WMBD, Peoria, made chairman of 
this committee, and Ed Kirby of NAB as secretary of 
the group. 

No member of the NAB Board of Directors has a 
place on the code committee. This is due to set-up 
which will permit stations, objecting to decisions made 
by the committee, to appeal these decisions to the 
Board of Directors. Naturally, under such an arrange- 
ment, it would not be feasible to permit a member of 
the Board of Directors to sit in judgment on an appeal 
from a committee on which he was also a member. 

NAB assembly also passed a general resolution to 
exercise care and caution in the broadcasting of war 
news in the current European mess so that nothing 
will be broadcast that might be construed as being 
inimical to the official neutrality of the United States. 


Affiliates Disinclined to Have 
A Neville Miller of Their Own 
IRNA held two important get-togethers, and imme- 


diately killed off early talk about hiring a paid head 
| to direct the activities of the organization. Most of 


Contracts, NBC reports, 
about to be closed for the 8-8:30 pe- 
iriods on the blue Wednesday and 


WJIR, Detroit 
Vick Chemical Co. has bought Tim 
| Doolittle and his Pine Center 
for 26-week series, 15 minutes three 
starting Sept. 
First time any radio outfit has ever Through Morse International. 
Bond Stores, Inc., 
7:30-7:45 p.m. spot, Monday, Wednes- 
day and Friday, for 52 weeks. 


one-minute transcriptions, starting 
Sept. 29 and running a year. Brown 
& Thomas, New York, the agency. 


Participations in WGY Market 


spot for ‘The 


are also! Basket: Scott Paper Co., thrice 
weekly, until Dec. 15, through J. 
Walter Thompson; Penick & Ford 


(Brer Rabbit Molasses), thrice week- 
ly for 26 weeks, Thompson agency; 
McGowan-Educator Food Co. (Crax), 
3 times weekly, 13 weeks. Badger 
& Browning. 

‘The Shadow,’ half-hour transcrip- 
tions, start Oct. 1 and run to March 
25 24, 1940. Ruthrauff & Ryan set. 

: Charles E. Hires (Root Beer) 
using one-minute transcriptions three 
evenings weekly until Feb. 23 on 
WGY. O'Dea, Sheldon & Canady, 
Ron | N. Y., the agency. 


orch 


has taken over 


4 


N.A.B.'s Tactical Convention 


the IRNA members, who are, by necessity, also mem- 


dues to NAB for a paid head and then double that by 
hiring a second chieftain for the subsidiary organiza- 
tion. 

Set of directors chosen for IRNA were, from Colum- | 
bia, Chuck Meyers, L. B. Wilson, 
Kennedy, Edgar Bill, Mark Etheridge; from NBC, Wal- 
ter Damn, Paul Morency, Sam Rosenbaum, George 
Norton, Ed Craney, Ed Craig, and from Mutual, Gene 
O’Fallon, H. K. Carpenter and John Shepard, 3rd. 

Board was chosen as six from NBC, six from CBS | 
and three from Mutual from slates of 12 each from | 
NBC and CBS and six from Mutual. 


'gan. Through Bullard agency. 
WGY, Schenectady 
New York State Bureau of Milk | 


LEGAL FEARS 
N.A.B. MUSIC 
POOL 


Washington, Sept. 19, 

Possibility that the Federal Gov- 
ernment might accuse radio of con- 
spiring to restrain trade because of 
the Chicago pact providing for 
creation of a royalty-free music pool 
is not upsetting the sleep of radio 
industry representatives. Emissaries 
cannot see any real danger that the 
venture will backfire. 

Even though the plan is the result 
of ‘concerted action,’ it cannot be 
condemned by the Justice Depart- 
ment because the members still are 
free—if they want to—to get musie 
turned out by members of the Amer- 
ican Society of Composers, Authors 


| 


| the spring. 
bers of the NAB, felt that there was no need to pay | pals about the broadcasiers seem 


and Publishers. Nothing binding on 
any NAB ticket-holder, even those 
which voted to ante up for the pur- 
pose of countering the so-called Tia 
Pan Alley monopoly, it was re- 
marked. 

Experience with the transcription 
library—though a financial flop both 
times—is the basis for confidence. 
And the Justice Department's view 
of ASCAP, which still is defendant in 
the dust-covered antitrust suit, looks 
like another definite advantage. On 
Capitol Hill, the only possibility of 
repercussions seems to have been 
wiped out by the war, plus prior in- 
dications that the 30-year old copy- 
right statute will be overhauled in 
The persons who would 
both influ- 


to be in the minority, 


| entially and numerically, and their 


stopping 
not in 


chief effectiveness is in 
something that radio wants, 


Ike Lounsberry, John | | harpooning the industry. 


‘JOHN YOUNG BACK 


| 


Sam Rosenbaum was reelected as chairman of the | 


IRNA group, with Paul Morency as vice- chairman. 

As to dues the IRNA group, after considering sev- 
eral proposed set-ups, decided the dues shall be equal 
to the highest single quarter-hour rate for each indi- 
vidual station. 

New independent stations group, known as NIBI 
(National Independent Broadcasters, Inc.), voted a con- 
centrated drive for members, seeking as many as pos- 
sible members from the available 400-odd non-network 
stations in this country. To this end, the NIBI group 
voted that membership in NAB shall not be a requisite 
for membership in NIBI. 

Heading NIBI are Harold LaFount and Lloyd 
Thomas included in a general board of 17 members. 


Of prime consideration by NIBI at the meeting here | 


was the question of the playing of phonograph records | 
in view of the several infringement suits being filed by | 


record companies against stations in various parts of 
the country 

Neville Miller was invited to the meeting to state 
his feelings and the feelings of NAB on the question of 
the use of records, which are of particular importance 


to these stations which must produce their own pro- | 


grams without the aid of networks. 

Miller advised them to wait, and not to rush imme- 
diately to make any sort of payment to the record 
companies for rights to use the phonograph platters. 
The competitive situation in the record business, with 
three phonograph record companies in the field, puts 
the radio business in a good bargaining position, stated 
Miller, and in view of this condition, there is no need 
for the stations to go into a panic of any suits filed or 
to go into immediate negotiations with RCA Victor 
which has sent messages to stations offering to lease 
broadcasting rights of RCA records to broadcasters. 

Miller stated that it was impossible to forecast what 
was going to be the outcome in the present record sit- 
uation, in spite of the several suits filed to enjoin sta- 
tions from using these records, and in view of this 
the stations should sit back and await developments. 

Sales Managers division of NAB held a general meet- 
ing under the guidance of chairman Craig Lawrence 
of the Iowa network. Sam Henry, formerly of the 
World, and now appointed chief of the Bureau of 
Radio Advertising for NAB, attended the meeting. 
Lawrence is retiring shortly as head of the Sales Man- 


IN AD AGENCY BIZ 


John Orr Young, co-founder of 
the Young & Rubicam agency, but 
who sold out his interests some years 
ago, is back in the business on his 
own, 

Young hasn’t as yet named his as- 
sociates in the organization. 

Corporate Setup 
Albany, Sept. 19. 

John Orr Young, Inc., has been 
chartered to conduct a general ad- 
vertising business in New York. The 


‘directors are John Orr Young, 
| Weston, Conn.: David O. Pendleton, 
Glenbrooke,’ Conn., and Harold H. 
Bowman, White Plains, N. Y. 
Young holds 1,198 shares of stock 
and the other directors one each. 


Authorized capital is 800 preferred 
at $100 par and 1,200 common at no 
par value. 


Muzak j in Detroit 


Muzak, wired broadcast com- 
pany, spreads to Detroit about Oct. 
1. In the auto town the wired ‘en- 
tertainment will be dished up by 
an autonomous affiliate of Muzak 
labelled Michigan Music. 

It’s in line with the plans an- 
nounced by Muzak earlier in the 
year to spread its service to key 
cities of the country. 


Louise Masseyites Repeating 
Chicago, Sept. 19. 
Louise Massey and Westerners, v0- 
calists, set by Leslie Clucas, for new 
series of 13 ether discs for Goodyear 
Tire & Rubber Co. 
Platters being spotted around the 


agers group due to the pressure of business and a new | nation by the Kudner agency in New 


chieftain will be appointed by NAB prexy Miller. 


‘York. 


: aa British television is on a holiday for the duration of the war. One 
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WAREETY 


WIPES OUT SPONSOR 


} 


“War of Nerves” 


Whatever the immediate future holds for any 
one of us, to whatever branch of national service we 
dedicate ourselves, this will not cease te be a war of 
nerves, It is therefore a proper précantion to fortify 
the nervous system with ‘Sanatogen’ Nerve-Tonic Food. 

Do not hoard ‘Sanatogen’—that would be 
‘ynpatriotic and unfair to others. But ‘do not delay to 
‘pay enough for your own and your family’s reasonable 
‘requirements. ‘Sanatogen’ NerveTande Food keeps 
in perfect condition and is cheaper in the ‘Family 
Jar’ size. 

During the last Great War a Cabinet 
‘Minister told the Hause ef Commons 
that ‘Sanatogen’ Nerve-Toule Food “iq a 
national necessity for preserving good 
nerves. 

Over twenty-five thousand doctors have recom- 
mended + Sanatogen’ Nerve-Tonie Food, Everyone 
‘can take it without the least chance of irritation or 

upset, even diabetics, invalids and children. 
| Buy your ‘Sanatogen’ Nerve-Tonic Food from 
any chemist. It costs 19/9d % jer or 23d, 313d, 
519d and 10/9d. The 19/9d ‘Family Jar’ is a real 


economy to buy. 


"CONSOL' SHELTERS | 
fo KEY PERSONUEL Your First Line 


of Defence — 


STRONG NERVES 


aNi* matter what part yo are called upon to take 


in the presedt situstion, protection of the 


As supplied to H.M. Government jor 


BUCKINGHAM PALACE be i necessary for your outlook 
& ST. JAMES’S PALACE and well-being. i a 
Send for CATALOGUE DT 852. « g- It is of. vital im portance, 


therefore, that you should adopt the best means to b id 


Practical experience has proved the eupreme value 
U % | F 0 o af S$ of *Ovalting’ for nourishing the nervous system 
QUICKLY 


and maintaining it in the highest state of efficiency, 
POPE & BRADLEY have stocks of the 


The unique nerve-restoring properties of ‘Ovaltine’ are largely 
due to the fact that new-laid eggs aré used in ite manufacture. 
finest Khaki and R.AF. materials, end And eggs are the richest source of lecithin—e valuable 
can build Service Jackete and Great e-buildi 
alld Ser No beverage would be 
14, OLD BOND STREET, 
ond 14-13, SOUTHAMPTON ROW. W.C.1. 


‘Keep a supply of ‘Ovaltine’ always at hand for use in every 
emergency. Have « supply avafiable in your shelter. Drink 
*Ovaltine’ every night to soothe the nerves and induce natural 
and restorative sleep.. And remember that ‘Ovaltine’ is « 


NE. 
ip Rai fe 
ip-Raid Shelters for 


and food which, by itself, will sustain life. 
16, WILMOY STREET. DERBY, Furthermore, Ovaltine* 
cupfuls can be made from the 1/Id. tin, and the 
A.R.P. SHELTERS larger sizes, at 110d. and 3/3d., are even more 
FOR YOUR FACTORY OR YOUR ical. 
Fortity your Nervous System with 
BUILDERS, CENTRAL BUS STATION, 


OVALTINE 


The word ‘Sanatozen’ the regintered trade mask of Genatonsa Led., Loughborough, Lekeyterciire, sod 
dandier their breed of end 


THE MODERN ANTISEPTIC 


The Government strongly recommends 
the Storage of a supply of Milk in every Home 


EVACUATION 
VAILABLE INDUSTRIAL PROPERTIES 
|IINSTITUTES AND RESIDENCES 
ACTORIES, STORAGE AND OFFICES, ETC, 
' Ae FLOOR SPACE 2,000 TO 200,000 SQUARE FEET 
IM WESTERN, SOUTHERN, NORTH-WESTERN COUNTIES, 
, "\HOME COUNTIES AND OUTER LONDON SUBURBS, 


APPLY; # 
HILLIER PARKER, MAY AND ROWDEN, 
37, MADDOX STREET, LONDON, W.1. 


Telephone: Mayfair 


Here’s a 6S) 
fashion for 
night-raid 
‘warnings 


Deden 

Lid., Wigmore-sireet, 

designed this rip-jastened 

Garment, easily sli 

and warm, too. It 


Be prepared for any | ernctatty 
emergency and keep " 
Gelivery 
‘DETTOL’, the modern | BALAN, STEPHENS & FRERCH. LTB. 
Middlesex. 
antiseptic, in your First 
Aid kit. 
* Dettol’ is your protection sgainst SAFETY ZONE 


Infection. Take action now! Go t¢ Retopenns Hotel ond Colt Linke, 


your chemist and buy « bottle, Carvigert, Co. Donegal. 


‘DETTOL 


AIR | The Supreme Tonic Food Ber erage 


PRECAUTIONS 


A.R.P. snecters 


FOO PUBLIC 
tar bE ERECTED GY URSANLED 
Bbelver for & persons, free delivered withia 
us Price £86 complete with Boor. 


YOUR BLACK- 4g 
OUT WORRY 
ENDED 


YOUR HEADLAMPS WITH 


- SIMPLE TO FIT 


Moterists! Your big 


hes been your heed- 
HOW TO sk THEM DURING 
BLACK-OUT. Remember—bdius lights we 


TRADE MARE 


Non-poisonous 


Potente -Apptied Por No £5196), 


not now permitted. NOW—therhs the new 
DYMLITE Headlamp — your werry & 


LITE Shiside-black mesks comp}ete with b 
fier them you ere 
the tyll extent wih ARP. ond 

Authorities ep Shields conform 
to the Ly rege aed 

slip the DYMLITE Shield then cep} 
it's cimph 


ri 
tlonere everywhere ere and b. 

os. theres 
IDs 


it lem y 
ARE MASES FOR SIDE LAMPS. ABAR LA 
LIGHT 


te the Sele ord 
balew. 


NT DELAY-GET 

A SET TO-DAY! 
ENQUIRIES INVITED FOR QUANTITIES. 

Agente te Scotland, Ireland and North of 


RICHFIELD AL CO 


‘Dept 28. VICTORIA STREET, LONDON. 4 W 


HERE 1S THE | 
A ONLY PRACTICAL 


FINGER-TIP 


TEL, AGBLY 4749 


ST. PAUL'S CHURCHYARD, 
LONDON, E.C.4 


GAS- 
MASK 
CASES 


WE HAVE SECURED THE 
FIRST DELIVERY OF 


Tou have get 4 
to be 


is invisible 
from without 


GAS-MASK CARRIERS 


MADE TO COVER THE STANDARD- 
SIZE GAS-MASK BOX 


Yeur Gas Mask will be useless 
fe you unless you keep it dry. 


These covers are made of adurable mackintorh 
material with @ coanng of rubber on 
the outside so that ran of damp not 
absorbed by the material. just piece 
the standard-size cardboard gas-mask 
trade this walerproof carrier and 
hh will be absolutely safe. Full-ength 
shoulda sing meade 


of the sama material. 
In Fewn, 
Grey and Blue shades 
only. BACH 
Orders wit TERFY'S ANCLEPOISE LAMP masts ell these Usieg ow sewer 
25 it can be brought down on object with « confined 
WICHOLSONS LTD., ST. PAUL'S CHURCHYARD, LONDON, EC 4 Freone. City 6212 fet 
Tebes ary angie st linger touch~ end black fer ARP. purposes, 


Idee! for factory, office, tal any models (derrastic mode! shown herr). 
From 50,- (U.K INSTANT DELIVERY. Order ef ence, Por. oll courtren 


Sole Mekers HERBERT TERRY & SONS, LTD., REDDITCH. 


tog any glere 


CAN BE SUPPLIED 
AT ONCE 


PROPAGANDA 


European Conflict Nips 
Growing Commercial 
Radio Biz Out of London 
—Some Hopes, However, 
That All-French Language 
Rule Will Be Relaxed on 


Station Normandie 


LUXEMBOURG STOPS 


By BOB LANDRY 


War has wrought immediate and 
widespread changes in all British 
advertising, as clearly suggested by 
the samples of newspaper copy this 
writer has just brought back from 
London (see adjoining columns). The 
dominant emphasis of the copy is 
upon goods and services relating to 
air raid precautions, civilian safety 
in general, and the new styles and 
activities military control has in- 
troduced. Perhaps the greatest and 
most radical advertising result of 
the declaration of war was the im- 
mediate stoppage of the small but 
hardy and growing sponsored radio 
industry operating out of the En- 
glish capital. Station Normandie is 
at the moment wholly devoted to 
the French language, under French 
propaganda ministry supervision. 
Station Luxembourg, although in the 
independent Grand Duchy of that 
name, has gone off the air with no 
present information as to its prob- 
able future course. Its transmitter 
is within sight of Germany. 

In the hope that there wil) be a 
modification of the strict all-French 
language rule on Normandie, the In- 
ternational Broadcasting Co. has 
been keeping its London staff to- 
gether on half-salary. Both its gen- 
eral manager, Richard Meyer, and 
assistant g.m., Frank Lamping, are 
well known in America, the first 
having made several trips to this 
side and Lamping once having been 
in radio in the U. S. A. 

Luxembourg with a $500  per- 
quarter-hour rate was the most ex- 
pensive single radio station in the 
world. Normandie is not far be- 
hind with a $425 per-quarter-hour 
rate. Both stations mopped up Sun- 
days because of the dull program 
schedule typical of the British 
Broadcasting Co. It is commonly un- 


mandie, and a scattering of others, 
Poste Parisien, Lyon and Juan-le- 
| Pins in particular, were selling radio 
time for English language sponsor- 
ship in excess of $3,000,000 gross a 
year. Various revue-type programs 
in the past year or two have cost 
British (and American) advertisers 
|up to $2,500 per program, considered 
fabulous for across the pond. Amer- 
ican products advertised out of these 
continenta] stations on London-made 
transcriptions included  Horlick’s, 
| Kraft Cheese, Alka-Seltzer, Colgate- 
| Palmolive-Peet, Lux, Pepsodent, 
| Oxydol, Phillips Milk of Magnesia, 
Quaker Oats, and many more. 


| Foremost Agencies 
| J. Walter Thompson, Erwin-Wasey, 
| Blackett - Sample - Hummert were 
lamong American advertising agen- 
|cies giving substantial chunks of 
business to the stations. An array 
|of ranking talent has been finding 
;its way to the sponsored programs. 
| George Formby and Gracie Fields, 
tops in English entertainment biz, 
were among them. Ben Lyon and 
|Bebe Daniels, Jack Hulbert, Jack 
| Hylton's orchestra were others. 

So up-and-coming has been the 
British radio advertising industry 
the past two years that stations, 
sponsors, agencies, musicians, entere 
| tainers and others who earned their 
living thereby formed a defensive 
society out of fear that British news- 
papers and the BBC might resent its 
-growth. The extreme morbidity of 
all British advertising, where spon- 
sored radio is concerned, was illuse 
trated not long ago when Radio Nor- 
|; mandie tried to take paid space on 

(Continged on page 34) 


derstood Luxembpurg, .. Nor- 
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GRANTS FOR 


Regulators Feel Past-Timers Should Instead As. OCCASIONAL GUESTERS 


sume Responsibility 


Petition in Regular Way 


Washington, Sept. 19. 
Campaign to prod part-time sta- 


tions to take advantage of policy| 


changes allowing many to request 
full-time assignments came to light 
last week after Commissioner Fred 
L. Thompson denied several pleas 
for permission to run beyond regular 
limits in order to air war news. Par- 
tially reflecting FCC feeling that 
there is enough coverage of the 


European tiff, Thompson nixed nine 
requests for special authorization 
although previous fortnight 


virtually every similar application | 


had been granted. When quizzed, 
Thompson refused to give any ex- 
plana’‘on beyond remarking his 
stance was ‘in pursuance of Com- 
mission policy.’ 

Although idea has not been fol- 
lowed invariably, general under- 
standing has been reached that part- 
timers should not receive permis- 
sion to run extra hours for several 
days except under unusual circum- 
stances. Entirely different situation 
when some smallie wants to run a 
little beyond closing to cover some 
outstanding local event—like a town 
celebration, sports event of more 
than ordinary interest, or election re- 
turns. 

Thought in the minds of the regu- 
lators is that modified rules opened 
the way for many part-timers to go 
on a full-time basis. Possibility of 
duplication offers a solution to many 
of the 100-odd day-time plants, 
while other revisions in the tech- 
nical principles will help the 150 
plants on a sharing-time or specified 
hour basis and the 25 with limited 
time. (Latest figures showed ap- 
proximately one-third of total plants 
are restricted.) 

If there is sufficient public need 
for these outlets to operate extra 
hours over a considerable period, the 
proprietors should attempt to im- 
prove service by going on a full-time 


basis whenever the rules permit, | 


Commish members believe, rather 
than seek to chisel on irregular oc- 
casions, dodging the responsibility of 
doing the job steadily, and wasting 
facilities that might otherwise be 
put to better use. 


Gradual elimination of the clock- | 


watchers was suggested by the En- 
gineering Department nearly three 
years back and was flatly recom- 
mended in the report of the commit- 
tee headed by Commissioner Nor- 
man S. Case several months ago. 
This crew felt it is uneconomic to 
nurture such outlets, while Com- 
missioner T. A. M. Craven, when 
Chief Engineer, declared that ‘not 
only do many of these stations have 
difficulty in deriving proper eco- 
nomie support which will result in 
continuous good program service 
from the stations, but more impor- 
tant is the fact that the public with- 
in the listening radius of the station 
is given only intermittent service.’ 


CHAMLEE, NEWILL ON 
OILER’S OPFRA PIECE 


Hollywood, Sept. 19. 
After months of auditioning, Union 
Oil finally hit on an opera theme. 
and gives it a whirl on Columbia's 
Pacific network early next month. 
Mario Chamlee and Jimmy Newill 
will warble the more popular arias, 


and highlights of standard operas. 


will be dramatized. 


| 
Tom McAvity supervises produc- 


tion for Lord & Thomas. Jon Slott, 
who scripted the successful audition, 
may be retained in that capacity. 


Ashley Joins L.&F. 


Ira Ashley has joined the produc- 
tion staff of the Lambert & Feasley 
agency, replacing Paul Munro. Latter 
switched to the Buchanan agency. 


Ashley will direct ‘Grand Central | 


Station,’ weekly dramatic show. He 
has recently been handling radio ex- 
ploitation for ‘The Little Foxes,’ legit 
drama at the National, N. Y. 

Was previously with CBS and the 
William Esty agency. 


FCC DISCOURAGING PROMISCUOUS EXTRA 


WAR NEWS; BASIC POLICY 


for Full Operation and FOR ALBERS PROGRAM 


* San Francisco, Sept. 19. 
Inauguration of a new policy un- 
| TOMMY DORSEY FREE der which guest stars will be pre- 
| | sented at least once a month will 
Mutually bring Ann Jamison, concert soprano, 
to the ‘Good Morning Tonite’ pro- 
ae gram sponsored by Albers Bros. Mill- 


Thange his contract originally had ing Co. over the Coast NBC-Red web 
/until Nov. 8 to run, Tommy Dorsey | jext Tuesday (26). On that night 


drops off the Raleigh-Kool program | the half-hour musicale moves back 
following tonight’s (Wednesday) | to its former spot after a stretch on 
“broadcast. His time will be taken by | Friday nights. Miss Marigold Cassin 


of the Erwin Wasey agency is the 
Red Skelton’s show, now on NBC 
| Red Friday, shifting over to the Dor- | Producer of the program, which reg 


} ularly includes Gyula Ormay’s or- 
chestra and a group of singers, and 
Chi. | Plugs Albers cereals, 
snes tainment, which airs from Chi Albers will begin sponsorship of a 
eo and his sponsor mutually quarter-hour transcription, ‘Linda’s 


First Love,’ on Oct. 2, three days 
‘halted the band show prematurely, 
‘after three straight years, because it | Weekly over KPO. Contract, placed 


effects a considerable coin saving for through Erwin Wasey, runs through 
‘the backer, and makes Dorsey elig- March of next year. Albers Flapjack 
ible sooner for another ciggie com- Flour and Oatmeal will be plugged. 
‘mercial if one comes his way. 


Clause in his contract forbade him 
taking up for another weed maker Venuta Due Back 
Benay Venuta resumes her Sunday 


| within a certain length of time. 
| night sustaining program on WOR, 


| New York, Oct. 1, at 9-9:30 p.m. Her 
| BILLY HOUSE SET FOR show replaces the current ‘New York 
 DOLE-AL PEARCE SHOW (is) niznt being on two weeks’ | 


| Town.’ Miss Venuta dropped off her 
| notice. Product was seasonal. 


| Charioteers, Bob orches- 
aN tra and guest stars will back Miss 
g mic a year | wo 
ago, has been signed for the Dole. 
| Pineapple show which Al Pearce 
| will head. It tees off on the Colum- 
bia net Oct. 11 via the N. W. Ayer 
Agency. Other talent set for the 
show includes Bill Wright, Carl | 
| Hoff’s orch and Don Reed, a new London omnibuses. 
| tenor. Brad Brown, who produced | fused on the grounds they were 4 
the Pearce show for Ford, will do | competitive advertising medium. | 
_the same for Dole's. | When it was pointed out that the big 
_ House holds the distinction of hav- London dailies and magazines used | 
ing been Wrigley’s only successful | such without question, the reply was, 
radio program, but last fall, after the | «That's different, and we don't care 
show made a good showing during | tg argue the matter.’ 
the summer, the sponsor pulled it off | Once the first confusion of the war 
the air, subsides, the at-present-obliterated 
: | British radio advertising industry | 
Direct From Cemetery ‘expects to press for a modification | 
San Antonio, Sept. 19. | of the rules. The hardship on a 
Colored choirs in San Antonio and considerable number of persons will 
vicinity will be given an opportunity |; be pointed out. The only other in- 
to display their talents in a series dustry to be wiped out even tempo- 
of broadcasts to be heard over) rarily was English theatredom and | 
KONO. | the entertainment places have al- | 
The East View Cemetery Co. is| ready been partly re-established. | 
| 


British Sponsors 


Continued from page 33 


They were re- 


sponsoring the programs, which will, This is encouraging hopes for the 
| emanate from the resting grounds, ‘revival ultimately of the industry. 


Boner that G. W. (Johnny) Johnstone, press and special events director 
| for WOR, Newark, pulled in a broadcast last summer came in good stead | 
when Bob Landry (Variety) wanted to tip off his family as to which ship 
was bringing him back from Europe last week. Johnstone made the slip 
while taking part in a ship-to-shore program over Mutual during the 
maiden voyage of the Cunard Line’s Mauretania. He referred to the boat | 
at the time as the ‘Aquitania,’ and in subsequent Variety comment on the | 
| broadcast Johnstone was kidded about the thing. | 
After boarding the Aquitania, Landry recalled the incident and sent 
Johnstone a radiogram in which he stated that he was on the way back | 
home on a ship that he wasn’t permitted to name, and then there came 
the line, ‘Error your last crossing correct.’ Johnstone got the connection | 
quickly and passed on the info. 


Col. Charles Lindbergh’s talk Friday night (15) from Washington on 
‘America and the European War’ was originally set for the Mutual net 
only, according to the latter. NBC and CBS were worked in because NBC 
is supposed to have called Lindbergh and reminded him of a verbal 
promise he once made to use NBC facilities if and when he did any such | 
public speaking. Lindbergh subsequently informed Mutual of the situa- | 
tion and the latter then invited CBS to participate also. 

Talk was scheduled to emanate from Mutual's Capital outlet WOL, but | 
a neutral ground was selected at the Carlton Hotel on the insistence of | 

NBC. 

‘Information Please’ will be aired over KFBK, Sacramento, an hour | 
before the show is carried by KGO, the blue link’s San Francisco release, 
| Tuesday night. The program’s rebroadcast gets to the west coast at 8) 
|p. m. PST, but because of other commitments KFBK will carry a wax | 
takeoff of the original broadcast at 7 p. m. PST, with the initial broadcast | 
| being fed to the Sacramento outlet by wire for takeoff purposes. KFBK’s | 

8-8:30 period will be occupied by the rebroadcast of Tums’ Horace Heidt | 

show. Sacramento is about 75 miles from Frisco, and Frisco listeners will 

be able to get ‘Information’ from. an out-of-town station an hour before 
it comes to them by way of a local outlet. 


World Broadcasting System is currently mulling a scale of prices for 
cutting and pressing transcriptions calculated to interest independent radio 
producers in its facilities. World currently gets $4 per disc, with studio 
time to cut masters rated by the hour. System originally had prepared a 
discount rate scale, but since has changed to quoting per job prices. 

Breakdown of NBC’s gross for last month (August) credits the red 
| (WEAF) link with $2.626 267 and the blue (WIR) netivark with $676,303.. 


| with his accompanist. 


; of the Finest’ to Gordon baking for eastern airing. 


From the Production Centers 
IN NEW YORK... 


Adrian Samisch, formerly radio director for Young & Rubicam on the 
Coast, has been brought to New York as supervisor for all the agency's 
dramatic programs....Bob Welch, another director, has been upped ag 
supervisor of all variety and comedy shows for the same agency....Ray 
Harvey is now scripting the Horace Heidt’s ‘Could Be’ shows for Tums... . 
Stewart Hawkins back from his Fairhaven (Vt.) home and again writing 
the ‘Myrt and Marge’ series. 

Ruth Adams Knight is back in New York from her summer place at 
Redding Ridge, Conn., and will resume scripting for the ‘Death Valley 
Days’ and ‘Dr. Christian’ series. 

Donald Shaw, of WMCA, N. Y., west on business gathering junket. Sta- 
tion has added Gordon Lloyd in the sales dept....WILM, Wilmington, has 
supplanted WDEL, same city, as part of the Intercity chain headed by 
WMCA....Joan Edwards’ option hoisted another 13 weeks for Chesterfield, 

Merle Pitt of WNEW father of a daughter born in New York Friday 
(15}...Kay Reid of same station out with appendix removal same day... 
Ruth Carhart does return guester on the Al & Lee Reiser Schaefer Beer 
program Sept. 28...Ruppert Brewery renewed Stan Lomax for another 
13 weeks on WOR as of Sept. 30. 

Arthur Kurlan, who did the ‘New York Town’ show on WOR, Newark, 
has joined the writing staff of Transamerican and is working on the Texaco 
show....Don Bernard, pioneer program producer, is in New York now 
doing the Benny Goodman show for Camel, Most of his past operations 
have been in Hollywood and Chicago. 


IN HOLLYWOOD... 


Irene Rich will do her broadcast from the east for three months. Wants 
to be on hand for her daughter’s wedding...Ben Ward of the N. W. Ayer 
agency will have a hand in the production of the Al Pearce program from 
here for Dole pineapple...Truman Bradley taking time out from his pic- 
ture work to spiel the Hinds commercials on the Burns and Allen show... 
Jim Bannon to call the shots for the sponsor with Joe Penner...Lineup 
of talent on second Gulf-Screen Guild show Oct. 1 will include Clark 
Gable, Ginger Rogers, Margaret Lindsay, Jane Darwell, Spencer Charters 
and Irving Bacon. John Conte is back as announcer. Program will 
likely emanate from Earl Carroll’s nitery, being crowded out of CBS 
sites by congested Sunday calendar...Al Scalpone here from N. Y. to 
work commercials into the eontinuity on Young & Rubicam shows. Idea 
is for casual-like plugs instead of the customary detached sales comeon... 
Texaco this season passed up the fire chief hat giveaway to the ducat 
grabbers....Jimmy Wallington wearing a full grown beard, but not quite 
as spinachy as the Welles chinpiece...Two big shows have slid down the 
ways and the anvil chorus is really sledging. Shades of the Kellogg 
Circle!...Bill Goodwin pricing cigars for an impending event...NBC staff 
producers have grouped for a presentation of demands to the front 
office...Columbia waxed Mischa Auer in a comedy turn. 


Acting on the theory that its air troupe would like to be seen as well as 
heard, Signal Oil is routing its Carnival crew up the coast. Richfield Oil 
recently personalled its newscasters....NBC auditioned Alexis Tcher- 
kassky, a warbler. However, the chain would have rather done business 
He was Albert Coates, English symphony conductor 
....Charlie Vanda and Orson Welles (some call him Arson because he 
burns so many people) met the other day for the fifth time, although 
Welles didn’t remember the previous occasions. ‘Finally glad to meet you 
again,’ twitted Vanda. Welles gave him a Mercury look, flipped over his 
shoulder ‘such English’ and dead-panned it away....Dale Armstrong, one- 
time radio editor of L. A. Times, has a new program on KECA tagged 
‘You Explain It.” He tells tall tales and the dialers are asked to figure it 
out....No sooner did Don Gilman get back from his vacation than he was 
off again for the NAB sesh in Chicago and a call on the home office.... 


| ‘One Man’s Family’ back in cinematown after two months in Frisco.... 


Nigel Bruce will be Basil Rathbone’s sleuthing partner in Bromo Quinine’s 
‘Sherlock Holmes’....Glan Heisch will produce the Joe Penner program for 
Ward Baking. Assignment doesn’t affect his status as production manager 
of KFI-KECA....Frances Farmer Wilder named educational director for 
Columbia’s Pacific network....Ted Sherdeman again won NBC's Idea Mart 
accolade for the best program by a staff producer....Ken Dolan sold ‘One 
Scripter was offered 
originally with Pat O’Brien in the head copper role, but Warners later 


| nixed the deal. 


Al Jarvis back on KFWB with his Make-Believe Ballroom turn, which 
he created five years ago, with co-op bankrolling....Jim and Marian 
Jordan (Fibber McGee and Molly) celebrated their 21st year of 
married life....Johnny Murray, Coast air vet, doing his commentary on 
KFI....Al Poska spinning records and quips on KECA....Mary Martin 
set for the guest spot on Lifebuoy show Oct. 2....Anne Jamison took over 
‘Romance and Rhythm’ program on KECA. Charles Dant batoning.... 
Tom Harrington on hand to see that Young & Rubicam Coast shows get 
away to good start....Coasters are finding a bit of levity to the war 
news. They tune the smaller indies to hear the announcer struggle with 
those trick Polish names....Sam Balter back to Philly after doing his 
stogie act from here for a spell. 


IN CHICAGO... 


WIND, the Ralph Atlass station, continues as exclusive racetrack broad- 
cast outlet of Chicago, having signatured for the hoof-by-hoof account of 
the Hawthorne races...WGN announcing staff has sent four of its spielers 
up the middle aisle in the past few weeks, the bells clanging for Verne 
Hansen, Phil Cameron, Ed Allen and Roger Mueller...UImer Turner, ex- 
veteran radio columnist of the Herald-and-Examiner, now planning free- 
lance ether newscasting following the fold-up of the morning Hearst 


| sheet...Don Gilligan, Louis Turkel and Stanley Waxman added to the 


Ma Perkins show cast...Frank Dane into the Kitty Keene show. 

‘Dick Tracy’ show, which was a kid strip for Quaker Oats last year, will 
not return as a kid program this season....WIND will broadcast the 
White Sox night ball games for General Mills, with announcers Pat Flana- 
gan and John Harrington shifting over from WBBM where they regularly 
do the play-by-play of the daytime games for GM and Socony-Vacuum 
-...-Allen Wallace to direct two Procter & Gamble shows for Blackett- 
Sample-Hummert agency....Frank Kettering of the Hoosier Hot Shots 
bought himself a cabin cruiser....Lester Damon added to the ‘Road to 
Life’ cast, Guila Adams on the ‘Trouble With Marriage’ program and Bret 
Morrison goes on the Carnation Contented period as narrator. 


IN CINCINNATI... 


Richard A. Ruppert, WSAI promotion director, has passed the Ohio state 
bar exams....WCKY swamped with telephone calls and letters praising 
and razzing Father Coughlin’s programs and those immediately following 
sponsored by the American League for Peace and Democracy... -Hermit’s 
Cave, spook program originating at WJR, Detroit, is being piped weekly 
to WKRC for local sponsorship by Carter Coal....WLW promotion de- 
partment prepared a brochure for Marvel cigarettes, blurbed on the station 
thrice weekly by Nixon Denton and Roger Baker a ia sports....Since Jast 
September more than 200,000 persons have paid to see the stage and radio 
versions of WLW’s Boone County Jamboree at Ciney’s Music Hall and 
theatres, auditoriums and fairs in Ohio and neighboring states. 
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THESE 13,000,000 FAMILIES 
WHO “LISTEN MOST” TO 


NBC RED WANT TO TRY 
THAT NEW DESSERT’, 
NOW! 


Why 
LLY, 


¥Speaking of desserts—Kraft-Phenix Cheese and Standard Brands’ Royal Desserts have 
been on the NBC Red Network exclusively since 1933—General Foods’ Jello since 19361 


13,000,000 radio families 


‘listen most the 
Red 


Yes, we realize that is a startling statement. But frankly, it is not really 


as startling as the simple facts which prove why these 13,000,000 


families prefer the NBC Red — the network 


Yes, WE MADE A SURVEY—and one 
unique in radio research. For the first time, 
it measured the network listening habits of 
people not only in the cities where the leading 
networks have stations BUT im every city in 
the United States of 25,000 and over. Unique — 
because for the first time it explored not only that 
part of the rural audience conveniently located 
close to station-cities--BU T probed into one out 


of five of all the rural counties in the country! 


The Story of “The Other Half” 


To you who have been judging network values 
on the basis of program ratings~-to you who 
have been estimating national program audi- 
ences on the basis ofratings made only instation- 


cities results of NBC’s study of “The 
Other Half of the Radio Audience” will reveal 
facts which no advertiser can afford to overlook. 

Advertisers and agency men who have heard 
the story agree that here is no promotional ex- 
ploiting of “another survey.” But for the first 
time a factual presentation of why and how 
radio works the way it does~-the ABC’s of 
radio transmission——the translation of milli- 
volts and listening habits into extra sales and 
profits. How to evaluate one network against 
another — station by station. Why daytime coy- 
erage differs completely from night-time cover- 
age. Why a CAB rating on the Red Network 
means a greater nation-wide audience for your 
program than the same rating on another network! 


most people listen to most! 


May We Tell You the Story? 
We believe the fact that 13,000,000 radio fam- 


ilies listen most to the Red Network, means a 
bonus of tangible, extra sales results for Red 
Advertisers. Perhaps that explains why 79 
national advertisers spent over $31,000,000 on 
the NBC Red Network last year—more money 
than was spent in any other single advertising 
medium in the world. 

Perhaps that also explains why a majority of 
the leading programs day and night—are on 
the Red-—and why this has been true every 
year since network broadcasting began. 

May we tell you a few of the many impor- 
tant reasons uhy the NBC Red is the network 
most people listen to most? 


Red 


The network most people listen to most 
NATIONAL BROADCASTING COMPANY ¢ A Radio Corporation of America Service 
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WMCA Denies Decoding Any Official 
DX Stuff; FCC Fears ‘Censorship’ Cry 


Washington, Sept. 19. 

Further investigation of the al- 
feged ‘decoding’ of British and Ger- | 
man war messages is planned by the 
FCC before any course of action is) 
determined. Inquiry may be broad- | 
ened to include newspapers and 
press associations, despite desire to 
avoid any step which bears appear- 
ance of censorship. 

Flat denial that WMCA, New York, 
violated the 1934 Communications | 
Act failed to end the matter and 
regulators Thursday (14) decided to 
make a more detailed study of the; 


incident. Reply to the order to show | 
cause why the station’s license | 
should not be revoked was insuffi- | 
cient in the eyes of most members, | 
who still want to know the facts | 
surrounding the reported rebroad- | 
cast of ‘secret’ instructions to mili- | 
tary and naval forces. | 

The WMCA answer was essentially | 
in accord with statement last Tues- | 
day (12) by Donald Flamm of 
WMCA. Placing responsibility on | 
the press, William Wiseman, general | 
counsel, said in his response to the | 
FCC indictment that the station) 
‘neither directly nor indirectly in- | 


ition of secret radio communications 


, ernment, 


| developments. 


tercepted nor caused the intercep- 


sent by the governments of Germany 
and Great Britain, or any other gov- 
containing orders to the 
naval or military forces of any said 
government to govern the movement 
of said forces in time of war.’ 
Wiseman declared the only pur- 
pose of using daily press stories about 
the feat in ads in radio trade papers 
was to demonstrate the alertness of 


| WMCA management in keeping its 


listeners posted on latest European 
Clips were repro- 
duced merely as proof, he told the 


' FCC, that the plant ‘did broadcast 


the news items in advance of other 
radio stations or in advance of their 
publication in the daily newspapers 
in New York City.’ 
WMCA Ignores FCC 

The WMCA management paid no 
heed to the FCC’s demand for recital 
of ‘all facts and circumstances per- 
taining to said alleged interception 
and broadcasting.’ Failure to go into 
details irked some regulators, who 
still want to know exactly where the 
news originated, whether it was 
picked up through eaves-dropping, 
whether the bulletins were merely 


AND DO THEY FLOCK TO 


900 . 


EACH WEEK AS A RESULT OF ONE 15-MINUTE 
BROADCAST ON SATURDAYS AT 9:15 A.M. 
YES, SIR! We Bring ’Em In Alive 
Right Into the SPONSOR’S STORE 


MOST SPONSORS 


Want a Program with 


WELL HERE IT IS! 


Ed East entertains with 
stara and offers his bookiet on 
**How to Play the Piano by Ear” 


FREE to listeners. 


ITS A NATURAL 


EXCLUSIVE RIGHTS GRANTED 
AS USUAL—BECAUSE IT’S UNUSUAL IT’S PRODUCED BY 


“4 HOOK IN IT” 


guest 


THE STORE TO GET ’EM? 


What Code Is That? 


Apropos the charge that 
ernment stuff off the shortwave 
and decoded it, the skeptics want 
to know what kind of a code 
the governments are using if 
it’s so easy. 

One wag suggests it’s the code 
used in the last ‘Bulldog Drum- 
mond’ picture. 


| dressed-up versions of gossip avail- 
able over-seas, etc. 
Possibility that the inquiry will be 


| broadened was suggested by the 
| FCC's informal agreement to con- 


‘tinue seeking answers to these ques- 
tions. Besides making a request to 
WMCA, it is probable the Commish 
will call on the New York Herald 
Tribune, New York Mirror, and In- 
ternational News Service—cited by 
Flamm as source of WMCA'’s news 
reports—for such information. Since 
the law forbids any individual—not 
merely license-holder—from dis- 
closing private communications, these 
could be held liable if it is proved 
they had a hand in disclosing with- 
out proper authorization a confiden- 
tial message. 

If WMCA did not employ a code 
; expert to decipher the message—as 
claimed in published accounts of the 
‘scoop’—the Commish is puzzled at 
the station’s use of clippings to this 
effect in its advertisement. Wiseman 
denied flatly, however, that Knicker- 
bocker ‘at any time, under any cir- 
cumstances’ picked up code mes- 
'sages of any government. Denial 
{added that the station never had 
, knowledge of the secret lingo used 
'for military purposes by England or 
France. 

Whether the entire incident will be 
referred to the Justice Department 
remains doubtful. Unless the inves- 
tigation shows that some individual 
;committed a violation, the FCC is 
not disposed tp call the prosecutors’ 
attention to trade gossip. The D. J. 
at the same time is treating the mat- 
ter as a problem for the FCC until 
the regulators officially pass it along. 


NBC Adds 8 


Washington, Sept. 19. 

War coverage chores led to the 
| addition of eight persons to the local 
| NBC staff last fortnight. Three re- 
porters, two announcers, two page 
boys and a phone operator were 
| taken on. 

| New legmen are Rex Lampman, 
former NBCer who lately has been 
working for the Treasury Depart- 
ment, and Bob Henderson and Ralph 
| Falvey, employed by Central News 
| when folded. Additional mike- 
i} men are John McKnight and Charles 
Appleby. 


St. Louis. 


IN 12 DAYS 


91,260 completed calls and "busy signals" recorded on 
“CHestnut 99 Forty-Four,” a new All Request Program 
currently featured each week day evening over KXOK, 


This Enormous Audience Response 
Is Available for Your Advertising 
Message to the Rich St. Louis Area 


ST. LOUIS, MO. 


Owned and Operated by the St. Louis Star-Times 
1250 K. C.—1000 Watts—Full Time 
National Advertising Representatives: 
Weed & Co., New York, Chicago, Detroit and San Francisco 


aaa 


WMCA, N. ¥., picked Secret 


Our Culture’ Rule in Abeyance 


European War, New Chairman Makes Forgetfulness 
of Delicate Question Expedient 


Washington, Sept. 19. 
Because of the tense world situ- 
/ation, prolonged continuance of the 
‘temporary’ suspension of the as- 
sailed goodwill-culture rule for in- 
ternational stations is anticipated by 
industry watchers. European tiff 


apparently has presented the FCC 
with an out for the present, although 
an eventual show-down is unavoid- 
able. 

While resignation of Frank R. Mc- 
Ninch and induction of Chairman 
James L. Fly is the ostensible reason 
for delay, delicacy of international 
relations is the more important ex- 
planation why pulse-feelers do not 
look for any decision in the near fu- 
ture, It’s more convenient all 
around, besides exempting this Gov- 
}ernment from possible embarrass- 
| ment. 

Pressure from reformers and some 
|Commish quarters has not disap- 
; peared, but the disposition of most 
members now seems to be to let 
sleeping dogs lie. The rule which di- 


rected international operators to 
plan programs ‘typical’ of United 


States culture and calculated to pro- 
mote neighborliness, was made in- 
operative in mid-July when the in- 
dustry mobilized at special hearing 
to protest against dictation and 
roundabout censorship. 
Freedom of Speech 

As things stand, there is fear that 
the United States might be involved 
in unpleasant incidents if the rule 
should be put into effect again, even 
with minor changes to meet the chief 
objections. Under existing policies, 
the State Department can answer 
any yelps from other countries by 
| pointing out that American radio 
| runs on the freedom-of-speech prin- 
ciple. But if the FCC should require 
international broadcasters to shape 
programs in accordance with fixed 
standards, it might be difficult to 


Some degree of responsibility pre- 
sumably would attach to the Gov- 
ernment, which would have sanc- 
tioned the operations in advance. 
Although outwardly things are 
calm, the fuss has not ended. In 
minds of some officials the European 
conflict makes it more desirable—not 
less—to impose restraints on the in- 
ternational outlets. During discus- 
sion about controls to prevent hys- 


WHEATIES, CHEVROLET 
SIGN UP GRID TILTS 


Detroit, Sept. 19. 

Both the Detroit Lions pro games 
and the U. of Michigan grid contests 
will be aired over WJR this fall, 
with Harry Wismer miking both 
series, 

Chevrolet Motor is bankrolling the 
eight home and out-of-town games 
on U. of M. 
Mills (Wheaties) is sponsoring the 10 
Lions contests. 
gets $10,000 for broadcast rights of 
its games. 


| 
ve 


wiggle out in the event some other | 
country registered a complaint about | 
statements DX-ed from U. S. plants. | 


| 
| 


card, while General | 


Understood U. of M. | 


teria, the matter has been brought 
up, although each time it has been 
shelved with the idea of leaving weil 
enough alone. 


MONTREAL 


Your broadcast advertising over 
CHCF reaches an audience of over 
1,000,000 people who speak and un- 
derstand English, and who tune reg- 
ularly to CECE for their radio 
entertainment, 

Your sales message can be deliv- 
ered economically by using CECF, 
Montreal's most listened-to radio 
station, 


CFCF and Short Wave CFCX 
Owned and Operated by 


CANADIAN MARCONI 
COMPANY 
Representatives: 


CANADA U.S.A, 
All Canada Radio Facilities Weed & Company 


NBC Affillate 


IT’S HARVEST TIME IN CENTRAL 
NEW YORK STATE-and that means 
a harvest for sponsors who use 
WSYR to reach this great combined 


farm-city audience. 


| 
| | 
| 
| 
| 
Jy, 
| 
| | | CANADAS 
| RICHEST 
| 19 EAST 53rd STREET at Madison Avenue...NEW YORK CITY — 
iy AUDIENCE | 
1,000,000 
570 KC. NBC 
CN EE RK 


288 


aay 


Sept. 20, 1939 


COUGHLIN NOT 
OKAY WITH 
CANADA 


Detroit, Sept. 19. 


VARIETY $7 


Croghan New Sales Mgr. 
Of WJBK; Altschuler In 


Detroit, Sepi. 19. 

Art Croghan, formerly of WTOL. 
Toledo, and Minneapolis, becomes 
sales manager at WJBK here. Suc- 
ceeds Paul Y. Clark, who's been at 
station for past four years and for- 
merly held sales post at CKLW here. 
| Stanley Altschuler this week took 
| over newly-created post of director 


Although the amenities have out-' of station’s foreign- -language pro- | 


wardly been observed, and the with- | 
drawal of the Father Coughlin- 
identified Social Justice programs 
from CKLW, Windsor, Ontario 
«across the river) have been an- 
nounced here as a case of the priest 
not wishing to ‘embarrass the sta- 
tion,’ there seems no question that 
Canada has classed Coughlin as pro- 
Nazi. 
hint. 

Coughlin has often denied the 
charge of favoring German philos- 
ophy. Largely based on his quota- 
tions from Nazi documents and his 
attacks on ‘Jewish bankers,’ all of 
which is Nazi stock-in-trade, the im- 
pression has been strong that he 
harbored such sentiments despite de- 
nials. Canada has seemingly taken 
this view officially. Coughlin him- 
self is a former Canadian. 

Aliso cancelled was the series of 
weekly broadcasts by Rev. Walton E. 
Cole, sponsored by the Unitarian 
Fellowship for Social Justice, who 
took his anti-Coughlan speeches to 
CKLW two weeks ago after WJR 
here had refused to air his ‘personal’ 
attacks. Although the FCC promised 
the Rev. Cole an investigation of 
his charges that WJR permitted only 


one side of a controversy, WJR of- | 
ficizls pointed out that FCC's letter | 
advised that he take | 


ic Rev. Cole 
his trouble to court if a contract had 
been broken, and that the letter as- 
serted stations are required to offer 
facilities to both sides only in a po- 
liiica] campaign. WJR declared that 


it had no coniract with Rev. Cole and 


that it did not permit his broadcast 


pecause of its ‘personal attack’ phase. | 
station for | 
aft- | 
which are unaf- | 


WJR is oOo 
Coughlin’s recular 
€rnoon programs, 
fecied by cancellation of the Social 
Justice's broadcasts on CKLW. 
Social Justice’s early evening pro- 
gram over CKLW was devoted to 
current news and editorial comments 
epproved by Coughlin, 
cials explained that wartime censor- 


riginating 
Sunday 


ship imposed by the Canadian gov- | 
ernment required that the scripts of | 


the Social Justice programs be sub- 
mitted to government censors in Ot- 
tawa before each broadcast. 

Also cancelled was half-hour daily 
afternoon program, sponsored by 
the Social Justice magazine, and de- 
voied to ‘homey’ philosophy and 
recitations. Coughlin said that ‘So- 
cial Justice did not want to become 
implicated in any controversy now 
that Canada is at war and for that 
reason, out of courtesy to CKLW, the 
programs were cancelled. We did not 
went to embarrass the station.’ 


Rev. Cole Back 
Pittsburgh, Sept. 19. 
Station WJAS, which last week 
cancelled a scheduled broadcast by 
the Unitarian Fellowship of Social 
Justice opposing Father Coughlin, 
put the organization back on the air 


for ihe last talk in a six-week series 
following ihe circulation of thou- 
sands of petitions to the FCC assail- 
ing the broadcasting outfit’s stand. 
UFSJ's speeches were broadcast by 
Rev. Walton E. Cole, Toledo, whose 
criticism of anti-Semitic statements 
by Father Coughlin were purported 
to be the reason for the WJAS ban. 

R. M. Thompson, manager of the 


fiation, which regularly airs the 
Coushlin speeches, denied that the 
petitions, carrying thousands. of 
Signatures, had any bearing on 
WJAS’ aliitude toward Rev. Cole. 


Godwin Has New Orleans 
Insert’ on Pepper Show 


New Orleans, Sept. 19. 

Al Godwin will fill the local five- 
minute period break on the new Dr. 
Pepper House Party, which was 
signed this week to run from Oct 
7 to March 20. 

Program will be 30 minutes orig- 
inating in WFFA studios at Dallas 
and pived to ‘Dixie Network’ which 
adds the local Columbia web outlet 
for the show. 


WHYTE LEAVES WLW 
Cincinnati, Sept. 19. 
King Whyte, narrator on WLW’'s 
Moon River program in_ recent 
months, has left the Crosley fold. 
He is a citizen of Canada and holds 
& pilot's license. 


CKLW offi- | 


grams, of which WJBK has many. 
Was with WGY, Schenectady, for 


Akron, six months ago, 


| 


Bloomingdale’s dept. store in New | 


on Macy-owned WOR, N. Y., Mon- 
day-Wednesday-Friday for. tran. | 
scribed series of ‘Adventures of Pi- 
nocchio’ produced by Radio Attrac- 
tions, Inc. It’s set to start Sept. 25. 


ingdale’s has bought. 


Series is the first air time Bloom- | 


nine years prior to going to WJW, | 


Bloomingdale’s on WOR | 


The fadeout was on a clear, York has bought the 5:45-6 p.m. slot | 


| 


Radio’s Scoop 


Washington, Sept. 19. 

Preview of the stiff competi- 
tion which will be waged during 
the coming months between 
radio and the press was given 
in Washington Thursday (14), 
when a radio newsman beat 
regular White House reporters 
to the phones for a scoop on the 
President's announcement of the 
convening of the special session 
of Congress. 

Ralph Falvey, new addition to 
the WRC-WMAL news room 
staff, was responsible for the 
fiash, which enabled NBC to put 
the news on the air before the 
press associations could get iton 
their wires. Special broadcast 


was made, few minutes later, 
Over the shortwave and com- 
bined networks of the system, 


notifying members of Congress 
in all parts of the country that 
they must return to Washington 
and dust off their desks before 
Sept. 21. 


| 
| 
| 


| 


Free Stations of Clerical Load: 


Lighten 


Log Rules on Wax 


Washington, Sept. 19. 
Liberalization of the new log rule, 
relieving stations of the burden and 
expense of making scores of entries 


to cover programs made up of tran- | 
resulted last week from, 


scriptions, 
NAB protests that the FCC had in- 
sisted upon useless detail and might 
be playing into the hands of disc 
companies seeking to impose 
licensing system upon broadcasters. 

By two phraseology changes, the 
FCC yielded to the pressure, ‘indi- 
cating a new attitude toward the in- 
dustry and a willingness to give fur- 
ther consideration to regulations 
which work a hardship on operators. 
As revised, Section 2.90(a) (2) now 
calls for only an entry which de- 
scribes the type of program, the 


title, the sponsor’s name, and the} 


time. In case of programs of re- 


|the station or in packaged form—an 
|additional note must show the time 
When the proper identification was 
made. 

The Commish dropped the words 
‘together with the name or title of 
each,’ which has occasioned a rumpus 
|and irritated managers of dozens of 
low-power and part-time stations 
largely dependent upon canned mu- 
sic. Previously, Secretary T. J. 
Slowie and Assistant Secretary John 
B. Reynolds had held the rule neces- 
sitated the listing of the title or some 
other indicative symbol from which 
the Commish could ascertain the 
particular piece played. 


Mark Warnew pinch-directing for 


| Harry Salter on ‘District Attorney’ 


and ‘Hobby Lobby’ bands while 
Salter grabs a vacation. Warnow 


corded numbers—whether picked by also leads the Hit Parade band. 


\ 


159,299 Calls Markets 


To Assure You 


COVERAGE! 


data upon which successful sales plans may be based. 


WLW... 


The Nation's Most “MMERCHANDISE-ABLE” STATION 


Yet, that fact alone may guarantee little in actual ‘circulation’, 


tuned to the next dominent stations averaged only 29.3%. 


WLW's Nighttime Half Millivolt 50% Contour extends over approximately half the entire United States. 
because it tells you little or nothing about the 


listening habits of the people living in the metropolitan areas who conceivably do hear the WLW signal. 


Facts which we believe to be of even greater interest to advertisers than that our signal may be heard in the 
remote corners of the United States, are those revealed in the recent 20 Market Surveys conducted by the 
Ross Federal Research Corporation and the Alberta Burke Research Company—namely, that an average of 
41.2% of those listening to their radios in the 20 markets studied were tuned to WLW, while the audience 
Facts that conclusively divorce WLW's known 


circulation from the doubtful category of abstract potentialities—submitted in the form of unbiased, factual 


For detailed information conceining the markets studied, and break- 
down of the facts revealed, please write or ‘phone Transamerican 


Broadcasting & Television Corporation, or 
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CBC NOT IMMUNE LEGAL 


CANADIAN BROADCASTERS SEE RELIEF 


Murray retaliated that 


+ 
’ . | 000 damages. 
Believe Gladstone Murray’s Standard Trick of De Coen. 


Away by Court 


Toronto, Sept. 19. 

Ignoring the claim of immunity | 
presented by the Canadian Broad- 
casting Corp. the Court of Appeals 
here has ordered CBC to file a de- 
fense within the ensuing week in 
action brought against the radio net- 
work by Gooderham & Worts, dis- 
tillers, for damages of $250,000 for 
alleged breach of contract. When 
served with the writ of summons, 
Gladstone Murray, CBC g.m., origi- 
mally had contended that, ag an 
emanation of the Crown through 
the nationalization of Canadian 
radio, CBC could not be sued. That 
defense has been dismissed and the 
three Supreme Court justices, ob- 


viously annoyed at such time-con- 
suming quibbles, have ordered CBC 
to file statement of defense within 
the week. 


Case goes back to May 14, 1938, | 
' that CBC cannot be sued. That item 


when CBC vacated the leased prem- 
ises of CKGW, Toronto, which the 
Government-controlled body had 
leased from Gooderham & Worts in 
1933. At that time, Murray wrote 
the plaintiff that, with the comple- 
tion of CBL, Toronto, latest unit in 
CBC’s trans-Canada chain of high- 
powered stations, the ‘avenues of 
activities of the corporation have 
been considerably changed.’ 

CKGW, however, demanded spe- 
cific performance of the lease and 
served a writ of summons for $250,- 


fense — ‘You Can’t Sue Me!’ — May Be Taken a department of the Federal Gov- 


ernment and, therefore, cannot be 
sued, 

Test case is being watched with 
considerable interest by other in- 
dependent-station owners and Op- 
erators across Canada who feel that 
they have grievances against CBC 
but whose legal chances have, here- 
tofore, been blocked by the claim 


of jurisdictional liability is now to 
be clarified. 

At the time of the formation of the 
now defunct Canadian Radio Broad- 
casting Commission in 1938, stations 
were needed in Toronto and Mont- 
real to serve as pivotal points in the 
proposed trans-Canada set-up of na- 
tionalized radio. With no stations of 
its own, CRBC was forced to lease 
transmission facilities. One station 
at Vancouver and another at Ottawa 
were acquired, these linked at inter- 


mediate points by small outlets in 
the Prairie Provinces. 

Most popular Ontario station, out- 
let in the Toronto area for both the 
Red and Blue networks of NBC, most 
powerful station then in Canada, and 
enjoying some 75% of listener-audl- 
ence in the Great Lakes area, 
CKGW, Toronto, was ‘asked’ by the 
new government-appointed body to 
turn over daily three hours of eve- 
ning time at a monthly lease that 
worked out to $11.11 an hour. Even 
at that early date, the card rate of 
CKGW was several hundreds of dol- 
lars an hour for the period the Com- 
mission was asking for, The offer 
was refused. 

Gooderham & Worts claim in its 
damage suit for $250,000 that the 
terms of the covenant later made 
were not kept and that its trans- 
mitter and other equipment, which 
was allegedly to be kept up-to-date, 
is now obsolete. They would go on 
the air again but the cost of modern- 
izing the station and bringing the 
equipment up to 1939 standards 
would be at least $125,000. Should 
CKGW win the action, they will go 
on the air again in competition with 
CBL, Toronto, the government’s sta- 
tion here. 


WFAA, Dallas’ short wave mobile 
unit, KAXD, will become KFAA to 
match station's call letters. 


HIGH STATION 
FEES 
CANADA 


Toronto, Sept. 19. 
Canadian Broadcasting Corp. has 
under consideration a proposal to 
increase the franchise fee of pri- 
vately operated stations drastically. 
Current levy is a flat annual fee of 


$50, but under the suggested setup 
there would be a sliding scale rang- 
ing up to $10,000 a year, with the 
yardstick being listener coverage. 
Through the new tariff device 100- 
watt stations would pay from $50 to 
$500; outlets with 250 to 1,000 watts 
would be taxed from $100 to $700, 
while a 10,000-watter would con- 
tribute from $4,000 to $10,000 a year. 


Rules Fit Needs 


Continued from page 31 


them all is the bit of yielding that 
Columbia has done under pressure 
from its No. 1 customer, Lever Bros. 
This account is extending its sup- 
plementary coverage on the ‘Big 
Town’ dramatic show (Lifebuoy) to 
the point where two stations, affili- 
ated with competing networks, are 
releasing the program in San Fran- 
cisco. 

While the duplicate’ release is 
not new, it is the first time that the 
doubling-up process involves both 
an NBC and a Columbia station. 
KSFO, CBS’ own San Francisco key, 
carries the series as part of this net- 
work’s Tuesday hookup, while KPO, 
NBC's 50,000-watter key for the Pa- 
cific red link, broadcasts a tran- 
scribed version of the same install- 
ment the same day. The twin setup 
for Frisco became effective with the 
return Of the series to the air last 
night (Tuesday). 

The duplicating arrangement hag 
been in operation in the New York 
area for over a year. WHN syn- 
chronically clears several NBC com- 
mercials, while the same idea re- 
cently became effective on WIND, 
Chicago, with relation to WBBM, 
local CBS key. Neither WHN nor 
WIND has a network affiliation 


In its drive to get 100% national 
coverage for ‘Big Town’ this sea- 
son Lever Bros. will use 30-odd sta- 
tions outside the Columbia networlk 
by the transcribed route. The ac- 
count has been running like versions 
of last season’s installments on quite 
a number of these outlets during the 
past summer, 


The Frisco situation rates as an 
important landmark in the break- 
down of the networks’ policy against 
permitting their programs to be re- 
leased over the opposition web's af- 
filiated stations, Colgate-Palmolive- 
Peet last season got away with it in 
the case of a couple CBS-originated 
serials and once the bars were down 
Lever Bros, which has tried to put 
through the same idea for years, 
quickly followed suit by arranging 
to have recorded versions of ‘Big 
Town’ run on NBC ouilets during 
the summer, 


_ SALT LAKE CITY. 
Representative Jolers & 
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AFRA Conditions Established On 
Regional Basis in 1] Far Western 


States: Under National Scale 


Union contract covering regional 
commercials from and in the 11 far 
western states was signed last week 
by the American Federation of Radio 
Artists, NBC, CBS and Mutual, and 
the advertising agencies. Runs until 
Feb. 12, 1941, with an agreement that 
negotiations for a renewal will begin 
60 days before the present pact ex- 
pires. Went into effect immediately. 

Defining regional commercials as 
programs that originate in Los Ange- 


les, San Francisco or any of the 11 
western states and that are not avail- 
able to other states, the agreement 
establishes wage minimums and 
working conditions somewhat below 
the national network commercial 
scale. If any program originating on 
the Coast is available to stations 
other than the 11 specified ones, it 
becomes a national network and must 
pay the regular national rate. Wage 
and working conditions agreement 
supplements the regular code adopted 
by AFRA, the agencies and networks 
last spring. 

In general the scales parallel the 
national rates, although they are 
nearly all somewhat lower. Basic 
rate for actors for a 15-minute pro- 
gram is $10, for solo singers $20, for 
group singers lesser amounts, for 
dramatized commercials $7.50, for 
announcers $8.50, for ‘extras’ $7.50. 
There are also minimum rates for 
various sports broadcasts, in general 
the fees running $50 per game for 


tors.’ Also specified that sponsors 
must pay or supply ‘spotters’ to as- 
sist announcers at football games. 
There are various discounts for guar- 
anteed 13-week contracts, 50% added 
fees for rebroadcasts, minimums for 
rehearsals and auditions. 


KNX’s Special Pact 


Contract was also signed by AFRA 
and CBS for the staff announcers, di- 
rectors, assistant directors, sound ef- 
fects men and writers at KNX, Los 
Angeles. Involves wage boosts, a 40- 
hour, five-day week, with two weeks 
vacation. Under its agreement with 
the Radio Writers Guild, however, 
AFRA will turn over the writers in- 
volved to the latter group within 30 
days. 

Union likewise signed contracts 
last week for the staff sound effects 
men of all CBS stations and inked 
an agreement with WINS, New York, 
covering the entire performer staff 
and calling for a basic rate of $47.50 
to $67.50 for announcers, plus extra 
fees for all commercials. Now dick- 
ering with WMCA and WHN, New 
York. 

Radio Writers Guild, which is still 
grimacing at AFRA over the ques- 
tion of jurisdiction over combination 
writer-performers, held a member- 
ship meeting in New York last week 
and adopted the new constitution 
calling for regional representation on 
the board. Another meeting will be 
held soon to elect the new board 
members. 


ABSORB McNINCH 


Administration Takes Care of Ex- 
Chairman of FCC 


Washington Sept. 19. 
Frank R. MeNinch, retired chair- 
man of the FCC, now on the Justice 
Department payroll in the capacity 
as special consultant on communica- 
tions problems, has assumed charge 


of the slumbering Government anti- 
trust suit againt Western Union and 
Postal Telegraph as his first chore. 
Announcing the retainer, Attorney 
General Murphy said McNinch will | 
be ‘an expert in communications 
problems.’ While no major broad- 
cast matters are before the D. J., the 


NATIONAL REPRESENTATIVES 
EDWARD PETRY & CO. 


lete. It 
| months ago suggestion was made— | 
at- | p.m. with football stuff. Series of 


statement indicates Murphy expects 


| the former FCC head to aid him in 


handling any cases related to the 
commercial operators. 


Retention of McNinch prompted | 


speculation that the Justice Depart- 


announcers and $20 for ‘commenta- 


WBAL STEPS UP BALLY 


Hires Shults, Newspaper Merchan- 
dizer, to Handle Staff : 


Baltimore, Sept. 19. 

WBAL has installed an ambitious 
merchandising layout with Grafton 
W. Shults, formerly of Baltimore 
News-Post and the Pittsburgh Sun- 
Telegraph, in charge. Opening gun 
to be fired will be in the form of 
an eight-page tabloid newspaper, 
skeded to appear monthly. Titled, 
‘Business in Baltimore,’ tab will be 
mailed to retailers in the local area 
and will include material from the 
U. S. Dept. of Commerce, the local 
Assn, of Commerce and other re- 
tail news sources. Time buyers will 
be given display ad space gratis as 
well as editorial mention for items 
of interest to advertising or mer- 
chandising. 

Tying up with NAB's ‘Curtain 
Raiser’ campaign, the station will 
use five full page ads in the local 
News-Post, a Hearst affiliate. Set 
to rin, once a week, ads will be laid 
out in editorial style and will feature 
copy mentioning strength of current 
airings, 

A questionnaire has been sent to 
radio stations and_ advertising 
agencies requesting angles on mer- 
chandising and a digest of the re- 
plies will be utilized for further 
promotion. 

Station is managed by Harold C. 
Burke. 


WGAR Stresses 
Pro Football; 


Cancels Sponsors 


Cleveland, Sept. 19. 


Half a dozen Columbia network 
shows are being shelved in one big 
swoop for the next eleven weeks by 
WGAR in favor of sportcasts of the 
Cleveland Rams’ pro football games. 
‘Special local news-interest in a 
home-town team’ was reason given 
for unusually large number of cut- 
offs, which drew some _ grumbles 
from Columbia until station manager 
John Patt went into a mysterious 
huddle with chain brass-hats. 

Last Friday (15) when local Rams 
kicked off against Chicago Bears, 
WGAR chopped five network shows 
from 8:30 to 11 p.m. to handle Bob 
Kelly’s play-by-play accounts. Amos 
and Andy, Lum and Abner, ‘First 
Night,’ ‘Grand Central Station’ and 


| 


Ripley were programs that got the 
axe. Although plenty of kicks were 
expected from fans, station declared 


| at it got only a minimum at the 


switchboard. 
For second grid event, airing 
Rams-Brooklyn tussle in Brooklyn, 


ment may be planning to launch a! yn, y., WGAR is brushing off Helen 
drive to enforce various features of | Wenken, Edward G. Robinson, Wal- 


the Communications Act especially 
affecting broadcasters. 
was recalled that 

when furore followed FCC’s 
tempts at ex post facto censorship— 
that all controversial matters about 
programs should be turned over to 
the D. J. rather than weighed by 
the commish. McNinch said such a 
move had not been discussed during 


ON.THE NBC RED NETWORK | 


his talk with Murphy, but did not 
deny it is possible. 


scalawags, 


guest star and Bobby Dolan 


Walter O'Keefe. The show 
laughs and smooth music! 


TUESDAY NIGHT 
RADIO HEADLINERS 


Drama 


EDW. G. ROBINSON 


tobinson, dynamic star of stage, 
returns to the air in his thrilling expose of political 
unscrupulous er 
A half-hour of thrills, excitement and dramatic action. 


Music and Comedy 


WALTER O'KEEFE 


moving variety program featuring the sparkling wit of 


OVER COLUMBIA NETWORK 


Starring in Rinso’s 
“Big Town” with 
Ona Munson, Mr, 
screen and radio, 


ooks, big-time racketeers, 


Starring in Lifebuoy’s 
New Tuesday Night 
Party with a surprise 
and his orchestra. A fast- 


that has everything—fun, 


See local paper for 
time and station. 


| ter O’Keefe, ‘We the People’ and 


Such as the} Bob Crosby’s band Wednesday (20). 
| clauses banning obscenity, lotteries, | Using a direct line here, Kelly, who 
some | js traveling with team, will monopo- 


lize station’s time from 7:30 to 10 


twelve plugged by General Mills, 
making first year it sponsored pro 
football. 


Humble’s 5th Yr. of Grid 
Due for Quality Network 


Dallas, Sept. 19. 

| Southwest Conference football 
' games will be broadcast over Texas 
Quality Network under sponsorship 
of Humble Oil for the fifth consecu- 
| tive year. At least twelve games 
are set. 

Michrophonetics by Hal Thomp- 
son, WFAA; Kern Tips, KPRC, and 
Cy Leland, Fort Worth. ¢ 


KSL Still Seeks DX 


Salt Lake City, Sept. 19. 
Turned down for the second time, 
| KSL will again petition the Federal 

Communications Commission for the 
| right to construct an international 
short-wave outlet. Ivor Sharp, KSL 
official, confirms the new try. 

KSL had wanted to buy W9XAA, 
the echo for WCFL, Chicago Federa- 
, tion of Labor station, and to equip 
| the plant with directional antennas 
which would beam DX programs of 
American culture into Central and 
South American ears. 

Original application for the license, 
| Sharp said, was made on the claim 
| that WCFL was not using its fre- 
quency to the hilt. 


Air Credit for Authors Looms 
| As All-Important Demand As 
And If Guild-AFRA Harmonize 


Number of problems have been 
placed on the agenda of the Radio 
Writers’ Guild for discussion as soon 
as its present jurisdictional dispute 
with the American Federation of 
Radio Actors is settled. Among the 
questions to be taken up are: 


1. Air credits for members. 

2. Who owns material turned out 
by the writers? 

3. Revision of the waivers which 
now must be signed by writers be- 
fore submitting material to adver- 
tising agencies. 

4. More equitable method of pay- 
ment, perhaps a percentage of the 
player’s salary. 

Question of air credits, many of 
the writers believe, is more im- 
portant to them than anything else, 
for in getting public recognition they 
see the solution to most of their 
other problems. What rankles deep- 
est, as one writer put it, is: ‘When a 
radio show is good, the actor is 
‘great’; when it’s bad, ‘the material 
is no good’.’ 

‘We want to put a stop to this busi- 
ness,’ one writer of a major network 
show declared, ‘of putting all the 
blame on us when a program isn’t 
good and giving us none of the credit 
when it is. Other groups get screen 
and radio credits because they de- 
mand them, and now it is our turn. 


now sign before submitting a script 
or idea to an agency ‘cause us to give 
our souls away or sell them at a 
price which the agency decides,’ they 
declare. They will seek the use of 
waivers which their own attorneys 
will draw up. 

Writers may also seek contracts 
with radio talent by which they get 
10% of the salary of the person or 
persons who use their material. 
That’s a relic of vaude days, when 
writers leased their material to an 
act at 10% of its salary. 


KCMO’s Staff Promotions; 
KITE Adds 3 Announcers 


Kansas City, Sept. 19. 

Jack Stewart, g.m. of KCMO, has 
made some staff changes effective 
immediately. Jimmy Coy has been 
named program director of the sta- 
tion, with Grayson Enlow, an- 
nouncer, assigned to assist on pro- 
duction of special musical shows. 
Previously, Coy was in charge of 
special events. 

Charles A. Lewis becomes a mem- 
ber of the announcers’ staff. He 
comes from KMTR in Los Angeles 
and was formerly associated with 
KMOX, St. Louis, and WTAM, 
Cleveland. 


If credit for a song can be given toa 
motion picture at the end of a radio 
show, recognition can certainly be 
given the men who wrote that show.’ 
Problem of who owns the material 
turned out by radio writers is a 
complicated one with many legalistic 
facets. It depends, fundamentally, on 
whether the writer works on salary 
or assignment and on his contract 
with agency or actor. Writers on 
assignment claim the material should 
be theirs and only provided for one- 
shot use. Their squawk is that much 
of the stuff is paid for only once, but 
is used over and over in perhaps 
slightly altered or even the same 
form. They believe a separate pay- 
ment should be made for each use. 

In the case of writers hired by the 
networks on a salary basis, the web 
naturally owns the material. All 
agency contracts also specify that the 
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Radio Station Representatives 


agency has sole future rights to 
scripts, Pacts, however, between 
artist and writer usually skirt this 
question and it has never been 
settled in court. 
Latter situation arises because 
neither side wants to bring it up. 
Comics don’t want it publicly known 
they are so dependent upon someone 
else for their jokes and the writers 
avoid it because they usually use 
their own gags over and over again, 
probably for a different comic, by 
twisting them slightly. 

Scribblers claim there is no differ- 
ence between writing a joke and 
writing a book. If a book is turned 


THOMPSON 


and her Rhythm Singers 
for ETHYL 


with ANDRE KOSTELANETZ 
and TONY MARTIN 
CBS Every Monday, 8-8:30 P.M., EDST 
Management 
WILLIAM MORRIS AGENCY 


into a film, the author gets an ad- 
ditional fee. If a comic later uses in 
a picture a joke written for his air 
show, the writer gets nothing. 


There is a particularly potent in- 
terest now in the question of repeat- 
ing material because the writers have 
their eyes on television. They fore- 
see many present scripts being re- 
vised in only minor detail and tele- | 
|cast over and over again within the 
next 10 years. | 

Waiver slips which writers must | 
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FCC STRUGGLE FOR POWER 


ANY CURB 


Washington, Sept. 19. 


Still another move has been made 
by the FCC to get the District of 
Columbia Court of Appeals to alter 
its views on the matter of ‘economic 
interference’ and the weight the reg- 


ulators should give to potential com- | 


petition betwen stations, 

Irked by the opinion of Justice 
Justin Miller in the recently- -decided | 
WMEX, Boston, case, the Commish 
law staff has presented another | 
strong argument to the effect that 
nothing in the Communications Act | 
warrants denying an_ application | 


merely because granting might wreak | 


financial injury on an existing opera- 
tor. 


J. Dempsey and his assistant, Wil- 
liam C. Kopolovitz, in the Tri-State 
Broadcasting Co, cast, involving 
KTSM, El Paso. 

Realizing they made an unfortu- 
nate admission in their brief in the | 
WMEX matter, the Commish barris- 
ters centered their attack on Justice 
Miller's remarks about the obliga- 


tion of the regulators to weigh the | 


economic consequences of new sta- 
tions and insisted the Court has in- 


terpreted the Communications Act | 


erroneously. In the latest docu- 
ment, they do not concede the Com- 
mish should measur~ public interest 
with a dollars-and-cents yardstick. 
Diametrically opposite view 
forth in the supplemental brief. 
Principal points made by the FCC 
lawyers are (1) the Commish is not 
authorized to reject applications be- 
cause of prospective competitive ef- 
fect on going concerns and (2) there 


is no way of distinguishing between | 


‘nondestructive and destructive com- 
petition.” The court is told ‘the 
commission does not believe that the 


Communications Act of 1934 either | 


expressly, or by implication, au- 
thorized the Commission in any case 
to refuse a license to a person finan- 


cially and otherwise qualified under | 
such person | 
through competition for advertising | 


the statute, because 
clients will cause financial loss to an 
existing station, regardless of the ex- 
tent such loss may be.’ 
Basic Point 
The governing consideration, after 


applicants have passed all technical | 
is whether public in- | 


fitness tests, 
terest will be served by granting 
a request, the attorneys argued. 
Congress, in mentioning ‘public in- 
terest, convenience, and necessity,’ 
did not refer to the economic well- 
being of present licensees, they con- 
tinued, and in the absence of in- 


+ 


structions to consider the financial 
success of radio enterprises the 
Commish must rely on the basic pol- 
icy of ‘the maximum amount of fair 
competition between persons en- 
gaged in similar businesses.’ 

The lawyers tartly remarked the 
FCC does not regulate advertising. 
Amount of business a station does 
depends upon the management; en- 
teprising showmen attract listeners 
and a reliable audience attracts ac- 
counts. Congress by no means de- 
clared that the advertising business 
is an activity which should be regu- 
lated in a way to insure immunity 
from unlimited competition. 


Brief renewing this argument ; 
was filed by General Counsel William 


is set } 


In denying the right to decide be- 
tween ‘nondestructive and desiruc- 
itive competition,” Dempsey and Kop- 
lowitz accused the court of mean- 
| dering into the field of speculation. 


Justice Miller's remarks that the 
Commish theory might encourage 
,monopoly are wholly beside the 


point, they maintained. Furthermore, 
the American concept of commercial 
radio is based upon full competi- 
tion. 

If the FCC is required to consider 
competitive effects in licensing new 
| stations, it logically should look at 

financial results in handing out re- 
;hnewals, the lawyers ironically sug- 
_gested. This might mean that cer- 
tain plants should be deleted merely 
because they were taking business 
| ieee others. Carried to a rational 
'eonclusion, this theory would result 
in rate control, which is beyond the 
| jurisdiction of the Commish under 


| the 1934 statute, they protested, 


HERB SWOPE, JR., IN 
TYLER SPOT AT CBS. 


| Herbert Bayard Swope, Jr., whose 
father is a member of the CBS board 
of directors, will shortly relieve 
James Tyler as head contact man on 
trade publicity for CBS. 
moves up with the network’s promo- 
| tion department as copy and pres- 
entation writer. Young Swope has 
| been Tyler's assistant. 

| Senior Swope was executive editor 


| of the defunct N. Y. World. For a 

while he represented the Mike Mee- 
| han interests on the RKO board of | 
| directors, 


Dept. Store Uses je 


Sept. 19. 
Radio program was inaugurated 

| this week by Hochschild-Kohn dept. | 
store over WBAL. Class store will 
utilize a half hour every morning 
| for ‘Around the Breakfast Table,’ a 


| program of semi-classic recordings, 
time, temperature and weather re- 
|ports and shopping hints tied in | 


| with price items currently on tap. 
An elaborate window display pub- 
licizing the new setup. 


about radio listening 
salesmen, therefore, 


16,623 personal calls. 


The results of that 


OMAHA, NEBRASKA 


Omar Incorporated wanted the FACTS 


Bluffs and Lincoln markets. 


door coincidental surv 


story for WOW—a story that you should 
consider carefully when buying time in this 
market. Write for “Omar ‘Buys’ WOW.” 


WOW 


in the Omaha-Council 
Omar's own 
conducted a door-to- 
ey of the area... made 


survey tell a powerful 


Yours very truly, 


Manager, 
RADIO STATION WOW 


Omaha, Nebraska | 


lance for 


SEE BULOVA 
CASE VERY 
TELLTALE 


Washington, Sept. 19. 


Careful review of the evidence of- 
fered to support Arde Bulova’s re- 
quest for permission to take over 
WPG, Atlantic City, and get clear- 
full-time operation § by 
WBIL, New York, was hinted by the 
attitude of FCC members at oral 
arguments last week. The regula- 
tors’ ‘proposed decision’ 
despite political hatcheting. 


oratory ended. 
the inquisitive attitude of newcomer 
James L. Fly. The rookie chairman | 


the record and ponder all aspects 
and issues, which are more im- 
|portant academically than in any 
case for a long time. 


Central issue is whether the clock 


Tyler | | 


man should be permitted to get an- 
{other piece of the spectrum. The 
| frequency is divvied by WBIL and 
Pein so that no additional interfer- 
ence problems of any magnitude are 
| enieadl by the prospective merger. 
'Only real opposition is because of 
| more competition in the New York 
| area, although the legal question 
about license trafficking is before 


| the Commish. 

Argument against the grant was 
made by Louis G. Caldwell, on be- 
| halt of WEVD, and Herbert Bing- 
| ham, for WHN. They voiced the 
| views of the other no-likers. 


After Bingham had gone into the. 


|economics and pointed to the sur- | 


I feited condition in Gotham, Cald- 


is favorable, | 


Versatile 


New Orleans, Sept. 19. 
As one of his free lance ac- 
tivities, Al Godwin, WWL an- 
nouncer has taken to appearing 
on advertising shorts as a model, 
His first trip before the camera 


saw him modeling men’s silk 
pajamas. 
Meanwhile Jimmie Willson, 


program director of WWL, is 
acting as m.c. of the Fall Fashion 
Show of the D. H. Holmes de- 
partment store. 


THOMAS’ AMBITION 
TO BUCK SHEPARD 


Although none of the threatened | 
accusations were made, opponents of | WATR, Colonial affiliate in Water- | mony. 


the move felt encouraged when the! bury, will be bucking John Shepard | 
Chiefly because of! 3rd’s WICC in Bridgeport if FCC 


displayed a determination to ogle | cycle 


Sept. 19. 


Harold Thoma operator of | 


| grants Thomas permit for 1310-kilo- 


250-watter in Bridgeport. | 
Thomas, who also owns WBRK, Pitts- | 
field, Mass., opines that WICC’s com- 
mitments to NBC-Blue, Mutual, 
Yankee and Colonial deny Bridge- 
port local concentration he feels his 
| projected exhaler would give city. 

Washington overseers will hear 
case next month. 


KOVO, Utah, Starting 


Provo, Utah, Sept. 19. 
Utah’s newest broadcasting unit, 
KOVO, 100-watter, begins operation | 
at 5 p. m. Sept. 21. Howard Johnson. 
is chief engineer. 


Premiere program will originate 
from the stage of College hall at, 
Brigham Young university here. 


BRIEF 


Washington, Sept. 19. 

Definite ruling from the United 
States Supreme Court on the vital 
question whether the FCC can be re- 
strained by the judiciary was hoped 
for this week by radio barristers. 
Question is up in latest maneuvering 
in the hard-fought Pottsville case, in 


which the Commish is trying to re- 
open the entire record, despite issu- 
ance of writs of prohibiticn and 
|mandamus telling it to settle the 
fight between Pottsville Broadcasting 
'Co. and Schuylkill Broadcasting Co. 
'on the basis of the original testi- 


The ease presents an issue of great 
importance, since a decision adverse 
to the Commish probably would up- 
set the procedure of a host of quasi- 
| judicial agen ies, mostly the power- 
|ful New Deal creatio-s. On the 
other hand, a Government victory 
unquestionably would provoke new 
|} support for the Logan-Walier bill, 
| Standardizing administrative routine 
/and insuring automatic court re- 
view in all regulatory fights. 

The Commish has applied for a 
writ of certiorari to the District of 
Columbia Court of Appeals, seeking 
review of the intermediate judges’ 
right to order the FCC how to handle 
applications and a positive answer 
to the question of how much au- 
thority the courts have over the reg- 
ulators.’ The original decision, ree 
versing the FCC on finding that 
| Pottsville Broadcasting Co. was not 
‘financially qualified to obtain a lie 
cense, but leaving open for recone 

(Continued on page 42) 


= 


| well laid the legality matter squarely | 


'before the Commish. Pointed out 
that in view of all the rumpus over 


| multiple ownership and frequency- | 
| swapping, the Commish ought to be | 


|painstaking and think once more} 
j}about the public interest. 
; would be contrary to the obvious in- 
; tent of Congress, he insisted. 

| Economics of the situation seemed 
|to intrigue the new chairman, who 
posed many questions and impressed 
legalite listeners with his curiosity 
about such policy matters. At one 
| point, the newcomer remarked that 
if Bingham believed the FCC should 
show concern about the financial 
| welfare of every licensee he should 


Granting | 


| 


wouldn’t TH 


follow the theory to its logical con- 
clusion, which means 
tion. 

| The frequency barter 
aroused Fly's curiosity. When Cald- 
well parenthetically explained he 
does not believe the Commish has 
jany right to judge whether the price 


aspect 


lis fair or excessive, the chairman in- | 


view 
iciple, against 


rate regula- | 


also | 


;quired whether the barrister meant |} 
jhe thought there was no safeguard, | 
of the anti-trafficking prin- | 
‘horse-trading’ of radio | 


facilities. If the Commish does; 
claim the right to use a yardstick 
on the cash involved—as it has in 


some instances and conspicuously 
has not in others—the WPG-Bulova 
deal is a proposition where 
scrutiny would be extremely appro- 
priate, Caldwell retorted. Most of 
his remarks related to the legislative 


history surrounding Section 310B 
and the aim of Congress. 

| Some quizzing by Commissioner 
Fred L. Thompson, who voted in 


such | 


;favor of the proposed decision and | 
normally is the pal of non-web out- | 


lets and uncompromising foe of 
chains. Otherwise, the Commish 
'gave no sign whether any members 
| have been converted or 
ito nullify their previous 
| When the sale was conditionally ap- 
proved on a reported 6-to-0 tally. 


| Uhalt Honeymooning 
New Orleans, Sept. 19. 

| Joseph Uhalt, president and part 


owner of WDSU here, left today 


| (Tuesday) for New York ona honey- 
{moon with his secretary of several 
| years, Marion Bonomo. 

| Surprise ceremony took place last | 
night. 


were likely | 
ballots, | 


... it's the MUST 


Loo 
station for any- POTENT WHAS 
body who expects tie LITIES. 
Hen Buving Income 


to open the 


pock etbeok of 1,185,909 of Manu. 
Retail Prod- 

this rich listening 41,296,831 ,009 

Popula 
area: 5,059,425 Farm 

White Families and 


Louisville, Kentucky 


Radio Homes 


INK of trying 


to sell this market without 


2,214, 269,000 
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50,000 WATTS, 820 K.C. 
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~®g ALN JIMMIE FIDLER RADIE HARRIS TEXACO STAR THEATRE 
is > a saetee osa Linda With Gary Breckner (Announcer) With Bette Davis (Guest) ee ° Ken Murray, Kenny Baker, Frances 
and Lola; Three Little John Geaslp Goes Pp evision eview Philip 
, Del Sharbutt ns. ms. Stan. 
§ ins Tuesday, 7:15 p.m. uesday, 7:30 p.m. : antle 
GENERAL ELECTRIC WABC.CBS, New York WOR-Mutual, New York ART AND MRS. BOTTLE’ 60 Mins. 
5 ¢ Sunday, 10 p.m. <astor & Sons) On CBS, just prior to the Radie With Surry Players Variety 
Sunday, (H. W. Kas St Cc TEXAS CO 
WEAF-NBC, New York Fidler started out his series (12) Harris sianza oe lag i * iia y Wed.. 9 p.m 
wwe, ler retired Shirley Temple. adie -m. 
: his | With the advance reports in news- Hedy | Thursday, 8:50 p.m. (Sept. 14) WABC-CBS, New York 
Phil Spitalny is back with his yaper columns, etc., that the wraps | Y | NBC-RCA. New York 
unique musical setup for his third and that he was returning Lamarr out of commission, and as- | (Buchanan) 
successive season under the GE| W*te 0 F pe Je of spieling without Signed Shirley Temple to a radio! The Surry Players, reputable legit | Texaco has started off the current | 
Mazda Lamp label. This time he | to his the soft pedal 'berth. It therefore is obvious that} group scheduled to present Chek- season with but half a headache 5 
fills a late Sunday evening spot, | anyone listening first to Fidler and | hov's ‘The Three Sisters’ on Broad-j} [ast season the whole show 
which has its drawbacks as well as | ico Pinos. was innocuous enough. |immediately afterward to Miss Har-| way next month, gave a blah per- | inated from Hollywood as an tah 
assets. While he has no opposition, | 2 gim ‘Missing Daughters’ did get | TS 3S apt to consider the reports on) formance of Benn Levy's Art and |grate package and the cause for 
Spitalny’s program follows two half 'a roasting and Walter Wanger was | ln war the height of Mrs, Bottle’ for the cathode ray tube.| sponsor worry was the entire 60 


The comedy was first presented on | minutes of show. This time the hour 


hours of popular music not so far ask for an article he had F 
jcalled to tas Radie Harris has been commenting | Broadway in 1930. It's very, very | has been split in two halves, with the 


red i i rtoire and 
removed in choice of repertoire ana | anent gossipers in Liberty. 


listener appeal. They are ‘Manhat- 
tan Merry-Go-Round’ and ‘Album of 
Familiar Music.’ Still it’s a better 
break than having to compete with 
the Lux Radio Theatre (Monday 
night) as was Spitalny’s predica- 
ment last season. 

Regardless of the day of the week 
or the hour, the Spitalny type of 
entertainment projects its own 
mood. The introductory program 
not only pitched this mood quickly, 
but neatly registered Spitalny’s flair 
for combining fine musicianship with 
smart showmanship. The show was 
brightly paced and tightly knit into 
a sequence of shifting musical norms 
of the current popular field. There 
was a rhumba, a fast rhythm num- 
ber, a waltz medley, a_ standard 
ballad, string melange which 
highlighted Evelyn, while the fade- 
out item took a patriotic trend with 


‘Irving Berlin’s ‘God Bless America.’ 


Effective use was made of the talent 
of such specialists as Maxine, Three 
Little Words and the pianists, Rosa 
Linda and Lola. 

In recent seasons the fad has been 
to rush columnists to the mike as 
m.c.’s whether their voice person- 
alities belonged or otherwise. This 
one appears to be an open season 
for dramatic critics. John Ander- 
son, No. 1 play coverer for the N.Y. 
Journal-American, holds the m.c. as- 
signment on the Spitalny stanza. Aside 
doesn’t hake a happy choice. Aside 
from the question whether his repu- 
tation extends beyond the metro- 
politan circulation of his paper, An- 
derson adcs no punch, color or 
meaning to the program, 

The new GE series has a ‘Woman 
of the Week’ feature, and the subject 
on this occasion was Mrs. Harrison 
Eustis, founder of the Sesing Eye, 
which organization trains dogs to 
lead the blind. Anderson inter- 
viewed her. 
passed muster but the trained voice 
and mike manner of Del Sharbutt, 
the program’s plug disher, would 
have perhaps made a much snugger 
fit for the interyiewing spot. 

The ad copy is_ tersely 
smoothly fashioned, and 


and 


bad and good lighting habits in the 
home, together with the slogan that 
good and adeguate lighting is not 


only cheap but is beneficial to eye | 


health. dec. 
COFFEE POT 
With Toby Nevius, Vera Salzman, 


Gene Tenhulzen, Chuck Miller, 
Alene HcKinney, The Buiternu(‘s 
Variety 
15 Mins.—Local 
Butter-Nut Coffee 
Mon. through Fri.; 7:45 a.m. 
KFAB, Lincoln, Neb. 
(Buchanan-Thomas) 
In the interests of Butter-Nut cof- 


) : succeeds | 
nicely in putting over the idea of | 


| 


| 


| 


| 


Beyond that, the stuff was fairly 
harmless and not subject to any | 
especially controversial angles. 

From the viewpoint of the film in- | 
dustry itself, it is doubtful whether | 
the kind of spotlight focused by Fid- | 
ler and his colleagues on the love- 
making, divorcing, child-bearing and 
doctoring of Hollywood’s great and 
near great is an asset, Familiarity 
breeds contempt. But the inception 
of this type of candid camera snoop- 
ing into inner sanctums of privacy 
was perhaps not Fidler’s idea any- 
way. Hollywood’s own press agents 
sowed the seeds, and now they are 
reaping Fidler. From this angle, it} 
is hard to tell why filmdom consist- 
ently is squawking about radio gab- 
bers. When Hollywood’s own press 
agents rolled the first snowball, they 
should have known that an aval- 
anche would surely result. 


Fidler’s voice is good, clear and 
understandable. He pounces on cer- 
tain consonants a bit gleefully—an 
art perfected by Walter Winchell— 
but that’s a small matter for criti- 
cism. His stuff, too, is calculated to 
play on the curiosity, both simple 
and morbid, of the gum-chewing sec- 
tor. It obviously rings the bell, and 
Fidler therefore is obviously earning 
his bread and butter. 

Fidler retired Shirley Temple as of 
1941, and positively had it first-hand 
that Alice Faye would not have a 
baby. He also had the lowdown on 
the illness among the Ameche off- | 
spring, and advance dope on the) 
adoption of a baby by the Bob Hopes. | 
This huge crop of infants in one 15- | 
minute period is not at all a bad| 
thing for the type of audience Fidler | 
is addressing. Nor is it the kind of | 


subject matter that can righteously 


His reading of the lines |. | 
|into sections of gossip, film reviews | 


| 


| 
| 


be decried by the film moguls. 
The idea of breaking his stanza 


and so-called editorials is a good idea | 
and changes the pace. The whole | 
business is further stylized to the| 
point where it makes Fidler out to 
be a personality, and that’s of course 
a real asset. Nor is his position im- 
mediately behind Amos ’n’ Andy a 
drawback. | 
Gary Breckner spiels the commer- 
cials, which are peddling Drene (a) 
shampoo) and Teel (a dentifrice). | 
This chatter could stand a little; 
brushing up, inasmuch as the copy- | 
writer strung the words together with | 
such a fine disregard for rhythm that | 
Breckner tripped himself once or 
twice. Otherwise the commercial is | 
the standard stuff. Edga. 


Earl R. Shappell, announcer at sta- | 


tion WEEU, Reading, Pa., ran for | 
| 


several seasons, 


does she spare a sharp tongue. Clif- 
ford Odets was characterized as ‘Mr. 
Luise Rainer’ and Kitty Carlisle's 
mother took the rap for allegedly 
keeping Miss Carlisle from marry- 
ing. That's digging into the ribs a 
little hard. 

Prestige of the stanza, however, is 
immensely enhanced by the guests, 
Bette Davis was the first candidate 
and consumed seven minutes in a 
virtual monolog. Clear,  straight- 
forward delivery and absolute assur- 
ance of this guester resulted in a 
trump card. 

Miss Harris emphasizes legit as 
much as the screen in her comment, 
a good idea for the New York crowd. 
Her fan club is another angle that 
rivets the proceedings more solidly. 

Edga. 


WAITE HOYT 
Baseball 
15 Mins.—Local 
Gordon Baking Co. 
Mon. to Sat., 3 p.m. 
WABC, New York 

(N. W. Ayer) 

If Mutual hasn't yet entirely set 
its staff for the Gillette-sponsored 
World Series, Waite Hoyt should be 
a likely and logical candidate. The 
ex-Yankee star pitcher, who used to 


| double onto the vaude stage between 
seasons, packs plenty of what it takes | 


in his daily 15-minute baseball ap- 
petizer prior to the actual N. Y. game 
broadcasts on WABC. 

His vaudeville experience reflects 
itself in his easy mike manner. It’s 
chiefly anecdota and Hoyt’s own re- 


| actions to the ball games and pros- 


pective pennant winners. Friday 
(15) he talked about Buck Newsom, 
the big Detroit pitcher; Hoyt also 
plainly stated that he was rooting for 
Cincinnati to win the 


how they often root a team in, doing 
everything possible to hinder other 
contenders. In relation to this, Hoyt 


spilled some inside on how the other | DOGGIE DAN 


American League teams placed every 
obstacle in the path of the favored 
Yankces in 1924, so that Walter John- 
son, with the Senators, could wind 
up his pitching career in a blaze of 


‘on Hollywood and Broadway for| English drawing-room stuff, which, 
but her style, as/ Plus television's own limitations in 
judged by this sample of the new! heightening action, made it rather 
season (12), is much too rapid. Nor | dull eye-and-ear entertainment, 


It was very evident from the be-_ 
ginning that the fault did not lay 
with the players, but with the direc- 
tor. Latter paced the action okay, 
but did not exercise careful judg- 


first devoted to comedy and singing 
and originating from Hollywood 
and the other composed of an out- 
side-produced drama and clearing 
from New York. It’s the Hollywood 
fraction alone that suggests con- 
tinued wrinkled brows for the pay- 
check signator. 


ment in the lighting and costuming. | 
Latter’s fault lay in the fact that con- | 
trasts weren't offered, with the play- 
ers’ light-colored clothing catching | 
and reflecting the bright rays. 
Might have been okay if the two sets 
used were dark-colored, but this 
wasn't the case and the glare had the | 
players in almost a constant blur. 
Closeups, however, were good. 

The three acts were spaced by 
three-minute intermissions, but about 
five minutes before the end some- 
body in the studio apparently got im- 
patient and flashed ‘The End’ pla- 
card. What followed impressed as 
anti-climactic. 

The story concerns a middle-class 
English family all tied up in roman- 
tic knots. These are straightened out 
by the wayward mother, who returns 
to find her daughter in love with the 
young artist the mother originally 
scrammed off with; the son enam- 
oured of his cockney model, and the 
father in a state of complete misun- 
derstanding of his children’s prob- 
lems. 

Shepperd Strudwick, as the artist; 
Ann Revere, the mother; Jabez Gray, 
the father, and Katherine Emery, the 
daughter, are all leading figures 
among the Surry Players. When 
visible their performances were ecx- 
cellent, but most times it was best to 
shut the eyes and simply visualize 


| the action rather than try to follow | 


glory by twirling in a World Series. | 


Johnson had never pitched in a 
World Series prior to that year. The 
Yanks in the three previous years 
practically monopolized’ the 
league by winning pennants in each. 

Hoyt knows baseball and its play- 


| Democratic nomination for county | ers, besides holding appeal for listen- 


fee, the Paxton-Gallagher brand, this | 


program is produced at KFAB and 
aired via 10 stations in Iowa, Min- 
esota, the Dakotas and Kansas. It’s 
a farmer-aimed show, with Toby 
Nevius acting as m.c. and producer. 
He handles intros, talks funny two 
or three times per show, and does 
most of the non-commercial gab. 
Two singers are Vera Salzman and 
Gene Tenhulzen, both known to 
audiences in the territory. Gal is 
an cffortless voice-thrower, pleasant 
on the ear, and Tenhulzen is likewise 
a soother. Chuck Miller is the com- 
mercial man. 


Alene McKinney is | 


featured on the xylophone, and the | 
band, the Butternutters, does pretty | 


well on the musical grinds. 
Commercial gets in about three 
and sometimes four times during the 
stint, but they’re not too long. 
Barn. 


DON ORLANDO ORCHESTRA 
30 Mins.—Local 
Nightly, 8 p.m. 
WGN, Chicago 

Formerly at the Chi Chez Paree 
and following up with the Chi Bon 
Air, this band has built into a fine 
musical aggregation and comes over 
the ether in exceptionally smooth 
fashion. 

Orlando and his accordion are the 
standout distinction in the musical 
arrangement of the orchestra, with 
the push-box rhythm giving the 
music novelty and a smart touch. 
Orlando impresses as prettv much of 
a whiz on the wind piano, with a 
style that indicates considerable 
showmanship. 

Orlando also comes up with the 
vocalizing duties with the band, and 
while the warbling is not terrific, his 
voice impresses as suitable for the 
assignment. 

There is nothing corny about the 
band, with all tempos_ veering 
towards the smart side. Onl occa- 
sionally does a cornet wah-wah in- 
dicate any jitterbug tendencies. 
Musicalizing is tuneful and smooth, 
and as such figures to garner a 
steady radio following. Gold. 


| 


commissioner. 
dates he finished seventh. 


In field of 10 candi- | 


ers through his own reputation as a 
pitcher. He also knows how to talk 
into a mike. Scho. 


sideration the matter of denying 
non-residents permits for local sta- 
tions, is not directly involved. 

‘The real issue, stripped of all 
verbiage and _ particularities, is 


whether there shall be any judicial | 
review, coupled with authority to | 
| enforce 


the conclusions resulting 
therefrom, of decisions of the Fed- 
eral 
the highest court was informed last 
week by Eliot C. Lovett, counsel for 
Pottsville Broadcasting Co. In his 
brief, the applicant’s attorney re- 
newed charges that the FCC ‘pro- 
poses to have the ‘last word’ '‘n any 
event, and to nullify, even though 
it may not openly dis egard, any 
order of the court which may be con- 
trary to what the Commission thinks 
proper.’ 

Under the 1934 statute, the Com- 
mish is compelled to observe the 
orders of the D. C. Court of Appeals 


tion, Lovett contended. Unless the 
intermediate court is upheld, the 
right of review will be valueless to 
litigants before the FCC, in his opin- 
ion, 

‘Favoritism’ 


In a comprehensive argument, 
Lovett complained that the Commish 
wishes to reserve freedom to treat 
applicants with ‘discrimination and 
favoritism.’ Regulators were de- 
scribed as unwilling to bind them- 
selves ‘to do in all cases without dis- 


crimination’ what was done ‘arbi- 


Unglossed Brief vs. FCC 


Continued from page 4l 


Communications Commission,’ | 


and has no alternative right of ac- | 


_trarily and capriciously’ in this case 
| in an attempt ‘to defeat this particu- 
| lar applicant for reasons best known 
to itself and which it has shown no 
disposition to disclose.’ If the Com- 
mission’s views are sustained, Lovett 
'said ‘it would simplify matters to 
bury the Communications Act and 
appoint a dictator to say who shall 
and who shall not operate radio sta- 
tions and how they shall be op- 
erated.’ 

Strong words were usec. freely in 
the brief opposing the FCC’s appeal. 
| Lovett termed the regulators’ atti- 
tude one of ‘obdurate contumacy,’ re- 

peated his wails that the procedure 

sought to be followed in this tiff 
may necessitate time-consuming ap- 
| peals until the Commish has run out 
of reasons for denying the applica- 
| tion, declared that the FCC is not 
| the ‘sole guardian’ of public inter- 
| est, described the agency as ‘irked 
| by judicial restraint’ and feeling ‘so 


| sanctified’ that its decisions should 
not be challenged. 

If the Supreme Court refuses to 
/review the questions raised by the 
|Commish attorneys, the FCC will 
suffer a humiliating reverse and a 
number of other embattled appli- 
cants will have much better pros- 
pects of winning their fights. But 
granting a review does not necessar- 
| ily mean victory for the regulators, 
— the final umpires would have 
to rule on the issues after listening 
| to arguments on the propriety of the 
procedure invoked. 


| With Hoyt Andres, Ted Brown 


| 


the blur. Others in the cast, and also 
histrionically okay, were Tom Spei- | 
del, Dorothy Mathews, Carl Gose | 
and Helen Wynn, 

Direction was by Donald Davis, | 


National | who previously had been restricted | 
League pennant because, he added, a/| to daytime shows. 
Red pennant would help baseball;| to learn about motion picture tech- | 
| he told of the players’ reactions and | nique in photographic contrasts. 


He has something | 
| 
Scho. | 


| 


With Harold Betts 
Songs 
10 Mins.—Local 
Redheart Dog Food 
Mon., Wed., Fri., 12:40 p.m, 
WMAQ, Chicago 
(Henri Hurst & McDonald) 


Romantic tenor singing love bal- 
lads to sell dog food. In view of sur- 
veys made proving who buys what, 
it’s entirely logical. Betts has a voice | 
that appeals to femmes, 

He uses a nice selection of tunes, | 


| present stuff as well as old, with | 


good arrangements. and appealing | 
style. Singer does his own introes | 
and accompaniment to achieve in-| 
timacy. Given proper framework, | 
he would fill a network spot in a/| 
large way. 
Agency rates a rap for the long | 
commercials, Gold, 


TEXAS TALL TALES 


15 Mins.—local 

ALAMO LUMBER CO. 

Tuesday, 7:45 p.m. 

WOAI, San Antonio 
(Thos. F. Conroy) 

The Burlington Liars’ Club, if it | 
would convene in San Antonio some | 
Tuesday night, would find it very 
profitable. Five dollars is paid for 
every tall tale accepted and drama- 
tized by WOAI staff players. There | 
are at least three or four heard on| 
each show. Prize for the best tall 
tale at the end of the current series 
is to be $100. 

A welcome home interlude breaks | 
up the lies, with a special word of 
greeting to families that have moved 
into new homes, or those repaired 
by Alamo Lumber Co. Show is fast 
moving and has good production. 

Cand. 


Van Volkenburg, Brown 


Produce Lasky’s ‘Gateway’ 
Hollywood, Sept. 19. 

Jack Van Volkenburg, CBS exec 
in Chicago, and Bobby Brown, WBBM 
program director there, will pro- 
duce Jesse Lasky’s ‘Gateway to Hol- 
lywood’ program here starting Oct. 8. 

Charles Vanda, CBS western di- 
vision program director, who han- 
dled production last season, will act 
as consultant. Lasky wound up his 


| Baker 


The dramatic half-hour was a 
thing of almost faultless projection 
for radio. Because of its timeliness, 
the choice of the script itself was a 
darb. The picture and _ statements 
of faith and principle as contained 
in Maxwell Anderson's ‘Valley 
Forge’ offer for the America of to- 
day not only food for cogitation and 
self-appraisal,-but a potent, inspir- 
ing message. The problem of adap- 
tation was artfully solved. Speeches 
were so clipped and strung together 
as to heighten the force of. this 
message. 


The direction of Tony Stanford 
was authoritative and resourceful. 
Philip Merivale, who played George 
Washington, created the role in the 
stage version, and with him from 
the original cast were Stanley Ridge 
and Edward Trevor. All delivered 
impressive performances. General 
credit for this creditable contribu- 
tion is due the Transamerican 
Broadcasting & Television Corp, 
which holds the producing assign- 


/ment for the dramatic series in the 


Texaco hour. As an afterthought, 


Burns Mantle, dramatic critic and 
anthologist, was brought in as in- 
troduction man and narrator. He 


neither adds nor subtracts, but since 
it’s the fashion in radio to have a 
journeyman of his persuasion on the 
job, all concerned must be happy. 

As for the Hollywood half, the 
lone strength lies in its musical de- 
partment. The vocalists are Kenny 
and Frances Langford and 
that sums up one of the strongest 
combinations of the kind in the me- 
dium. Both were in good voice and 
made highly pleasant listening of 
their interpretations of current Tin 
Pan Alley ditties. 

The program also attempted to 
cash in gn Baker's status as a stooge, 
but the inspiration of Jack Benny 
and his writers weren't there. Ken 
Murray seems to have lots of 
stooges, but the only one that shows 
possibilities is the soft-voiced fellow 
with the lisp. The gag script foune 


| dered around the theme of Hawaii, 


grassskirts and hula-hula girls. The 
studio audience was quick to react 
on the double-entendres, but on the 
receiving end the relief from oldies 
and yawns were few and far be- 
tween. 

David Broekman delivered some 
swell instrumental nourishment, 
while Jimmy Wallington, when not 
straighting for Murray, took up the 
pitch for the product, again stress- 
ing circle service and rest rooms. 

Odec. 


Follow-Up Comments 


R. H. Burnside must have created 
nostalgia among listeners once pa- 
tronizing big-time vaudeville, Dill- 
ingham musical comedies and the 
N.Y. Hippodrome in its spectacle and 
Sunday night show era, as he trav- 
eled down Memory Lane on ‘Horse 
and Buggy Days’ show, evening 
NBC blue sustainer. For ’teensters 
as well as others unfamiliar with 
that period, Burnside’s stint prob- 
ably did not mean a great deal. 
Even the numbers sung by Alice 
Remsen and the Norsemen (WEAF- 
er’s orch backgrounded at times) 
were on ‘dated’ side for ultra mods 
erns. Hubbell-Golden’s ‘Poor But- 
terfly? was the most familiar for 
present-day radio. Some of Burn- 
side’s remarks and references were 
pretty much for the show-wise. 

Burnside, who admitted he had 
written, staged or produced about 
250 shows, waxed eulogistic over 
C. B. Dillingham and the Hipp. Said 
there had never been anyone like 
Dillingham and_ probably never 
would be again. 


John B. Kennedy, who has been 
doing well written and delivered 
homilies on such factors as morale, 
fatigue, war corresponding and the 
like, in filling in early-morning 
blocks of NBC news roundups, com- 
mented pointedly after an_illumi- 
nating commentary by John Gunther 
from London, that news on the con- 
flict was freer from Berlin, but that 
opinions were freer from the Ens- 
lish capital. It was one of the few 
times this point had been empha- 
sized. Kennedy seemed to attach 


greater importance to freedom of ex- 


summer tour last weekend and is | pression than to quantity news under 


now at work on the first show. 


regimentation. 


| 
3 
| 
3 | 
| 
| 
| 
i 
3 | 
3 | | 
| | 
| | 
| | | 
| | | 


9 


ances 
mmy 
Stan. 
burns 


rrent 
ache, 
orige 
inte- 

for 
60 
hour 
1 the 
yood, 
out- 
ring 
vood 
con- 
pay- 


iS a 
ction 
ness, 
‘asa 
vlley 
to- 
and 
spire 
dap- 
‘ches 
‘ther 
this 


eful. 
orge 
the 
from 
‘idge 
ered 
1eral 
ribu- 
‘ican 
orp. 
sign- 
the 
ught, 
and 
; ine 
He 
since 
ve a 
1 the 
the 
| de- 
enny 
and 
igest 


i to 
0ge, 
enny 
Ken 
hows 
oune 
wail, 
The 
react 
1 the 
Idies 
be- 


some 
nent, 
not 
» the 
resse 
ns. 

ec. 


pa- 
Dill- 
the 
trave 
forse 
‘ning 
sters 
with 
yrob- 
deal. 
Alice 
cAF- 
mes) 
But- 
for 
were 


had 
over 
Said 
like 
lever 


been 
‘ered 
yrale, 
| the 
ning 
com- 
umi- 
ither 
con- 
that 
Eng- 
few 
ttach 
ex- 
nder 


3 
¥ 
x 


Wednesday, Sept. 20, 1939 


MUSIC—DANCE BANDS 


VARIETY 43 


BOOKERS 


Labeled for Domestic Use 


Licensing agreement which has been worked out between the United 
States Record Corp. and Harry Fox, agent and trustee, provides that 
the company’s product will have a legend on its labels reading, ‘Li- 
censed by the publisher for non-commercial use on phonographs in 


the home.’ 


It makes the first time that a phonograph record company 
has agreed to the principle of such restricted use. 


Previous restric- 


tions, as carried on record labels or envelopes, have limited disks to 
home use and or not licensed for broadcasting. 


Under this expressed limitation a 


not be used for broadcasting or in coin-operated machines. 


record with the above legend could 
The same 


license also stipulates that the record company may not interpolate 
anything in the work of a copyright owner without permission and 


that a special license is required 
arranged. 


before a composition may be re- 


Friendly Test Suit Develops Other Way 
As WB Suspects RCA of Switcheroo 


What had started out to be a nice, 
friendly test suit between the War- 
ner Bros. music interests and RCA 
Victor now gives promise of develop- 
ing into a sizzling court battle, with 
both sides determined to press their 
cases to the highest tribunal. Prime 
issue concerns the technical inter- 
pretation anent a special arrange- 
ment of a copyrighted song. Harms, 
a WB subsid, is predicating its issue 
on ‘Rendezvous Time  Paree’ 
(from ‘Streets of .Paris’), having 
arbitrarily selected the Tommy Dor- 
sey version for the legal test. 

Warners is already accusing Victor 
of pulling a double-cross. Latter 
charge arises from the fact that Vic- 
tor last week filed with the N. Y. 
federal court an amended answer to 


a test action by Harms, Ine., which 
answer was so phrased as to make | 
# quick trial of the issue impossible. | 

The two litigants several months | 
ago agreed to test out Warners’ con- 
tention that the copyright law gives | 
the copyright owner full control 
over special arrangements made of | 
his work and that because of such | 
control the copyright owner could | 
determine how a record containing | 
his work was to be used. A set of! 
stipulations were consented to by | 
counsel on both sides and after the | 
basis for a suit was laid Warner filed 
its action. Victor sought a second 
extension of time in which to file its 
answer, but Warners became sus- | 
picious of hedging and informed the 
defendant that the granting of more | 
lime was out. Victor counsel burned 
at the refusal but filed the papers 
on the final day, Aug. 21. 


Surprised 


Warners figured that Victor would | 
move in later with an amended an- 
swer but it didn’t expect the con- | 
tents to be anything like those con- 
tained in the papers filed last week. 
Warners thought that Victor would 
adhere to the agreement to stick to 
questions of law in the case so that 
it could come up for a quick ad- 
judication, but the amended answer 
brings up for the first time questions 
of fact, under which circumstances 
the action must be relegated to the 
ordinary trial calendar. The case 
now won't come to trial for at least 
another year. 


In its new defenses Victor claims 


that Harms has for years solicited 
orchestra leaders to perform their 
works on Victor records and that 


this very fact applied in the case of 
“Rendezvous Time in Paree’ (on May 
22, 1939), the tune which had been 
selected for the test action. Harms 
had itself recorded a piano and vocal 
version as part of the case so as to| 
avoid the compulsory clause of the | 
copyright law and now Victor con- 
tends that when Harms solicited | 
Tommy Dorsey to record tunes for | 
it the publisher, in effect, had given | 
the leader an invitation to perform 
“Rendezvous Time.’ 

By reason of this premise, states 
Victor in its new set of defenses, 
Harms is stopped from denying the 
light to arrange and perform the 
selection and also stopped from bar- | 
ring Victor from making recordings 
of the composition. In its previous 
answer Victor concentrated its de-, 
fense on the question of whether the 
compulsory provision in the copy-. 
right law, which limits the royalty | 
payment to 2c, does not also grant the | 
recorder the right to make special , 


| from 


arrangements without permission 
from the copyright owner. Harms 
is contending that the compulsory 
clause implies no such right and 
hopes by virtue of a court decision 
in its favor to force recorders to 
take out special licenses for records 
to be used in coin-operated machines 
and thereby collect more than the 
144c to 2c it is now getting on pho- 
nograph discs. 


PACT 
WITH WRITERS 
MULLED 


Standard writers’ contract, which 
has been worked out between the 
Songwriters Protective Association 
and Herman Starr, head of the 
Warner Bros. publishing group, is 
currently in the hands of the asso- 
ciation’s westcoast membership. 
Agreement was ratified by the 
SPA’s New York membership at a 
special meeting last week. 

Following the completion of the 
pact, Starr received phone calls 
several publishers who ex- 
pressed surprise at his action and 
inquired for details of the agree- 
ment. It was reported around the 


|industry that the contract not only 
| made it mandatory for WB to con- 


sult the writers involved on the 


| price quoted for visual vocal uses 


certain instances made the 
retroactive to June 1, 1937. | 
The period of consultation is 72 
hours. If WB can’t get in touch with 
the writer within that time it is free 
to accept the price it deems best. 
In the case of works owned by film 
and show writers the latter must | 
approve the licensing price when- 


but in 
terms 


title of a song for film titling pur- 
poses. 

Starr declared Friday (15) that the | 
details of the contract would be dis- | 
closed in a joint statement after the 
agreement had been approved by the | 
Coast SPA membership. He added 
that most of the terms reported 
around the industry are distorted 
and that when the true terms were 
revealed the industry would be con- 
vinced that they were fair to all 
concerned and workable. 


MCA Dominates Philly 


Philadelphia, Sept. 19. 
a corner on the hotel 


MCA has 


band booking in this town with every 


first rate hotel signed to one of the 
firm’s termers. 

Skedded for MCA bands for the 
fall season are the Benjamin Frank- | 
lin, the Bellevue-Stratford, the Ritz- , 
Carlton, the Warwick and Adelphia 
hotels. All but the latter will only 
feature bands. 

Adelphia is planning floor shows 
in its Cafe Marguery. 


Victor Young scoring ‘The Light. 


That Failed’ at Paramount. y 


special 
ithree judges with Gene Buck, the So- 
clety’s 


|existed prior to ASCAP’s formation 


| versy between ASCAP and users of 


FOR TALKS 


Once-Caught-Once - Forgiven 
Boys Warned—Big Offices 
Told of One-Nighter At- 
titude in N. Y. Area— 
Club Bookers Under 


Scrutiny 


NO KICKBACKS 


All New York bookers were called 
in three separate groups to head- 
quarters of the Musicians Union, Lo- 
cal 802, last week for a _ sub-rosa 
dressing down for past mistakes and 
a lecture on what is expected of 
them during the coming season. Jack 
Rosenberg, prez, and the trial board 
did the talking. 


Group one consisted of those 
bookers whose licenses were lifted 
by the A.F.M. last spring and later 
restored on the agreement that they 
will operate with stewards to watch 
over payoffs. 

Second group included reps of Mu- 
sic Corp. of America, Consolidated 
Radio Artists, General Amusement 
Corp. and the William Morris office. 
They were principally given instruc- 
tion concerning traveling’ bands, 
Wandering crews will be stringently 


fits, it was said. 
be okay for them to take hotel and 
ballroom dates, but they will not be 
allowed to compete on one-nighters 
in close succession in this territory. 
Rule applies despite the fact that the 
travelers scale is 10% higher than 
the local price. 

Third group to be called on the 
carpet were the club bookers. They 
were told that the Union has full 
intention of taking every possible ad- 
vantage of the Desmond law, passed 
by the last assembly session, which 
forbids kickbacks in any form. 

All the bookers were informed 
that 802 will not hesitate to take up 
any matter it thinks amiss with 
Commissioner Paul Moss, who can 
revoke the bookers licenses, or Dis- 
trict Attorney Dewey. 


John Gart at Ciro’s 


York and competing with local out- | Sept. 29. 


CARP 


Druggists Assn. Asking Members 


To Lay Off Bootleg Songsheets 


From the Best 


Attitude of bandleaders to- 
ward culling the classics for song 
hits is reflected in the retort of 
batoneer when asked his opinion 
of such songs as the current 
‘Moon Love.’ 

He cracked: ‘What would you 
rather have your kids listen to, 
‘Flat Foot Floogie’ <«. ‘My Rev- 
erie’? 


CONTACTEERS 
UNION MEETS 
TONIGHT (20) 


Executive committee of the re- 
cently organized Music Publishers 
Contact Employees of Greater New 
York, affiliate of the American Fed- 
eration of Labor, will meet tonight 
(Wednesday) to complete the draft 
of the union’s bylaws. Latter will be 
submitted for amendment and rati- 
fication to the union’s membership 


| 


restricted from staying around New| at a meeting scheduled for Friday, 


Same gathering will also 


| presented to publishers. 

Likewise slated for discussion is 
poner proposal to set up chapter of the 
union in Chicago and Los Angeles. 
|/Samuel Jesse Buzzell has resigned 
as counsel for the union and the 
| legal work will meanwhile be done 
| by the regular counsel for the New 
York musicians union. 


CHARLES WARREN MAY 


as professional manager last Friday 
(15), may go with Edwin H. (Buddy ) 
Morris when the latter enters the 
publishing business shortly. Morris 
is currently putting the finishing 
touches to his purchase of the Joe 


at Ciro’s of London, Central Park 
South cafe, which opens next 
Wednesday (27). He will have an 
NBC wire. 

Lucille Linwood will be the vo- 
calist. 


John Gart has the orchestral spot | 


Davis catalog. 

| Johnny White, who was Warren’s 
| assistant, becomes Remick profes- 
sional head and Nat Freeling takes 
|the title of assistant professional 


' manager. 


ever a producer seeks to buy the Buck, Mills, Paine, Nevins’ Widow Tell of Per-| 
| Dallas, San Antonio, Houston and 


formance Scciety’s Past, Nature 


Lincoln, Neb., Sept. 19. | 


staff at the trial. John Riddell, 
deputy attorney general, and William 


Trial of the application of the 

American Society of Composers, Au- 

thors and Publishers for a perma- tion against the Nebraska measure 

nent injunction against enforcement! which would curb the operations in 

of Nebraska's anti-ASCAP law this state was obtained earlier this 
opened yesterday (Monday) before year. 


Clk Federal statutory court of 
president, explaining’ the 
background of his organization. E. C. | 
Mills, who followed him on the stand, 
likewise told of the situation which 


in 1914 when composers’ works were 
freely pirated and also of the sub- 


sequent legal battles with pho-, with music provided by themselves. 
nograph recorders, theatre men, Brothers will also book in name | 
cafe operators broadcasters, bands for one night stands. 


In his testimony Buck frequently | 
took advantage of state counsel’s 
questions to put in much gratuitous | 
information concerning the contro-| 


music. John G. Paine, ASCAP gen- | 
eral manager, and Mrs, Ethelburt 


Nevins, the composer’s widow, took | 
the stand today (Tuesday). 
Louis Frolich heads ASCAP’s legal | 


Cork Bros. Own Bosses 


At Indiana Ballroom 


Indianapolis, Sept. 19. 


Ray and Harold Cork will reopen 
the Indiana Ballroom, Friday (22), 


Improvement of premises include 
a streamlined stage and soft drink 
bar. Corks have operated Sky 
Harbor near Municipal Airport dur- 


, ing summer, and leased Indiana Roof 


from property owners while Tom 


Devine, who had operated it for 12 | 


years, was away during the summer 


JOIN BUDDY MORRIS 
Charlie Warren, who quit Remick | WAR-CANCELLED TIME 


Retail drug business, through its 
trade association and trade press, is 
currently waging a campaign to per- 
suade drugstores to clear their maga- 
zine racks of bootleg songsheets. 
With several druggists in New Eng- 
land already involved in civil suits 
brought by copyright owners over 
the sale of such songsheets, the Na- 
tional Assn. of Retail Druggists has 
become actively interested in break- 
ing the trade’s connection with the 
contrabrand folio racket. 

The subject is expected to come 
up for discussion at the association's 
annual convention in St. Paul, Oct. 9. 


Meanwhile, Rowland Jones, Jr., 
Washington rep for the trade out- 
fit, has been exchanging letters with 
Walter G. Douglas, chairman of the 
Music Publishers Protective Assn., 
on the situation, with a view of 
gathering material on the racket’s 
operations, the laws involved and 
| the penalities to which traffickers in 
bootleg songsheets subject them- 
selves, 


In one of his communications with 
Jones, the MPPA chairman stated 
that his association would agree to 
|release any druggist from legal lia- 
| bility if he in turn will furnish the 
|MPPA with the name of the boot- 
|leg sheets’ wholesaler or distributor. 
|This offer was made in answer to 


It will, of course, | pass on the agreement which is to be | the claim of a Hartford, Conn., drug- 


'gist, currently being sued by the 
| MPPA, that he got the songsheets 
from the same _ distributor that 
serviced him with magazines. 

| Douglas declared Friday (15) that 
| starting with Oct. 23, the MPPA 
| would intensify its campaign 
| against drugstores handling the con- 
traband product and that, in addi- 
| Hen to bringing civil suits, it would 
ask local federal authorities for 
| criminal warrants against such re- 
tailers. 


OF LUNCEFORD FILLED IN 


Open dates left by cancellation of 


| Renaissance Ballroom, 


Jimmie Lunceford’s European tour, 
which was dropped due to the war, 


| 
| have almost all been filled in. Start- 


ing tomorrow night (17) at the 
New York, 
| the band swings through the south, 
| middle west and one or two dates 
in New England until Oct. 15. 

Week of Oct. 27 band goes to Earle 
theatre, Phila., Dec. 1, Shea's theatre, 
| Buffalo, Dec. 8-11, State theatre, 
| Hartford, Christmas Eve hop at the 
| Renaissance Club, N. Y., New Year’s 
| week at the Apollo theatre, N. Y. 


Feb. 2 it starts four weeks of 
Texas’ Interstate theatres playing 


| Austin, 


HOOF ON HIGHWAY 


To Raise Funds for Utah Cemetery’s 
Wire Fence 


Magna, Utah, Sept. 21. 


A transcontinental highway was 
roped off and waxed for jitterbugs 
and square dance cuiters Monday 
| (18) here to raise $400 needed to 


construct a wire fence for the Pleas- 

ant Green cemetery. 
Two local bands 

Services gratis. 


Order Subdued Music 


Cleveland, Sept. 19. 

Swing music or anything relating 
to it is out at WHK and WGAR here. 
Staff crews of both outlets have 
switched to strings, dropping all 
brass. At WGAR, Walberg Brown, 
leader, got orders to revise his setup 
to seven strings and two pianos. 

Louis Rich’s combo at WHK is 
now an all string affair. He has 


donated their 


| running his dance pavilion and hotel started a new ‘Three Quarter Time’ 
at Lake Manitou, Rochester, Ind. , 


half hour Saturday afternoons. 


| ET 
| | | 
| | — 
| | 
| | 
| 
| 
| 


VARIETY 
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Broadcasters 


Chicago, Sept. 19. 


ciety of Composers, Authors and 
Publishers has been started by the 
National Association of Broadcasters 
by the decision of the NAB (see 
separate report of convention in this 
week's radio section) to organize its 
own music company for the publish- 
ing of songs under their own copy- 
right. 

To this end the member stations 
will pay one-half of the license fees 
they paid to ASCAP during the year 
of 1937 for stock and license fees in 
the to-be-formed Broadcast Music 
Company. 

Appointed to direct the immediate 
activities for the new organization 
are Neville Miller of NAB, Walter 
Damm of the newspaper-owned sta- 
tions, John Elmer of the independent | 
stations, Edward Klauber of Colum- | 
bia, Lenox Lohr of NBC, Sam Rosen-. 
baum of the Independent Radio Net- | 
work Affiliates and John Shepard 
III of the regional stations. 

Miller will serve as president, with | 
Everett Revercomb appointed acting | 
secretary and treasurer. 

Resolution was embodied in a 
written proposal submitted to the 
convention by the NAB board of 
directors. This resolution, in part, 
read as follows: | 

‘Whereas, an adequate supply of | 
music is essential to the public ser-| 
vice rendered by the broadcasting 
industry, and 

‘Whereas, 


the American Society | 


ers has a practical monopoly of the 
music presently 
broadcasting industry, and 
4 ‘Whereas, the 
the National Association of Broad- 
casters have since last May at- 
tempted in good faith to bargain 
with the ASCAP for the use of its 
music on a fair basis and a fair price, 
and 
‘Whereas, the officers of the 
ASCAP have refused despite re- 
peated requests even to appoint a 
committee to consider the price and 
basis on which ASCAP is willing to 
: bargain so that the broadcasters 
i have not been informed to this day 
what demands ASCAP is prepared 
to impose, and 
‘Whereas, the action of ASCAP in 
refusing to indicate its demands and | 
the threats of its officers to exact 
concessions in advance as a condi- 
tion prerequisite even to sitting at a| 
bargaining conference, render it im- 
perative to the very existence of the 
broadcasting industry that 
practical steps to the defense of its 


Battle against the American So-! 


‘source of music suitable for 


of Authors, Composers and Publish- | 
performed by the | 


representatives of, 


it take! 


Convention Votes Assessment—Use ASCAP’s 1937 sittmore, L. A 
Fees as Computation Basis 


Band Booki st Sheet Music Sellers 
Into Music Biz Band Bookings 
+ | 
(Week ending Sept. 16, 1939) 
Chuck Foster, Sept. 22, four weeks, 
| in view of the foregoing atre, Newark, N. J. I Eighteenth ‘Century Dr: wi 12 oom 
as, Charles Agnew, Sept. 30, Mil-/| n an Big SWING ircle 
‘Resolved, that the NAB cause a Oct. 1, Ritz B., Bridgeport, | Paramount 
corporation to be organized with Conn. | A Man and His Dream (‘Star Maker’)................. Santly 
broad powers to carry out the build- | Gray Gordon, Sept. 26, Surf B.,| Is LOW Robbins 
ing of an alternate source of music’ Gjear Lake, Iowa; 28, Tromar B., ue Orchids Famous 
suitable for broadcasting and tO pos Moines: 30, Armory, St. Joseph, Moonlight Serenade ..........0--..+eesseeeeeeeeeeaes Robbins 
| make such music available to broad- Oct, 1, Sioux City, Iowa; 2. Rancho Grande Marks 
casters and others. Lakeside B., Guttenberg, Iowa; 3, Filmusical. 


‘Further resolved, that the Board 
of Directors be authorized to do all 
things necessary and proper to en- 
able the creation 


casting purposes and that the Asso- 
ciation urge all broadcasters whether 
or not members of the NAB to pay 
to said corporation for stock and 
license fees a total surn equal to one 


half of the license fees paid or pay- | 


able by each such broadcaster to 
ASCAP for fees covering the calen- 
dar year 1937 provided that the mu- 
sic corporation to be formed may 
make special allocations for broad- 
casters who did not pay ASCAP 


| license fees for all of said year and 


for such other broadcasters who by 
reason of special circumstances, due 
to change of operation, may require 
special treatment...’ 


Remainder of the resolution dis-_ 


cussed officers and personnel, for 


the purpose of organizing music| 


company. 

In addition to providing the music 
for the radio industry, the plans 
may include the making of discs for 


the supplying of non-network sta- | 


tions. Disc firms supplying stations 
have stated their readiness to record 
the NAB music, if and when avail- 
able. 


St. Louis, Sept. 19. 

Andrew J. Kadlez, 20, leader of a 
10-piece swing band that has con- 
fined its activities to local nite spots, 
last week was fined $500 and costs 
by Police Judge James F. Nagle, by 
default. The action resulted from 
|!complaints made by neighbors near 
the Kadlez home, 
| the tooters refused to heed a sug- 
| gestion that they practice in 
early hours of the day, but practiced 
| most of every night. 

Kadlez, after learning of 
| court's decision, appealed. 


| $500 Worth of Noise 
| 


| Lucky Roberts, composer - band | 
leader, has signed writing contract 
with Warner Bros. music group. 


— 


FO 


ANNOUNCING 


4 FALL HITS! 


RECASTS 


The Successor 


LAST 


A Sponta 


By Dick Roberts6n, Charles J. 


Lyric by E. Y. Harburg 


(Why Couldn’t It Last) 


‘By Nick Kenny, Charles Kenny and Austen Croom-Johnson 


AT LEAST YOU COULD SAY “HELLO” 


From M-G-M’s “Marx Bros. At The Circus”’, 


TWO BLIND LOVES 


(writers of “The Wizard Of Oz” score) 


to “White Sails’ 


NIGHT 


neous Hit 


McCarthy and Sammy Mysels 


Music by Harold Arlen 


4 


Lyric by E. Y. Harburg 


From M-G-M’'s “Marx Bros. At The Circus” 


LYDIA, THE LADY 


Music by Harold Arlen 


LEO FEIST, inc. 1629 


‘HARRY LINK, Gen: Prof. Mgr. 


Broadway, New York 


of an additional | 
broad- | 


who asserted that | 


the | 


Omaha, Neb, 4, New Meadow Acres | 


B., Topeka, Kans.; 5, Danceland, 

Cedar Rapids; 6, Turnpike Casino, On the Upbeat 

Lincoln, Neb.; 7, Plamor B., K. C.; | 

_ Oct. 13, week, Capitol theatre, | 

Washington. | Mitchell Ayres and Larry Clinton 
Joe Rines, Oct. 11, indef., Book- | listed for one-niters Sept. 24 and 


Oct. 1, 
Bridgeport. 


Cadillae hotel, Detroit. 


LOPEZ’S COMEBACK 


Maestro’s Fancy Earnings of Late— 
Vet Deemed ‘Finished’ 


band and Sister 
(22) at State 


Cab Calloway 
| Tharpe open Friday 
| theatre, Hartford. 


Lang Thompson orch, after sum- | 
mer at Terrace Beach Club in Vir- 
ginia Beach, checked into 
Green’s Casino, 
(18) for a minimum of four 
Replaces Jack McLean outfit, 
goes to Trianon in Chicago. 


Vincent Lopez, considered’ by! 
agents some months ago as virtually 
finished, is hitting the comeback 
path as result of several recording 
dates, a film short and radio plug- 
ging. Drawing about $1,500 a week 
|at the beginning of this year, he has 
tripled that during the past two 
weeks. 

Week before last he did a string 
of eight one-nighters, checking off | 
$5,800 as his share of the proceeds, | 
and last week drew down $5,000 in| 
six days at the Kentucky State Fair. | 


weeks. 


Cecil Golly outfit opened Saturday | 
' (16) at Nu-Elms ballroom, Youngs- 
town, O., 


tion for an additional two. 


Glen Gray and Bunny Berigan or- 


William Morris office has his crew Chestras set for the third Martin 
booked practically solid until Dec. 5.| Block Swing Session at Manhattan 
| Center, N. Y., next Tuesday (26), 


| Lopez in Northwest 
| Minneapolis, Sept. 19. | 
| Northwest Allied, independent ex- 


near his home at Bernardsville, N. J., 
by piloting the town fire engine 


organization, is up In | around as exploitation for his benefit 

vecause city is bringing Vincent tomorrow night (Thursday) for the 
| Lopez and his orche:tra into the | jocal fire dept. 


Auditorium for a week to play con- | 
certs and for dancing at 25c admis- 

sion, twice a day, in connection with Room of the Biltmore hotel, N. Y.. 
a civic century celebration Oct. 2-7. | next week (27) for his fourth season. 
Northwest Allied claims unfair op- | 
position for the showhouses. How- | 
ever, group is going right ahead with 
its plans and asserts it won't be de- 
| terred, 


George Hamilton due Sept. 
at Casino Park, Fort Worth. 


Inkspots set week of Oct. 12, Para- 


In addition to Lopez, arrangements | mount theatre, Springfield, Mass.: 
also have been made for appearance | Nov. 3, Buffalo theatre; 17, Chicago 


ot the Paramount studio | caravan, ‘theatre. 


Network Plugs, 8AM. tol AM. 


Following is a totalization of the combined plugs of current tunes 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
| Monday through Sunday (Sept. 11-17). Total represents accumulated 

inal on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, + legit, all others are pop. 


the | 


on 


Horace Heidt opens the Bowman | 


22-24 | 


respectively, at Ritz ballroom, | 
| 


JAY FAGGEN OPERATES 
NEGRO RINK—HOOFERY 


State Palace Ballroom in Harlem 


| has been renamed the Golden Gate, 
land will open around Oct. 
/mame band stand and roller skating 


lea 


rink, Early this year the room, which 
can accommodate 5,000-7,500, 
|Started out as the State Palace in 
| opposition to the Savo , but folded 


| after a short try. 


Bill | 
Pittsburgh, Monday , 


which | the replacement for the third. 


| 


| 


for two weeks with an op- | 


Tommy Dorsey startling motorists | 


Two of the three partners who 
backed that venture are concerned 
with the new try, Jay Faggen being 
He 
will manage. Policy will be skating 
during the week, name bands on 
weekends. 


Dave Broudy Steps Down, 
May Retire to Florida 


Pittsburgh, Sept. 19. 

After directing house orchestras in 
Pittsburgh deluxe theatres for more 
than 20 years, Dave Broudy is drop- 
ping the baton this season for a first 
violinist’s berth with the Stanley 
crew when that spot resumes stage 
shows next month. Move was at 
Broudy's own request because of im- 
paired health and his desire to drop 
aS many responsibilities as possible. 

Stanley management assured 
Broudy, one of best-known figures in 
local rialto, that he had a lifetime 
job with the band, but it’s known 
that he wants to retire and may pull 
out for Florida to make his home at 
the end of this season. Leader 
started at old Grand Opera House 
in 1918 and followed Phil Spitalny 
into conductor’s berth at Stanley 
shortly after that house opened in 
1927, 

No successor named yet, but like- 
liest candidate for job is Al Marsico, 
one of town’s top dance band lead- 
ers. Marsico directed house band at 
Enright theatre decade ago during 
Dick Powell’s m. c. tenancy there 


READY FOR MARKET 


Bradley-McKinley Orchestra, Nursed 
by Wm. Morris, Due for Start 


First band built by the Wm. 
ri: Agency band dept., the 


Mor- 
Will 


| Bradley and Ray McKinley crew, is 


‘set to roll soon. Band has been 
| signed to Vocalion for records, and 
is due to cut four sides tomorrow 


| 


| yesterday 


GRAND 
TITLE PUBLISHER TOTAL 
Oh You Crazy Moon. og 50 
Over the Rainbow. -*Wizard of Oz. tt 47 
Day In—Day Out.................... 44 
Go Fly a Kite...*Star Maker 35 
I'll Remember...*She Married | a Cop .Miller ............... 35 
| Moonlight Robbins . 34 
Are You Havin’ Any Fun? Scandals. Crawford 29 
Cinderella Stay in My Arms....................Shapiro ............. 25 
A Man and His Dream. ..*Star Maker...........Santly ...... 23 | 
An Apple for the Teacher. ..*Star Maker. .Santly 22 
I Poured My Heart Into a Song.. .*Second F id ile. Berlin ............... 2? 
Running Through My Mind.... ....-Berlin 21 
Goodnight My Beautiful. ..+Sceandals............ Crawford ......... 18 
It’s Funny to Ev eryone Witmark .......... 18 
South of the Border 18 
Good peorning. ..°Manes in APMS. Chappell ....... 17 
South American Way...+Streets of Paris........ 16 


Ding Witch Is *Wizard of Oz...... Feist 14 
| Back to Back...*Second Fiddle. 13 
| Don’t You Put the Bee on Me................... ree ne 12 
| Merry Old Land of Oz.. -*Wizard of Oz......... 10 
10 


|My Love for Chappell 


(Thursday ). 

So far it has not been booked for 
personals. Larry Sothern has been 
assigned the vocalist spot. 

Arthur Schwartz, chief rep for the 
Warner Bros. publishing setup on the 
westcoast, flew back to Hollywood 
(Tuesday) after a week's 
session around the home office. 


TODAY’ REQUEST 


IT HAD 
TO BE 
YOU 


As Featured in 
the Warner Bros. Hit 
“THE ROARING TWENTIES” 
REMICK MUSIC CORP. 
1250 Sixth Ave. New York City 


4 


Se 


| 
| 
| 
| 
i 
| 
J 
{ 3 
| 
YVECTERNAY’< HIT 
SOON RELEASED j Little Man Who Wasn't There 15 
Heart of Mine 10 


4 
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VAUDE—NIGHT CLUBS 


VARIETY 4s 


How TA Started 


Contrary to popular belief, the control of benefit shows, leading to 
the formation of the old Actors’ Betterment Assn. and subsequently to 
the present Theatre Authority, was started by Bill Robinson, James 
Barton and Dan Healy, from a suggestion offered by James J. Hines, 
the Tammany politician, under sentence in N. Y. for conspiracy. 

According to the story, Hines had for years held benefit shows 
through his Monongahela Democratic Club to provide Christmas 


baskets for the poor in his election districts. 


One night after such a 


show, the political leader was talking with Robinson, Barton and Healy, 


who had appeared on the bill that night gratis. 


It was Hines who sug- 


gested the idea that actors, who always played benefits for others, 
should do something for their own charities. 

As evidence of his gratitude to those who had helped his club, Hines 
gave $1,000 in cash each to Robinson, Barton and Healy, to be used for 


theatrical charity as the three saw fit. 


Robinson distributed his share 


to needy performers in Harlem, while Barton and Healy turned theirs 
over to the Actors Fund. Later, as the three were talking over the 
idea of continuing actor charity, Dave Vine heara of it and joined the 
group. He subsequently formed the ABA, and after several meetings, 


Ralph Whitehead became secretary. 


With the disbanding of the ABA, Whitehead became executive-secre- 


tary of its successor, the American 
he still retains. 
Artistes of America recently, the 


Federation of Actors, the position 


Following its expulsion from the Associated Actors & 


AFA withdrew from the Theatre 


Authority. Charges of misuse of charity funds by the union were in- 


volved in both actions. 


Artistes of America and the Inter- 
national Alliance of Theatrical 
Stage Employes, pledging greater co- 
operation between actors and stage- 
hands, may pave the way for the- 
atres to get better breaks through 
the desire of both unions to provide 
more employment. 
* This may already be reflecting it- 
self in the fact that there are now 
more vaudfilmers open, or planning 
to open, than there were at the 
same time last year, or for two 
years before that. RKO, which was 
way down in the fall of 1938, for 
one, is showing a definite stage time 
upswing, but the major increases— 
and the most important in key- 
noting the sentiment of theatre op- 
erators—concern the independents. 
No. 1 in this category is the four- 
week route in metropolitan New 
York over the Brandt theatres. This 
indie operation first experimented 
with stage shows late last winter 
at its Flatbush, Brooklyn. Biz was 
okay and the Brandts were con- 
vinced that they had found the b.o. 
stimulant they needed for the third- 
subsequent-run film product 
they had been getting. Last Friday 
(15), the Flatbush, after a summer 
of duals, resumed the _ full-week 
name stage show policy, with the 


Vaude Looks Up — 


Continued from page 1 


Windsor, Bronx; Audubon, Manhat- 
tan; and Carleton, Jamaica, all in | 
straight pictures for years, starting | 
similar policies this Friday (22). 
Fisher's Indie Book | 


Arthur Fisher is booking the | 
Brandt houses and in addition has} 
jJined up three and a half weeks of | 
other indies. These are the Capitol, | 
Lynn, Mass., full week; Empire, Fall | 
River, Mass., three days; Freeport, | 
Freeport, L. I., three days; Liberty, | 
Elizabeth, N. J., three days; Ply- 
mouth, Worcester, Mass., three days, | 
and Cort, Springfield, Mass., three | 
days. He’s also spotting vaude acts | 
into the burley Gaiety, Boston, a| 
full-weeker. This lineup of theatres 
is giving him the biggest indie} 
vaudeville book since the days of! 
Fally Markus. 


Another major indie book is 
Lawrence Golde’s of the William 
Morris office. got Shea's, 


Toronto, full-weeker, and the Pal- 
ace theatres in Akron and Youngs- 
town, _ splits. Besides these he’s 
spotting occasional shows into the 
Circle, Indianapolis; Century, Buffalo, 
and the Palace, Ft. Wayne, full-week 
spots. 

Both Golde and Fisher claim that 
indie theatre operators appear to be 
turning toward stage shows to hypo 
business. There was a similar im- | 
pulse last season, but union diffi- | 
culties in many spots stymied any 
possible stage show advance. But) 
now, with war abroad and its re-| 
sultant boosting effect on American | 
industry and employment, theatre. 
owners feel more secure in commit- | 
ting themselves to costlier operation, 
feeling that the public has more) 
money to spend and can stand higher 
admission taps. Plus this, the unions 
do not appear to be as tough as they | 
were last fall. | 

The Comerford theatres represent 
another group eyeing vaudeville. 
Circuit, booked by Abe and Joe Fein- 
berg, is already playing two-day 
shows at the Family, Scranton, Pa., 
and three days at the Irving, Wilkes- 
Barre, and will probably enlarge on 
these. Feinbergs also book Fay’s, 
Providence, full-weeker, as well as 
setting the shows for Harry Sher- 
man’s one and two-day route for in-| 
tact variety shows in the midwest. 


Latter now totals around eight weeks 
in all, but is only paying $100 and 
Slightly less per day for shows. 

The A.&B. Dow office, once one 
of the leaders in the indie booking 
field in amount of playing time, is 
teeing off this season with only 
two weeks. These are the Para- 
mount, Newark, and the Paramount, 
Springfield, Mass., both of which, in- 
cidentally, are in Paramount part- 
nerships. The Springfield house, in 
fact, was booked by Par’s Harry Kal- 
cheim in N. Y. last season. 

RKO, WB’s Elaborate Plans 

Of the major circuits, only RKO 
and Warners are going ahead with 
rather elaborate stage plans. RKO 


Texas Nitery Op Out On 


Galveston, Sept. 19. 

Vincent Vallone, 55, of Houston, 
was released under $10,000 bond, 
after indictment charging murder of 
J. I. Thomas, railroad man, who was 
shot to death on stairs leading to 21 
Club, nitery operated by Vallone in 
Houston, 

Vallone was also indicted in shoot- 
ing of Sam Ferrugia in beer tavern, 
March 8, 1937, a case which has 
never been tried. 


FLAT DEAL 


Chicago, Sept. 19. 

American Legion, for its coming 
convention here, has signatured an 
agreement with the Theatre Author- 
ity, headed locally by Max Halperin, 
giving the TA a flat $3,000 for all 
free appearances of acts. Also, for 
the first time, the Legion will buy 
acts for a giant show at Soldier Field 
on Sept. 24. 

Among the guesters coming to 
Chicago for appearances will be Ed- 
die Cantor, who will address an 
Americanization rally, Jack Benny, 
Kate Smith and Ann Sheridan. 

Halperin set the TA agreement 
after several days of negotiations 
with Legion execs Philip Collins, 
Victor MacKenzie, Russell O’Connor 
and E. P. McGinnes, with the local 
TA obtaining a settlement similar to 
that secured on the Coast by the TA. 

Show at Soldier Field, which will 


Bond in 2d Shooting 


AFA’s Continuance Doubly Hit By 
Tucker's Withdrawal and Green's 
Denial of Outdoor Jurisdiction 


Toots Shor’s Radio City 
Locationed Chophouse 


Toots Shor, former operator of the 


LEGION MAKES ss Tavern, N. Y., has leased a 
spot on 5lst street, opposite the Mu- 


sic Hall, for a two-story restaurant. 
The 21-year lease, involving a total 
rental of about $300,000, entails the 
demolition of two brownstone build- 
ings on the site for the chophouse. 

New spot, expected to be open by 
Christmas, will be known as Toots 
Shor’s No. 51. It will be patterned 
after Simpson’s Chop House in Lon- 


don, 


$8500 Plaster 
On Gene Austin 
Tent Vaude Show 


Mobile, Sept. 19. 


Because of a matter of some $8,- 
500, Gene Austin’s tent = show, 
‘Models and Melodies,’ with its 40 
people and 19 pieces of motorized 
equipment, which completed a two- 
day engagement here Friday night 


already has five and a half weeks! play to some 100,000 people, will be | (15), appears to remain here indefi- 


open and playing, very little consid- 
ering the circuit’s former vaude- 
ville eminence, but still more than 
it had last season at this time. RKO 
spots are the Golden Gate, San Fran- 
cisco; Palace, Chicago; Palace, Cleve- 
land; Shubert, Cincinnati; Colonial, 
Dayton, and Keith’s Boston, the lat- 
ter a three or four-day stand and 
the others full-weekers. Along with 
these, Bill Howard, RKO booker, is 
spotting occasional stage attractions 
for full weeks at the Palace, Colum- 
bus, and Orpheum, Minneapolis. 
There’s a probability this will also 
be the case with the Albee, Provi- 
dence, and there’s talk now of Keith's 
Boston renewing its former status as 
a full-week, big-time vaude house. 

RKO’s upstate New York spots, 
namely Albany, Rochester, Syracuse 
and Troy, are committed to only one- 
day stage dates this season. But 
here also the vaude policies will be 
amplified if biz warrants, 

Harry Mayer, Warners’ vaude 
booker, besides buying shows for the 


Strand on Broadway, also spots ’em | 


for full weeks at the Earle theatres 
in Philadelphia and Washington. An- 
other WB house, the Stanley, Pitts- 
burgh, resumes stage shows Sept. 
29, opener being the Eddie Cantor 
unit. Other WB stage houses are 
the Astor, Reading, Pa., two days; 
Strand, York, Pa., one day, and Cap- 
itol, Lancaster, one day. York and 
Lancaster open Saturday (23). <A 
flock of Philadelphia nabe situations 
are also expected to join WB's vaude 
book. 

Loew’s, with the State on Broad- 
way and Capitol, Washington, re- 
mains where it was last year in 
amount of playing time. 
for the Paramount time, which for 


the present retains last year’s status. | in midtown. In the last several years | cut about the face last week when | 


Loew’s May Try Again 
Baltimore, Sept. 19. 
Loew’s Century, here, may again 


| attempt stage shows after consider- 


able in-again-out-again shifting in 
past seasons. Understood that new 
stage policy will be transient, with 
topflight names booked in when 
available to bolster weak-sister film 
product. 

Some previous difficulty with mu- 
sicians has been satisfactorily ad- 
justed, with local union making 


seale provisions to accommodate con- 


templated policy. Only local house 
using vaude at present is Izzy Rap- 
paport’s combo Hipp. 


DANCER LOSES SUIT 

Roxane Abell’s $19,300 suit for 
damages to her dancing legs non- 
suited in L. A. 

Dancer claimed she couldn’t find 
key to her room in a Catalina Island 
hotel and cut her legs when she tried 
to enter through skylight. Judge 
said it was her own fault. 


| produced by Will J. Harris, former 
producer for Balaban & Katz, and 
will include a host of outdoors and 
variety talent. 


DIXIE VAUDE 


Charlotte, N. C., Sept. 19. 

The Broadway will resume vaude- 
ville Sept. 22-23 with the ‘Pine Ridge 
| Follies,’ hillbilly unit. Show is man- 
|}aged by Mark Sachaffer, formerly 
| connected with Lum and Abner, and 
| features Cedric, Pine Ridge fire chief. 

The house will play units on alter- 
nate weekends throughout the sea- 
son. Next unit booked is ‘Pleasures 
|of Paris.’ 
Other southern Paramount houses 
ito resume vaudeville soon are the 
State, Winston-Salem, N. C., Oct. 13- 
14; Carolina, Durham, N. C., Sept. 
| 29-30; Granby, Norfolk, Va., Oct. 1. 
| These houses all are booked out of 
| Charlotte by T. D. Kemp, Jr. 


F.&M. AGAIN MULLING 


St. Louis, Sept. 19. 
Fanchon & Marco interests here 


Same goes | are prepping for another whirl at | 


stage shows in the 5,500-seater Fox 


|} stage shows have been tried with 
| varying success and last spring four 
| of five weeks were given over to 
stage presentations. Al Pearce and 
his Gang, Benny Goodman, Bob 
Crosby and Blackstone the Magician 
were among those who made p.a.’s at 
the huge house, but there was little 
profit. The union situation here re- 
quires a stand-in band and this is a 
heavy nut in this town. 

The A. B. Marcus unit is tentative- 
ly skedded to open the season Oct. 
6 and another unit, still unidenti- 
fied, is expected to make a one-week 
stand starting Oct. 20. 

Outside of the Garrick (burlesk), 
ithe only other house where stage 
shows are presented is the American 
(legit). 


RUSS MORGAN’S PAR DATE 
Russ Morgan’s orch has been hand- 
'ed a three-week stage ticket at the 
| New York Paramount via the Con- 
| solidated office. 

Band will be coupled with ‘Rulers 
of the Sea’ (Par). 


nitely. Austin must come to terms 
with Billy and Marion Wehle, tent 
show owners, who claim, through 
their local attorneys, the aforesaid 
sum for equipment which they aver 
Austin purchased from them under 
an agreement to pay them 20% of 
the daily gross receipts. Austin has 
said he will fight the attachment. 


Austin countered through his at- 


i'torney that the Wehles left him a 
plaster on the equipment he bought 
from them, in the shape of a large 


Federal tax lien. 

The Austin show was booked for 
Gulfport, Miss., Saturday (16) and 
then a long western tour. 


Lyric, Indpls., at Peace 
With Stagehands; Pit 


Leader Hurt in Crash 


Indianapolis, Sept. 19. 
Lyric theatre, shuttered since 
July 6 when stagehands walked out 
| due to refusal of wage increase, will 
reopen Friday (22) with Ben Ber- 
nie’s orch on stage. Property own- 
ers have reorganized new Lyric Op- 
erating Co., with Ted Nicholas, man- 
ager, handling the booking  pre- 


have been given a 
compromise raise, which alsa ups 
musicians’ salaries. House will be 
a full-week vaudfilmer. 

Ed Reisner, stick waver of the 
Lyric’s pit orch, was bruised and 


Stagehands 


a truck rammed his car. Two other 
passengers in Reisner’s car were in- 
jured slightly. 

| Reisner’s injuries, however, are 
not serious enough to keep him from 
taking over the maestro’s podium 
when house reopens Friday. 


Bemis in Cleve. 


Dave Bemis, former stage pro- 
ducer for Paramount, is now at the 
Palace, Cleveland. 

He’s dressing up the shows booked 
by RKO out of New York. 


Open Weekends 


Chicago, Sept. 19. 
Two weekend vaude spots have 
reopened around here, Charlie Hogan 
is to book a Saturday and Sunday 


|date in the Kenosha theatre, Ken- 


osha, starting Sept. 30. 
Also set is a Sunday date in the 


westside Symphony. 


viously done by Charles M. Olson. | 


VAUDE FOR ST. LOUIS 


Second knockout blow to the rem- 
nants of the American Federation of 
Actors, following the withdrawal of 
Sophie Tucker last Friday (15), was 
delivered by William Green, presi- 
dent of the American Federation of 
Labor on Monday (18), when he in- 
formed the American Guild of Vari- 
ety Artists that it had the complete 
jurisdiction formerly exercised by 
the AFA, including the privilege of 
organizing all circus and carnival 
employes. He added that the AFA 
now had no jurisdiction over any 
circus and carnival employees. 

Outdoor roustabouts were the last 
straw to which Ralph Whitehead, 
executive secretary of the AFA, was 


clinging as a reason for maintaining 
his organization. 


Execs of AGVA, following their 
conversation with Green on Monday, 
indicated they would accept circus 
performers into their organization, 
but that other sawdust employees 
had no place in an actors’ union. 
This perhaps leaves an opening for 
Whitehead to organize an independ- 
ent union, but it is doubtful that 
either the AFL or CIO will give him 
a charter. What is considered more 
likely is that one or the other of the 
labor bodies will set up a union of 
its own accord to take in the circus 
hands. 


Meantime, AGVA is going ahead 
with its drive to organize nitery and 
vaude performers. Membership cur- 
rently stands at about 3,000 under 
an intense campaign being directed 
by Jean Muir. Five organizers 
working in New York brought in 
564 members in the past 10 days. 
Organizers are: Hal Hixon, Arthur 
Shields, Jack Miller, Petey Wells and 
Margaret Henzel, First four are 
variety performers, while Miss Hen- 
zel is borrowed from Equity. More 
organizers may be added this week. 


About 250 additional members each 
from Chicago, Los Angeles and San 
Francisco have been obtained by 
| AGVA. At meetings of the execu- 
| tive board Monday (18) and yester- 
‘day, plans for extending the drive 
|into other cities were made. A com- 

mittee which went on exploratory 
| trips last week to Philly and Boston 

in search of a suitable organizer in 
|} each town will continue the hunt in 
| other cities throughout the country. 


| In the west, Aubrey Blair was de- 
tached from Screen Actors Guild to 
handle organization. He is starting 
activity at once in Salt Lake City, 
Denver, Seattle and Tacoma, 


| Dues Start Oct. 1 


Dues of $16 a year for variety per- 
formers and $12 for chorus workers 
don’t start until Oct. 1. Initiation 
fee of $10 for variety and $5 for 
chorus performers is payable only by 
new AGVA members who can’t pro- 
duce an AFA card or one from the 
|Four-A’s affiliates. Initiation fee 
|must be paid in a lump, dues 
quarterly. 

Supplement to the regular AGVA 
application was added last Thursday 
(14) and is being sent to members 
; who signed up before then. First 
|/part contains questions as to age, 
agent, kind of act, number of peo- 
ple in act, and whether performer 
ever was on radio, legit stage or in 
films. 

Final query is ‘Were you a mem- 
ber of the AFA?’ If so, it asks dues 
paid to AFA, whether $1 was paid 
to death benefit reserve of AFA, and 
date of first and last death benefit 
assessments paid. Object of the 
questions is to ascertain, as far as 
| possible, the sums that should be in 
|the AFA treasury for relief and 
| death benefits. 

At the AGVA exec board meeting 
on Monday, several standard per- 
former contract forms were ap- 
_proved. These are only for short 


(Continued on page 54) 


JACK DELMAR FREED 
Marion, O., Sept. 19. 

Embezzlement charges’ against 
Jack Delmar, show promoter, have 
been dropped by the Central Union 
benefit committee. Delmar had been 
‘arrested in Centerville, Ia, on a 
warrant charging embezzlement of 
'nearly $600 from a benefit show here 
Sept. 3. 

No explanations for dropping the 


j action were given, 


| | 
| 
| 
| | 
| 
| 


| 

: 


VARIETY 


VAUDE—NIGHT CLUBS 


Wednesday, Sept. 20, 1939 


JUNE ST. CLAIR and CO. (5) 
Sketch 

123 Mins.: Full (Special) 
State-Lake, Chicago 

‘How to Win a Husband’ is the 
name of this act in six scenes. A 
follow up to ‘How to Undress Before 
Your Hysband,’ it opens up with an 
expose of gals dressing ra* than 
undressing. One gal shows the 
wrong way to don clothes, while 
Miss St. Clair demonstrates the 
right way. In both instances it’s 
basically epidermis flash and peep 
show implications. 

Second scene shows how the two 
gals go about winning the attention 
of the boss; the wrong gal by slump- 
ing all over the place, while Miss 
St. Clair goes coy and unv-ils plenty 
of ankle while taking dictation. 
Third scene is ‘at home’; wrong way 
permitting the kid sister to show the 
family album to the suitor, and the 


right way which is to receive him in | 
negligee, knock him silly with a} 


whiff of perfume, and wind up the 
job with a slug of gin. 

Running commentary by male an- 
nouncer, offstage, throughout the 
turn, with the exception of the final 
scene in which Miss St. Clair does 
her own vocal exposition of what is 
taking place. She’s from burlesque. 

Act has enough gag lines in the 


commentary and_ is overplayed 
enough to take any sting of bad 


taste out of the turn. It leaves it 
primarily comedy stuff, in addition 
to the femme angle. 

Act is played on a split stage, per- 
mitting shifting of scenes. Produc- 
tion is held to minimum, but is 
ample to set the scenes. 

Figures as a boxoffice item and a 
real change from the well-worn 
routines of ordinary vaude ag 


STEWART 


Tailors of Today— 
And Tomorrow 


LONDON: 19 Albemarle Street 
PICCADILLY, W. 1 


NEW YORK: 660 FIFTH AVENUE 


= 


NEW 


| JEANIE FOREMAN & 
LOU SPENCER 
Dancing 
|5 Mins.; One 
Flatbush, Brooklyn 
Here’s a_ nice-looking, youthful, 
hot-hoofing team that shapes up okay 
as a band or nitery specialty. 
,;team's only drawback is the fact 
‘that the cute femme doesn't measure 
up to her partner's ability, her 
‘faking’ being too obvious at times, 
|! but she makes up for this somewhat 


| by a standout appearance and shape- | 


| ly chassis. 

Their routine is a hybrid of shag 
and rhythm dancing and is an audi- 
ence-pleaser. That it takes plenty 
out of them was obvious at show 
caught, when they were badly 
winded after the first routine, which 
lasted three minutes. Strong ap- 
plause forces them into a two-min- 
jute encore and they get through it 
| okay, though it isn’t much variation 


from the first. 

With most everything else in their 
| favor, they can use another dance 
| for contrast. Right now the team 
| doesn’t hold enough as a vaude act 


lon its own. Scho. 
| 
|/NOVALINE PAYNE 


Songs 
Tower, Kansas City 

Novaline Payne, newcomer to the 
stage, 


who fills the bill on looks and shows 
adequate vocal ability. Transition 
from radio to stage is not completely 
spanned as yet, however, as ability 


sufficiently developed. 
is thus far 


is not yet 
Presentation 


voting her major attention to this 
angle with results already evident 
after only three bills. 

Management is keeping her on as 
‘a regular, along with Jack Wend- 


| is in the soprano range but carries a 
| torchy quality. From the house angle 

she fits in neatly for production 
numbers, and also for a_ solo 
| specialty. Quin. 


| BOBBY CABONE & CO. (3) 

| Comedy, Songs, Dancing 

| 16 Mins, 

| Century, N.Y. 

| Bobby Cabone and his femme 
| partner (wife) have obviously been 
;around for years, but they’re not in 
|the New Act files, so this is for the 
records. Cabone is a short gent with 
;a potent voice, a goofy Italian dia- 
lect and a rough-’n’-ready comedy 


| style. Partner is a tall blonde who 


Mixed | 


with couple years of radio | 
singing to her credit, is a youngster | 


to put her personality into the songs | 


biggest | 
shortcoming, and Miss Payne is de- | 


|over’s band and the house line. Voice | 


AND HIS ORCHESTRA 


Concluding 2nd 


ST. REGIS HOTEL, NEW YORK 
October 3rd 


Return Engagement 
LOEW’S STATE, NEW YORK 
Opening Thursday, September 21st 


Guest Orchestra on Opening 
MILTON BERLE 
QUAKER OATS PROGRAM 
October 7th, NBC 


Guest Orchestra 
NEW YORKER HOTEL 
October 8th 


Opening 
BOOK-CADILLAC HOTEL 
Detroit, October 
Transcriptions 
WORLD BROADCASTING CO. 


Special Recordings 
LIBERTY MUSIC SHOPS 


Management 


WILLIAM MORRIS AGENCY 


Consecutive Year 


| 
}e15 YEARS AGGe 


(From VartetTy) 


Henry Miller was retiring from the 


i stage as an actor. He was to continue 
| as a producer and director. 


Jack Kearns was demanding $5,000 
j}for Jack Dempsey’s appearance for 
}one week at the New York Hippo- 
‘drome. The Keith office was offer- 
| ing $3,000. 


Chicago-to-the-Coast vaude circuit 
set, with 38 houses in the setup. 
Twenty-one weeks guaranteed. 


Julian Eltinge broke the house rec- 
ord at Grauman’s Metropolitan, Los 
| Angeles. The impersonator was mak- 
ing his farewell tour. 


A. H. Woods’ production of ‘Oh, 
Oh, Madeline’ in Washington drew a 
lot of groans, though good perform- 
ances were turned in 
Gleason and Hobey Cavanaugh. 
| Woods’ Broadway presentation, ‘Con- 
science,’ had only slightly better suc- 

cess. 


occasionally sings a bit, but mostly 


just straights. They've also got 
their son in the act, a juve who, 
m.c.’s, sings, dances and _ straights. | 


He’s not a bad hoofer, but is from 
the beach on the other assignments. 

Whole act drew solid response at 
this house, particularly 
wisecracks in Italian. But the entire 
routine could be compressed _ into 
half the present running time. As it 


many rough places. Good routining 


job would make the turn satisfac- | t & ) 
| Room and Rainbow Grill has wit- 
| nessed a sequence of firsts, such as 


tory for better vaude or niteries; at 

_ present it’s too slipshod. Hobe. 
TERRY O’DONALD (1) 

| Dancing 

| 12 Mins, 

| Century, N.Y. 

Nice looking gal with a pleasant 
| smile and fair hoofing skill, -Terry 
|O'Donald is apparently a_ recent 
move-up from a chorus line. 
| routines lack style and rounded con- 


| ception and they don’t highlight the | 


dancer’s stron oints. She does two | ‘i 
bee &P |and again ‘how does the average ac- | 


tor take his illness once he comes | 
Answer is that in the | 


| appearances, the first in a_ short- 
skirted outfit that’s becomingly de- 
signed but unattractively colored, 
the second in the usual pants hoof- 
ing ensemble. Latter not so good. 
Act is all right as a filler for 
|niteries and second-run vaude. 


Hobe. 
SIX BLUE DEVILS 
| Acrobats 
| 6 Mins. 
Century, N. Y¥. 
Usual acrobatic troupe in the 


opening spot, but lacking the flash | 
and finish of standard outfits of the 
sort. Apparently a group of lads'! 
| from other such acts, who’ve teamed 
in their own combo, 

| They'll doubtless iron out the 


rough spots and inject showmanship | 
| as they work together longer. Mean- | 
| While, it’s only a so-so offering of 
kind—not yet ready for first | 
e class houses or niteries. Hobe. | 


Unit Review 


STAR LANE | 


(ORIENTAL, CHICAGO) 
Chicago, Sept. 17. | 
Eddie Garr, Jackie Green, Col-! 
|stons (2), Edna Sedgwick, Toni} 
Lane, Star Lane Girls (20) (line), | 
‘Hardy Gets Spring Fever’ (M-G). | 


Here is an excellent unit, five acts 
'and a line of girls, all primarily on | 
|the musical side. On that basis, this 
|unit is certain of pleasing audiences | 
in nearly any theatre. 

Garr and Jackie 
throughout the show, interspersing | 
the troupe with various name im- 
personations, Green handling Jessel, 
Cantor and Jolson, while Garr tosses | 
in Richman, Chevalier, Penner, | 
Sparks, Groucho Marx and himself. 
Both were resoundingly received | 
when caught, with Garr clicking | 
| especially. | 
| Edna Sedgwick scores with her | 
solo dances, backed by a nifty ward- | 
|robe. She’s youthful, vibrant and | 
| her delivery is smooth. The Colstons | 
| register with their comedy ballroom | 
/dance and had to come back for a! 
|couple of encores at this show. 
'Plenty of laughs throughout their 
| routines and they sharpen the tempo | 
| occasionally by doing a legitimate | 
|dance or acrobatic stunt that sends 
home solidly. 

Vocalist Toni Lane has changed 
her style and demeanor. Formerly 
relied on glamour, but has now 
shifted to hotcha. She’s not much on 
tone, but has a knack of banging 
over a number. Special lyrics occa- 
sionally on some numbers are worked 
in cleverly. 

Line of 20 has an eye-filling ward- 
robe and its routines are good, with 
the finale military number particu- 
larly effective. Some improvement 


Green work | 


by James) 


| for the Rockefellers. 


| that 


is, there are lots of laughs, but too | 
novel. 


Her | 


‘rib’ operation. 


'was being held 


jin scenery should be added. 


‘ 


Business excellent at last show 
iday (15), Gold. 


| Nitery Reviews 


| 
RAINBOW ROOM, N..Y. 


The Revuers (Betty Comden, Ju- 


Turin, John Frank, Adolph 
Green, Alvin Hammer), Jack Cole 
| (with Anna Austin, Florence Les- 


sing), Al Donahue orch (featuring 


Phil Brito, Peggy Nolan), Eddie Le- 
| Baron orch, Anne Gerard, Dr. Syd- 
ney Ross. 


One of the Rockefeller boys (Nel- 


‘aging director of the Rainbow Room, 
| used to tell his prof. (Mr. Roy) that 
j his idea of a nice place would be a 
' night club way up in the sky. Came 
' Rockefeller Center and Radio City, 
and with it the 65th story Rainbow 
Room and Grill. Thus came Roy 
into the nitery picture, a_ radical 
transition from a campus to the ad- 
ministrative business of buying the 
| choicest edibles and potables and 
/ managing this glorified nite club. 

What's more to the point, however, 
(is that the idea, which may have 
|! been spawned as a lark by a campus 
|dream, is now a big business. A 
| $1,000,000 annual gross between both 
Rainbows (grill and room), not 
counting the membership luncheon 
club (not open to the public) 
something very worth while, even 


That this parity has been main- | damage suit in 
| court 
| Mammy’s, Ine. 
|restaurant at 


tained through the several seasons 
the Rockefeller niteries have 
been functioning is best attested to 


Cabone’s |! by a daring and an enterprise which, 


perhaps, only unorthodox showman- 


| ship would first have attempted. Yet 
; it’s basically good showmanship to 


seek out the unusual and try for the 


The seasonal history of Rainbow 


ithe ‘champagne hour,’ that very ef- 
| fective interlude to plug what would 


(Continued on page 55) 


| Saranac Lake 


By Happy Benway 


This column has been asked time 


to Saranac?’ 
| Actors 
‘clowns’ 


Colony 
himself 


the average artist 
into good health. 


| No matter how serious or how slight | 
| the illness may be, it is a fact that | 


| the actor prefers the laugh side of 
‘life and the theatre that is in him 


| tops the illness that he is fighting. | 


For instance: 

Chris Hagedorn, theatre treasurer, 
went through three stages of the 
After taking the sec- 
ond stage successfully, he was told 
by his medico that he would have to 
go through the third stage, and was 


there anything he wished for. Chris 


replied, ‘Sure get me a theme song 
and make it, ’Ribber Stay Away 
From My Door.’’ ° 
In a similar vein, a consultation 
in 
room by four medicos in regards to 


an operation and how he would be | 
| ‘cut.’ 
ing, Jack cracked, ‘Wire Sam Rob- | 
He has more cuts in | 


After some moments of wait- 


erts, my agent, 
his books than 
dreamed of.’ 


White to those who are ill. 


you dociors ever 


son) when he was tutored at prep | 
school by John Roy, now the man- | 


BATTLE OF 
| 


Will Rockwell's 52d St. Spot Seeks 
is | 


| 
\ 
| 


Jack Edwards’ | 


| Billy Rose Saves $2,000 
AGVA Settlement Of 


| Rehearsal Coin Claims 


| Settlement between Billy Rose and 
the American Guild of Variety Art- 
| ists of the claim of 209 Aquacade 
/ performers for rehearsal Pay was a 
|; compromise, AGVA maintained its 
| members were owed around $110 
each, while Rose declared the sum 
| was only $85. They se’‘led on $100. 
Plan of payment of the rehearsal 
‘coin is $25 per week to each per- 
, fo.mer in addition to his regular sal- 
ary. Two payments have already 
been made on this basis. 
| It was originally announced, after 
' Walter Winchell had acted as arbiter 
| in the dispute, that Rose would pay 
($110 to each performer. Compro- 
‘mise, which encompassed some 209 
swimmers and dancers, gives Rose a 
saving of around $2,000 on the origi- 
' nal figures. 


THE ‘MAMMY’S’ 


25,000 Damages 

Tin Pan Alley, Inc., filed a $25,000 
the N. Y. supreme 

(Tues.) against 

Plaintiff operates a 
60 West 52d street, 
N. Y., and in 1937 alleges it aec- 
quired the name of ‘Mammy’s 
Chicken Farm,’ which is being in- 
fringed by the defendant at its res- 
taurant at West 50th street, near 
Sixth avenue. 

Will Rockwell, ex-music man, rung 
| the 52d street spot. 


yesterday 


Mildred Bailey goes into Loew's 
| State, N. Y., week of Oct. 12. 


Outstanding Comedy Hit 
of New York World’s Fair 


WALTER 
DARE 
WAHL 


BILLY ROSE’S 


| AQUACADE 


‘| Best Coffee in England 


| QUALITY INN 


Leicester Square 
| LONDON, WEST-END 


Recognized by all as the Leading 
Tailors to Americans 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, W. 1. 
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LUBIN 
SIDNEY H. 


MANAGER 


PIERMONT 


MANAGER 
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Variety Bills 


NEXT WEEK 
THIS WEEK 


Numerals in connection with bi 
show, whether full or split week 


(September 15) 


Ils below 


(September 22) 


indicate opening day of 


Consuelo Flowerton 

Jean Walters 

Lillian Wasne 

Nina Allen 

Kadio Frank's Club 

Dorothy Whitney 


Hotel Waldort- 


Asteria 

(Starlight Roof) 
| Hal Kemp Ore 
| Nan Wynn 
Xavier Cugat Ore 
|} Géorges Ja}; 
| Frakson 
International Casino 
Deane Janis 
Honey Fam | 
Henny Youngman 
Paul Sydell 
| Lillian Carmen 


titney 

Fred Bishop 

Etivel Gilbert 

Joe Gallagher 
Rainbow Grill 

Barry Winton Ore 

Marlynn & Michael 


Loew 


NEW YORK CITY 

State (21) 
Marie Wilson 
Henry Armetta 
Wahterine Harris 
Joe Rines Ore 


WASHINGTON 
Capiiol (22) 
arry Clinton Ore 

Titan 3 
Shavoa Sherman 
J & J Blair 


Paramount 


NEW YORK CITY 
Paramount (20) 
Glenn Miller Ore 
Ink Svots 
Newtons 
Ann & Small 
CHICAGO 
Chicago (22 
Johnny Burke 
W_ & V Pickert 
State Lake (22) 
Fats Waller Ore 
ROCKFORD 
Coronada (26 only) 
Eddie Cantor Co 
Mad Russian 
Mr Guffey 
Fairethilda 
Leni Lynn 


SO. BEND 
Palace (25 only) 
Eddie Cantor Co 
Mad Russian 
Mr Guffey 
Fairchild 


Leni Lynn 
ST. PAUL 
Orpheum (22) 


Renny Goodman Or 

Shea & Raymond 

Gloria Day 
TOLEDO 
Paramount 
(24 only) 

Eddie Cantor Co 

Mad Russian 

Mr Guffey 

Fairchild 

Leni Lynn 


RKO 


NEW YORK CITy 
Musie Hall (21) 

Jan Peerce 

June Forrest 

Maximilian Co 

Pape & Conchita 

Robert Landrum 

«‘orps de Ballet 

Rockettes 

Erno Rapee Symph 


BOSTON 
Keith (22-24) 
Allen & Kent 
Nove'le Bros 
Art Jarrett | 
Milt Douglas @ Pp | 
Gracella Co | 
(15-17) 
Monroe RBros 
Eden & Escorts 
Nan Ray Co 
King Sis 
Frank Gaby 
CHICAGO 
Palace (22) 
Chester Hale Gls | 
Monroe Rros 


West & Page 
Sybil Bowan 

(15) 
Chester Hale Gis 
Al Gordon Co 
DeVal Merle & D 


Frankie Masters Or 
Bud Hughes Co 
Bobby Jane & W 
(15) 
Jan Garber 
Boys 
Freder'ks & Yvonne 
CLEVHKLAND 
Palace (22) 
Louis Armstrong O 
Midge Williams 
Woods 
2 Zephyrs 
Gordon & Rogers 
Alma Turner 
(15) 
Betty Grable 
Rox hester 
Frankie Masters Or 
Rud Hughes Co 
Bobbv Lane & 
DAYTON 
Colonial (22) 


Sonny 


Gene Krupa Ore 
Don Rice 
DeVal Merle & D 
Dorothy King 

(15) 
Lovis Armstrong O 
Midge Williams 
Sonny Woods 


2 Zephyrs 


Frances Armes Gordon & Rogers 
CINCINNATI Alma Turner 
Shubert (22) SAN FRANCISCO 

Reity Grable Golden Gate (13) 

Rochester Bob Hope Co 

NEW YORK CITY | (15) 

Strand (22) | Helen Reynolds Co 

Artie Shaw Ore | Rolic-Aireg 

Reillys Minneviteh Co 

Evans & Mayer | Stuart Morgan Co 

Dick-Don & D | Jimmy Durante 

(15) Cass Franklin 

Ozzie Nelson Ore WASHINGTON 

Harriet Hilliard Farle (22) 


Rose Ann Stevens | 
Louis Prima | 
| 


|; Gae Foster Gls 


Whitey Roberts 


Vogues of 1939 |} “aynor & Re 

(One to fill) | Jack Malerich» 
(21-23) | Lew Brock 

Clayton & Phillips | toe Griffin 

‘oy Sedley Co | Patricia Wy 


PATERSON 
Majestic (22-25) 
Knight Tr 
Don Galvin 
B'’way Brevs 
Girandima Perking 


BETHESD4 
Rethesda (23 only) 
Raymond Baird 
McGrath & Deeds 
Vogues of 19°29 

ELIZABETH 


Liberty (22 Gautier Co 
Foran Sis PHILADELPHTA 
Lew Yorke Carman (25-27) 
"ddie Jack & B Clayton & Phillips 
(Two to fill) ‘Two to fill) 
FREEPORT 6 Amer Cousins 
Freeport (20) (22-25 
Flying Whirlos (Two to fill) 


Ruth Craven 
6 Whirlwinds 
Fay's (21) 


Crangle & Marsh 
(One to fill) 
Stanley & Gi)) 


Byrne Sis Rey NTG Co 
MEMPHIS Joan Vickers 
Orpheum (22) Norma Gallo 
Rovers Ore Dorothy James 


MILWAUKEE 
Riverside (15) 
La Congo Rey 
Jose Manzanares Or 
Armida 
Senor Gonzales 
J& J McKenna 
Radke Sig 
Galente & Leonardo 
MINNEAPOLIS 
Minnesota (15) 
Chick & Lee 
Paul Robinsen 
Allen, Stone & 


Joe Enemice Co 
Fave, Grant & B 
16 Lonergan Gis 
PITMAN 
Bway (23 only) 
(Three to fill) 

6 Amer Cousins 
PROVIDENCE 
Fuy’s (22) 

LeVor é& Reles 
“arey Pros & B 
James Evans 
Cortella Co 
' Ford, Marshall & J 


Provincial 


Week of September 18 


ABERDEEN lingh MeKenna 


Tivoli Kellaway & Alvis 
Quintette de France 12 Loretta Gls 
Rex Hart & June | Neiler & Clare 
7 Romag Rob Curnot 

DUNDEE Helen Norman 

Palace LIVERPOOL 
Tommy Westwood Shakespeare 
4 Tillerettes { Flovrie Forde 

EDINBURGH | Good Falls & T 

Royal Dawn Davis 

Jack Radcliffe |} Golda & May 


4 Smith Bros | Howard Rogers 
Hendersons & R Newman 2 


Retty Bruce Garfleld Swift 
Pon Cummings Morton & Denison 
PHILADELPHIA | reddie Craig Jr 
Earle (22) (15) 
Marjorie Gainsw'th | Quintones 
Mal Hallett Ore | Gae Foster Gls 
Wally Vernon | Slate Bros 
Cun Nazzaro | Jansleys 
Sunny Rice 'Sonny Rice 
World’s Fair | 
NEW YORK CITY ; Old New York 
| M n Evidy 


Aquacade 


Ann Pennington 
Eleanor Holm Amy Revere 
Johnny Weissmuller | Marion Wee's 
Tommy Privett 
ha 
Everett Marshall 


Walter Dare W ahl | Freda Ardath 
rR pr feIno 

Frances Williame lack How 
Mirshall Way ne | Sam Kramer 
Stubby Krueger | Ja k ¢ ate 
F Waring Glee Club | Harry Pollard 
Corky Kellum | Hans Si ane 
Pete Desjarains | Chester Hale Gls 

Merrie England 5 Tiny Rosebuds 

aul Tremaine Ore Turkish Pavilion 
Dagenham Pipers |} Sammy Kramar Ore 
Albertina Rasch Cy! Princess Hak' 
Kings Horses Christina Stefanova 


Independent 


NEW YORK CITy 
Roxy (22) 
Calgary Bros 
Mario & Floria 
Gae Foster Gls 


Paul Ash Ore f 
Audubon (21) 
immy Dorsey Ore 
-Orraine & Rognan 

Tommy Trent 
Harvest Moon Wins | 


Windsor (21) I 
Sammy Kaye Ore | ‘ 
Cass Daley 


Dupont 


Spencer & Foreman | Ra 


Andrews Sis 
Milt 
Elgins 


BROOKLYN 
Flatbush 


Britton Ore 


tosalind Gordon 


BALTIMORE 
Hippodrome (22) 
Long, Jr 
lelene Fave 
ew Parker 
“appy BRarra Co 
iare & Sana Sis 

State (24-27) 


sinond Balrd 


Rainbow Room 
Ranny Weeks Ore | ay Donahue Ore 
|} Paul Remos Co | Pavia Kelly 
| Antonio DeVera Or Jack Cole Co 
Lionel Rand Ore Reyuers 
Margie Green Anna Austin 


K Parsons-A Sweet 


Kit Kat (lob 
Connie McLean Orc 
Charioteers 
Lorenzo Roberson 
Velma Middieton 
Etsy Cooper 

La Conga 
Carlos Molina Ore 


Plorence Lessing 
Keddie Le Baron Ore 
Ketty Comden 

| Judith Tuvim 

John Frank 
Adolph Green 

Ann Gerard 

br Sydney Ross 


Russian Kretchma 


Nadia Mirova 
Diosa ( ostello Nastia Poliakova 
Velero Sergei Karavaeff 
Pancho & Dolores Michel Michon 


Teresita Osta 
Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Le Cog Rouce 


Mischa Usdonoy 
Mischa Novey 
Volodia Katov Ore 
Show Bar 
(Forest Hills) 


Ba Stork Club 
4a aya Tr 
Sonny Kendis Ore 
ao 
Monchito Ore 
Jerry Livingston il 
Duke Daly Ore Versailles 
M Bergere Oro 


Don DeVodi Ore | 
Graziella Parraga Sophie Tucker 
Panchito Ore 


Paradise 
Emery Deutsch Orc Village Barn 
Howard Woods Ore 


Jack Waldron 


eae Sterney Orc Bobby Dav Ore 
Tisdale 3 
Slim Ta 
Ann Francine Slim ‘Tanner 
Feliks Sadowski 
Leon & Eddie's | Janina Frost 
Ramona Ore |} Bil) Randolph 
| 


ON FIRST SHOW 
AUDUBON, NEW YORK 
LORRAINE AND ROGNAN 
TOMMY TRENT 


MARK J. LEDDY 
Janis Andre } Gwen Williams 
Gil & B Mason | 


Vera Ellen Freda Sullivan 


Buddy & B Bruneli | Polly Jenkins Co 
Rob Parker | Noll & Nolan 
Vicki Allen | Lou Valero 

Barry McKinley | Walter Donahue 


Valya Valentinoft | Billy Burns Co 
Rex Weber 
|} Sargean 
Queen Mary | Grace Morgan 
Joe Ellis Ore ' Beryl! Cooper 


Dwight Fiske 
Fernando Caray Or 
Fidler Ore 


| Willie Shore 
| Roth & Berdun 

| Ada Lenard 

| Jan Prinz 

Modie & LeMa) x 

| Mildred 

June Carson 

Del Ohrel 

Ken & Syd Page 
Frank Qnatrell Ore 
Pronaph t3is 


Harry Richman 


Trixie 


Evans Gls 


Vivian Stewart 


Ann Bolen 


Ann Suter 

Sadie *Moore 
Rio & Rita 4 
Bee Haven 
Bernie 
Allen 

Paullette 
Dave Unell Ore 
Dorothy Dale 
Roth 


Shirley Chandler 
Olga Anton 
Marcelie 
Willa Runyon 
Betty Hill 
Phyllis Noble 
Art Fischers Ore 
Del Estes 


Mary Dixon 


Rhythm Wille 
Charles Isom 
PaiteHe Gls 


Chez Paree Dot DeHoughton 


Lester Shaw 


Abe Lyman Ore Gladys Hardin 
Kose Blane Henry Costalano 
De Angelo & Porter | Bill Picolo 


Ken Matts Ore 
Old Heidelberg 

Old Heidelberg Co 

Octet 

Robert Kessler 


Daye 


Club Al 


Mickey Winters Franz & Kritz 
Ted Gailer Sally Sharrat 

4 Aces Ore Swiss Hill Billieg 
Mickey Dunn Herbie Ore 


Paddock Club 
Sid Schapps 
Colleen 
Shirley 
Kay Norre 
(Queens 
Les Descamps Ore 

Palmer House 

(Empire Room) 
Joe Reichman Oro 
Cardini 
Minor & Root 
Peter Higgins 
Gertrude Simmons 
Abbott Dancers 
Phil Dooley Ore 

Sherman Hotel 

(Celtic Cafe) 
Gene Kerwin Oro 
Jaros Sis 

(Dome) 
Nicki & Vick! 
James Hamilton 
Empire Bovs 
Jerry Glidden 

(Panther Koom) 
Henry James Ore 
Connie Haines 
Frank Payne 
Wharton Sis 
Bogeie Woogies 
Carl Marx 

Rose Bow! 
Bernard & Henrie 
George Moore 
Del Prado Ore 
Al Robinsons Ore 

Silver Bar 
Lennie Baylinson 


Club Alabvam 


Adler 
Cole 


La Pierre 


Ore 
Club Minuet 


Gardner 


Colony Club 


Colosimos 


Jordan 


Club Detisa 


Tarza Harry Linden 
Billie & Billy Dewey Harris 
Zella Smiti Donna Faye 
Wesley Long Virginia Whittier 
Patty Styies Setty Zeal 

Billy Ecxstein Joe Grant 


Ginger Greene 
Silver Cloud 


j 


Brevoort Hotel Ann Heim PHILADELPHIA 
(Crystal Koom) Helen DuWayne 
Annette Kennedy Stan Rittoft Ore Anchorage Mary Navis Ra 
Joe Narculli Morrison Hotel Jean Sargent Pel} 
Tobia (Boston Oyster Jounny Graff Ore Artie Nelson 
Bob Billings House) } Ann Ki:win Dick Thoinag 
Lydia Harris Stan Ritotf Ure @adin Mike Jatfree 
Boo-O-Lyn Gls June st Claue | Tavern 3 ‘Tornedos 
Phil Bernard Nameless | Dot Landy Lexington 3 
Sunny Stone George Barnes Orc | Marchand] Rube. Johnny B 
Wirifred Chacles Ruth Eddie Thomas boe Doug ierty Ore 
Herb Rudolphs Ore Eddie Leon { Val Mar Trio Harry Rose 
Chez BueWley Lauretta De Boer | Kippy Velez Lido Venice 
Frank Donisa Nappo Gardens Henrioue & Adr'nne! Xandra 
Betty Saxon Angelica | Billy Haves Ure Billy Beck 
Nona Elinor Johnson i Lindley is Julle Ello 
Sam Bromberg Ore | Bobbett Gls | Lillian Chapman Peggy Martin 
Ann Sullivan Cafe Moroney Johnny Leary 


Jamboree Ore 


Hal Pfaff Ore 

Tessie Nelson Little Rathskeler 
Cedarwood Cabin 
(Malaga, N. J. Allen Gale 

lalaga, N. J.) Dorothy Henry 

Pot ‘ ocelll Winton & Diane 

Nikki Nikolat Ben Tracy 

Retty Williains Elsa Harris 

Frankie Senluth Dolly Reckluss 


Walt Temple Ore 
Club Moroceo 

Agnes Willis 

Gains Ore 


Victor Hugo Ore 
Manoa Inn 
Crawford 
& Tracy 


Sam 
Scotty 


| Crescent Log Cabin! Earl Lester Ore 


(Gloucester Hghts,} Wade & Wade 

N. J.) Emma Stouch 
Warren & Durkine 
Edyth Gallade 
Frank Cunio 


Marie Jovinelly 
Waorren Countiss 
Ginger Lynne 


Norman Larcey New Leader Cafe 

Toe Kraft Ore Harry 

| arry MeKay 

| Dolly Vaurhn Dotty Dare 

Eldridge Doris Fields 

Dutkin'’sRathskeller Open Door 
Peppers 

Frank Pont Jack Griffin 

3 Jovettes La Vone 

Madeleine Sheridan | Jim Rosst 

Jerry Marcelle Pen Raymond 

Rita Roberts Joe Smythe 

Irving Braslow Ore Peacock Gardene 

Lola Claire 

Sylvan Herma 
Darlene Jones Ann Reed tellin 


Embassy 
Yvette Rugel 
Hal Hutchinson 
Betty Brodeil 
Ann Hudson 
Fedro Blanco Oro 


Purple Derby 
Billy Fitzcerald 
Billy Burns 
Jimmy Evans 
Ann White 
Den Anion Ore 


George Clifford Ann Laure} 
Mary Dooley Gene La Mar 
Edith Cunningham Margie, Betty & 


Jimmy Parrish 
Gay 90's 


Biily Fitzgerald 
Rainbow Terrace 


Charley Nay (Strafford, Pa.) 
Biliy Irons Leo Zollo Ore 
Thurman Berry Mildred Rogers 
Retty King Ralph Eastwood 


Mabel Burley 
Pepper Welsh 
Aquilla Holmes 


Red Lion Ina 


Nikki Nikola 
Earle Wilt 


Skippy Williams 
Juanita Johnson Patsy O'Neill 
Chie Williams Ore | Jean Van 


Stamp's Cafe 
Jack & Jahnny 


Gruber'’s Hof 


Mel Mason 
Gavin White Bert Leimish Ore 
= 1 Gibson Marty Bohn 
Nancy Lee 
| Freshman Ore Grace ©' Hara 


Welsh & Wintere 
Santos & Elvira 
Marty Bohn 


Harris Tavern 
Jabama Corinne 


e 4 
Cabaret Bills LOS ANGELES Red Saunders Ore a en ra Robby Lyons Silver Lake Ing 
rasheau & Fenton | G,- ta LaMarr (Clementon) 
Biltm Jane Jones Congress Ho Mary Romia Jetty Thor 
uore Bowl ane Jone (Glass Hat Rm) Miiney Dantete Betty Thomas Mickey Familant Op 
Mardoni & Lou se l’aul Kendall Alice Lucey 
Paul Regan |; Grace Palmer Johnny Banga Ore | Ea W ayne Hildebrand’s etd Fic lds 
NE W YORK CITY Armida | Marcus Daly (Peacock Km) ae weg li | okey e ig Jane Patterson 
Park & Cliffera In ver rolics Matio & nerese Musie Hall Gls 
Barney Gallant's H'tel Belmont-Plaza Jimmy Grier Gre | Pen Francisco Ore vee Sere R Harry Harris Billy Brill Lillian Russo 
Carter & Rowie Basil Fomeen Ore Evelyn Farney The Mandalay (Pompeiian Rm) Babe Sherman | Pe a 9 Barbara Joan 
Mitzi O'Neil) Frazee Sis Cafe Caliente | Murtah Sis Irving Marcraff Marv Roach Ly« a 11te Marie Holz 
; Carlos & Carita |. Edgewater Beach Les Doyle Blossom Gls George Reed 
Bill Bertolotti's | Hi rey Stevens Diana Castillo emmy Blake Ore = “Hotel re Fay Wallace j Abe Sherr Lee Lamond 
Angelo’s Rh'mba Ba Hotel Bilt ‘ Pepe Suarez Gre | Cle (Beach Walk) Art Freeman | Stephanie & Craig 
Lynn & Marion ote mor Luz Vasquez | Venice Grill 
‘ad: hit ; | Yee Oritz Will Osborne Ore 606 Club Hildebrand 3 enice Grille 
Cafe la Maze I Dick Rogers R Cc r Hotel Adelphia Tanya Garth 
soulse ge rankie Carle ‘alomar > illy ar 
Ann Sultana Bob Knight Hal Borne Ore Lionel Kare Judy. Burrows Margret I aber ile (Hawalian Roof) Leslie Machell 
Jean Rhodes Lysbeth Hughes Madelon MacKenzie | Frank Fist : 
George West The Nighthawks an isner Geo Marchetti 
Roberta Welch Larry Cotton Club Bali Madie & Ray Harriet Smith Gls Connie Fasesaw | Rave Re id Patsy 
Bill's Gay 90's Bob Me« oy George Yount Diek Rogers Herb Foote oatly O'Day | Al Vier ra Mario & Marie 
Fred Lowery Zonia Lei N i 
Bruz Fletcher Will Osborne Ore ~ 1. Nan Mrs. O'Neill 
Billy Lorraine Henry Russel] | 885 Club Anita Jacohl | Aloha Kaimi 
Charles Stricklena | Red Ferrington Cocoanut Greve Paris Inn Johnny Honnert Dianne Shaw | Leina Ala Viking Cafe 
Spike Harrison | 4 Heidt-Lights Paul Draner Tinv Burquin Hal Munroe Ore Leoni Thurston i 4 Music Hall Gle 
Harry Donnelly aoe Larry Adler 1 Pons & Claud tte Carroll & Goriman Betty & L Couok Jack Lynch's Eddie Lang 
Harold Willard Hotel Edison Orrin Tucher Ore | "Meier — e Franke’s Casino Boots Burns (He Walton Roof) Murray Parker 
Gus Wicke Liitle Jack Little O Earl Carroll Dou Eddy ade | Vincent Rizzo Ore Marty Burke wre 
Club 1 | | Parmalee & D Jessi “Os | Rob Russe eas 
Jack White 3 Nonchailanta Marg’rite & M'rtinez Gay 90's Sol Gis a) Wagon Wheel 
Pat Harrington Hotel Lexington Ed Angulardo Ore | Ker Henryson Dick Bucktev Tripoli 3 } Lillian Carmen Joe O'Shea 
Jane Reynolds Ray K inney Ore Nirska | Eric Massey Duane & Dorce | Bet - Keane — Al sastian Ore 
Ruth Clayton no Hoit Lambert! Henry Monet Sandy Creighton Stevens Hotel | Crawford & Caskey 
Wilma Novak Johnny Woods Helen Miller Bob Danders Jr Or} (Continental Koom) Bot Ripa 
re Hotel Lincoln Four Hot Shots Chuck Henry Ore Graemere Hotel Boys Orc | Blake Rud r 
frankie Hyers Jan Savitt Ore Lela Moore (Glass Honse Rm) | Joan randon dy Brude 
Leila Gaynes Susan Miller it” Cafe Olivettce & Dimitri) | Joe Frasetto Ore Jules Flacco Ore 
Beale St Boys Hotel MeAlpin Serv] Wallace { Non} Mitchell] jeg Pall Ore | Jack's Grille Bill Harris 
Vince Curran | J Messner Ore Reginala Max Fidler : Chiquita 
G Andrews Ore | Motel New Yorker | Archie Bleyer Ore Dar Kaanna Line \ 1 ‘ 1€@ 
Juan Makula Ore Shep Fields Ore ludson & icky fel Peterson ey 7 Julie Mee rose ne oy! Syd Golden 
Maria Berta “laire Nunn 3 Olympic Aces Lillian Gibson ak sini Connie Rovers | Jeanette Idler Elsie Hart 
Paulita Rioja Nate Walley Nicky Carol a Mcintyre Betty Atkinson Jackie Dariing Paul Ke o. Terese Rudolphe 
Nedra Madera Ed th Dustman Annabel] Lee E Bush Quartette Vantine & « , Marcia G Altmiller Ore taths’r Eldoradiang 
Louis Rijou De Slapsy Mavie’s Cecil Blair Harry Saix Ore Fexington Casino Yacht Club 
Cuban Casing May Jude's y &N Iaxie Rosenbloom t Bastian Suzie Rob White Jimmy TPailey 
Pedro Via Ore Reine Bs | \ireinia Mathews foveler Gls Hal Parbour ary Ns Kitty Helmling Ore 
Consuelo Morene Grace Mayes Lo | Jerry Brandow Nino Renailo Gre : 
ton | ne 
Don Casanova Nan Carney Kenny Baker Hickory Inn Millicent JoowWitt W 
Diaz & Dolores | (Maphatian Room) | Roth. rt Bard ; -4mimy Cantor Modernists Oro Vivinn Ste i MIL AUKEE 
Tony & Estrella John Blac! | M e & lewis lson Ore | 

Robart j Reilly Ore | Joan & Eddie Red Wilron Ore Athletic Clab Club Madrid 
Diamona Horseshoe “ath ry Grace Haves Somerset House Garvey Mu » Ore Cookie Harding Or 
at Hi Wat Ra Revnolds Mat Arturo & Eveiya 

| Le Miles Lind Haves ne | ‘ larcia Artu é 
| Hotel Park Central | Yvonne \ioire | \ » Pre ) F P € Ellen 
(Cocoanut Grove) Nick Cochran Swannee Inn Mar & Moree Ore h 
Frank Libuse Nat Brusiloff Ore Hawailan Paradise | E's Cole 3 | Sid Lung ps c | Marsh MetCur Hlotz Palm Garden | Salty Joyce 
la | Hotel Pennsylvania Mabel Kealoha Topsy’s Tires | E e South Ore Club Milwankean 
Joe oware omm rsey >| Par | 
‘‘lyde Hager Gre Kit Kat 4 B Do ds | Cardinal Clab Otto Richter Oro 
Mangean Tr |} kdythe Wright & J l] bare He Burt Ore Club Sahara 
Lucille Johneon | Ske Herfurt Indigo Cafe I Holl R ©} Gordie Bennett 
Emma Francis Sid Brow Helen Su Reed tatean u Benn 
Lulu Bates + rd Kay Recker Lor nie Je on Jacobson Ore Club Terris 
Pa Jir sllard Auburn & Dod we 
Willie Solar 4 re re Tower Inn ‘ 
Harry Arm trong Waliace Milam L'Aigton Gordon Ge: ch Ore 
Slizabe ray Hotel Savoy-Plaza | Jean Evans Eddie Searles W Kilnatriek siona enderson 
El Chico Hi.degarde La Conga | Je Cascales Ore Spyros Stamos Me Retina ) e 
soled | Hotel St. Moritz Doria Jann Trocadero int Or Will Mizgie Jean Rena d 
Soledac Mivatie E Chavez Ore | Naomi Allen & Hodgeg June Hurley 
Ore | Dave Miller Ore | E Hotel La Salle Warne Rros Virginia Gibson Edith Rae 
Little Club Vietor Hugo (Blue Front Room) vallan Plors e Henshaw 
Famous voor Walt I) HWoninton Milt Herth Ore Frank Davie Ore W ehouse Co Club 
Ore Root) Ella Hunt Gen Govudman Ore | Dorothy Convers Town Club Chez Paree ne be 
Frances Fave : Liberty Inn May de Filj wr, ry 
Ruth Gaylord Freddy Steele CHICAGO Eddie Snyder Margie Dale Ora wean? 
— Irld Gail Lawerence Den | Clover Club Cristana Buckner 
Lucille La Marr Ambassador Hotel | Red Fields Scott Kathleen Kay Brynd Ore | [orton Brown 
Nano Rodrigo Ore Marie De Forest (Pump Room) Phil Levant Ore Hartman w ate th Leonard Gay Ore 
Juanito Sanabria O larbara McLean avelyn Waters eg Cornies Shi 
ri, < ara M HE Niet reery Ore Jimmie Neil Bob .W hite | Poberts p 
n ece art Don & y Lex | Mackhawk Earl Wiley Ove Joe Nitti Ore | Mary Kave Myron Stewat t Ore 
didie Singe lohnny Davis Ore eo & Rut bie Stuar 
El Caney 6 | Ma Parker (The Buttery ) Limehouse Villa Moderne 
“Fa Daniels LeMatire Rhumba O Bob Tank Ore Parker & Fredricks! Riek & Snyder Lovis Streeter 
-esar Tapia | Nora Gale Bismarck Hotel | pare te Little Club Carlos Molinas re Club Forest Allen Dunn 
Hickory House Harold Richards (Walnut Room) Tony Cabot Ore se Zastrow & Wells 
Louis Prima Ore Hotel Taft Betty Brools Lucia Garcia 1 Kinia Grey Jack Fave 
Hadiey Gls j Jimmy Byrnes Lea Snencer Perdine Dickson Marty Hoff 
Hotel Ambassador | Enoch Light Ore Bert Gronow Binckstene Motel Al Vine Gardens | Helen Kaye Marty of 
Ramon Ramos Orc| Peery Menn DeMar & Denice (jig Rm Mel Me Alice Adele Cave Vera Welsh Devines Eagles 
Hotel Astor Ceorge Hines Wes Whitehe ) aughiin’s Angelo Lipperh ke Goldman Stephen Swed oOo 
J Smith Howard Ethel Toda | Aristo@rats Ore Stan Carter Richard Denzvier 
Sande Williams Ore Light Brigade Herby Waish Dale Libby scott Hansi Christi ‘Continued On page 53) 


| | | 
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VARIETY HOUSE | REVIEWS 


Wednesday, Sept. 20, 1939 


Flatbush, B’klyn, First of Brandts 
4N. Y. Vaudfilm Houses to Tee Off 


It’s to be re- 


up the latter’s bands. 
that there was 


membered, however, 


Sammy Kaye's orch with Tommy 
Ryan, Charlie Wilson, Jinumy Brown, | 
Clyde Burke; Spencer & Foreman, 
Bob Dupont, Lynn, Royce & Vanya; 
‘Big Town Czar (U). 


tre’s stage “dressing last winter and 
| spring. 

The house 
ing starting 


goes to Thursday open-| 
this week (21), which 
explains the six-day opening session. 
Reason for the abbreviated starter 
was the fact that last Thursday (15) } 
'was the first day of the Jewish New 
Year (Rosh Hashonah), and the com- 


First of the Brandts’ proposed New | 
York route of four vaudeville w eeks | 
teed off Friday (15) after a summer's | 
hiatus with straight pictures. The 
stage-show policy was first tried here 


Audubon may possibly overcome the | 


big outlay of coin for the stage at- 

traction and show a pretty good, Duke Ellington’s band is the main 

profit. : - cheese here this week and the length 
Flatbush, for instance, seating 


of time devoted to his turn forces 


5, ross Only around $13,000 
1,595, can gross y ‘paring the other parts, resulting in a| 


at capacity for four shows on week- 


days and five on Saturday and Sun- layout that’s tight and replete with | 
have been a little better, but the | 


on the nut for $6,000 stage shows, as 
is the case with the current Sammy 
Kaye's orch and supporting acts. 
Theatre’s scale varies. It has a low 
on weekday mornings of 10c for kids 


click of the individual turns glosses 
that over. Lags are comparatively | 
few, but are more sharply evident 
because of the speed of companion | 


and 25c for adults, top on those, portions. | 
nights being 40c for grownups. Sat- Ellington spends the forepart play- | 
urday matinees the scale is 15c for ing behind a screen. He was greeted | 


kids and 30c for adults, with the scale 
jumping on the Sabbath nights as 
high as the traffic will bear, usually 
65c. Sunday matinee top is the same 
as Saturday, but nights are 55c., 
That's not only making it tough for 


opening night (Friday) at the last | 
show with wild appreciation by a} 
house jammed to the back wall with | 
standees. Band’s turn is socko all | 
the way through musically, but the | 
|selection of tunes might have been! 


the bookkeeper, but also is too irre-; better. From the start and not until 
q gular for the theatre’s family patron- Ivy Anderson, who closes, is there 
- age. They hardly know what to ex- a pop tune. Originals and various 
ect. standard specialties of band mem- 
Biz for the first three shows open- bers get the play. 
ing dav was very big, so the house Band maintains its conventional 
tried to cram in five instead of the setup, with Sonny Greer at his 
scheduled four performances. Last!) drums pyramided over the saxes in 
show went on at 10:30 p.m. and im-| front and beneath him and brass 


mediately proved that this can’t work 
out in a residential nabe. Biz for the 
8:30 performance was very big. but 
: the house thinned out considerably 
at the last show. Four shows should 

be tops here on weekdays. 
Kayve’s band is in for six days at 
j a guarantee around $6,000 and a per- 
centage over a certain figure. For 
the $6,000 the orch also is providing 
q the three supporting acts, with Music 
4 Corp. of America selling the entire 
: show as a package to Arthur Fisher, 
Brandts’ booker. It’s a neat blend of 
orchestra and variety entertainment. 
; Band dispenses a fine mixture of 
‘ sweet and swing, showing an excel- 
t lent array of arrangements for its 
four brass. four reed and _ three 
rhythm sections. Also carries some, 
good male vocalists, standout being | 
Tommy Ryan, who built quite a fol- 


and rhythm ranged on both right and | 
left. Ellington is out front standing 
at the piano keyboard, from where 
he paces and directs the outfit. No- | 
where along the line is the band’s! 
newly developed ‘Whispering Swing’ 
style evident. This is Harlem where | 
they like their jive hot and with 
accent On power, And the Duke 
gives it to ’em. Rex Stewart is 
brought out for his ‘Boy Meets Horn’ 
number and it goes over. Later 
Johnny Hodges, surrounded by a 
trumpet, trombone and second sax, 
brings his reed out to the mike for a 
whirl and he also clicks. Closing is 
Ivy Anderson, socks home! 
‘Comes Love,’ ‘Jim Jam Jumpin’ Jive’ 
and a couple of originals and leaves 
‘em clamoring for more. 

Bill Bailey works into Ellington's 
turn with his fine tapstering, taper- 


'Terry O’Donald, Merrick 


| 


CENTURY, N. Y. 


lai guys in trunks and a little 
| blonde dame who gets tossed about. 
Durante is still socko with the act 


Harold Goldman, Six Blue Devils,| he'd been doing during his vaude 


& Allen.| heyday. 


He leads off singing ‘The 


Mildred Roselle, Bobby Cabone & | Strut- Away,’ interspersed with ty pi- 
Co., Jerry Baker, Maurice Shaw {cal Durante gags. Then ‘What’ll 
house orch (6): ‘Woman Doctor’; You Do When I’m Far Away,’ fol- 
(Rep) and ‘Lady and the Mob’) lowed by his rough-house piano rou- 
(Col), dual. tine, adlibbing ‘insults’ at the mem- 
| bers of Schrader’s orchestra, the 

ushers, the audience, etc. He closes 


| little wrong with the Flatbush théa- | 


| 


Fast Side nabe house started a new 
split-week vaude policy last week of 
two pictures and a stage show at a 
iseale of 10-15-25c, with 35c top week- 
lends. 
quantity of show, as well as the 
not-too-hard-to- please audiences, the 
opener was fair enough to get by. 
Hardly up to Broadway standards, 
but the cash customers lapped it up 
anyway. 

As caught opening night, Friday 
(15), the show ran about 90 minutes, 


| but could have been profitably sliced | 


| at least 30. Trouble wasn’t with the 


last winter, when the Brandts. | 
. + ,.| petition from the synagogues was too 
ale A (tough in this preponderantly ish | 
stimulant. It was successful then Scho. 
and should repeat om, unless 
Loew's and RKO, both operating 
nearby, decide to enter the APOLLO, N. 
competition. 
Audubon in upper | With Iry Anderson: Bill Bailey, Ed- 
Manhattan; the Windsor, east Bronx, | ioe 
d the Carleton, Jamaica, Queens. | ene- | 
These, like the Flatbush, will chiefly | $4. Jackie Mabley, Johnny Vigal, | 
play name bands, but only the large; fff — s; ‘Boys’ Reformatory’ 


|excellent enunciation 


| talent. 
cording to the modest requirements, 
/ but the bill suffered from poor rou- 
‘tining, 
been compressed and speeded. 
that were done, and if some of the 


-acts themselves were tightened, the | band as a_ marquee 


would have had 
However, 


whole show 
more zip and punch. 


Considering the price and the | 


which was satisfactory ac-|Hutton, Ray Eberle; 


Whole program could have | 
If 


few weeks should brin« consider hie | 
| 


improvement in the setup. 

As a nod to the neighborhood | 
policy of the house, Harold Gold- | 
man, the house manager, m.c.d the | 
initial bill, giving the show a folksy 


'flavor and _ stressing the let’s-get- 
{acquainted idea. It apparently 
eaught the fancy of the audience, 


which entered into the spirit. An- 


'other bit in that direction was the 
'audience-singing session halfway 
‘through the show, with Maurice 


Shaw’s house crew on stage playing 


old favorites plenty loud for en- 
couragement to the bashful spec- 
tators. House seemed to like it, but | 


the stunt would have been better at 
the start of the bill, so as not to stall 


| 


with his standby, ‘Ink-A-Dinka-Doo.’ 
{It's his first vaude appearance here 
‘hee almost 10 years. 


was a bit off, possibly due to Galento- 
| Nova fight here the same night. 

| Shal. 


| STATE, HARTFORD 


Hartford, Sept. 16. 
Miller orch with Marion 
Ruthie Burnes, 
Kaplan house 
(Mono), 


Glenn 


| Ray & Trent, Sam 
| band; Patrol’ 


Show is clicko, well paced and 
fast. 
magnet, house 
‘has gone light on rest of the fare, 
there being only specialties, 
both strong on the boards. 

Miller's tooters have a book of} 
popular faves, mostly for the jit- 
terbug traftic. Pleasing to the more | 
conservative his superb ar- 
rangement of ‘Londonderry Ajir’. 
Bandleader trombones considerably; 
only time he directs is when Marion 
Hutton steps to the mike. Vocalist 
does nicely with ‘Jumping Jive’, ‘F. 
D. R. Jones’ and ‘Hold Tight’. Uses 
‘Weekend of Private Secretary’ as a 


| begoff. 


Band's other chirper, Ray Eberle, 


was restricted to one number at the 


several 


typical acrobatic | Ruthie Barnes, 


| the variety part. 

Bill opened with the Six Blue! 
| Devils (New Acts), t 
;opener. No. 2 spot brought Terry | 


O'Donald (New Acts), 
so-so tap routines. 
Merrick and Allen hold the No. 3 
notch. Deadpan male does a comedy 
bit with a tiny accordion, 
down to business on a 
one, with the gal partner 
Man is one of a male team, 


vocaling. 
Merrick 


regular-size | 


with several | 


then gets | 


jlast show Friday night (15), ‘Moon 
|Love’. He was held down because 
half-hour broadcast over WTIC 
from the stage. Ordinarily he does 
tunes. 

Because of the airing, the specialties, 
tapper, and Ray and 


| Trent, comic acrobats, were run off | 
early. Hoofer has been here be- 
|fore, being well liked. She again 
goes over big with her whirlwind 
tapping. Does one number, a soft- 
shoe tap without music. Ray andj 
Trent. a Mutt and Jeff team, click 


| handily 
| balancing and other acros. 


and Allen, in vaude some years ago, 
but has apparently gotten a femme | 
partner and retained the same tab 


for the act. 
Mildred Roselle, 

act, 

of stuff she was doing 10 years ago. 


another familiar 


torch style, but the s.a. 
Bow manner seems almost post-war. 


Bobby Cabone & -Co., man-wife- 
son combo, is obviously a veteran 
team, but isn’t in the files, so is re- 


| viewed under New Acts. 


Windup is Jerry Baker. familiar 
for several years over WMCA, New 
York. He has a clear, powerful 
voice. but almost tears the walls 
apart by overdoing the volume. Has 
and shrewdly 
makes the most of the lyrics. Sticks 


'to the ballad style of tune and clicks 


by offering current favorites. Makes 
each offering brief, frequently limit- 


in the Clara | 


‘holdouts on Friday 
is on fourth with the same style | 


hand-to-hand 
Arranger- 
composer introes two new _ record- 
ings of the band, ‘Isle of Old Dreams’ 
and ‘In The Mood’. 

Biz strong at 4,200-seater, 
(15) 


with comedy 


with 
and Satur- 


day nights (16). Torrid temperatures 
| kept attendance down both after- 
She’s a sultry brunet whose curves | noons. Eck. 
are showcased in a slinky satin! 
|dress. Has a strong voice of the 


Rae & Co. (2), Monroe Bros. (2), | 
|Eden & Her Escorts (3), Larry | 
Flint’s house band; ‘Woman Is | 
Judge’ (Col) and ‘Flirting With 
Death’ (lidie), dual. | 

The best show since the new sea- 


| posing 


| Her 


| 


|swift 


sort 


‘billed 


| boai 


KEITH’S BOSTON 


Boston, 
King Sisters (4), Frank 


Sept. 
Gaby, Nan 


son opened here, this bill is well 
diversified and full of entertainment. 
Best is Nan Rae, the ‘Inquiring Re- 
porter.’ Miss Rae comes on in one, 
as a reporter seeking inter- 
to quiz at the stage mike. 
stooge volunteers from the floor 
j}and then shares the rostrum for one 
good goofy session of silly answers, 
gags and double entendre. 
also vocals ‘Alexander’ 
then lures the pale-faced 
stooge to try it. With some 
double-talk singing, the un- 
gal is smasheroo and has to 
encore with a similar blibber-blabber 
of ‘Tisket.’ Stooge also does some 


viewees 


She 
straight, 
femme 


of 


comic hoofing that wows ’em. 
King Sisters, next-to-finish, are the 
smoothest vocal quartet on these 


ds in some time. With their ar- 
rangemenis being unique and plenty | 
okay. ‘Sorry for Myself’ and ‘Mr. 
Paganini’ get them off to a rousing 
start and for a followup they reap 
dienty of plaudits with a swingy de- 
livery of what they announce as a 
Chinese folk tune. It’s novel and 
refreshingly different, The encore 
is another special number, ‘Heap, 
Heap,’ supposedly based on an 
American Indian piece. This is the 
weakest of the lot. Girls are all 
lookers and costumed well in white 
satin gowns, | 

Frank Gaby, a regular here, one of 
the ace troupers and ventriloquists 
in the business, is closing. He’s de- 
livering the same line of chatter with 
the same socko results. Monroe Bros. | 
and thei. trampoline make a swell 
opener. The clown brings in some 
new sight gags since last time around. 
Tiny flag on a huge flagpole, phoney 
cigar box juggling and rope twirling 
please the mob. His bouncing on the 
apparatus is also funny and expertly 
done. Eden and Her Escorts (3) 
deuce with some conventional pre- 
cision taps on and off small flights 
of stairs 

Band overture is best yet this sea- 


son. Flint announces the band will | 
‘play ‘Skaters’ Waltz’ in three- four | 
time, one fiddler obliges,. but the! 
other boys swing in hot licks in way | 


iThis is 
| 
| the salvo of applause 


aye’s ore rom 1e Commodore | theless excellent aping o i obin- | 
hotel, N. Y. He got a very big re-|son. He dresses like Bojangles, even as —— y yl es 
ception opening night, even before! to headgear, and employs the same Cz it: 1250. rd iy 
his name was announced, and sang|style hard-shoe terps. However, ©@Pacity is “oh Wi 
‘My Buddy’ and ‘To You’ in nice. that’s as far as the comparison goes, out opening night. Hobe. 
tenor. Band’s vocal specialist is| for he seems shy and unable to cope 
Clyde Burke, who solos with ‘I Sur- | with speaking lines. 
render Dear’ and works with musi- Early in the show there’s more top EARLE, PHILLY 
cians Charlie Wilson and Jimmy) flight hoofing by the Edwards Sis- | 
Brown, who also solo okay, in a har- | ters. Two neatly costumed girls are | Philade tphia. Sept. 15 
mony trio Kaye introduces as The exiremely capable tap dancers, their) yimmy Durante. Borrah  Mine- 
Three Barons. speedy unison stuff drawing ‘€m! yitcn’s “Harmonica Rescals (10) 
Besides its forte work on its own) show-stopping appreciation. As ex-| Stuart Morgan Dancers (4). Hele | 
arrangements, the band handles a cellent as they are though, a change} Reynolds Skaters (8). Rolic ‘es 
show extremely well. It clearly in- | of pace is missing. Would be wise} (5). Cass he Sci 
dicates this in playing for Spencer to insert at least one rhythm number. lho has d (20) “H Ni 
and Foreman (New Acts), opening Madeleine Green is the girl re- 
mixed dance team: Bob Dupvont.| poried at one time to have been , 
juzeler and the _ next-to-closine signed by Benny Goodman as vocal- a 
Lynn, Rovee and Vanya, knockabout st. but now supposed to be readying A bill replete with variety is on 
ballroomole “ists. for such chores with the new Jim the Earle stage this we2k but it's 
All three acts deliver strongly and Mundi band. She's on alone here} failing lay, when caught, in being 
a high'y reeoptive audience Friday for ‘Ii’s Funny to Everyone But Me’ |°verboard. Show runs 70 minutes. 
night pave ‘em all top apolaus-. then teamed with Buster Cromwell, By the time ‘Schnozzola’ Durante 
Lynn. Royce and Vanya, two men and set into a line number built | tok the stage for the windup the 
and a girl. got great laugh returns. pound the tune ‘Rendezvous in! audience was groggy. At least one 
and Bob Dunont. whose work and Paree.’ It’s an attractive but simple | act could be cut out. 
manner of dressing are similar to nitery setting, utilizing the line and Show opens with the Reynolds 
Stan Kavanach, also had to enecre sat of chorus boys in a ballroom | Skaters (8). Gals are clever and 
after his ball and Indian club ju22-) routine Miss Green’s voice seems the turn clicks high, their closing 
ling. The opening act, 100, was nicely ranged and neatly styled, but | Number being particularly spectacu- 
: forced into a second routine, even she wasn’t as clear as she could have |/ar, all spinning madly with half of 
:* though it was badly winded afer the been. Cromwell is unimpressive. | them hanging on the necks of their 
¥ first. Theodore and Denesha, white team. | Partners, 
: ~ Show ran 50 minutes at the fourth come into the above setting for a| The Rolic-aires, female chirper and 
show Friday, apparently haviny‘bcen well liked series of poses and semi-|a barber shop quartet, are a classy | 
: trimmed, but it was speedily peced acrobatics. Tricks are for the most, vocal combo, at their best in fast 
; and thorouchly entertainin’. A suc- part standard and execution is aver- | numbers. They start with the rol-| 
i cession of this quality in shows and ase, Finale, consisting of tossing the | licking ‘Rumplestiltskin.’ slow down 
. marquee names will insure a s‘eady girl around onto the boy’s back,|0n ‘Begin the Beguine,’ then give it! 
i patronage for this house. The where she spins once like a pin | the works with ‘Well Allright’ and 
“ihe Brandts have this in mind and sev- wheel and out under his other arm, | ¢ | ‘Jumpin’ Jive.’ 
4 eral name orchs and personelitics are is done speedily and helps create a} The Minevitch crew is still a good | 
already lined va for the four heuses.! soo0d bow-oft impression, | show, especially Shorty. The busi- | 
as Next week, for instance, the An: Comedy, handled by Jackie Mabley | ness of the little fellow being pushed | 
drews Sisters co-he2dline hore wit ‘and Johnny Vigal, straighted by | around and his sympathetic mugging | 
ee: the Milt Britton orch. Week f>I = Vivian Harris. is okay though held! are good for plenty of laughs. Their 
i ing, house plays a ‘Cotion Club Re-.to a minimum. Miss Mabley gets | harmonica music is tops but it’s 
4 t vue’ with Cab Calloway’s orch. best results from a_ single, ee | ee who has to answer encores. 
if No line could be drawn openins which she ad libs and gets off ‘Don’i| Cass Franklin. m.c.. also vocals 
week on how far the theatre will go, Worry About Me’ and ‘Linger | It’s badly spotted and a bit out of | 
in dressing its stave in bic-time Awhils,” alternately straight and for| place. Franklin’s repertoire con- 
} fashion. Kaye’s orch is carryin’ its laushs. Both comedians and Miss | sists of a hodge-podge of military | 
zf own scenery for stage dates and also! Harris work in the opener, lengthy | airs called ‘West Point March,’ ‘Over 
4 got special lighting and production but okay. It brings on the line in| the Rainbow’ and ‘Moon Love.’ His 
treatment from producer Leo Mor-) police uniforms, with Miss Mabley | voice is good but his manner stiff. 
- gau, formerly with Paramount ard as their leader, Her Harlem terps The Stuart Morgan Dancers are a 


now on the payroll of MCA to dress, help plenty. 


good adagio team, consisting of three 


of protest and win over. Good twist | 
on the classical versus swing idea. | 
Flint’s third week here and | 
at his entrance | 
indicates he’s building a following. | 

Fox. 


Biz when caught (Friday night) | 


Depending on Glenn Miller’s | 


| biz is responding. 
| with 


}19 at Paramount, 


STATE, | ¥. 


Nano and orchestra, Terry 


Lawler, Paul Gerrits, Macrov ia, 
Cesar Tapia, Three Trojans, Renee 
& Stella; "Four Feathers’ (UA). 


It’s a night club show at the num. 
ber one Loew house this week and 
j} the running time is held down to 50 
because of the overlong 
‘Four Feathers.’ 
| There are two crack girl singers 


in the performance, one the pretty 
blue-eyed redhead Terry Lawler and 
;the other Rosita Rios, the standout 
in the band act of Nano Rodrigo, 
from the Havana Madrid, N. Y., night 
spot. Miss Lawler was a hit with the 
house from the start. Putting ex- 
pression into her renditions, which 
Started with ‘Comes Love,’ she had 
the house clapping in rhythm. AIL 
of Miss Lawler’s numbers heartily 
received. 

Rosita Rios begged off after giv- 
jing Out with four numbers, all in 
Spanish, at this showing. This type 
of Latin entertainer is well estab- 
lished in New York, what with the 
Stage and radio success of Carmen 
Miranda (Streets of Paris’) and 
others. Miss Rios handles ‘Vereda 
Tropical,’ ‘Cielita Lindo,’ ‘Rancho 
Grande’ and ‘Calientito’ with a cer- 
j tain flair and the house went for her 
in a big way. 

Rodrigo thought he had an ace in 
the hole with the saffron-hued 
| Macrovia, dancer, who finales the 
| but the girl’s work doesn’t 


mean much. Bandsman announces 
her as sensation of Cuba. 
Senorita Macrovia has two bongo 
players and a lot of fiounces on her 


skirt. Perhaps the management 
toned her down, for at the night 
show Thursday (14) she just about 


got by. Some of the cooch was al- 
lowed to stay in, but that’s about all. 
Cesar Tapia is another soloist, a tap 


dancer as the name suggests. 
Leader is an exponent of friend- 


| ship between this country and Latin 
America and he mentions that idea. 
The top trumpeter in the band is 
given a chance several times. Conga 
dance team of Renee and Sieclla does 
very well, too. Girl's right ankle 
is bandaged, but their routine is 
hardly affected. 

For the rest, Paul Gerrits clicks on 
rollers. He muffed with Indian 
clubs and the mistakes do not seem 
to be a gag. Gerrits was too far 
away from the microphone on sev- 
eral occasions and portions of his 
chatter were not heard, 

Show opens with the Three 
Trojans, who balance the hoofing 
lend of the four-act bill. They're a 
| very neat combo, Ibee. 


15. | 


TOWER, K. C. 


Kansas City, Sept. 186. 
Kenny & Burke, Sis & Buddy Robe 


jerts, Patsy & Brady Bridges, Bob 
| Hail, Novaline Payne, Don Harris, 
Jack Wendover’s orch and Glamour 
Line; ‘Quick Millions’ (20th). 


This week's bill shapes up as best 
seen here since house reopened and 
It's well rounded 
music,  hoofing, acrobatics, 
|Vocalizing and novelties, and slips 
through 50 minutes nicely. 


Opening line number is poorest 
presentation by gais to date, albeit 
their most difficult undertaking—a 


rope skipping number, It’s the only 
| blemish on the bill. 

Don Harris steps on as m.c. to 
introduce Kenny and Burke in their 


acrobatic routine of handstands and 


swings on the turning bars. Pair are 
accomplished and draw good re- 
sponse. Harris returns to do his 
vocal stint on ‘Over the Rainbow’ 
and ‘Dark Eyes.’ Presentation of 
latter song in Russian dialect is good 
for novelty, but might have been 
enhanced by at least one chorus in 
English. 

Tap and soft-shoe dancing are the 
forte of Sis and Buddy Roberts, who 


have spent past few years in Europe 


and only recently returned here. 
They intermix an opening tap in 
aviators’ costumes, a soft-shoe with 


some mugging by gal, and a routine 
with a toy balloon. 
For first time since policy has been 


set here, Wendover’s orch gets an 
inning. Makes the most of it, with 


swing quintet getting hot on ‘I Want 
to Be Happy.’ Group has possibilities 
for frequent spots in these shows. 
Team of juve jitterbugs is offered 
in Patsy and Brady Bridges, brother 
and sister product of theatre’s Mon- 
day opportunity nights. Offering is a 
regular jitterbug routine, slightly in 
satire, and clicks. Novaline Payne, 
singing regular, takes her inning 
with ‘To You’ and ‘South American 
Way.” Latter song is better suited to 
her type and best received by the 
customers. Bob Hall's act runs far 
longer than any of the others on bill. 
Show finales with cane number by 
line. Quin. 


Benay Venuta has been set for 
Shea's, week of Sept. 25. 


Andrews Sisters play week of Oct 
Springfield, Mass. 
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Wednesday, Sept. 20, 1939 


VARIETY HOUSE REVIEWS 


VARIETY 43 


MAJESTIC, B’KLYN 


Ross & Ausley, Eleanor Samuels, 
Buddy & Claire Green, Paul Goul- 
stern, Peggy Renardo, Danny Lewis 
Winters & Merano, Al Striker, Three 
Jacks & a Queen, John Head, Bonnie 
Shaw, Grace More, 12 Ponies, Six- 
Showgirls, Girl Singing Chorus (6), 
Male Dancing Chorus (6), Harry 
Royhback house band (8); news- 
reels and shorts. 


Opening under new management 
Friday (15) after a summer layoff, 
the Majestic presents one of the 
wierdest combos of flesh and films 
to be seen in these parts for a long 
spell. Live portion is a mixture of 
vaude, burley and an antique Broad- 
way revue, while the picture part, 
because of the tight Brooklyn com- 
petitive situation whch at the mo- 
ment precludes feature product for 
the house, consists of a newsreel and 
a conglomeration of shorts. At least 
one giveaway short, provided by the 
American League as a puff for base- 
ball, is included. Incidenially, it’s 
the best. 

Entire show exceeds three hours. 
There are 11 reels, taking slightly 
more than an hour and a half, with 
the flesh timing about the same. 
Four shows are given daily in the 
1,700-seater at 35c. top evenings and 
25c. matinees. House was almost 
empty when caught at final show 
opening day. 

is staged by John 
Head, bowing in for his first New 
York venture. He did similar shows 
for several years in Erie, 
Youngstown and Akron, O. He takes 
the full nut on himself, splitting the 
gross with Stair and Nicholi, owners 
of the house. 

Although the big cast naturally 
made the show rough on the first 
day, there was too little showman- 
ehip in every department to hold out 
hope for success against the strong 
Brooklyn competish, currently in- 
cluding Sammy Kaye's orch at 
Brandt's Flatbush across the street. 
Lack of showmanship even extends 
to the marquee and quantities of 

aper and tack cards up throughout 
Brooklyn, They are _ worded in 
much too vague generalities. — 

Show is lavish in quantity of 
talent if not quality. Instead of the 
usual practice of booking a line of 
sirls and his singing chorus, Head 
ae the femmes separately just 
four days before the preem and put 
the whole thing together himself. 
Disunity on the stage thus becomes 
perfectly understandable. 

There are four different chorus 
groups, including 12 ponies, who 
suffer not only from the above-men- 
tioned lack of training, but an ap- 

alling disparity in height. Then 
here are half a dozen showgals, 
who aren't bad lookers, posing In 
the background. Unlike their coun- 
terparts in burley, they are well- 


protected brassieres. Singing 
chorus of six is rather feeble, 
sometimes working on the stage, 


sometimes around a mike in the pit. 
Costumes of all the gals appear new, 
but, for the most part, cut on dated 
ines. Warbling half-dozen are out- 
fitted particularly poorly. Six 
chorus boys are fairly presentable. 
Comedy is in the hands of Ross and 
usley and is extremely trying. 
en use old burley skits cleaned up 
and are aided by a straight, Peggy 
Renardo, Other acts include Eleanor 
Samuels, who sings and mimics Judy 
Garland: Buddy and Claire Green, 
kid ballroom and rhumba terpers, 
whose fine work is outstanding; Paul 
Goulstern, a fugitive from Borrah 
inevitch’s harmonica gang,° an 
ood: Winters and Merano, colored 
er Al Striker, who does a 
double-jointed routine which suffers 


partially because of his poor Cos- 
tuming, and Three Jacks and a 
Queen, standard tap turn of three 


boys and a gal, rather smart. 

Vocalizers include Danny Lewis, 
who works during the choral num- 
bers from a side mike; Grace More, 
who primas the femme _ chorus; 
Bonnie Shaw. who does most of her 
work from the pit, and producer 
Head himself, who changes from 
basso profundo in ‘Ole Man River’ to 
falsetto in ‘Trees.’ 

Whole thing is pwt on in a hap- 


hazard sort of way, with bad light- | 


ing contributing considerably to the 
poor impression. Almost through- 
cut acts and girls are only partially 
visible through a maze of deeply- 
tinted gelatines on spots operated by 
a gent with bad aim, Herb. 


CAPITOL, WASH. 
Washington, Sept. 16. 
Edna Strong, Harry Kahne, Stap- 
les & Cerny, Loper & Barrat, Three 
Swifts, 20 Rhythm Rockets; ‘Thunder 
Afloat’ (M-G). 


- With world premiere of ‘Thunder 
Afioat’ (M-G) done up with UV. S. 
Navy bigwigs as opening night 
guests, to take care of the marquee, 


vaude this week is nameless but 
Plenty sizeable. In fact, current bill 
marks first time in months that 


either local spot has used as many 
as five acts plus a line of girls, to say 
nothing of 12 ushers. Latter, who 
have been trotting around tewn on 
routine errands this week, dolled up 
in sailor suits as part of the pic’s 
promotion scheme, 


work with the! 


gals in elaborate 
prolog to the film. 

Show gets under way with pop 
medley overture, featuring drummer 
Raiph Fox, whose soio finale’ nas 
terbugs whooping and whistling. 
Curtain goes up on line in phosphor- 
escent gloves, shoes and ropes for 
rope-skipping tap to okay hand. Gals 
go Off and travelers close behind 
Edna Strong, in short white dress, 
whose tapping and smooth spins to 
lowdown Oriental and Cuban 
rhythms click smartly. 

Harry Kahne takes over next with 
his standard blackboard turn, catch- 
ing house interest at outset by recit- 
ing alphabet frontwards while writ- 
ing it backwards. Finishes taking 
suggested words, which, at show 
caught, were Czechoslovakia, idio- 
Syncracies and prestidigitator, and 
writing them backwards, upside- 
down and upside-down backwards 
while reciting ‘You'll Be a Man 
My Son.’ Incidental patter helps 
to good hand. Staples and Cer- 
ney, baritone in tails and soprano 
in pink satin, warble ‘Begin the 
Beguine,’ ‘Ciri Biri Bin’ and 
‘Sympathy,’ nice voices offsetting 
mechanical gestures. Saturday night 
(16) bugs were little more than polite, 
but rest of house gave them okay ap- 
plause. Travelers open on garden 
set and dueters return to side mike to 
warble ‘Over the Rainbow’ as line 
cavorts in lavender chiffon dresses 
and parasols. Loper and Barrat slip 
on through line for two fast rhythm 
waltzes with nice lifts and spins. 
First two numbers are done in gar- 
den set with gal’s three-quarter skirt 
and ribbons on legs clashing with 
line’s filmy evening gowns, distinctly 
class act having to fight incongruity 
which had bug-filled audience con- 
vinced was prelude to a caricature. 

Three Swifts, perennial favorites 
here, wind up regular bill with their 
multiple Indian club heaving and 
Cecil-Stanlislaus patter, socking as 
always. Full-stage scrim comes down 
with ‘world premiere’ plug projected 
on it as 20 gals in nautical get up and 


s0Ng-and-march 


12 ushers in sailor suits parade 
around pit ramp and break into 
warble of ‘We Saw the Sea.’ Boys 


off as gals go into jitterbug terps and 

all work into lighted formation be- 

hind scrim as booth projects news- 

reel shots of battleships, F. D. R., Old 

Glory and finally start of feature as 

screen is lowered into place. 
Biz big. 


Roxy, Salt Lake City 


Salt Lake City, Sept. 17. 
Marlo & Gill, Darene & Douglas, 
Jerry Coe & Maari Ann, Johnny 
Webber, Kemo, Bill Floor’s house 
band (5); ‘Sky Devils’ (Indie) and 
‘Should a Girl Marry?’ (Mon), dual. 


Craig. 


Brought in prior to opening of a 
three-day road show (Tobacco 
Road’) Monday (18), current flesh- 
ers, with two exceptions, are tepidly 
received. Wholesale 
varied terping during 52-minute lay- 


sponse at show caught. 


band in the pit handling ‘Go Fly a 
Kite’ in a tinny manner. Gill han- 
dled the introductions straight. 


was a mistake. Youth, attired in an 
ill-fitting clown’s costume, performed 


| to evoke enthusiasm through reading 
| of ancient stories supposedly in a lo- 
/cal paper was badly cued, Ends with 
|a brief clog session, but not bullish 
enough to warrant opening spot. 


| Darene and Douglas, mixed ball- | 


| elsewhere 


| mediocre acts for extra bows. 


CIRCLE, INDPLS. 


_Indianapolis, Sept. 15. 
‘Folies Bergere,’ with D’Amore & 
Anita, Fred Sanborn & Co., Emile 
Boreo, Harald & Lola, Shyretto Trio, 
Hibbert & Bird, Valdez & Corinne, 
ae Bruay; ‘Hawaiian Nights’ 
( 


With town lacking stage shows 
since July 6, when vaudfilm Lyric } 
shuttered, Circle is pulling in heavy | 
atiendance this week by breaking | 
the ice with the ‘Folies Bergere,’ 
Clifford C, Fischer unit. Show is 
strictly visual, with mike used only 
by Emile Boreo, who puts out a 
cacophony of noises under the name 
of song, and girl who attempts a 
soprano flight in closing number. 

Both vocals hinder rather than 
help the show, though, Boreo is okay 
in his ‘Wooden Soldier’ song-dance, 
which he originaied. 

Girls are used plenty, with flesh 
very much in evidence. They open 


with a ‘Beauty Factory’ number in 
which 10 line girls and 10 show girls 
are apparently created by machines 
for use later on in bill. Come back 
later in ‘Parisian Hat’ number, ‘Lace 
Wedding,’ ‘Cuban Dance,’ in which 
they wear radio active dresses, and 
close with night club scene labeled 
‘Maxims,’ 

George Bruay also uses the flesh 
when he paints faces on backs of 
femmes to give novelty effect to 


impression of being genuine, recent } 
war. episodes. U also adds a wallop | 
with clean-cut photographs of a) 
giant French tank ploughing down | 
brick dwellings, trees, giant stumps, | 
etc., near Verdun in maneuvers. 

Par leads off the show with Presi- 
dent Roosevelt’s ‘state of limited 
emergency’ proclamation, Yan k 


troops shoving off for distant U. S. | 
possessions, and a line of American | 


sub-chasers being reconditioned on 
the Coast. U has ‘Congress called 


back’ with an old shot of the Presi- | 


dent, and pictures navy recruiting, 
Red Cross workers in the U. S. and 
return of stream-lined (light tanks) 
cavalry after showing at the N. Y. 
World’s Fair. 

Movietone shows survivors of the 
Athenia landing at Halifax, with 
closeup interviews. Par handled the 
same story in Scotland, when sur- 
vivors first landed, with passengers 
obviously showing the strain. In one 
of Par’s dramatic interviews a 
woman passenger broke down in re- 
lating her harrowing experience. 
News of the Day contributes shots of 
German U boats, claimed as last per- 
mitted to be taken. It also enhances 
this story with old clips showing 
what actually happened in the World 
War when a boat was torpedoed. 
Same reel also reminisces with post- 
World War shots of Pershing and 
Woodrow Wilson in France, to mark 
the general's 79th birthday anniver- 
sary in Washington. 

News of the Day handles ‘western 
front’ action, but admits it’s war- 
game stuff now being applied. It 
does a neat coverage of the Siegfried 
and Maginot lines. These, however, 
are old shots. Movietone concerns 


dance number. Standout acts are 
D’Amore and Anita in an acro turn, 
highspot of which is a pull-up of the | 
girl by the man, who is suspended 
from his knees over back of chair. 
Shyretto Trio win salvo with their 
riding of trick bikes. Harald and 
Lola score heavily with their snake 
number, girl’s costume being most 
effective seen here in a long time. 
Fred Sanborn garners a few laughs 
with his pantomime antics at the 
xylophone. Hibbert and Bird and 
Valdez and Corinne work as dance 
teams in production numbers. 


Show runs an hour and twenty 
minutes and, while short of comedy, 
talk, and singing, sets are so lavish 
and costumes so eye-appealing that 
it rates high in stage fare. Both 
floors were loaded, with standees 


down aisles and in back of house, at 
third show opening day (Friday ). | 
Massed audience brought back even | 


Kiley. 


EMBASSY, N. Y. 


(NEWSREEL) 


The European war plus military 
development in this country and | 
naturally occupy the| 


|greater part of the bill here this | 


execution of | ] 
|showmanly job, grasping 
out and bad spotting of an act that| tempo of crucial moments abroad. 
clicked accounted for the poor re- | However, some of them are repeti- 


M.c.d. by Geoffrey Gill, setup got | 
under way with Bill Floor’s house | angles, 


| 


| 


| 


| 


{room hoofers, offer first a mediocre, | 


| spiritless bolero. Repetition of steps 
| didn’t help ’em either. On their sec- 
}ond appearance, team resolves to 
hokum and land an encore. Cos- 
| tumed effectively, team needs new 
steps to develop act. 

Gill on next singing, first, ‘Music, 


| Maestro,’ followed by ‘God Bless 
| America.’ Latter preceded by a 
|mushy patriotic blurb. He has a/} 


pleasing voice, however, but pitmen 
| faltered during end of the song, re- 
| sulting in a series of off-key retorts 
| from the brass section. 


| First act to click solidly was re- | 


markable hand gymnastics by Johnny 


Webber. Good-looking juve per- 
'forms a series of difficult routines 
| while balancing on his mitts. Also 
lis successful in rotating his body 


| while doing a headstand. 


|shoe cloggery. Mary Marlo’s mim- 
| icry was spotted next to closing. 
forte was dialog. She gabbed a la 
a New York shopgirl, sang 
Creole thrush and closed 
with ‘Three Little Fishes’ 
juvenile manner. 

Other act handsomely received was 
Jerry Coe & Maari Ann. He fingered 
the groan box prolificly and_ his 
femme partner highlighted all of the 
bill's dance efforts. As a combo, they 
execute a slow-motion jitterbug sesh 
that had the earmarks of clicking in 
any class A house. 


sung in 


mand was heeded by his limber legs. 
Guss. 


RICHMAN’S PHILLY 4 WKS. 

Harry Richman has been inked 
into the Walton Roof, Philly, for four 
weeks. 

He opens Oct. 30, following Sophie 
Tucker, 


Her | 


like: 
| ne erre 
strongly | riffying on the screen. 


week. The newsreels have done a/ 


the true! 


} 


tious from the week before. Al- 
though all contribute’ interesting 
Paramount leads the way | 


with its compact summation. 
Paramount specialed its first war- 


fare scenes from Poland, getting on | 


The ice-breaker, Kemo, the Clown, | the screen early Monday aiternoon | 


(18), Pictures were passed by Ger- | 
man, Polish and English censors, and | 


a few amateurish magicals. Attempt) flown over on the Clipper, 


Nearly all views of wounded | 
have been scissored, Par winding up | 
with a gruesome illustration of the} 
price of war, maimed victims of a| 
bombing raid. | 


Special opens with a German 
bombing raid, being photographed | 


from a plane actually dropping ex- | 
plosives. Effect is breath-taking as 
eye-witness cameraman catches the | 
havoc wrought on a Polish village. 
Long lines of armored tanks, cavalry, 
machine-gun units and_ infantry 
pushing over Polish territory at | 
times make actual battle-line views 


|; resemble a scene from a Hollywood | 
ij result he garnered a thunderous re- 
| ception for a nifty turn at the opener. 


war production, 


Bulk of footage is purportedly 
'caught near Cracow. There are 
views of Danzig being taken over 
peacefully by Nazi troops and the 
bombing of Warsaw. Terrifying 
force of air raids is plainly shown 
with a brief glimpse of children 


|air raid (false alarm) in London, de- 


{ 
| 
| 
| 


Also sang ‘Edu- | 
cate Your Feet’ and his vocal com- | © 


‘less, cleverly put together, giving the 


caught by blasts in a school. 
Most gripping is the bombardment 
of the Polish ‘suicide’ group which 


out for six days near Danzig. 
Darene & Douglas next with soft- | : < 


Fortification is seemingly blown to 
bits by the heavy guns from a war- 
ship. Scenes, taken from a ship as 
well as from land, are the most ter- 


Par’s cameramen caught the first | 


picting the warning sirens, air-raid 
bobbies sending people scurrying 
into bomb-proof shelters and the 
‘all-clear’ sequences. Whole setup is 
accentuated by trim closeups. Par | 
also shows scenes of tearful farewells 
as soldiers leave for the front. King 
George VI in uniform and a closeup 
f a circular pasted on a doughboy’s 
‘reward for the | 


grip proclaiming a 
capture of Hitler.’ 

Same reels depict the evacuation 
of children from Paris, gas mask | 
drills and other gripping farewells. 
Universal shows what it claims to be 
war scenes ‘somewhere in Poland,’ | 
although it smacks of another news- 
reel’s similar pictures of Red Cross 
preliminary activity. It is, neverthe- | 


ter, 


| fast, 
| wrong starting the ‘last mile,’ La Rue, 


| addition 


itself with U. S. efforts to stay neu- 
tral, showing military forces and 
equipment going to Puerto Rico, 
navy gas-mask drill and American 
army bombers on the Pacific. Also 
has Secretary Wallace explaining 
=. there’s no food shortage in the 


Lew Lehr gets a few grins with 
those turkey giveaway scenes down 
south. ‘Tempest Over Tunis’ (Fox), 


timely wartime Magic Carpet short | 


rounds 
Wear. 


on Mediterranean situation. 
out the program. 


COLONIAL, DETROIT 


Detroit, Sept. 17. 
Freddie Bernard, Rex: & Betty 
Powers, Gray Family, Jack La Rue, 


Leonora Swing Girls (8) (line), 
Karl Spaeth’s house band (6); 
‘Daughters Courageous’ (WB) and 


‘Wall Street Cowboy’ (Rep), dual. 


Fleshless for several months, this 
burg was given another vaude taste 
Sunday (17) with resumption of 35c- 
top vaudfilm policy by this 1,500-seat 
house located just outside Deiroit’s 
film row. Although 
the town’s flesh spots, the Colonial 


dropped vaude late last spring with | 
Jake | 


generally bad biz conditions, 
Schrieber’s top house has always 
been a dispenser of sturdy vaude 
programs. 

Current, and opening, menu is 
above average of the past, with top 
billing going to Jack La Rue, film 
‘bad man,’ supported by four acts, 
m.c. Freddie Bernard and Karl 
Spaeth’s house band (6). Spaeth is a 
localite with a wide following. 

Generally, initial performance of 
55 minutes went off smoothly and the 
several kinks apparent can be ironed 
out in short order, There’s about two 
and a half hours of subsequent-run 


films in addition to the stage show, | 


all for 25-30-35c. 

La Rue turns in a nice job in the 
next-to-closing spot, aided by his sis- 
Emily, who has commendable 
pipes in addition to some wholesome 
comedy. She’s not hard to look at, 


either, and has poise. After consider- | 
her, La Rue offers | 


able banter with 
a melodramatic skit, ‘His Last Break- 
playing the role of a kid-gone- 


while seemingly stage-struck, doesn’t 
let his Hollywood meanderings 
the best of him or his act, with the 


Bernard is very personable in 
to possessing deep pipes 
which he employs to good advantage 
in several numbers. His m.c.ing is 


| of the better sort and not too-come- 


on-give-’em-a-big-handish. Rex and 
Betty Powers, nattily garbed, contrib 
a round of spiffy roller skate num- 


bers, the male’s offering, using 
lighted candles, being standout. The | 


Gray Family, consisting of four ga): 
and one male, is a versatile tap group 
and works harmoniously with house 
line. Latter’s routines are spotty. 
Costuming, too, is faulty. 


Near-capacity house Sunday after- | 


noon (17). Pete. 


Plans Onyx Revival 


Joe Helbock, one of the original 
partners of the now shuttered Onyx 
Club, New York, is dickering to take 
over the place and reopen under the 
same title. If plans go through he’ll 
open the spot about Oct. 1. 

Helbock recently opened the Key 


Club, a short distance away from the 


Onyx, but it folded. That was after 


|long-drawn-out litigation over his 


interest in the Onyx and in its title, 


| which he claimed to own and which 


he aitempted to attach to his Key 
Club. Courts decided 


it. 


like rest of! 


get | 


he couldn't | 


STATE-LAKE, CHI 


Chicago, Sept. 17. 
Robinson Twins (2), Ruth Wayne, 
| Alice Cerf, Ray Martell, Duncan Sis- 
| ters, ‘How to Get a Husband’ with 
June St. Clair; ‘Indianapolis Speed- 
way’ (WB). 


Excellent coin combination is evi- 


dent here currently with the Dun- 
cans back in town, June St. Clair in 
sexy act asa follow-up to previous 
'‘How to Undress Before Your Hus- 
‘band,’ and an action flicker for the 
| delectation of this family type audi- 
ence. 

| Duncans are a neat click to wind 
jup the show. Always outstanding 
Chicago faves: since their year’s run 
15 years ago in “Topsy and Eva,’ they 
continue as a bright item for the 
| older folks who remember. They re- 
jtain the knack of handling the 
!eustomers. There is no blacking up 
now by Rosetta for any ‘Topsy’ busi- 


ness. In fact, there is practically no 

clowning and no talk, with vocal- 

|izing constituting practically the 

;entire act. They warble a couple of 

|songs at the opener and close with 

,;two of the songs they have always 

been identified with. In between 

there’s a comedy duet on ‘Barnacle 

Bill’ and a rendition of the Boer 
trek song, which was introduced to 
this country by Gracie Fields in 
films. Rosetta is more subdued and 
Vivian doesn’t giggle as much as she 

used to, but they remain solid per- 

formers and know how to get the 
most out of their routine and ma- 
terial. 

Three quick singles are in the 
front half of the show. It’s opened 
by Alice Cerf with a neat acrobatic 
dancing turn and followed by Ruth 
_Wayne, who sings pop songs in a 
high nasal. Ray Martell, besides fill- 
ing in with some m.c. announcing, 
impersonates Fred Allen, President 
Roosevelt, Lionel Barrymore, Stepin 
Fetchit and Amos ’n’ Andy. 
| ‘How to Undress Before Your Hus- 
_ band’ was a freak box-office item in 
| vaucde a couple of years ago, and the 
|current ‘How to Win a Husband’ 
| (New Acts) should figure as a similar 
coin turn, 

June St. Clair, of burlesque, shows 
the right way, and another gal dis- 
plays the wrong way in snagging a 
breadwinner. Act is playable any- 
where as a novelty, and will be wel- 

;}comed as something different from 

| the standard stuff of songs, dances 

crossfire talk, 

| Business was great here at the last 

| show on Saturday (16). Gola, 


MINNESOTA, MPLS. 


Minneapolis, Sept. 16. 
Jack Malerich’s orch (18), Joe 
Griffin, Lew Brock, Patricia Wynn 
Dancers (12) (house line), Gaynor 
| & Ross, Paul Robinson, Alien, Stone 
'& Allen, Chick & Lee; ‘Zero Hour’ 
| (Rep). 


This fast show packs plenty of 
| dynamite, the four vaudeville acts 
| brought in to supplement the thea- 
| tre’s regular musical and dancing 
| features fitting nicely into the pres- 
;entation pattern and providing pleas- 
variety. 

Joe Griffin, robust tenor, and Jack 
| Malerich’s 18-piece house orchestra 
lon the elevated platform, with 
| Malerich also at the organ, are 
| standard house turns along with Lew 
| Brock, m.c., and the line. 

Latter uncorks several funny gags 
and stories prior to introducing the 
Wynn girls (12). In long, white 
pleated skirts and with wide- 
brimmed hats and long gloves, the 
|steppers regale the eyes as they 
| prance through a modern routine 
featured by high kicking and arm 
| syrations. 

| Gaynor and Ross, man and woman 
rollerskaters, perform thrilling feats 
on a specially raised platform. Paul 
Robinson produces various musical 
effects on harmonicas of all sizes 
which he extracts from his pockets. 
On one of the harmonicas he imi- 
tates Shirley Temple reciting ‘Jack 
and Jill’ and also a motorboat. He 
winds up with a lively rendition of 
‘St. Louis Blues.’ 

Allen, Stone and Allen, two men 
and a girl, are expert tapsters who 
| give impressions of Bill Robinson, 
Fred Astaire, Pat Rooney, etc. For 
comedy, they illustrate, by means of 
the dance, how women in different 
large cities skip over a water puddle 
| crossing the street. Their precision 
| tapping lands heavy applause. 
| The orchestra scores with a special 
|Malerich swing arrangement of 
|‘Swanee River’ before the headliners, 
Chick and Lee, next-to-closing, take 
|over with their music and tom- 
|foolery. They take flings at the 
| mouth organ and banjo, sing in hill- 
billy fashion, burlesque various radio 
| broadcasts and poke fun at Hitler 
and Mussolini. Some of their gags 

have whiskers, but in the aggregate 

| they deliver many laughs and the 
customers are loath to let them go. 
, The Wynn dancers, in colorful crazy- 
| quilt bodices topped off by Russian- 
style hats, close with a fast tap in 
| which they’re joined by Allen, Stone 
land Allen. 

Big Jower floor about two-thirds 
filled at Friday (15) matinee. Rees. 
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Cleve. Legit Not So Optimistic, 


Most Bookings Are Split-Weeks; 


Chi Tees Off, 


Cleveland, Sept. 19. 

Backed by Chamber of Commerce 
and more than 400 sponsors in re- 
cently formed Playgoers, Inc., prom- 
ising house more concentrated civic 
support than it’s ever had before. 
the Hanna opens legit season Sept. 25 
with Ruth Chatterton’s ‘You Can't 
Eat Goldfish,’ re-tagged ‘Tonight We 
Dance.” 

Gertrude Lawrence in ‘Skylark’ 
had been originally bagged for full 
week of Oct. 2, but star’s heavy pre- 
Manhattan tour is cutting local stay 
down to three days. Another possible 
reason for so many split-weeck book- 
ings may be laid to Hanna’s poor biz 
last year, despite Manager Bill 
Blair’s assurance of profitable sub- 
scription crowds for 1930-40. 

‘I Married An Angel,’ set for Oct. 
19, is also being held down to cau- 
tious three days, although it will be 
first musical here. faurice Evans’ 
‘Hamlet’ is due Oct. 23 to coincide 
with  school-teachers’ 
Oct. 30 is bringing Katharine Cor- 
nell and Frances Lederer in ‘No 
Time For Comedy,’ followed by 
Hermit Club’s annual tune-show; 
Ethel Waters in ‘Mamba’s Daugh- 
ters,’ is on tap Dec. 5, and Raymond 
Massey’s ‘Abe Lincoln’ comes in after 
for five days. ‘Leave It To Me’ is 
tentative for Nov. 27. 

Frederic McConnell’s Play House, 
opening repertory Oct. 4 with Irwin 
Shaw’s ‘Gentle People,’ is setting a 
precedent by signing Helen Golden 
to guest-star. Cleveland girl was 
seen on Broadway in 
Wonderful Time.’ Play House is fol- 
lowing Shaw piece with ‘Trovarsi,’ 
‘Yankee Paradise,” ‘The Criminals’ 
and revival of ‘Two Orphans.’ Vos- 
koveec and Werich, Czech actor- 


playwright team, are also skedded to | 


appear here in their own comedy, 
“Ass and His Shadow.’ 


Chi Season Underway 
Chicago, Sept. 19. 

Legit season is getting underway 
{n earnest. After a two-week layoff, 
the John Barrymore show, ‘My Dear 
Children,’ reopened at the Selwyn 
yesterday (Monday) and has decided 
to bill it as ‘last weeks.” Show has 
had a remarkable summer stay 
despite two breaks due to Barry- 
more indisposition. 
its 19th. 

The Grand relights Oct. 2 with 
‘Mamba’s Daughters,’ with the show 
getting a brilliant advance build-up 
here by Fred Spooner. Following 
week the Harris relights with ‘To- 
night We Dance’ with Ruth Chat- 
terton. 

American Theatre Society-Thea- 
tre Guild season here looks like big- 
gest in history, with more than 
10,000 subscribers already signatured 
by local representative 
Cocroft Balcony is completely 
sold out, which has forced the ATS 
to open up some of the back rows of 
the orchestra to the ‘balcony’ cus- 
tomers, rather than kick away some 
$6,000 in subscriptions. 

From present indications, the ATS 
season will line up as follows: ‘White 
Steed’ as the initial offering, then 
Ethel Barrymore in ‘Farm of Three 
Echoes.’ Eddie Dowling and ‘Time 
of Your Life’ slated as the No. 3 
item, followed by ‘Outward Bound.’ 

Alfred Lunt and Lynn Fontanne 
will be here with a new show fol- 
lowing their short tour with “Tam- 
ing of Shrew.’ Closing show is 
figured as 
‘Philadelphia Story.’ 


Wash. Starts Oct. 2 


Washington, Sept. 19. 
Capital’s legit season will get 
under way Oct. 2 with Lunt and 


Fontanne in ‘Taming of The Shrew,’ 
also starting American Theatre Sub- 
6cription season here. As _ things 
stand now the National again will 
be sole legiter in one of best per 
capita theatre towns in country. 
Manager Eddie Plohn is capital- 
izing on remodelling of theatre’s an- 
cient ventilating system, plugged as 
final step before air-conditioning, 
lack of which is accredited with 
having forced house to close early 
in spring and to have killed off sum- 


mer stock after 10 successful sea-_ 


sons. 
Helen Hayes in the Hecht-Mac- 


Arthur play, ‘Ladies and Gentlemen,’ 


4s due Oct. 9. Other early bookings, 


exact dates not yet fixed, include. 


‘Outward Bound,’ 
(Continued on page 52> 


convention, | 


‘Having A, 


Current week is 


Thoda | 


Katherine Hepburn in 


Wash. Starts Oct. 


+ 


Plays Out-of-Town 


SEE MY LAWYER 


Baltimore, Sept. 18. 


Comedy in three acts by Richard Mafe- 
baum and Harry Clork; presented by 
George Abbott; staged by Ezra Stone; set- 
ting by Cirker and Robbins, at the Mary- 
land theatre, Baltimore, Sept. 18, ‘30; 
$2.20 top 
Fay Mary Rolfe 
Joseph Millard Mitchell 
Morris Schneerer. Teddy Hart 
Seymore Tiel. David Hoffinan 
Robert Griffith 
Telephone Ralph Bell 
Kato Sashamburo....cccccces George Hirose 

| Ambulance Attendant...... -.- Fred Clark 


Joe Rumshinsky Files in 
Bankruptcy; Owes $18,788 


Joseph M. Rumshinsky, unem- 
ployed composer and musical direc- 
tor, filed a voluntary petition of 
bankruptcy in the N. Y. federal 
court Wednesday (13), listing liabili- 
ties of $18.788 and assets of $15,200, 
‘of which $15,000 is an insurance pol- 
; icy made out to his wife and chil- 
' dren. 
| Among creditors are the Hebrew 
' Actors Union, $1,000, for dues; Abe 
Lyman, care of WBNX, $400, for radio 
advertising; the Society of Jewish 
Composers, $126; and the Halperin 
Advertising Agency, $450. 

Rumshinsky is known as ‘the Vic- 
tor Herbert of Yiddish musicals.’ 


BARTER GROUP GETS 


Robert Porterfield’s Barter The- 
atre, reappearing in New York again 
this year at the Heckscher theatre, 


Second Ambulance Atiendant...John Shellie | 
TT Ann Lincoln 
Western Union Boy........ Walter Wagner 
Blossom Robin Raymond 
Police Carroll Ashburn 
Police Officer. John Shellie 
Second Police Officer....csccécess Ralph Bell 


| George Abbott's first attempt of 
| the new season is a farcical type of 
play which deals with the efforts of 
a struggling firm of attorneys to keep 
the wolf from the door. Milton 
Berle, Gary Merrill and Millard Mit- 
chell, the lawyers involved, are hav- 
ing a pretty tough time of it and 
Mary Rolfe, the firm’s secretary, 
isn't getting very far with her ro- 
|mance with Berle for the same 
‘pecuniary reasons. Soon, however, 
| the break comes when Eddie Nugent, 
as a screwball millionaire, injects 
himself into their lives by engaging 
their exclusive services at a huge 
annual fee to take care of his un- 
orthodox goings-on. The complica- 
tions arising from this setup is the 
play. As presented here, consider- 
able effort will have to be expended 
in creating swifter pace and more 
effective story premise. 

Berle handles himself exceedingly 
well, etching a clear-cut characteri- 
zation. Teddy Hart, as a desk-space 
| renting shyster, has his moments, too, 
land Miss Rolfe supplies the love 
|'angle adequately. Eddie Nugent is 
| personable and pleasant as the mad- 
cap playboy and Millard Mitchell, 
as the wise cracking member of the 
firm, gets laughs. 

Ezra Stone’s direction, his first at- 
tempt in that field, holds up fairly 
well considering he’s faced with 
farce, a difficult stint at its best. 
His chief distinction to date has been 
his radio and legit Henry Aldrich 
in ‘What a Life.’ There are moments 
'of hectic running around the stage 
and some _ unbelievable’ business 
when a straight jacket is introduced 
to control the heartbroken and 
jealous Berle, all of which will need 
| considerable handling. 
worn gags are interpolated through- 
|out and some obvious situations will 
|also have to be tricked up. Expert 
assistance by Abbott will no doubt 
produce pace and momentum as the 
week progresses and his practiced 
| touch on climaxes and curtain lines 
will help considerably. As _ con- 
structed at present, ‘See Mv Lawyer’ 
needs plenty of shaping before at- 
tempting the Broadway 
has some makings for laughs and a 
sincere attempt by Berle in a new 
field. The combination may be suf- 
ficient to produce pay dirt. Burm. 


Ladies and Gentlemen 
Philadelphia, Sept. 18. 


Comedy-drama in three acts by Charles 
MacArthur and Ben Hecht, adapted from 
the Hungarian of Ladislaus Bus-Fekete; 
Stars Helen Hayes and Philip Merivale; 
staged by McArthur, assisted by Lewis 
Allen; settings, Boris Aronson. Presented 
by Gilbert Miller; opened Sept. 18, °39, at 
the Forrest theatre, Philadelphia 

Wollson 
Harrington 
Bu seph Sweeney 
Ward Roberts 
David Campbell, Jr.......... Edwin Philips 


This new Charles MacArthur-Ben 
Hecht play, which caused plenty of 
difference of opinion when pre- 
sented in Frisco and Los Angeles 
| late last spring, but enriched the 
| boxoffice coffers just the same, 
opened Philadelphia’s legit season 
last night (Monday) and gives every 


A wealth of | 


prade. It! 


indication of duplicating its Coast 
| experience. 
Main change has been substitu- 


tion of Philip Merivale for Herbert 
! Marshall in the co-starring spot op- 


posite Helen Hayes. 


There have 
: also been changes in dialog and re- 
with Laurette arrangement of scenes. It is. still 


easy to see where Hecht and Mac-!ang crix were dubious. 


| 


| 


| Or, for that matter, Merivale either. 


| mentalize, 


| ness that makes 


| 


| stand she did as 


| 


| are 


played to 300 paid admissions open- 
ing day (17), with New Yorkers 
shelling out mostly coin. Tap was 
40c per head, or equivalent in mer- 
chandise of any sort. Barter group 
from Abingdon, Va. opened with 
‘Lady Baltimore.’ described as a new 
American operetta by Fred Stewart, 
based on Sidney L. Nyburg’s story. 

Opening piece doubtlessly was in- 
tended as the most ambitious effort 
of N. Y. engagement, being picked 
from the Barter thespian’s drama 
festival climaxial group. Though 
slightly original in its episodic treat- 
ment, production would need heavy 
doctoring, rearranging and mounting 
even to rate serious consideration on 
Broadway. Even then it appears a 
dubious possibility, because it’s 
simply another treatment of the 
Cinderella fable. Concerns a young 
actress of Drury Lane, London, who 
falls for and marries an ambitious 
lawyer from Baltimore, U.S.A. Per- 
haps a couple of smash tunes would 
have helped. 


MOSTLY COIN INN. Y.' 


B’way Play 


JOURNEY’S END 


(REVIVAL) 
Drama tn three acts, aix scenes, by R. C. 
Sheriff, presented by Leonard Sillman (N, 
Drama Festival); staged by Sillman; 
setting, Lemuel <Ayers; features Colin 
Keith-Johnston, Reginald Mason, Glenn 


Hunter. At the Empire, N. Y., two weeks 
beginning Sept. 18, "39; $3.30 top. 

Reginald Mason 
2a Lieut. Raleigh........ .Jack Merivale 
Captain Stanhope..... Colin Keith-Jobinston 
24 Lieut. Trotter...... 
Houseley Stevens, Jr, 
Eseut, . Glenn Hunter 
Company Sergt-Major...... ftalph Sumpter 
ro Richard Temple 
Private Broughton........... Vhilip Huston 
German Everett Ripley 


With Europe again doing a dance 
of death to a bombshell symphony, 
R. C. Sherriff's ‘Journey’s End’ now 
appears more like a prolog of events 
at large and to come, rather than the 
smash human interest story that it 
was 10 years ago. In 1929, when it 
started a 485-performance run on 
Broadway, it delivered a forceful 
message that few could misunder- 
stand, but now the news of marching 
troops make it appear inconse- 
quential. 

In view of the situation abroad, 
this teeoff production of Leonard 
Sillman’s N. Y. Drama Festival is 
hardly a right-foot start. It’s sched- 
uled to run two weeks, as is the sub- 
sequent revival of ‘They Knew What 
They Wanted,’ Sidney Howard's 
Pulitzer prize play, and_ then 
‘Burlesque.’ If biz warrants, the 
runs will be extended to three weeks, 
but this appears hardly likely with 
‘Journey’s End.’ 
full house even on 
(18), 

A negative factor in this series of 
revivals may be the $3.30 top. That 
appears too high for revivals of this 


opening night 


Barter Theatre offered ‘Every- 
where I Roam’ last (Tues.) night, | 


which had a brief existence on} 
Broadway last season after being 
presented in N. Y. by the same group | 
in 1938. Mountain version of ‘Romeo 
and Juliet’ and ‘Country Jig’ are 
slated for next Saturday (23). 
Betty Jane Morrison, as the chorus 
girl who wins her chance with the 
great Edmond Keane, has the most 
to do—and sing—and shows possi- 
bilities. Robert Porterfield, who ap- 
pears only in a minor role of col- 
ored flunkey, clicked nicely with his 
brief ballads. Jeff Wicke, as the 
young American lawyer, also got 


by. 
There were several whimsical 
songs of the Gilbert & Sullivan 


type, with ‘To Have and to Hold’ 


and ‘Dancing with You’ proving 
best. 
Arthur have been _ interpolating 


smart cracks, some just recently, to | 
brighten dullish spots and bridge 
gaps. 

One obvious and fundamental fault 
of ‘Ladies and Gentlemen’ is that it 
contains too distinct and contrasting 
moods which never jell. One is hard 
and brittle and facilely amusing, 
quite up the Hecht-MacArthur alley; 
the other is straight romance, in 
which the leading characters con- 
verse in the moonlight about their 
favorite authors and places they 
have visited. 

The reason these scenes have to be 


is also quite apparent. Nobody 
could visualize, or accept, Miss 
Hayes in a role that was hard, 


predatory and lacking in sympathy. 


So they get their chance to Senti- 


but coming in b®@tween 
those moments and all around them 
scenes of wisecracking, some- 
close to the blue, and busi- | 
one wonder how 
come a wise and experienced Holly- 
wood scriptwriter would take the 
a juror pleading the 
cause of the defendant's innocence 
and trying to make her fellow- 
jurors see why a married man could 
fall in love with another woman 
and still not be guilty of killing his 
wife. 

Merivale has, in soms wavs, a bet- 
ter role than Miss Haves, but both 
are admirable, with no kicks coming 
the way they, individually, make 
the jump from sweetness and light 
to more frivolous moods. Of course. 
it’s going to be hard for Miss Hayes 
to find any mutable modern comedy 
part right now to follow her recent 
historical dramas. It will probably 
be a jolt for some of her admirers 
anyway. Merivale’s sonorous voice 
doesn’t get the chance here it does 
in classical plays, but he’s sincere 
and persuasive. 

The cast is okav throughout and 
the production gets by, although 
nothing to write home about. First- 
night audience seemed to like it as 


times 


a whole, but some of the blase bunch 


Waters. 


lower the scale to $2 for new pro- 
ductions. 

Only one of the players from the 
original company of ‘Journey’s End’ 
is included in this cast. He is Colin 
Keith-Johnston, who reprises the 
Captain Stanhope role and which 
established him so strongly a decade 
ago. He again plavs it to perfection 
and it’s not his fault that the impact 
of his lines is not the same as for- 
merly. A man embittered by war 
now seems too old a story. 

Reginald Mason is plaving Lieut. 
Osborne and, while wholly satisfac- 
tory, doesn’t measure up to the im- 
pression made by Leon Quartermaine 
in the original production. On the 
other hand, Jack Merivale registers 
very strongly as the schoolboy of- 
ficer killed soon after arriving in the 
front-line’ trenches. He's Philip 
Merivale’s son and bears a strong 
physical and acting resemblance to 
his father. 

Glenn Hunter is overplaving his 
part as the cowardly Lieut. Hibbert, 
and A. P. Kaye, as another offcer, 
missed a number of his lines opening 
night, the prompter doing yeoman 
work and deserving billing. Play’s 
comedy gets good handling in the 
opening act by Hugh Rennie, his only 
appearance, and later from Kaye. 

Sillman also directed this piece 
besides producing, but didn’t pace it 
for best effect. It lagged in several 
spots, though this could be attributed 
in part to delinquency of Kave in 
learning his lines. Scho. 


HULL BACK TO STAGE 


AS LINCOLN’S KILLER 


Hollywood, Sept. 19. 


type, especially in view of the fact | ynife for an ear infection last winter 
that some producers even want to} 


It did not draw a} 


Lytell Now Acting Prexy of Equity; 
Byron Ill; Dullzell’s Peace Role 


Bert Lytell, first v.p. of Equity, is 
now the association’s acting presi- 
dent, in the absence of Arthur Byron, 
who hag been ill of a heart ailment 
on the Coast for some months. Lytell, 
whose last stage appearance was in 
‘The First Legion,’ has been special- 
izing in radio performances. When 
the actors-stagehands situation arose, 


Lytell devoted much time to the 
steering of committee meetings. Hig 
clear analysis of Equity's position 
and its stand against the attempted 
jurisdictional grab by the stagehands, 
won the admiration of fellow coun- 
cillors, who voted to elevate Lytell. 

Known that Lytell had commit- 
ments for several engagements, but 
he agreed to step into the breach, 
realizing that too much work had 
been thrust on Paul Dullzell, Equity’s 
executive treasurer. Latter was 
the actors’ contact man when ne- 
gotiations with George Browne cul- 
minated in the stagehands’ leader 
rescinding the charter to the 
American Federation of Actors and 
not only ended the strike threat, but 
took the American Federation of 
Labor out of an embarrassing situ- 
ation. The sessions between Browne 
and Dullzell were held at the Robert 
Treat hotel, Newark, and included 
an all-night series of transcontinental 
phone calls with William Bioff in 
Hollywood. 

Suggestion that an acting president 
be selected came from Byron several 
weeks ago. Writing from the Coast, 
the veteran actor explained that he 


| is under the care of three physicians 


| 


| 
| 


| 


Henry Hull goes back to New|} 
York next week to start rehearsals 
for the John Wilkes Booth role in 


Elmer Harris’ stage play, ‘The Man 

Who Killed Lincoln.’ 
Currently Hull is 

Metro in ‘Patsy.’ 


L. A. Project’s ‘Widow’ 


Hollywood, Sept. 19. 
Uncle Sam’s Southern California 
Music Project reopens Hollywood 
Playhouse for three weeks with ‘The 
Merry Widow,’ beginning Sept. 23. 
Show is the first of the Music 
Project’s productions of musicals 
planned by the Federal Theatre Proj- 
ect before its demise last July. 


BOYES’ TENT REPS BUSY 


Lincoln, Sept. 19. 

Chick Boyes Players, the No. 1 tent 
rep company operated by Boyes in 
Nebraska and which has been on lo- 
cation in suburban West Lincoln here 
since June 29, farewelled Sunday 
(17). His No. 2 show is stilé out and 
playing Nebraska county fairs and 
picnics. 


working at 


at the William E. Branch clinie and 
that later in the fall he is expected 
to be {in condition to withstand a 
minor operation. He was under the 


and had expected to recuperate at 
his son’s home in Tarzana, Cal. 
Byron ‘Disappointed’ 


Byron further explained that it 
may be months before he will be 


| able to return. In a message to Dull- 


zell he wrote: 

‘That I cannot be with you and 
bear some of the burdens distresses 
me greatly and I am very disap- 
pointed. Besides, it was always sat- 
isfactory and a pleasure to work with 
you. I pray that all goes well with 
you and Equity.’ 

When Frank Gillmore withdrew as 
Equity’s head, Byron was elected for 
the unexpired term, which termi- 
nates next spring. He accepted the 
post without pay, and that goes for 
Lytell, who figured prominently in 
the actors strikes of 1919 and 1929, 
latter being staged on the Coast. It 
was a costly, losing campaign for 
Equity. 


Dullzell Ordered to Rest 

Dullzell has been ordered to rest 
by his physician and has been at 
home for the past week. He had 
been under pressure for some time, 
particularly during the actors-stage- 
hands situation, and on several oc- 
casions remained in the Office all 
night. 

Dullzell had been receiving a se- 
ries of serum injections, but when 
the strike threatened he missed go- 
ing to the doctor. Equityite was re- 
ported in favorable condition over 
the weekend, and is expected back 
to his office late this week. 


DRAMA SCHOOL DICKERS 
FOR THE LYCEUM, N. Y. 


The Lyceum, N. Y., will probably 
house the plays to be presented by 
the Chekhov school of drama. Deal 
is on for a_ rental arrangement, 
though the banking interests which 
foreclosed on the property are also 
considering an offer to sell the thea- 
tre. The school’s students will make 
up the casts, the presentations to be 
along professional lines. School, 
quartered in Ridgefield, Conn., is 
said to have the backing of socialites, 
principally mentioned being Doro- 
thy Willard Straight. 

Another offer to take over the 
Lyceum has been reported in con- 
nection with ‘From Vienna,’ refugee 
revue spotted in the Music Box, N. 
Y., during the summer. When that 
show recently closed, it was stated 
that plans called for relighting after 
fresh material was_ interpolated. 
Understood parties are being booked 
for the refugee outfit, Lee Morrison 
now being named as interested in 
the outfit. 
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Shubert Shrieks 
At League's Meeting on TA; 
Union Getting 3-Yr. Extension 


The Theatrical Managers and 
Agents union will obtain an exten- 
sion of its basic agreement with pro- 
ducing managers and house op- 
erators, but the status of the treas- 


urers, who constituted the final ‘T’ | 


in the union’s title, is not definite 
because they left TMAT to join up 
with the stagehands. There were 
fears that the union might be dis- 
rupted and it was claimed that man- 
agerial pressure had been used to 
that end. 

However, at one of the hottest ses- 
sions in the history of the League of 
New York Theatres last Friday (15), 
iit was finaliy decided to renew the 
agreement, but, as intimated earlier, 
company, house managers and press 
agents will not secure the terms ne- 
gotiated for during the summer. 
Present idea is to date the pact for 
three years, but with provision for 
possible revision of pay scales. 

Names were not called during the 
League’s meeting, but bitter argu- 
ments arose. J. J. Shubert was the 
main Gissenter among the showmen 
and several times became so angry 
that his voice rose to a shriek. Gus- 
tav A. Gerber, counsel for TMAT, 
Was runner-up in the disputing, but 
appeared to have an edge when the 
meeting adjourned. 

Shubert turned to Morris Jacobs 


of the TMAT bargaining committee | 


and asked if he was general manager 
for Sam H. Harris and the Music 
Box. When the answer was in the 
affirmative, Shubert declared that he 
had a money interest in the theatre 
and demanded what right Jacobs had 
to act with an opposed faction, as 
some showmen regard TMAT. 

Gerber, with some heat, said that 
he had heard that League members 
had referred to the union’s people 
in most derogatory terms. The at- 
torney was somewhat mollified when 
it was explained that no such words 
had been used and that the initials 
on the so-called contracts of em- 
ployment looked like the name of 
annoying insects. 

Despite managerial denial of an at- 
tempt to break up TMAT, the com- 
plaint of the union to the State 
Labor Relations Board still pends 
and is scheduled to be heard this 
week. League's assent to extending 
the basic agreement, however, may 


modify the union’s feeling over the | 


alleged attempt. Early this week 
Gerber and Milton Weinberger, at- 
torney for the League, were reported 
in accord as to the final draft of the 
extended agreement. 
Treasurers Status 

Managers and agents who now 
comprise the union are hardly con- 
fident that TMAT will be able to 
regain the treasurers group, which is 
now part of IATSE. Matter may be 
settled during the American Federa- 
tion of Labor convention in Cin- 
cinnati starting Oct. 2, union plan- 
ning to put the matter up to the 
labor leaders from the floor. 

Understood that the boxoffice 
Zroup now known as the Treasurers 
and Ticket Sellers division of IA 
was given a ‘B’ charter and whether 
autonomy will feature the new 
union is not certain. TMAT claims 
it has an ‘A’ charter, since it was 
granted directly by the A. F. of L. 

Louis F. Werba is pro tem secre- 
tarv-treasurer of TMAT, having suc- 
ceeded James Murphy, who with- 
Grew when fellow boxoffice men 
switched to IA. 


GILKEY-MACY MULLING 
‘MONEY’ REVUE SEQUEL 


Group headed by Stanley Gilkey 
and Gertrude Macy, who produced 
‘One for the Money’ at the Booth, 


N. Y., last season, are considering | 


material for the presentation of an- 
other intimate musical. It will be 
called ‘Iwo for the Show’ and is 
described as a sequel to ‘Money.’ 
Latter attraction played Chicago 


early in the summer and was tenta- 


tively slated to reiurn to Broadway. 
Production, 
the storehouse. 


WINNIPEG STOCK 
Winnipeg, Sept. 19. 
John Holden, who has operated a 
stock levit house here for the past 
five years, will reopen shortly with 
‘Our Town, 


Tagged Dominion theatre, house 


usuelly runs a 32-week season with | 


en all-Equity cast. 


| 
| 


however, was sent to’) 


Legit Calls Eve Arden 


| Hollywood, Sept. 19. 
Eve Arden is returning to legit and 
|reports next week for rehearsals of 
|Max Gordon’s ‘Very Warm for May’ 
on Broadway. 

New York departure may be held 
up if retakes on Walter Wanger's 
‘Send Another Coffin’ are ordered. 
Actress also has a deal pending at 
| Metro, | 


} 
| 


| 


OPERA JUST 


| 


MISSES 
STRANDING 


o- 


What would have been the first | 
stranding of an attraction in a key | 
city in many seasons was narrowly | 
averted over the weekend in Bos- 
ton. Show is an operatie troupe. 
billed as the New York Grand Opera 
Co., at Shuberts Opera House. Or- 
ganization is said to have dealt di- 


rectly with J. J. Shubert, but the 
latter is not backer of the project, 
promoted by Amedeo Passeri. 


Latter was disassociated with the. 


company during the mix-up that 
followed when no salaries were re- 
ported paid. The American Guild 
of Musical Artists was appealed to 
and the union sent a representative 
to aid the company, It was agreed 
to operate co-operatively and the 
show was placed in the hands of a, 
committee of the cast’s principals. | 
Explained that AGMA’s rules are not 
the same as Equity’s, for which rea- 
son Passeri was not required to post 
a bond guaranteeing salaries and 
transportation, 

Troupe opened Thursday (14). It 
was indicated that the company 
needed more vocal strength and Shu- 
bert is reported having hustled to 
jhelp fill the void. Ralph Errolle | 
joined the company Monday (18). 
He was formerly a Metropolitan 
tenor and more recently in charge 
of WPA’s music project in New Jer- 
sey, 


Equity Warns Members 
To Leave AFA, or Face 


Disciplinary Proceedings 


Equity has issued a warning to all 
its members who may belong to the 
ousted American Federation of Ac- 
tors that they must resign. When 
AFA was momentarily in the Inter- 
national Alliance of Stage Employees 
(stagehands’ setup) there was some 
confusion among vaudeville plavers 
as to what aciion they should take. 
There was no let-down on Equity’'s 
part, however, and legiters were told 
that unless they quit AFA by Sept. 
9 they would be subject to disci- 
plinary proceedings and immediate 
suspension, 

Although no charges are known to 
have been registered against Equity 
people who failed to leave AFA, it 
was resolved that Four A-affiliated 
unions be informed if there were re- 
fusals and similar suspensions sought 

| Emplovers were also warned that if 
| thev enter into contracts with the 
AFA such action would cause their 
| names to be placed on Equity’s un- 
fair list and the other unions would 
be notified to that effect. 


Blitzstein-Arent Plays 


Mare Biitzstein, currently at work 
at Yaddo, Saratoga Springs. on a 
| new play, is expected to have it com- 
| pleted by Oct. 15. Titled ‘No for an 
| Answer,’ it is something on the 
‘order of his ‘Cradle Will Rock’ in 
| its combination of music and dia- 
| logue, but will lean more heavily to 
‘the lighter side. 
| Arthur Arent, who authored 
‘Third of a Nation,’ is also at work 
; at Yaddow on a new play. | 


LEGITIMATE 
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Say It Isn’t So 


Managers and agents commit- 
tee conferring with the League 
of New York Theatres board last 
week were incensed over a re- 
port that the showmen had re- 
ferred to them as lice. They 
calmed down when it was 
brought out that the use of in- 
itials for their proposed Stand- 


ard Independent Contract of Em- | 
ployment had provoked some 
smiles, but no cracks had been 
made. 

As printed it came out SICE. 


BRINGS 
FROM 


Picture rights to ‘No Time for | 
Comedy’ have been acquired by | 


Warners, the purchase price being 
$55,000, according to reliable sources. 
It is the first Hollywood deal for a 
Broadway property in some months. 
The S. N. Behrman comedy, starring | 
Katharine Cornell, will conclude at, 
the Barrymore, N. Y., Sept. 30 and 
then goes to the road. 

Film version may be placed in| 
production during autumn, as there 
is no restriction on the release date 
after Feb. 1, at which time the tour 
will end. 

Miss Cornell's plans after that date | 
are not certain, but she is consider- 
ing a proposal to co-star with Mau- 
rice Evans in ‘Measure for Measure,’ 
a Shakespearean piece that is rarely 
presented on this side. 


3 Drama Critics Ge 
Radio Bug; Anderson, 
Mantle and Nathan 


Three of Broadway's drama critics 
went on the air in as many radio} 
programs within the past week, they | 
being John Anderson of the N. Y. 
Journal-American, Burns Mantle of 


'the News and George Jean Nathan, 


who covers shows for the magazines. | 
All have been more or less in train- | 
ing for the new stint, having made) 
lecture tours or public addresses. 
Their ether contributions were prin- 
cipally in the nature of narrators or 
introducers of other talent. The radio 
work is an adjunct to their reper- 
torial duties, with the consent of 
their publications. 

Anderson's debut Sunday (17) was 
with Phil Spitalny’s program for 
General Electric. Anderson is un- 
der contract for 26 appearances, 
scripting his own material. 

Nathan was on Sunday evening 
(17) also at the end of the Orson 
Welles company airing of ‘Ah, Wil- 
derness,’ written by Eugene O'Neill 
and dedicated to the critic. Nathan’s 
talk was of a rather humorous na- 
ture. He dealt mostly with the 
dramatist. 

Mantle joined the Texaco program 
Wednesday (13) of last week, com- 
menting on the features of that 
broadcast of drama. Like Anderson 
he has a term contract. Nathan's 
radio work may be extended simi- 


Play in Rehearsal! 


‘Margin for Error.’ which has to 
do with German-American Bund ac- 
tivities. is due to be placed into re- 
hearsul this week by Richard Ald- 
rich & Richard Myers, who secured 
the rights to the play Mux Gordon 
had first chance as producer of the 
new Clare Booth piece, but advised 
the authoress that he would be un- 


‘able to present it until later. The 
Morosco and Lyceum are mentioned 


to berth ‘Error’ in October. 

Gordon is currently occupied with 
‘Very Warm for May,’ an operetta) 
by Oscar Hammerstein and Jerome 
Kern. which siarted reheersels to- 
dav ‘(Wednesday }. 


Lewis’ B’way Pair 


Hollvwooad, Sept. 19. 

Albert Lewis has boucht two plays 
for Brosadwey lesit production this 
fell. 

Thev are ‘Quiet. Please.” by F 
Huceh Herbort and Hans Kraly, and 
‘Stage Line.” by Robert Bechmenn and 
Arthur Burton. i 


| repay the stage actors association aj, 
percentage of the initiation and dues | their agents and proof of violations 


{and asked that it be relieved from | 


|} and the latter arrangement is 


| Dancer was with ‘Right’ 54 weeks in |8agement of 


Agents Expect Equity to Revie 
Rules This Season Allowing Higher 
Commish Based on Salary Levels 


Air Pair for ‘Du Barry’ 
a will be revised in their favor during 


Mabel Todd and Tony Romano, | the new season, with the raising of 
radio comic and guitar-strumming | commissions to 10%, the principal 
singer, respectively, have been set| objective. Matter has been under 
for the B. G. de Sylva, musical, ‘Du- | discussion by part of the council who 
Barry Was a Lady,’ which will star | favored the casters’ contentions ever 
Ethel Merman and Bert Lahr this| since the agencies failed to effect 
fall on Broadway. changes last season, when Equity not 

Their radio program, ‘Laff and/ only refused but issued new restric- 
Swing Club,’ may be resumed from | tions. 
the east for the Mutual network. Among the contemplated changes 
Team has been airing on KHJ, Los) js the fixing of certain salary levels 
Angeles, for the purposes of commission pay- 
ments. Actors in the higher pay 
brackets would pay 10%, while the 

| remainder would continue at the 
| present 5%, fixed by Equity’s permit 


system rules, except where casters 


Legit casting agents in New York 
are expectant that Equity’s rules 


also act as personal managers. Just 
| Classification, if and when the rules 
|are revised. 


| at what salary the commish would 
be doubled is a point in contention, 
Among professionals it is rather 
| 


| but the general idea appears to be 
; that players earning less than $200 
NOV l | would not come within the 

e 
| well known that agents get more 
Screen Actors Guild will discon-}| than the allowed percentage, usually 
tinue payments to Equity on Nov. | 10%. It is argued that the rules may 


| 1, as previously agreed on, unless| just as well be changed therefore. 


the proposed formation of ‘one big | Equity has been trying to get the 


| union’ of actor-artist groups brings! goods on those members paying at 


about other financial arrangements. | the higher rate and agenis who are 
In exchange for a loan made SAG so paid. Actors detected paying at 
by Equity when the film actors union that rate are liable to suspension 
was being organized, latter agreed to. and casters could have their permits 
rescinded, Actors refuse to tell on 


of each member. 
such payments 
15,000 annually. 
$ Last winter SAG revealed that it When the casters last made ef- 
was piling up an operating defictt forts to ult commissions, they pre- 
sented certain data to the council to 
further remittances. Equity there- | Prove they operated in the red on 
upon reduced the payments by 50% | @ 59% fee. Equity officials were not 
sti]] | impressed and replied that perhaps 
in force. When SAG was originally | there are too many agents, also 
framed, Equity agreed that it be| pointing out that there were engage- 
chartered by the Associated Actors | ments secured for players other than 
and Artistes of America, with the| the legit stage where the 5% restric- 
stipulation that it could be recalled | tion did not apply. Equity went 
within 90 days. When the Coast or- | further and demanded quarterly re- 
ganization rapidly developed, that Ports from the agencies, latter de- 
stipulation was cancelled. | tailing the number of people they 
Equity was criticized for allocating | placed and the amount of commis- 
its jurisdiction to another group, but | sions. 
it was pointed out that the stage There are three quarterly reports 
end’s attempt to organize Hollywood | on file to date and after a full year 
was a failure. Grouping of 11 Four of each agency's figures are received 
A’s unions into one body is expected | and broken down the matter of 
to eliminate complaints of members changing the rules would be in 
over multiple payments of dues. | order, Equity expects to discern just 
sais what agencies are active on behalf 
| of its members and there is a pos- 
| sibility that the recognized list of 
casters will be shaken out. If so, 
| that may afford an opportunity for 
some agents who have been unable 
to secure permits. 
Such agents have been operating 
through with permits and 
casting agency case | Splitting commissions. There are 29 
; last agencies on Equity’s permit list. Pre- 
viously the total was close to the 50 


For several years 
totaled $12,000 to 


is difficult to secure. 
Casters Claim Lesses 


Morris, Shurr Agcys. 
Must Refund Double 
Takes From Geo. Tapps 


casters 
An unusual 
came before 
week when it 
offices collected from Georgie Tapps| Mark, some being dropped for in- 
and more than the allowable com-| activity. At the time the permits or 
missions were paid by him. Dancer | licenses were issued, there was more 
had been appearing in the Hollywood | production, another argument now 
cafe, now Ripley’s Odditorium on} used by the casters in seeking the 
Broadway, placed by Lester Shurr of | boost. 
the Louis Shurr agency. He then! Eguityites who favor making the 
was spotted in ‘I'd Rather Be Right’! changes believe that the regulations 
by the William Morris agency and | are obsolete, dating back 15 years or 
it was agreed that the two offices| more, Those opposed to raising com- 
split the fees. | missions argue the other way—that 
It was brought out that Tapps ac-| because there are fewer jobs the 
should retain as much of his 
salary as possible. 


Eguity’s council 


was divulged that two 


tually paid 15% of his earnings, acto1 
fixed by 
Equity, usual cOmmission being 5. | — —_—— 


Council ruled that because of the} 


dual engagements neither Morris or | 
STRAWHAT WALKOUT 


sion payments, but they were | 
Cancellation of last 


ceeding the percentage 


> 


comm! 
ordered to refund the excess. 

The coin will not be turned over 
to Tapps, however, but will be } 
placed in Equity’s emergency fund. | week's en- 
New York and on tour. Figured that | Olney (Md.) playhouse was due to 
approximately $850 excess commis- | failure of operator Steve Cochran to 
sions had been collected by the | Post a bond for the cast’s salaries, 
Shurr office, which must remit that | @¢cording to Equity. 
sum to the association. A lesser; Reports that the booking was can- 
amount is due from the Morris of- Célled because of a dispute over bill- 
fice, as Tapps discontinued commis- iM are contradicted by the union's 
during the representatives, who explain that 
show's run. Clifton Webb and Libby Holman re- 

ifused at the last minute to go on 
. ’ . 'when they were notified that the 

Wiman $s Pirosh Play manavement hadn't put up ‘sufficient 

Robert Pirosh’s play, ‘Grass Is Al- coin to guarantee their week’s sale 
ways Greener,’ has been tentatively aries. The ‘Burlesque’ booking was 
accepted by Dwight Deere Wiman for one weck. Cochran, it’s said, 
for Broadway production. hed planned to run it two. With the 

It was given a summer tryout by cencellation, Cochran called it quits 
the Surry Plavers. Surry. Maine after a 10-week seasan 


sions to that agency 


‘Burlesque,’ at the 
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Bway Hikes; ‘Way 


Closing, Soars 


To $24,000, ‘Paris’ 24G, ‘Hellz’ 316, 


‘ d | 9 ? () 1G Barrie. 
Scan a $ 0), 0) 9 tory ive houses, the Star, 


Most of Broadway's dozen attrac- 
tions, all but two of which are hold- 
overs, registered material increases 
in grosses last week, indicating that 
the fall will see prosperous atiend- 
ance when the late-arriving ex- 

ected successes reach the boards. 
cesar of shows in rehearsal is 
slowly increasing. Another late sea- 
son had been anticipated for some 
time, with the threatened union Jam 
a deterrent. 

Largest actual jump in takings was 
gained by ‘The American Way,’ 
which approximated $24,000, a gain 
of $5,000. Upping was credited to 
the final two weeks’ announcement. 
Patriotic drama spectacle may reach 
$30,000 this week, but will definitely 
close Saturday (23) as the Center is 
booked to house the San Carlo 
Opera Co, for a limited date start- 
ing next week. 

‘Streets of Paris’ went to its best 
count with $24,000 and is the musl- 
cal runnerup. to ‘Hellzapoppin,’ 
which clicked around $31,000 again. 
‘Scandals’ picked up somewhat and 
was rated at $20,500. ‘Yokel Boy’ 
advanced further and was quoted in 
the $20,000 bracket. 

Among the straight plays, ‘The 
Philadelphia Story’ again proved its 
strength, going up $3,000, takings be- 
ing around $21,000; ‘No Time for 
Comedy’ rose to $16,000 upon an- 
nouncement that the engagement 
will end next week. 

First straight show of the new 
season, ‘See My Lawyer,’ opens next 
week at the Biltmore. The ‘Straw- 
hat Revue’ will also open at the 
Ambassador next week. Latter was 
a summer affair in Pennsylvania. 

Estimates for Last Week 
‘Abe Lincoln in Illinois,’ Plymouth 


(49th week) (D-1,036; $3.30)—About | 


even break recently, with takings 
around $6,000; engagement will 
terminate next month; tour to fol- 
low Massey’s return to cast 

‘Hellzapoppin,”’ Winter Garden 
(53d week) (R-1,671; $3.530)—Front- 
running attraction passes the year 
mark Friday (22); business continues 
to great grosses: around $31,000 
again; extra matinee for Actors’ 
Fund given Monday (138) 

‘No Time for Comedy,’ Barrymore 
(23d week) (CD-1,096; $3.30)—With 
final weeks announced attendance 
spurted, last week’s takings going 
over $16,000; tours after Sept. 30. 

‘Scandals,’ Alvin (4th week) (R- 
1,387; $4.40). Some betterment 
though room for improvement; gross 
approximated $20,500 with profitable 
margin indicated. 

‘Streets of Paris,’ Broadhurst (14th 
week) (R-1,116; $4.40)—Jumped last 
week to best gross since opening; 
b.o, reached $24.000; should stay well 
into new season. 

‘The American Way,’ Center (30th 
week) 
ment of last two weeks upped at- 
tendance materially; rated around 
$24,000, an increase of $5,000 over the 
previous week; excellent sale for 
current and final week. 

‘The Little Foxes,’ National (32d 
week) 
own, but did not benefit from gen- 
erally improved theatre-going last 
week; $10,000, profitable 

‘The Philadelphia Story,’ Shubert 
(26th week) (C-1,367; $3.30)—Cred- 
ited with jumping over $3,000; tak- 
ings around $21,000, best since early 
summer, 

‘Tobacco Road,’ Forrest (302d 
week) (D-1,107; $1.65)—Lowest 
Brosses in town, but costs less to 
Operate than any other attraction: 
claimed to make some coin at around 
$4,000. 

‘Yokel Boy,” Majestic (12th week) 
(R-1,107; $3.30)—Has been climbing 
and regarded having good chance 
of going into the winter: rated 
around $20,000; another new high for 
this musical. 

ADDED 

‘Pins and Needles,’ Windsor (94th 
week) (R-981; $1.65)—Intimate revue 
clicks off profitable weeks though at 
modest grosses; rated close to $6,000; 
salary list light. 

‘Journey’s End,’ Empire. First of 
series of revivals presented under 
stock arrangements by Leonard Sill- 
man; scheduled for two weeks; to be 
followed by ‘They Knew What They 
Wanted. 


(D-3,433; $2.20)—Announce- 


(D-1,163: $3.30)—Holding its | 


Mgt.: LOU CLAYTON 


working on ‘Not in Our Stars.’ 


Shows in Rehearsal 


‘Very Warm for May’—Max 
Gordon. 

‘Margin for Krror’—Aldrich 
and Myers. 

‘Taming of the Shrew’—Thea- 
tre Guild-Lunts. 

‘Tonight We 
derts. 

Skylark’—John Golden. 

‘The Man Who Came to Din- 
ner’—Sam H. Harris. 

‘The Time of Your Life’—The- 
atre Guild-Eddie Dowling. 

‘Too Many Girls’—George Ab- 
bott. 

‘I Married an Angel’ (road)— 
Dwight D. Wiman. 

‘Outward Bound’ (road) —Wil- 
liam A. Brady. 


FRISCO 
HIT FAIR 


San Francisco, Sept. 19. 

Poorest gate at the Golden Gate 
exposition in months brought a 
substantial drop in biz done last 
week by ‘Cavalcade of the Golden 
West’ and ‘Folies Bergere” <A 
number of special events will shortly 
be staged, are designed to hypo the 
| lure to the Fair. 
Estimates for Last Week 


Dance’—Shu- 


‘Rocket’ Sputters, B’klyn 


Brooklyn, Sept. 19. 
‘Rocket to the Moon’ met with so- 
so reception last week at Brighton 
theatre, seashore house. 
Current is ‘Greeks Had Word for 


‘Cavalcade of Golden West,’ Caval- 
cade (30th week) (7,000; $1.10). Biz 
| way off last week. Take of $26,000 
| was sweet regardless. | 
| ‘Folies Bergere,’ Auditorium (6th! 
| week) (3,300; 75c). Expo has in- 
creased size of display ads in the 
| Rape of pepping biz. Last week's | 
'take went under $20,000, way under 
| recent grosses. 


‘Angel’ Debuts Indpls. 


Indianapolis, Sept. 19. 

| The English theatre opens the 
| legit season here Oct. 27 with ‘I Mar- 
| ried An Angel,’ set for three days. 
| Booking is timed to coincide with 
; State Teachers Convention. 

| Vincent Burke, manager, is angling | 
for other road shows, but none has | 
| been signatured yet. 


Mont’! Opens with ‘Angel’ 
Montreal, Sept. 19. 

| Legit season opens here at His! 

Majesty’s with Dwight Deere Wi-| 

{man’s ‘I Married an Angel,’ sched- | 

|uled for Sept. 25. 


Irene Purcell in ‘Lady’ 
Irene Purcell, who 


turned from a tour 


of Australia, 


| Women,’ will do ‘Gallivanting Lady’ 
| for Montgomery Ford on Broadway. 
| Currently holding up production 
| Of ‘Lady,’ which was tried out in 
|'stock in the summer of 1938, is 
| Ford’s search for a leading man. 


| Scripts 

| Juan D’Orsay has completed ‘The | 

| Royal Seal.’ Her ‘Crawling Dust’ is 

| also going the rounds. Frieda Fish- 
bein is handling them 

| Roland Pertwee and Harold Dear- 
den’s ‘To Kill a Cat.’ produced this | 
|summer in London, is being submit- 
ted to Broadway managers by Tom 

| Kane, of Century Play Co, 

| Pauline Hopkins and Sarah Curry 
have written ‘Mr. Whistler of Cheyne 

| Row,’ which Leland Hayward is 


| agenting. 


George Sklar is in Mexico City 
The 
William Morris agency will get it. 


|The same office also reports that 


Marc Blitzstein is at Saratoga Springs 
and has nearly completed his musi- 
cal, ‘No for an Answer.’ 


Fred Hillebrand has authored 


book and score for a musical, ‘Rich 


Mrs. Vanderveer,’ currently making 
the rounds via his agent Edith Gor- 
don. Also has a comedy, ‘Good 
Nudes,’ on which he collabbed with 
his wife, Vera Michelena. 

A. Fleming MacLeish has written 
‘The Destroyers,’ a two-act anti-war 
drama in verse. Leland Hayward is 


/as long as the Forrest and Locust 


recently re- |! 


Chestnut. 
| where she played a lead in ‘The} 


It, with Helen Twelvetrees and 


in town now 


downtown, and Shubert, in Bush- 
wick area. Majestic also reopened 
downtown with vaude. 
Estimate for Last Week 
‘Rocket to Moon,’ Brighton (1,400; 
$1). Drew weak $4,000. 


START 
FOR HAYES 
PHILLY 


Philadelphia, Sept. 19. 

Philly’s 1939-40 legit season got 
underway yesterday (Monday) with 
the best theatre-going weather and 
the best boxoffice draw that have 
graced a season’s opener here in a 
long time. 

Top-coat temperature and the 
names of Helen Hayes and Philip 
Merivale combined to result in 
a near-capacity house at the Forrest. 
Attraction is ‘Ladies and Gentlemen,’ 
by Ben Hecht and Charles McAr- 
thur, a try-out still to seek Broad- 
way’s okay. It should give the For- 
rest two good weeks at the $3.42 
scale, 

Next week hasn't any newcomers, 
but from then on until mid-Novem- 
ber every Monday will find at least 
one show on the boards. Oct. 2 
brings Maurice Evans’ uncut ‘Hamlet’ 
to the Forrest, where it is an- 
nounced for a single week. On Oct. 
9 the Locust Street makes its '39-40 
bow with the ‘Outward Bound’ re- 
vival, on ATS subscription and in 
for two weeks. Oct. 16 promises the 


With the announcement last week of the engagement of Alice Alexander, 
erstwhile musical comedy producer, to Lewis Luckenbach, steamship com- 
pany executive, the Dramatists Guild figures it may be able to collect 
royalties for two of its members, Marianne Brown Waters and Bradford 
Greene. Pair wrote the musical, ‘Right This Way,’ which Miss Alexander 
presented at the 46th Street theatre, N. Y., two seasons ago. Show flopped 
and Miss Alexander never paid the royalties, for which the Guild black- 
listed her. 

At the time the show was produced it was reported that Luckenbach had 
angeled the venture for Miss Alexander, a former musical comedy player, 
Actually, the Guild cannot exercise any legal compulsion in securing the 
royalties from Luckenbach, 


Richard Watts, Jr., drama critic for the N. Y. Herald-Tribune, picked 
his first assignment before arriving back on the Washington from Europe 
Monday (18), Sunday he radioed a story from the ship, which was 
jammed with 1,783 passengers. So packed was the boat that he referred 
to it as resembling a mammoth luxury subway train at rush hours. Re- 
viewer described the passenger list as ‘the most motley collection of celeb- 
rities outside an autograph hunter’s dream.’ Hollywood, the literati, poli- 
tics, the tennis court and Park avenue went to make up the names aboard, 
Watts was in the Orient prior to his usual summer stop in Ireland. 

Frederick T. Birchall, former managing editor of the N. Y. Times, also 
radioed a special story from the Washington, it too appearing in Monday’s 
edition. Birchall has had a roving assignment, principally abroad. 


The late Ed ‘Bull’ Giroux, who died in New York recently, had a fund 
of stories, but during the years he managed the Morosco, N. Y., he was 
prone to talk about his experiences on the circus lots and the early days 
of vaudeville rather than matters concerning the legit. Giroux was con- 
tracting agent and fixer for the Ringling outfit before it was combined 
with the Barnum & Bailey circus, and figured prominently when it played 
in Europe. 

Understood that the cook tent. system attracted the attention of army 
officials on the other side and was copied by several European military 
heads. After leaving the big top, Giroux became general manager for 
John Cort and subsequently joined with Oliver Mofosco as booker and 
house manager, 


It was revealed last week for the first time when John Pollock hit Pitts- 
burgh ahead of ‘Skylark’ that Gertrude Lawrence, star of Samson Raphael- 
son’s new comedy, for a time last spring contemplated a revival of Noel 
Coward's ‘Private Lives’ on Broadway provided she could get Orson 
Welles for the Coward part. Reported that at the time John Golden 
talked her out of it, pointing out that Welles was hardly the Coward type. 
Incidentally, when Pollock finishes four weeks on the road as advance 
agent for ‘Skylark,’ which opens in New York Oct. 12, he'll move over to 
the Playwrights Co. and precede No. 1 company of ‘Abe Lincoln in Illi- 
nois,’ with Raymond Massey, into hinterlands, 

Arthur Hopkins fell to the pavement on Broadway last week and was 
assisted to a nearby restaurant by two taxi drivers. Legit producer later 
stated that he had no recollection of taking the tumble and declared he 
felt in excellent shape. 

Showman made no presentations last season, but soon goes into action, 


season’s first musical, ‘Leave It to 


| Me,’ at the Forrest (two weeks), and | 
the Locust has a show, so far un- 


named, set for Oct. 23. Oct. 30 ‘Abe 
Lincoln in Illinois’ comes to the For- 
rest. 

This staggering of openings will 
probably be a regular policy of the 
Shuberts here, and there isn’t any 
prospect of first-night competition 


alone are open. The Erlanger, how- 
ever, expects to join the ranks soon, 
although Samuel Nixon-Nirdlinger, 
managing director, hasn't made any 
official announcement. Annual Mask 
and Wig show is only booking and | 
that won't be until Thanksgiving | 
Week. 

Those hopes that soared too high in 
the spring and early summer for in- 
dependent booking of the Chestnut 
and Walnut seem to have collapsed, 
although the Philadelphia Theatre 
Council, organized a few months ago | 
for the encouragement of legit pat- 
ronage here and which now has sev- 
eral thousand members, still has 
hopes of getting somebody to take 


Bucks County Closing; 
Calls Off New Play 


Philadelphia, Sept. 19. 

Bucks County Playhouse, at New | 
Hope, has decided against doing the | 
new play, ‘The Happy Ending,’ by | 
Ralph and Eugene Burton, next’ 
week. Instead, it will call it a season | 


the b.o., this Saturday (23). 

Early arrival of cool weather and | 
opening of regular season in N. Y. | 
and Philly probable reasons, al-| 
though it’s understood new play | 
needs some rewriting. 


Current Road Shows 


(Week of Sept. 18) 


‘Desert Song’—Curran, San Fran- 
cisco. 

‘Ladies and Gentlemen‘ (Helen 
Hayes, Philip Merivale)—Forrest, 
Philadelphia. 

‘My Dear Children’ (John Barry- 
more )—Selwyn, Chicago. 

‘The Man Who Came to Dinner’— 
Bushnell Auditorium, Hartford (23), 

‘Tobacco Road’—Roxy, Salt Lake 
City (18-20); Grand, Topeka (22); 
Granada, Emporia (23). 

‘Tonight We Dance’ (Ruth Chatter- 
ton)—Masonic Auditorium, Roches- 
ter, N.Y. (23). 

‘See My Lawyer’ (Milton Berle)— 
Maryland, Baltimore. 

‘Skylark’ (Gertrude Lawrence)— 


sending it around. 


McCarter, Princeton, N. J. (23). 


; continuously engaged by the studios. 
| number of commercial shorts made in Astoria and Detroit. 


and a good one, artistically and at | ' 
| 
| Taylor, Florence Reed and Playhouse | 


being associated with Victor Payne-Jennings in ‘Farm of Three Echoes,’ 
which will star Ethel Barrymore. Hopkins will stage the play, written by 
Noel Langley. It opens a five-week tour at Princeton, N. J.,.Oct. 21, prior 
to Broadway, 


With ‘Abe Lincoln fn Illinois,” Plymouth, N. Y¥., and ‘No Time For 
Comedy,’ Barrymore, nearing departure to the road, the Playwrights have 
assigned the advance agenting to William Fields, general press rep for the 
author-managers, 

Philip Stevenson will be in charge at the New York office in his ab- 
sence, but Fields is due back to handle the press for ‘Key Largo,’ the 
Playwrights’ starting attraction this season. Play, which brings Paul Muni 
back from the Coast, will be staged by Guthrie McClintic. 

Harry Shannon expects to reside on the Coast permanently and has 
moved his household effects there, his wife, Lucille, having come east for 
that purpose. Since going to Hollywood some months ago he has been 
A legiter, Shannon was used in any 


His last stage appearance was in ‘Mr. O’Brien Entertains,’ which showed 
at the Lyceum last season. 


Gilbert Miller, who was among the 700-odd Americans arriving last Sat- 
urday (16) on the Aquitania from England, brought five ‘domestic servants 
over, the staff of his Sussex home. Miller makes four trips annually on the 
average and submarines were old stuff to him, he having crossed five 
times during the last war when he made a fortune with ‘Daddy Longlegs,’ 
his first big hit. Miller strongly and outspokenly favors America’s entry 
into the war on the side of the Allies. 

Bill Watters is seeking to revive his ‘Broadway Post Mortem’ idea, which 
proposed to have craftsmen, critics and others interested in the legit diag- 
nose stage plays over the air. Various stations, notably WMCA, toyed with 
the idea some time ago. Watters has been summering as p.a. of a World's 
Fair concession, 


| for Nov. 10-11; ‘On Borrowed Time,’ 
| Nov. 29-30; ‘Golden Boy,’ Jan. 26-27, 
,; and Eva Le Gallienne in ‘Master 

Builder’ and ‘Hedda Gabler,’ March 
| 6-7. 


Cleve. Legit 


Continued from page 50 


Company; S. N. Behrman’s ‘No Time | LTC In Reading 

For Comedy’ with Katherine Cor- | Reading, Pa., Sept. 19. 
nell; ‘The Farm of the Three Echoes,’| Junior League here, looking for a 
new Ethel Barrymore vehicle; ‘Leave | new field of activity after eight 
It To Me’; Eddie Dowling’s ‘The | years’ financing of a community cen- 
White Steed and Tullalah Bankhead jer, has selected a theatre project. 
in ‘The Little Foxes.’ A new ‘Zieg-! Leased Rajah theatre for four plays 
feld Follies’ and a new revue under | routed by ‘the Legitimate Theatre 
the Max Gordon-Oscar Hammerstein) Corp. They are ‘Master Builder,’ 
banner are pencilled in. with Eva LeGallienne, Oct. 31; ‘What 
a Life,’ Nov. 28; ‘On Borrowed Time,’ 


Mpls. Sees Big Season 


Minneapolis, Sept. 19. 

With legit roadshow attractions 
booked into two theatres here, ensu- 
ing fall and winter promises to be 
one of liveliest stage seasons in 
years, 

Lyceum already has Ethel Waters 
in ‘Mamba’s Daughter,’ Oct. 26-28; 
‘Tobacco Road,’ Oct. 29-Nov. 4, with 
‘I Married an Angel,’ Katherine 
Cornell in ‘No Time for Comedy,’ 
and ‘Outward Bound’ to follow. 
Katherine Hepburn in ‘Philadelphia 
Story’ is also a prospect. 

The four Legitimate Theatre Corp. 


attractions come into W. A. Steffes’ 


Alvin, ‘What A Life’ is scheduled 


Jan. 30, and ‘Golden Boy,’ Feb. 26. 


Abbott Tryout in N. H. 
New Haven, Sept. 19. 

Local legit season gets underway, 
Sept. 28, with the break-in of the 
George Abbott musical, ‘Too Many 
Girls,’ at the Shubert. Nothing fur- 
|ther definitely booked as yet, but 
/house has pencilled a sturdy list of 
road attractions when, and if, avail- 
jable. Last year the town saw its 
| best season in several years, going 
| heavy on tryouts. 

As formerly, E. D, Eldridge con- 
|tinues as house manager and Sam 
|Horwarth again handles treasurer's 
“post and publicity. 


| 
| | | 
| | 
| | 
| | 
| 
| | 
| | 
| 
| Sh); | 
(‘(_‘(_ i‘(_‘(_‘( ‘(Cr 
| | 
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Time’s Censor Crimp 

upon ‘inside’! for a like stint. 
interpretative stuff, Time mag feéis| Both Williams and Van 
it almost impossible to do a proper | gained reps as foreign correspond- 
job without more informative ma- ents. Williams returned to the U. S. 
terial than it’s able to get through after being booted out of Germany 
European censorship. | by Hitler for allegedly offending the 


| pacted by the McNaught Syndicate | 


Loon 


ping one or more of its U. S. staff- 
ers abroad, with the idea that in 
some way, somehow, they may be 
able to evade a portion of the blue 
pencil to 
news is subject. 

Clare Booth, wife of publisher 
Henry R. Luce and author of ‘The 
Women’ and ‘Kiss the Boys Good- 
bye,’ is also being mentioned for one 
of the war correspondent jobs. 

In line with its policy of inter- 
preting the news, Time is issuing 
under separate cover a compilation 
of its ‘Background for War’ pieces 
which began in the May 1 issue. Of 
the regular size of the weekly news 
mag and containing a similar cover, 
the compilation, entitled Background 
for War, is selling for a nickel. 

The collection of reprints is to be 
the first of a series, it’s announced. 
Idea is to tell every few months the 
‘why’ up to date of the conflict in 
Europe. 


ANG, AP Talk Peace 


Associated Press, singled out for 
attack by the American Newspaper 
Guild at its recent convention be- 
cause its labor policy, is allegedly 
the biggest obstruction to harmonious 
relations between newspaper em- 
ployers and employes in the U. S., 
may soon make its peace with the 
Guild. Wire service has informed 
the Guild it’s willing to resume col- 
lective bargaining looking to a con- 
tract for the N. Y. bureau. Should 
a pact be effected in N. Y., contracts 
for all AP bureaus are seen likely 
to follow. . 

The guild's ire was aroused a few 
months ago when the AP manage- 
ment insisted on partial censorship 
of the AP N. Y. unit's shop paper, 
‘17” As the result of the guild’s em- 
phatic refusal, AP called off all ne- 
gotiations. Byron Price, AP acting 
general manager in the absence of 
Kent Cooper, personally instituted 
the new peace talks, 


Rochester News Quits 


Rumors bruited about for weeks 
that the Rochester (N.Y.) Evening 
News was imminently about to fold, 
bore fruit Friday (15) when the pa- 
per failed to appear. Paper's de- 
mise occurred just about a year after 
its establishment. 

Reports that the paper was on its 
Way out arose from reputed diffi- 
culty of the publisher, Frank Mc- 
Shane, to meet his payrolls. Pub- 
lisher’s difficulties had their culmi- 
nation Friday when the printers re- 
fused to go to work unless they re- 
ceived back pay allegedly due them. 

McShane is understood seeking 
more capital with which to resume 
publication of the paper. Rochester's 
other two dailies, Democrat & 
Chronicle, morning, and Times- 


Union, evening, are both Gannett- | 


owned, 


New Scribes’ Group on Coast 


Group of Coast newspapermen 
has formed the American Institute 
of Journalists, with aims similar to 
those of the American Press Society, 
the membership of which is centered 
in the east. New Institute has for its 
purpose the realization of a high eth- 
ical code and professional standard 
in all branches of journalism, and 
the preservation of the freedom and 
integrity of the press. 

Among the Institute's organizers 
are Lee Shippey, columnist of the 
Los Angeles Times; Paul Zimmer- 
man, sports writer on the same pa- 
per; Ronald Waggoner, of the UP 
Los Angeles office, and William S. 
Kellogg, editor of the Glendale 
News-Press. 


Specter’s ‘Green Hornet’ 


Raymond Spector, of Austin & 
Spector, has obtained the 
control of the commercial 
‘The Green Hornet,’ the 
aired series, which is owned 
King-Trendle, Inc., of Detroit. He 
is following the pattern of “The Lone 
Ranger’ operation by licensing book 
publishers and toy, clothing, etc., 
manufacturers, 

Spector has a deal on for a comic 
strip on the ‘Hornet’ while Univer- 
Sal will start releasing it as a serial 
in early January. 


rights to 


by 


Friendly Rivals 
Although Hendrik Willem Van 


Loon writes for Wythe Williams’ pa- | 


which ordinarily-routed | 


agency | 


Mutual- | 


over the Connecticut paper. He has 
| since added to his repute for a num- 
|ber of revelations concerning the 
| Nazi inner circle. 

Van Loon was a war correspondent 
_ for AP, but in the past few years 
| has been mostly a book writer. 


| War Holding Up New Mags 


Entry of Canada into the war is 
holding up a number of projected 
new pulp mags because of the paper 
situation. Uncertainty as to whether 
Canadian paper producers will be 
able to furnish paper as required, 
together with possibility of sharp 
price rise, causing publishers to hold 
off on new pubs, 

Pulp shortage or rise in price, or 
both, would not only halt new mag 
activity, but might cause many 
established periodicals to halt pub- 
lication. 


Kofoed’s Miami Column 


Jack Kofoed, more than four years 
commentator on ‘World of Sport’ and 
‘Washington’ shorts for 
Pictures, will resume his columning 
| for the Miami Daily News Dec. 1. A 
| former sports writer on the NY. 
Eve. Post, he did a similar stint for 
the News last winter. 

Although he has started work on 
another novel, his multifarious tasks 
will not interfere with his work for 
Columbia nor hinder his magazine 
writing. 


Austin Dispatch Sold 

The Austin (Tex.) Dispatch passes 
to new ownership on Oct. 1, having 
be€n acquired by J. M. West, Sr., oil 
operator and rancher, from the com- 
pany headed by H. T. Knape. It’s 
the intention of the new owner to re- 
| name it the Austin Daily Tribune. 
| ispatch is at present an evening 
and Sunday morning paper. Com- 
peting paper is the Statesman, which, 
| with the morning American, is op- 
| 


erated by the American Publishing 
Co. A. Garland Adair edits the Dis- 
patch. 


Cleve.’s Own Prize Awards 


Cleveland newspaper workers have 
arranged for annual miniature Pul- 
| itzer awards of their own as rewards 
‘for the best work turned out by 
| newspaper and press service editorial 

workers in that city each annum. 

| Nine awards will be made. Chief 
| prize will be for the outstanding 
newspaper work of the year, and the 
others for the best public service, 


news reporting and writing, feature | 


| writing, sports reporting and writ- 


| ing, art and photographs, and head- 


,Jine writing. 
| Vision’s Starting Date Set 

| Starting date has finally been set 
|for the new Sunday mag newspaper 
supplement, Vision, which has been 
|a long time in the making. Gets go- 


}ing Jan. 21, 1940, with Publication | 


| Corp. as sponsor, 


| Impressive number of papers re- | 


| portedly signed for the new supple- 
|ment, which reputedly wil be in a 
'form different from any now in ex- 

istence. Editors of many of the pa- 
pers to use the supplement have 
| been meeting with the publishers for 
| suggestions on features and format. 


Ceronet Cuts te 25¢ 


| Weintraub-Smart publishing group 
|is cutting the price of its Coronet 
mag from 35c to 25c. Second of the 
| firm’s periodicals to undergo a price 
slash. Ken went from 25c to 10c be- 
fore it quit publishing entirely. 

Coronet is edited by Arnold Ging- 
| rich, who does the same job for Es- 
quire. It’s reported as buying little 
material lately. 


| 


Gilbert’s Vaude History Brushup 
Douglas Gilbert, N. Y. World- 
Telegram by-liner, has gone to Bay 
Head, N. J:, to complete a book 
anent the history of vaudeville on 
which he has been at work for a 
year or more. 
| He planned going to a hideaway 
in Nova Scotia to finish the job, but 
changed his mind when the war 
‘broke out, figuring that possible 
!emergency regulations might prove 
hindrance. 


$150,000 Libel Suit 


Louis R. Glavis filed a N. Y. fed- 


Columbia | 


LITERATI OBITS 
John T. Lambert, 54, former pub- 
lisher of the Boston Evening Amer- 
ican, Boston Sunday Advertiser and 
Washington Times, 
(14) of a heart attack. He was named 


eee ae : , exec v.p. of the Suffolk Downs Horse | 
As a result, it is considering ship- | sensibilities of the Fuehrer, and took | 


Race Track, Boston, after quitting 
newspaper work last year. 
taking charge of the Washington 
Times he was Washington corre- 
spondent for the Hearst papers, and 
served a term as prez of the White 
House Correspondents Assn. He 


| was playing golf in Newton, Mass., | 


when he suffered the fatal heart at- 
tack. 


Charles 


Hall Grandgent, 76, 


turer on literature and author of | 


many books and essays, died in 
| Cambridge, Mass., Sept. 12. A fel- 
low of the American Academy of 
Arts and Sciences, he was from 1927 
to 1930 prez of the Boston Authors 
Club. 


James C. Dayton, 77, former pub- 
lisher of the N. Y. Evening Journal, 
died Thursday (14) in N. Y. En- 
tered newspaper work in 1903 as an 
advertising solicitor on the N. Y. 
American, and became publisher of 
the Journal 10 years later. Resigned 
the post in 1928, later rejoining the 


sultant at his death. 


day (17) in Hertford, England. She 
had written at least one novel a year 
since 1922. At least 16 of her novels 
were best-sellers, and estimated that 
around 3,000,000 copies of her books 
had been sold in the U. S. alone. 


CHATTER 
Richard Berlin, head of the Hearst 
; Mags, is a new papa, 
| Elmer Gertz, Chicagoan, writing a 
| history of the Chi Trib. 

Philip Guedalla gets over late this 
/month for a lecture tour, 
| Raymond Gram Swing will do a 
| book for Norton on the causes of the 
|} new war. 

Charles Hoffman sold his short 
| story, ‘Summer Bachelor,’ to Ameri- 
| Can magazine, 

Edgar Johnson spent his summer 
| vacation working out a book-length 
| analysis of satire. 


Robert Nathan divorced by his| 


' wife, Lucie-Lee Hall Skelding Na- 
than. He’s the novelist. 

| Arthur Dillman got something out 
of his first golf game—an idea for a 
whodunit on a golf course. 


to his 
‘Show Boat,’ by Edna Ferber. 

Joseph S. Hyler motors to the 
Coast the middle of October. While 
there will do a book on assignment. 

War has resulted in the postpone- 
ment of the publication here of Len- 


| Yeats. 
Burnett Murphy has resigned from 


the editorial staff of Tide magazine | 
to become managing ediior of the | 


Civil Service Leader. 
Leslie Charteris and the family 


the creator of ‘The Saint’ series has 
some scribbling commitments. 

Paul Corey able to finish his novel, 
‘Three Miles Square,’ because of a 
'boom in the egg business in which 
he engages when not scribbling. 

Maj. Gen. Stephen O. Fuqua, re- 
tired, has joined Newsweek as asso- 
ciate editor and military authority. 


ment. 

Klaus and Erika Mann, 
‘daughter of Thomas Mann, German 
novelist now an exile in this country, 
and themselves writers, are teaming 
‘for lecture dates. 
| Hy Gardner (Brooklyn Eagle) set 
some sort of a Hollywood journal- 
istic record with 35 interviews in 
seven days, including photographic 
poses with the film stars. 

Satevepost on Oct. 11 has a piece 


! 


on Fran Striker, author of ‘Lone 
Ranger,’ done by Joe Bryan III. 
Bryan also has two-part story on 
Robert Benchley due soon in the 
SEP. 


| Desire of Dr. Harry Overstreet to 
devote more time to writing has 
caused him to step down as prez of 
the Co-operative Book Club. Dr. 
| Henry Pratt Fairchild named to suc- 
ceed him. 

Tribute will be paid to Irving 
Bacheller, noted American scribbler, 


on his 80th birthday next Tuesday | 
St. Lawrence | 
| University and Rollins College give | 


| (26) when alumni of 
‘a dinner in his honor at the Hotel 
| 

Catherine Hayes Brown, mother of 


per, the Greenwich (Conn.) Time, eral court action Wednesday (13) Helen Hayes, got $12,000 from the 
the two will be rival syndicated com- , against Time, Inc., for $150,000 dam- Satevepost for her forthcoming ‘Let- 


mentators on the European scene. 
Williams has been signed b: the 


Watkins Syndicate to do a column on 
the foreign situation, and Van Loon 


| ages, alleging libel. 

| Plaintiff is an attorney, and the 
| offending article appeared in the 
| Nov. 21, 1938, issue of Life. 


iters to Mary,’ treating with her 
actress-daughter’s life. Random 
House has the book rights. Mark 
Hanna agented both. 


died Thursday | 


Prior to) 


Hearst organization in an important | 
capacity. He was an advertising con- | 


Ethel M. Dell, one of most prolific | 
of contemporary novelists, died Sun- | 


Robert de Graaf adding four titles | 
Pocket Books, among them | 


nox Robinson's life of William Butler | 


He has begun a ‘War Week’ depart- | 


son and, 


Continued 


| Rob Garrity Ore 
| Gloria Gale 

| Mamie’s Grotte 
Gus Brhley Ore 


| Hotel Schroeder 
{ (Empire Room) 


| Ray Herbeck Ore 


Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 
Marguerite Dibble 

Larsen's 
Ray Meadows Ore 

Last Round Up 
Jimmy Raye Ore 
Ken 

Lindy’s 
Sviv'ter Stambaugh 
Rick & Snyder 

Log Cabin 
Carl Bergman Ore 
Miami Club 
| De Ring 
| 


Helen Everett 
6 Brucettes 
Avis Kent 
Joe Rio 
Ray Martell 
Peggy Geary 
rene Envera!d 
Johnny Davis Ore 
| Modernistie 
| Captain Grege 
Len Lsche 
Maureen Rosay 
Gasis 


Rert Bailey Ore 
Snooks Hartman 
Old Heidelberg 
Eddie Zipp Ore 
Donna LuPau 
Nonie Morrison 
Louis Streeter 
Hobbie Rae 
‘Tommy ONeal 
Patsy Mack 
Sandra Lynn 
Ray Van Day 
Paris 
Joe Gumin Cre 
Kenny Kay 
Litile Ray 
Plankinton House 
(Red Koom) 


Marlow Sis 
Piantation Club 


Rert Bailey Ore 
Mary Webb 
Plantation 6 
Brown & Vyons 
Hunky Brown 
Buddy ‘Tenier 

3 Jokers 
Rendezvous 
| Bob Matheson Ore 
Grace Brown 
Rendezvous 12 
La Nore Sis 

| Helen Shower 

| Evelyn 

i Jerry Lynn 

silly Lamont 
Reno 

| Biff Blake Ore 
| Vivian Hotter 

| Rusty Banks 

| Ann Gregg 

| Alma Williams 
| Helen Claire 

| Jean Hamilton 
Romona Brewnvill 
Hal White 


~ 


Sealer's 
Tonv Bauer Ore 
Genevieve Wowods 
Gordon Walters 
Jessie & Viola 
Bing Burdick 
Roma Costello 
Dolores amar 
Nancy O’Bien 
306 Club 
Al Harris Ore 
Teddy Capp 
Schwartz 
H Menains Ore 
Red Ravin Ore 
Ray Wick 
Irene Griges 
Claude Parmenter 


Spa 
Bill Davidson Ore 
Six Point Club 
Casper Reda Orc 


State Gardens 
Earl Rigg Ore 
Irene Schrank 
Anita Allen 
Eddie Kube 
Fio Bell 
Betty Lane 
Jean Jacques 
Jack & Jill 

Strand Annex 
Simeon Philipoff 
KRert Snyder 
Elburta Johnson 
Billie Lamont 

Sunset Club 
Eddie Apple 

Tie Top Tap 
Joey Feldstein Ore 
Ken Leslie 
Billy Gray 
Jerry Bergen 
Chet Boswell 
Rider Sis 
Rosalie & Webster 
Thelma Ward 


Town and Country 
Clab 


Benny Skorch Orc 
Larry Powell 
Irene Burke 
Helen Savage 
Joan Rogers 
Mignon 
Rags Gallagher 
Joan Harris 
Jack Farrell 
Eve Evon 
Ray Wencil 
Toy's 

Case Landis Ore 
26th & North Clab 
Kay Crandell Ore 
Wirth’s Futuristic 
Bill Schweitzer 
Jack Fexer 
Vallie Jay Ore 
Maureen Rovsay 
Rogan & Mann 

Wisconsin Koof 
Ted Weems Orc 
Elmo Tanner 
Perry Como 
Red Engle 
M Merrymaker 
Tom Sheridan 
Cappy Lewis 
Arnold Dupre 
Maxine Heguette 
Lee Leighton 


Zanker Gardens 
Lyle Stann Ore 


Ore 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Gale 6 
Mergaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Norman Priest 
Bonnie LaVonne 
Thelma 


Arline May 


| Airway Club 
Troy Singer Oro 
Judy Biack 

Cedar Country 
Sherdina Walker O 


trailerize to the Coast shortly where | 


Slim Thomas 
| 6 Aces of Khythm 
| Ann Baker 


Dorothea Adams 


Cedar Gardens 
Duke Melvin Orc 
Bloomfield & G 


Streamlined Sue 
Duke & Prinve 
Dick Montgomery 
tielen Wiles 

| Chateau 
Sammy Berk Orc 
3 Play Boys 
Eduie Miils 

| Joe Rollo 

Bob Starr 
| Gloria Shane 

3 Smart Gis 

College Inn 

Norman Brill Ore 
iiohbbie Collins 


Jack Ra 
Ireddie's Cafe 
Tony Emma 


Hariman 


ynor 


Renee 
Raiph 
Pearl Niagleyv 
Barnes 
Golden Glow 
Paul Simonetti Orc 
lary Lou 
Gladys Delmar 
Camille 
Gourmet Club 
FE Robinson Ore 
Harold Copeland 
lLochman 


JaCKiG 


| Tom 
| Hertel Coll 
Ethel Avery 


| Hatton's Club 
| Fred Heikell 
|} Lois Miller 
Ruth Parker 
Kay Kristman 
Mary Jane 
Hotel Allerton 
Sondra & J Sieele 
Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Orc 
Hotel Sterling 
Marty Lake Ore 
sabe Sherman 
Joe Rose 
Hotel Hollenden 
Sammy Watkins O 
Gicvanni 
Dorn & 
Vicki Allen 
Romany 3 
Jack & Eddie's 
Chick Williams 
Arlene Rice Orc 
Alberta 
Tindsay’s Sky-Club 
Poison Gardner 
Rita White 
Pearl De 
Monaco's Cafe 
Willard Pott's 
Virginia Carroil 
Grant Wilson 
Mounds Club 
| Dunes Boys 
Jules DeVorzon 
Jack Webb 
Obio Villa 


Mary 


Ball 
Southern Vavern 
Allen Ore 

Club 
Le Winter 
Karyl Norman 
Mave 
Club 
Barnes Ore 
ins 


Lee 
Stanley 


Geo Ore 


Lbangi 


my 


loia Walker Moresn 
Harry Meyers Sonny Carr 
PITTSBURGH 


Anchorage 


Hughie Morton Ore 
Maynard Deane 


| Arlington Lodge 
Kier Morrison Ore 

Balconades 
Phil Cavezza Ore 

| Bill Green's 

Lang Thompson Or 

Crest 

| Jimmy Smith Ore 
Eddie Jones 

June Gardner 


Jack Rodgers 
Carnevale Puppets 
Club Cartiste 
Red Mitchell Ore 


Clob 
Neil Brant 
Di Carmo 
Nita Norman 
Club Petite 
Piccolo Pete Ore 
Neil Buckley 
Filo Parker 
Stare & Maxine 
Mazie White 


Ore | 


Ore | 


Bills Next Week 


from page 47 


Cork and Bottle 
Carla 
Nick Parillo 


Nixon Cafe 
Al Marsico Ure 
Bob Carter 
Joe Rurns 


Moore 


Eddie Peyton's Lornetti Sis 
| Mike Peyton Paulins 
Angelo Di Patina 
Bertha Muller 
Call Nut House 
| Haze alloway 
y 5 Rhythmaniacs 
El Conge Alice Boooks 
300 Vo 
| King Bass Ore y- Woogy 
Jack Lewis 
|; Connie Simms Zip Klein 
Great Beulah Reggie Dvorak 
| Gladys Sage Al Mereur 
Huddy Mack Jim Buchanan 


Harry Nossohoff 
Orchard 
Jimmy Gamble Ore 

Jay Loring 
Chuck Miller 
Plaza Cafe 


The Empress 
Congo Darlings 
Billie McAllister 
Evergreen Gardens 


George Baurer Ore 
Moran Sis 


Kay Burke Jimmy Peyton Ore 
Joy Lynne Lynn & Mason 
Dewey Moon 
Hotel Henry Betty Nylander 


Chieqguita 
Jack Smith 
Riviera 

Fran Eichler Ore 
Shew Boat 

H Middleman Ore 

Mimi Chevalier 

Tampa, Jr 

Mitchell & Rayburn 

Nora Lewis 


Hotel Jacktown 
Freddy Castie Ore 
Hotel Roosevelt 

| Idlers 


Hotel Wm Penn 
| (Continental Bar) 


silly Catizone 


| Dale Harkness Ore 
| 
| 


Hiarry Martin 

Johnny Fritz Sky-Vue 

Al DiLernia Tommy Dolan Ore 
Kennywood Union Grill 


Art Yagello 

Frank Natale 

Mike Sandretto 
Webster Hall 


Nelson Maples Ore 
Billy Rizzo 
George Weber 
Buzz Maver 
Willows 


Howard Baum Ore 
Buzz Aston 
lean Boaz 
Joe Bilotto 


| Dick Barrie Ore 
Blanche La Bow 
Eddie Metcalfe 


Monterey 
Billy Springer Ore 


New Penn 


Ralph Allen Ore 
Sherry Lane 
Diamond & Faust 
Garnette Tallchief 
Dolly Cushman 
Jeffreys & Jana 


ATLANTIC CITY 
Babette’s Nomad 
Beth Challis Sally Keith 


Pat Shelvin 
Manno & Strafford 
Hioney Murry 
Erie Correa 
Bath & Turf Club 


Jayne Manners 
3 Playboys 
Armando & Lita 
Joe Rollo 


| Harry Dobbs 


Dave Fox 
Madge Carmyle 
Zola Grey 
Elaine Jordan 
Edna Thom; son 
Sid Rose 
Paddock Int'l 


George Scotti 
Zorita 
Marie Kibbe 


Celebrity Club Billy Harris 
Irma Lynn 
Frances Faye Walter Cole 
| Eddy Bradd Ore Freddy Farmery © 
500 Club Paradise 
| Bea Saxson Kaloah 
| Ross, Palmer S , j 
| Kay, Katya & Kay 
Doris Rh'mbcitiom 


| Powers Gouraud 

| Ifoward Brooks 

Muriel Thomas 

| Milray Gls 

| Sammy Watkins 

| Hotel President 

| (Kound-World Rm) 
Virginia Verrtil 

| Shalita & Cariton 
Elsa Harris 

Mort Braude Orc 

Merry Go Round 

| Nat Brandwynne 
Dale Sherman 


Lethia Hill 
Charlie Johnson Or 
Blondina 
Willie Jackson & Jr 
Roscoe Simms 
Jellie Smith 
Mary Stafford 
Raymond & Ford 
Kitty Murray 
Renault 
Eddie Whiie 
Mildred King 
Charlie Masters 
Lee Bartell 


| Al Shelleday 3 Lunatrix 

DETROIT 

Book-Cadillae Hotel; Jack Campbell Ore 

| (Book Casine) Harry Davis 

Lowry Clark Ore Lee Webb 

(Motor Bar) Oasis 
Californians 4 Leonard Seel Ore 

Bowery June & Jeriy 

| T.os Chicos (5) Dorothy Douglas 

| Claire Gregore Gladys Delmar 

| Weston & Knight 
Amos Jacobs onroy 
Charley Cariisle Mme Curie R (30) 
Diane Rowland Pal 

| Lenora’s Debs (8) Monet 

| Johnny King mort Snyder 
Benny Resh Oro arl & Lenene 


le Cardo 


Blue Lantern Harry Baur 
Chuck Mim’ger’s Or| Samuel's Dane (8) 
4 Flashes Don Pablo wre 
Cale Reynolds Plantation 
Drake Sis 
Les Scott Sausage Tyson (6) 
Casev Jones Wm McKinney Ore 

Temple Larry Steele 


| Frank 
Marie Paul 
Commodore Club 
Paul Rosini 
Floradoras (6) 
Van & Allen 


Myra Johneon 
Derby Wilson 

Kitty Murray 

Billy Nightingale 
Plan'tion Belles <6) 


Powatan 


Commodorettes (6) 
Saal Bartell Sammy Dibert Ore 
Hark Thomas Ore Nan Blackstone 


Cameos 4 


Corktown Taverm | Oigiimers 4 


| Rene Darryl Rogere 
June Carmen Redford len 
Diek Haviland 
| Ph & Yvonne Kar! Spaeth 
Wally & Frances Club Reyale 
EKdidte Bratton Ore | Dann Demetre 
Whittier Hotel |} Yost Guardsmen (&) 
(Gold Cup Room) | Russell Swan 
Charles Auld Trio 
jon. lian & 9 | 
Club Imperial | He on 
Huntho Chan | «, 
H’wood Beavties 12 | Saks 
Marge Mansell Jack Norman 
Nub Brown Ore } Roberta Rot is 
Cocktail Girl 
Club Lido | Coyle MeKay Ore 
Covert & Reed | < 
Story Sis (2) | an Diego 
fexas Rockets | Marp Duo 
Ralph Fisher Ore | Kendall Capps 
» Merle Clart 
| Di Giovanni | Geo Presnell 
| Monty Wysong | Al Alexander Ore 
| Kay Carlin Ore | 


Statler Hotel 

Northwood Inn (Terrace Koom) 
Ina Scott Frank Gagen Gre 
Lischeron & Adams| Bob Allen 


NITERY OP ROBBED 

| Milwaukee, Sept. 19. 
| Joe Pick, partner with his brother, 
| Sam, in the Pick’s Club Madrid, was 
| slugged Thursday (14) and robbed of 
| $140 and a gun. Bandits missed a - 
diamond stickpin. 

Coin was the Wednesday night's 
receipts of the nitery, 


| 
| | 
| | | | 
| 
| 
| 
| 
| 


VARIETY 


CHATTER 


Wednesday, Sept. 20,1939 


Broadway 


Sol Lesser back to the Coast. 

Ed Smith returned to the Coast. 

Louis Dent, Colorado operator, in 
town. 

George Nicholai up from Palm 
Beach on a visit. 

Hal Hixon on the staff of the new 
American Guild of Variety Artists. 

Max Gabel, oldtime Yiddish stage 
star, retired and living in California. 

Tommy Brotherton, 
the Alvin, beat a case of pink eyes. 

Mrs. Jimmy Sileo, wife and asso- 
ciate of film photog, back from Eu- 


rope. 
Fred Block has sold his cafe, and 
now an active partner in a printing 
press. 
Margaret Perry, visiting in San 
Francisco, due in New York next 


which Laurence Schwab is readying. 

Besides doing the new El Morocco 
decor, Jo Mielziner, the scenic artist, 
is working on four plays: George 
Abbott’s ‘Too Many Girls,” Maxwell 
Anderson’s ‘Key Largo’ (Paul Muni), 
Dwight Wiman’s ‘Mornings at 7’ and 
‘Merchant of Venice’ (Hardwicke). 

Lily Pons, currently at the St. 
Stephens (N.B.) fishing camp of her 
coach-accompanist, Frank La Forge, 
booked for her biggest concert sea- 
son so far. She has 30 dates in ad- 
dition to engagements with the Met- 
_ropolitan, Chicago and San Francisco 


treasurer of; operas. 


Pittsburgh 


By Hal Cohen 


‘y’ Playhouse will launch its sea- 
on with ‘You Can't Take It with 
ou.’ 


week. 

Louis Nizer, film attorney, back 
from a 6-week honeymoon trip to 
South America. 

Harry Kane, formerly of Kane and 
Harris, dance team, now with Tony 
Phillips as booker. 

Ed Conne, American radio man in 
London, back from abroad. Chased 
home by the war. ' 

South American lines hopping on 
the European travel curb and al- 
ready soliciting showmen’s biz. 

Rebecca Brownstein, Four A’s and 
Equity associate attorney, planed to 
Miami for two weeks’ vacation. 

Edwin A. Relkin, after a year’s 
lapse, is back again with Maurice 
Schwartz as his general manager. 

David Ffolkes, scene designer for 
Maurice Evans, has joined the Scots 
Greys, according to word from Lon- 


on. 

Romayne Chappelle, former ‘Follies’ 
girl, now a designer-artist for one of 
the large cloak-and-suit houses in 


Beth Brown, back in N. Y. from 
the strawhat country, is casting her 
‘Riverside Drive’ for November pro- 
duction. 

Muriel Dickinson, Met soprano for- 
merly of the D’Oyly Carte Opera, 
has signed for her first concert tour 
this fall. 

Rose Pauly, Hungarian soprano of 
the Met, will have her first New 
York recital at Town Hall in No- 
vember. 

Mrs. Louis (Lea) Sobel (Journal) 
underwent a serious operation at 
Hospital of Joint Diseases, and still 
quite ill. 

Director Nick Grinde east for 
Marie Wilson’s Loew’s State debut 
tomorrow (Thursday). Returns to 
the Coast next week. 

Fred Tozere, back from several 
months on the Coast, may go into the 
Playwrights’ production of Maxwell 
Anderson’s ‘Key Largo.’ 

Abe Aaronson, owner of the fore- 
most ‘bottle clubs’ in London, re- 
maining in New York, unable to get 
back, because of the war. 

Adelaide Moffett decided her dig- 
nity might become ruffled working 
with Lou Holtz, so she turned down 
a week at the State with him. 

Don Walker doing arranging for 
‘Nice Goin,’ musical version of 
‘Sailor Beware,’ which Lawrence 
Schwab opens in Boston in October. 

Jack Hess, former RKO chief press 
agent, back in Chicago to set up an 
advertising and promotion depart- 
ment for Filmack Trailer company. 

Hy Gardner, for years Broadway 
columnist on the Brooklyn Eagle, to 
Hollywood late this month to cover 
the cinema center for six-month 
stint. 

John W. Hicks, Jr., head of Par- 
amount’s foreign department, went to 
Andover, N. H., Monday (18) to see 
his son, John W. Hicks 3d enter Am- 
herst. 

Jack Rosenberg, prez of the N. Y. 
Musicians‘ local, visited Joe Weber 
in Atlantic City. The international 
AFM prez is recovering from a 
breakdown. 

Ray Hall, veteran news editor for 
Pathe and shorts producer, has 
joined ‘The Ramparts We Watch,’ 
feature production unit which March 
of Time is producing. 

Alla Nazimova, vet actress, was 
tested by David O. Selznick for a 
part in ‘Rebecca,’ but nixed, after the 
test at Eastern Service studios. ‘Too 
dramatic’ was the report. 

Songwriter Jimmy Van Heusen 
takes a test for a pilot’s license next 
week. He learned to fly a month ago 
while vacationing at home in Syra- 
cuse. Soloed in less than a week. 

Martha Errolle, daughter of Ralph 
Errolle, late tenor of the Met, made 
her debut in a ranking opera com- 
pany last Saturday night (16) with 
the Amadeo Passeri troupe in Boston. 

Paramount is this year’s baseball 
champ, its team having come on top 
in the final game played Saturday 

(16). Company’s team, with 
others in the picture industry league, 
made up mostly of lessers. 

Raymond Massey waxed a special 
album of three 12-inch disks, ex- 
cerpts from ‘Abe Lincoln in Illinois’ 
for RCA Victor. Maurice Evans did 
same thing last year for Columbia, 
excerpts from ‘Richard II.’ 

Ethel Merman and Bert Lahr in- 
fluenced switching the washroom 
locale of ‘DuBarry Was a Lady’ from 
21 to the Stork club. Lahr is cast 
as custodian thereof, smitten with 
Miss Merman (cast as a film star). 

‘Margin For Error,’ Clare Boothe’s 
play, nee ‘The Wedding Day’ and 
‘Blockhead,’ will be produced by 
Aldrich & Myers. ‘Nice Goin’ is 


Joe Reichman still trying to snare 
Billy Catizone and his string four- 
some. 

Bandleader Howdy Baum and his 
vocalist, Jean Boaz, will step to the 
altar shortly. 

Charles Holden named instructor 
in scenic design at Carnegie Tech 
drama school. 
Dr. Alfred (Jim Jab) Cratty, 
sports and radio sage, had a 75th 
birthday the other day. 

Gabe Rubin, operator of Art Cin- 
ema here, has bought into a foreign 
film spot in Cleveland. 

Vic Angle has quit drumming with 
Red Nichols for a spot with Ramona 
and Her Men of Music. 

Balcony designed to seat an addi- 
tional 80 customers being installed 
at Pittsburgh Playhouse. 
Trumpet-player Eddie Beck has 
dropped out of Ina Ray Huttons new 
outfit and is home again. 

Jimmy Saphiers weekended with 
the Joe Feldmans on their way to 
Hollywood from New York. 

There’s a deal on the fire for 
bandleader Baron Elliott to take 
over Eddie Peyton’s nitery. 

Milton Golden has chucked the 
baton for an assistant managership 
at WB’s Regal, Wilkinsburg. 

Ed (Hippo) Segal, manager of 
New York’s Interboro Theatres, 
an Jewish holidays with his folks 

ere. 

Film Row must be on a collective 
diet, what with Lew Lefton shav- 
ing 80 pounds and Burt Bishop drop- 


ping 55. 


Minneapolis 


By Les Rees 


United Artists redecorating ex- 
change. 

Paramount exchange holding golf 
tournament. 

J. H. Hoffberg, state-right film dis- 
tributor, in from New York. 

Don Conley, Columbia salesman, 
recovered from apendectomy. 

Minnesota theatre lowered mid- 
afternoon admission from 30c. to 25c. 

Charles Howard, brother of W. K., 
Paramount director, joined Universal 
sales staff. 

Merle Potter, Times-Tribune film 
editor, to Chicago to preview ‘Nurse 
Edith Cavell.’ 

Bennie Berger, independent cir- 
cuit operator, trying to bring his 
parents here from Poland. 

U. of Minnesota theatre to offer 
‘Our Town,’ ‘Inspector General,’ 
‘The Bluebird,’ ‘Porgy,’ with all- 
colored cast. ‘Star Wagon’ and 
‘Romeo and Juliet’ this season. 

C. K. Olson, Warners branch man- 
ager, in Chicago to sit in with Ben 
Kalminson and Harry Herbel, divi- 
sion and district sales managers, re- 
spectively, on Minnesota Amus. Co. 
circuit deal. 

Augur Bros. repertory company’s 
tent show production of ‘Gold in 
Hills’ ran five weeks in district mid- 
way between Minneapolis and St. 
Paul at 25c top. ‘No Mother to Guide 
Her’ is current. 


Buenos Aires 


By Fred Marey 


‘Nazi Spy’ (WB) banned here. 
films exclusively. 
tracted for the Casino. 


the Argentina Sono studios, off for 
Hollywood visit. 

Clemente Lococo, local exhibitor, 
and Guy P. Morgan, UA’s g.m., back 
from trip to N. Y. and Hollywood. 

Four new downtown cinemas, with 
a combined 7,000 capacity, in con- 
struction. They’ll be ready early 
next year. 

Mel Shauer back to the States due 
to ill health. Came here some time 
ago to study possibility of producing 
locally for UA distribution. 

Carlos Borcosque shooting his sec- 
ond film for Argentina Sono, ‘Y 
Manana Seran Hombres’ (Men of To- 
morrow’), an Argentine ‘Boys Town.’ 

Carl Frederick Nelson, Swedish 
cameraman, left for U. S. after a stay 
of more than a year. Supervised 
production of the local San Miguel 
studios. 

Phil Reisman, RKO’s foreign man- 
ager, who arrived here with Nat 
Liebeskind, South American RKO 
executive, to preside over RKO’s Ar- 
gentine convention, left for N. Y. In- 
tended to remain here for a fort- 
night, but European events shortened 


mame of the musical ‘Sailor Beware’ 


his stay. 


London 


Con Colleano in Switzerland. 

Sherkot mobilized for the French 
army. 

Ralph Marshall closed office to go 
into the navy. 

Evelyn Laye entertaining at the 
soldiers’ camps. 

Metro’s Ritz cinema being used as 
an air-raid shelter. 

Leo Fuld, refused labor permit, off 
to his native Holland. 

Miller and Reading decided to 
stay over and take a chance. 

Carl Simpson at the Nouveau 
theatre, Brussels, operated by Metro. 

Harry Allister in Holland. He was 
due over here for the Stoll circuit. 

Jack Oliphant to revive The Wing, 
a magazine which he founded in the 
last war. 

Tracey and Hay and Wilson Kep- 
pel and Betty staying at Bristol for 
time being. 

Lucy Rath, a German wed to Aus- 
trian refugee, joining Alfredos band 
as vocalist. 

John B. Myers, Alex Korda's right 
hand man, is a warden in Air Raid 
Precautions. 

Beatrice Lillie staying in London, 
although she’s due to play in a New 
York musical. 

Alice Delysia back from Paris 
after having moved her mother from 
the danger zone. 

Sarah Churchill (Mrs. Vic Oliver), 
daughter of Winston, driving an am- 
bulance for the London hospital. 

Twenty American roller speedway 
skaters, here since April, sailing 
home at first available opportunity. 

Gabriel Pascal to produce Bernard 
Shaw's ‘Major Barbara’ first, with 
Lo al Dilemma,’ by same author, 
next. 

Gaston Palmer, Jr., called up for 
English military service, while his 
father is at Juan les Pins, south of 
France, 

Film production on Paramount’s 
current schedule of British pictures 
is continuing in so far as war condi- 
tions allow. 

Chevalier Bros., booked to play in 
America, cancelled as they want to 
be home with their families these 
trying times. : 

The Four Hunters in Holland and 
cannot get back here, as they are 
Hungarians. They are married to 
English girls. 

Naunton Wayne is now a police- 
man; likewise John Downing, until 
recently in the publicity office of 
United Artists. 

Tommy Jover, now that his brother 
Raphael is somewhere on the Euo- 
pean frontiers, may do an act with 
his son and daughter. 

Variety Artists Federation sending 
out circular letters to join concert 
parties being formed to entertain sol- 
diers at home and abroad 

Intending to pay half salaries, with 
most of cast objecting, Hippodrome 
show, ‘Black and Blue,’ paid salaries 
in full during its last week. 

Henry Sherek in the Grenadier 
Guards, as second lieutenant, while 
his wife, formerly Pamela Carme, 
actress, is doing canteen work. 

War has not interfered with re- 
hearsals of ‘Alf’s Button,’ to be re- 
vived Sept. 24 in Birmingham, with 
Jerry Verno and Wally Patch in 
leads. 

Grand National Films moved of- 
fices to Cheltenham; Metro to Rick- 
mansworth; Associated British to 
Welwyn, and British Lion to Bea- 
consfield. 

Cass, Owen and Topsy at Calwyn 
Bay, North Wales, awaiting trans- 
portation to America, while Mackay 
and Lavalle, Carl Simpson, Toy and 
Wing, and Bobby May are in Bristol. 

Ernie Mack, due to open at the 
Trocabaret Sept. 4, which war can- 
celled, going over to Ireland, his 
birthplace, but intends to come back 
to London when things become more 
stable. 

Nelson and Night, Billy Vine, 
Tracey and Hay, and Wilson, Keppel 
and Betty staying at a rented house 
in Weston-Super-Mare, where they 
intend organizing concert parties for 
duration of war. 

‘There'll Always Be an England,” 


Hollenden hotel for fourth time to 
launch Vogue Room's semester. 

National preem of ‘Nurse Cavell’ 
in Columbus Wednesday (20) luring 
entire Variety Club downstate. 

The Plain Dealer’s drama crick, 
William F. McDermott, also an in- 
structor of playwriting at Western 


Reserve. 

Helen Golden, who played in 
Broadway's ‘Having Wonderful Time,’ 
home again and joining Play House 
repertory cast. 

Richard Kay’s Lakewood repertory 
theatre, going into second season 
next week with ‘Can't Take It With 
You’ as opener. 

Bill Blair, with help of Chamber 
of Commerce, has 400 subscribers at 
$100 per head backing Hanna’s legit 
Playgoers, Inc., similar to St. Louis’ 
enterprise. 


AFA Hit 


Continued from page 45 


terms. Full-length contracts will be 
drawn up when committees in the 
various units are formed to set up 
scales. Pacts are similar to those 
used by the AFA, but with additions 
to make them stronger. AGVA 
claims to have taken over most of 
the AFA closed shop agreements and 
added the new clauses. 


Whitehead’s Letter 


Whitehead, in a letter to AFA|. 
members, dated Sept. 12, declared: 
‘Thousands of our loyal members re- 
sent this bold attempt (Four A's- 
IATSE agreement) to destroy our 
union and there is an overwhelming 
nationwide demand that the AFA 
carry on and so your council has 
voted to do. To prove this feeling 
on the part of our members we quote 
from the N. Y. Herald Tribune, of 
Sept. 12, which stated that Maida 
Reade, the appointed executive sec- 
retary of the dual organization, ‘said 
yesterday that enrollment of AFA 
members was not going as rapidly as 
had been expected.’ 


‘To conserve our assets we are for 
the time being consolidating some 
of our branches and in other ways 
reducing overhead...We are the ex- 
clusive bargaining agents for our 
members and for those employed | 
where we have contracts...This bat- 
tle is not over by any means. The 
New York headquarters is open and 
functioning and other locals will be 
opened soon...The actors of Amer- 
ica will prove to the world that they 
are not fools...Contrary to the false 
claims of the dual organization our 
lawsuits have not been dismissed. 
They are still pending and will be 
tried and determined by the courts. 
Let us stick together until justice 
and right prevail.’ 


Miss Tucker, who was prez of the | 
AFA and center of the controversy 
with the Four-A’s, stated Thursday 
(14) her readiness to join AGVA. 
She said she had no connections 
with Whitehead’s future plans and 
while she has not formally resigned 
from the AFA, she felt it hardly 
necessary since she ‘cannot continue’ 
with a union consisting solely of 
non-performing circus and carnival 
workers. Asked specifically if she 
was joining AGVA, she said: ‘If I 
have to I will.’ 

Miss Tucker meanwhile was 
named in a _ $100,000 libel action 
brought in N. Y. supreme court by 
Bernard J. Reis, accountant who in- 
vestigated AFA finances for the 
Four-A’s and testified at the AFA 
hearings before the parent body. 
Reis’ action was based on statements 
appearing under Miss Tucker’s name 
in the AFA Reporter. 


Arbitrating Chi Disputes 
Chicago, Sept. 19. 


from Grand National’s film, ‘Carroll | 


Marie Dubas, French singer, con- | 


John Alton, chief photographer of| because of the 


Levis Discoveries,’ published by Ir-| 


The Avenida now showing Italian! win Dash Music Corp., is proving | 


the hit of the moment, and 
prove another ‘Tipperary.’ 

Tim Whelan has refused to leave | 
war, but sent his | 
two children back 
Hollywood. He’s now directing 
‘Thief of Bagdad’ for Alexander 
Korda. Other Americans at Den- 
ham are Larry Butler, Bill Horn- 
beck and Rex Ingram. 


may 


wife and 


Cleveland 


By Glenn C. Pullen 


Loew’s State returning to vaude 
in late October. 

Betty Grable in a week ahead of 
her Palace date. 

Norman Siegel, Press radio ed, and 
wife off to Hollywood. 

Windsor French, film crick for 
Cleveland News, in Hollywood. 

George Duffy band in Toledo’s 
Commodore-Perry for six weeks. 

Son of George Stevens, Roxy man- 
ager, giving up pro roller-skating 


getting initial orchestral break at 
Southern Tavern. 


Sammy Watkins’ crew back at the 


Newly organized office of the 
American Guild of Variety Artists, 
headed by Leo Curley, is straighten- 
ing out a flock of local disputes. 

In 10 short days of operation here 
the AGVA headquarters has already 
settled 141 disagreements and com- 
plaints. 

Included in the 141 agreements ar- 
rived at were such _ performers, 
bookers and spots as Ross, Pierre 
and Sweeney act, the Temmy Sacco 
office, the Boyle Woolfolk-Gus Sun 
office, the Gay 90's Cafe, the Win- 
demere Gardens, Winona Gardens, 
Club So-Ho, 606 Club. 

Smooth functioning of the AGVA 
office here is in sharp contrast to the 
many difficulties which had arisen 
when the American Federation of 
Actors was attempting to organize 
the field locally. 

Meanwhile, the AFA offices have 
not yet closed, due, it is understood, 
to a wire received from Ralph 
Whitehead telling them not to fold 
up, but to continue operating and 
organizing. 

Local AGVA execs claim they have 
received anonymous telephone calls 
telling them not to try to organtze 
clubs. Local chieftain Curley has 


Hollywood 


Alfalfa Switzer broke a leg. 

Eddie Albert bought a yacht. 

Charlie Barnet laid up with flu. 

Walt and Roy Disney to Honolulu. 
P Harry Brand back to work after 
u. 

Gene Autry back from the war 
zone. 
‘ John Ford in from eastern vaca- 
ion. 

Ashton Stevens returned to Chi- 
cago. 

Guy Landers laid up with pneu. 
monia, 

Harry M. Warner returned from 
Europe. 


Cliff Work back from New York 


huddles. 

Charles Ruggles laid up with eye 
infection. 

Mary Casiday recovering from ap- 
pendectomy. 


Robert Wolf recovering from ap- 


pendectomy. 
Trixie Friganza in hospital with 
tooth trouble. 


Gale. Page back to work at War-. 


ners after flu. 

Harry Niemeyer, Jr., joined RKO’s 
publicity staff. 

Lew Seiler bought Robert Young’s 
former home. 

Arthur Janish checked out of Ware 
ners flackery. 

Sam Zimbalist back to work after 
European tour. 

Carey Wilson taking a vacation on 
advice. 

Lionel Barrymore out of hospital 
after six weeks. 

Stanley Kalish in from Milwaukee 
to gander studios. 

John Wildberg in town for huddles 
with Jack Skirball. 

Polly Vann Bailey in from Man- 
hattan for a month. 

Ann Sheridan opens personal tour 
in Chicago Sept. 25. 

James Mulvey in for conferences 
with Sam Goldwyn. 

Janet Beecher recalled from va- 
cation in New York. 

Dennis O’Keefe fully recovered 
from auto crash injuries. 

Matty Fox back in town after 
seven weeks at home office. 

S. L. Seidelman returned to Mex- 
ico City after studio confabs. 

Paul Price succeeded Jack Lincke 
in Walter Wanger’s flackery. 

Lester Elliott underwent fourth op- 
eration as result of motor crash. 

Marcella Bannett Rabwin resigned 
as assistant to David O. Selznick. 

Evelyn Keyes and Barton Bain- 
— announced their intention to 
wed. 

Federal Judge William Bondy in 
from New York to gander RKO 
studio. 

Dalies Frantz returned to the job 
with his ribs taped as result of a 
smashup. 

Russell Lewis appointed director of 
the Stage League. Lewis won the 
Academy Award for his dance di- 
— of ‘La Cucaracha’ at RKO in 
1935. 


Australia 


By Eric Gorrick 


Williamson-Tait plan to play an 
opera next June in Sydney. 


Vaude-revue slipping in Sydney 


and Melbourne for past three months, 


Pickup warmer 
weather. 

Harry Howard and A. B. Marcus 
said to be dickering with idea of 
bringing new revues to Australia and 
New Zealand next year. 

George Robey, English comedian, 
has ended a five-week season in Mel- 
bourne for Tivoli. Has opened in 
Sydney for same group, 

Sam Snider (Snider-Dean) han- 
dling some trade matters for Film 
Council of Australia. Charles Munro 
Norman B. Rydge and Dan Carroll 
are also members of the group. 

Spokesman for Carroll-Musgrove 
Theatres, operators of the Prince 
Edward, Sydney, said that past year’s 
biz was the worst in theatre’s his- 


expected with 


tory. House is Par’s local show- 
case. 
Metro will open own theatre in 


Adelaide next month, making seven 
ace theatres on the Metro loop in 
city centres throughout the Com- 
monwealth. ‘Sweethearts’ (M-G) will 
be the opening pic. 


St. Louis 


By Sam X. Hurst 


Bobby Meeker, booker, visiting 
Rocky Mountain summer spots: 

Max Garden and his brother, Joe, 
mulling reopening of Chez Paris, 
midtown nitery. 

Curt Jones, projectionist at the 
Webster theatre, celebrated 27th wed- 
ding anniversary. 

Colvin McPherson, film and theatre 
critic of Post-Dispatch, p.m. rag, on 


vacation. Ellwood Douglass pinch- 
hitting. 
Excise Commissioner Lawrence 


McDaniel has revoked liquor license 
of Alexander Plantanida, operator of 
the Old Rock House, riverfront nit- 
ery, allegedly for selling liquor after 
legal closing hours, 

Sam Breadon, prexy of the Cardi- 
nals baseball club, injured in a fall 
from his horse several weeks ago, 
has been discharged from the hospi- 
tal. He suffered a brain concussion, 


made application for a pistol permit. 


fractured right hand and bruises. 
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Nitery 


RAINBOW ROOM, N. Y. 


be a very dull 9:30-10:30 stage-wait; 
table tennisers, Balinese ballets, 
ventriloquists (meaning where Ed- 
gar Bergen was first given big league 
showeasing in a New York nitery), 
mimics, et al. 

Newest bill sees the return of Jack 
Cole and his clicky Balinese terps 
(against a 52d street rhythmic cadk 
ground, on occasion) and another 
exveriment in the form of The Re- 
vuers (5), a talented voung group 
from Greenwich Village’s Vanguard 
cafe, which is indeed a far cry, in its 
informality, from the tophatted 
Rainbow Room. 

Originally captioned the Vanguard 
Players, the Revuers quintet, com- 
prising Betty Comden, Judith Tuvim, 
Alvin Hammer, John Frank and 
Adolph Green, are post-graduate 
youngsters of the ‘Pins and Needles’ 
schoo] in their satirical songs and 
sketches. 

Since the preem they have cur- 
tailed and smoothed out their stuff 
so that they are registering better 
than the first time out. They satirize 
Joan Crawford fan clubs, perennial 
juveniles, Queen Victoria, Lincoln 
and Wilde, last season’s hit play 
characters, the N. Y. Fair, etc. Some 
of it now appears dated, but their 
basic talents are manifest. It’s a 
switt, kalaidoscopic cavalcade. 


Cole, aided by Anna Austin and 
Florence Lessing, reprises his hunt- 
ing number and then does an East 
Indian rhythmic dance, both very 
effective. Changes routine for the 
supper session. He’s again a stand- 
out with his unusual terps and 
Balinese cossuming. 

Al Donahue, besides featuring Phil 
Brito vocally, has a new femme 
songstress in Peggy Nolan, also okay. 
Per usual, Donahue is very o.k. for 
sound and hoof, Eddie LeBaron con- 
tinues with his tiptop tango-rhumba 
sessions; Anne Gerard, handsome 
pianiste, is a deft entr’acte with her 
Steinwaying, in drawing room man- 
ner, on the revolving dance floor; 


and Dr. Sydney Ross, amazing card | 


manipulator, is back with his table 
routines. The magico Doc is a Rain- 
bow Room fave of several seasons. 


Rainbow Grill’s Click 


Gali-Gali, Arabian magico, 
shifted across the hall to the 


has 
in- 


formal Rainbow Grill, where, with | 
the popular Michael and Marlynn— | 


now in their 80th week of doing 
ballroomology and pacing: the cham- 
pagne hour—and Barry Winton’s 
band, that room is doing turnaway 
trade. Michael and Marlynn take 
up the slack to give the band its 
hour off, and this circumvents a re- 
lief combo, all for the price of the 
free wine or free dinners to the win- 
ners of the audience dance competi- 
tion. It’s getting to be a favorite 


drop-in spot, just for that hour alone, | 


and Peter, the maitre at the door, is 
oft embarrassed by the audience 
pressure, Francois continues in 
skillful command of the more formal 


room, and Josef is the general major | 


domo over all service in both rooms. 
Thus, what started as a bit of a 
gag with Nelson Rockefeller is quite 
a big business. He’s very much 
active in the R.C. project, incidental- 
ly, and a favorite quip between him 
and his former tutor, Roy, 
transition of the latter, from the 
faculty into a bistro boniface. That 
it’s all done on such high calibre 
lines is unquestionably the keynate 
of the success of all the bigger noc- 
turnal places today, whether hotel, 
Class nitery or Rockefeller-con- 
trolled. Abel. 


Mother Kelly’s, N. Y. 


Don DeVodi, with Graziella Par- 


aga, Duke Daly and Jerry Livingston | 


bands, 

Mother Kelly’s Miami Room, on 
East 58th street, has undergone one 
more change. It has been Belle Liv- 
ingston’s Salon and the Park Ave. 
Club of prohibition memory, 


sion of changes in motif and decor. 
Perhaps its most attractive periods 
were when ‘the boys’ had it unde1 
the Park Ave. tag, with drinks at $1 
a cOpy going across the ornate onyx 
bar as if they were nickel Coca 


Colas; and later, when it was alter- | 


nately a Streets of Paris and subse- 


quently a Cariocan street scene in. 


its decor. 

Now, as Mother Kelly's Miami 
Room, the tag bespeaks the motif. 
Its synthetic palms and its huge 
blow-ups of Miami Beach panels seek 


to re-create the wintry decor of) 


Mother Kelly’s, a fave Florida spot. 


‘Mother’ is actually a male, and has | 


since bowed out. Leon Jabaly is the 
new boniface. He’s a Miami coutur- 
Jer who, impressed by the click of 
Kelly’s in Florida, is taking a flyer 
in New York nitery management. 
The show is basically a three-ply 
dance combination. Jerry Living- 
ston, song writer-maestro, heading 
his Young Men of Manhattan; Duke 
Daly and his Californians; and Don 
DeVodi and his Caballeros, featuring 
Graziella Paraga, Latin songstress, 


Continued from page 46 4 


is the | 


Joe | 
Zelli’s Royal Box, El Rio and lots of | 
Other things, experiencing a succes- | 


Reviews 


are a succession of terpsichorean 
giver-outers. 

It’s a dance spot primed appar- 
ently for those who want to do 
plenty of dansapation road work. 
The band music is a marathon, 
from conga to the blues. 


| Lombardo’s Idea 


Continued from page 1 


actions. Then the bandleader went 
to the various state motor vehicle 
commissions and to the governors. 


Results were surprisingly enthusi- 
astic. Though 21 governors were on 


vacations when written, favorable 
replies from 25 state heads were re- 
ceived. 

Typical replies from the governors 
were like New Jersey’s Moore, who 
said: “The idea might not be a bad 
one. Imagine what a_ delightful 
sound would emanate from cars from 
all the states passing through a big 
city if they all started to play their 
state songs at one time!’ Governor 
Miles of New Mexico said: ‘I'd par- 
ticularly favor the plan of making 
such horns standard equipment for 
cars and trucks that pass the man- 
‘sion about 2 a.m.’; and Governor 
| Bottolfsen of Idaho wrote: 
whole thought excites my imagina- 
tion. The plan is novel and worthy 
of national use.’ From North Caro- 
| lina, Lombardo was told by Governor 
| Hoey: ‘You've got something there, 
‘and I think any change would be 
welcome. I jump every time I press 
the button on my own car!’ 

Most interesting reply was from 
Nebraska, where word was received 
| favorably and a suggestion returned 
by the Motor Vehicles’ head who of- 
fered to Maine, free of charge, the 
idea that they use Irving Berlin’s 
‘All Alone’ in case they could find no 
official music. 


OBITUARIES 


PHIL FABELLO 


Phil Fabello, 39, orchestra leader 
| for many years 
| house bands, dropped dead Thurs- 
day (14) in Staten Island where he 
was conducting a music school. He 
suffered a heart attack. 

Starting on the Keith circuit as 
| conductor at the Coliseum, N. Y., he 
later maestroed the pit at the Albee, 


Brooklyn, remaining there until the , 


straight films 
Surviving are 


house switched to 
about four years ago. 
a widow and a child. 


GEORGES PITOEFF 

Georges Pitoeff, 55, actor and 
theatrical producer, known particu- 
larly for his Ibsen productions on 
the French stage, died at his home 
in Geneva, Switzerland, Monday 
(18). 

Born in Russia, Pitoeff was first 
|}an engineer, then a lawyer, eventu- 
ally turning to the stage. With his 


| wife, Ludmilla, he became one of 

|the best known manager-actor at- 
tractions on the Continent, notably 
in Paris, 


CLARENCE J. VOGEL 

Clarence J. Vogel, 46, Welisville, 
O., building contractor and chain 
theatre operator, was killed Sept. 12 
when he fell 25 feet from a steel 
| girder of a theatre under consiruc- 
tion at West View, near Pittsburgh. 
Vogel and his two sons were inspect- 
ing the building when the accident 
occurred. 

Widow and three sons survive. 


ISAAC GARSON 
82, 


Isaac Garson, former picture 


producer, died Sept. 10 in Los An- 
geles. With his son, Harry Garson 


deceased, they set up their own com- 
pany and produced independently. 
He leaves a son and two daughters. 
Oscar Brachman, 52, Milwaukee 
real estate man _ interested in the 
construction and operation of a 
number of Milwaukee nabe houses, 
| died in that city Sept. 12 after a long 
| illness, 
39, repertoire 
attack in Mer- 


Louis Jule Crago, 
actor, died of a heart 
rillan, Wis., Sept. 11. 
parents, a brother 


and a sister. 


Lawrence O. Lind, father of Lloyd 
, Lind, assistant to George W. Weeks, 
| general sales manager of Monogram 
| Pictures, died Sunday (+17) in West- 


port, Conn, 


‘The | 


conducting RKO} 


Survived by 


DUE ON PACT, CLAIMS 


Chicago, Sept. 19. 

Showdown is due locally on the 
non-union operation of the Barnes. 
& Carruthers fair booking office, | 
with the American Guild of Variety 
Artists determined to bring the 
B.&C. office into line, not only as a 
closed shop but also to force B.&C. 
to adjust a flock of claims filed 
against it by various acts. 

There are 11 claims registered 
against B.-C. for defaults on per- 
former contracts. 


ARENA CIRCUIT 
SET; HARRIS 
IS PREXY 


Arena managers in 14 cities in the 
east and midwest have banded to- 
| gether to form the Arena Managers 
Assn., with Johnny Harris, of Pitts- 
burgh’s Duquesne Gardens, as presi- 
dent. Association was formed to pro- 
vide a clearing house for ideas and 
a circuit of multi-seated houses over 
which shows can be routed. 


B-C SHOWDOWN 


Name Bands and 40c, 8 P.M. Gate in Biz 
Area Kayoes NY. Fair's Midway Ops 


With free dancing to name bands, 
now set to begin next Friday (22) in 
the main exhibit area, and 40c admis- 
sion to become effective the same date 
‘after 8 p. m., concessionaires on N. Y, 
Toronto, Sept. 19. | World’s Fair midway this week de- 


With close of Canadian National | 
Exhibition, which saw 1.626.000 scribed the whole proposition as the 
= a final blow to their hopes this year. 


clicking the turnstiles for the an- 
nual two-weeks’ show, buildings and A 40c gate, as early as 7:30 or 8 
grounds have been taken over by the p. m., had been sought by midway 
War Department for accommodation show operators ever since they saw 
of army and air force. Units will how difficult it would be to get 
be quartered there during their early CTOWds to the amusement zone (less 
training period prior to departure than a month after the exposition 
for France. CNE attendance dropped | °Pened). The same group has urged 
30,000 under the 1938 figure of free dancing on a large floor in the 
1,656,000, but crowds were heavy midway, ever since name bands were 
spenders. | introduced in the amusement area. 
Because of hostilities, the Royal! ‘Now that the powers-that-be have 
Winter Fair and the National Motor decided on both suggestions, made 
Show have been cancelled, buildings Months ago,’ said one irate conces- 
to be used as barracks. sionaire, ‘we find that the lowered 
re admission is tied in directly with big 
bands playing for crowds in a build- 
ing miles from the amusement zone. 


BEER-BARREL GALENTO Thai’s all we needed to make the 
idwayac s 
ROLLS OVER LOU NOVA) ‘tow any person with any knowt- 


Toronto Fairgrounds | 
As Canadian Barracks 


edge of conditions on the midway 
| would approve such’ a_cockeyed 
By JACK PULASKI ‘proposition is beyond me. Why didn’t 


Association plans to produce all 
types of shows from ice layouts to | 
sports and already has three or four 
!on the fire. Idea is particularly ap- 
| plicable this season because of the | 
|/doubt over whether or not profes- 
| sional ice hockey will get going. With 
'Canada at war with Germany and 
/most of the hockey players, even 
'those on American teams, being 
|Canadian citizens and subject to! 
'draft, the hockey outlook is dark. 
| Besides Harris, officers of the | 
| fit are: Walter Brown, of the Boston | 
| Garden, treasurer, and Louis Piere, | 


Rhode Island Arena, secretary. | 


Member arenas are: Boston Garden, | 


Boston Arena, Chicago Stadium, 
| Cleveland Arena, Detroit Olympia, 
Hershey Arena, New Haven A,, | 


| Omaha Auditorium, Philadelphia A., 


Pittsburgh Gardens, Springfield, 
| Mass., Coliseum, and the Syracuse 
| Auditorium, 


| Association has set up offices in 
Radio City, New York, headed by E. 
F. Leland, formerly with the Frost | 
Advertising Agency of Boston. 


HEAT WALLOPS R-B&B 
CIRCUS ON THE COAST: 


| 


Hollywood, Sept. 19. 

Terrific heat, reaching a six-year | 
‘high at 100 degrees Sunday (17), | 
didn’t help the Ringling-Barnum & | 
Bailey trick in its five-day stand. | 
Take was $70,000 for 10 perform. | 
ances, just fair for the big topper. 

Only sellout was Saturday night. 
Circus moved on to Long Beach and 
San Diego for one night each. 

Confabs held over the weekend 
between John Ringling North, Harry 
Ringling North and S. L. ‘Buster’ 
Cronin are believed to have been 
concerned with release of the Al G. 
Barnes title, which Ringling now 
controls, and revival of the Barnes 
show for Coast tours, with Cronin 
and associates operating. 

This setup would keep the Ring- 


ling Circus in the east. It is not 
likely they would come west soon 
again anyway because of bad biz 


on the current trip. Cronin was for 
years manager of the Barnes outfit. 
MARRIAGES 

Betty Sherwood to H. Lyndon 
Kent. in Cragsmoor, N. Y., Aug. 28. 
Bride is a 20th-Fox player; he’s in 
the banking biz. 

Grace Larsen to Everett DuPlante, 
Sept. 2, in Seattle Bride is secre- 
tarv and traffic manager of KOL. 

Leah Bolivar to Jascha Zayde, in 
New York, Sept. 10. She's a 
and concert soprano; he’s a concert 
and radio pianist. 

Lilla W. Penfield to Louis_ Vogel, 
in Portland, Ore., Sept. 9. He's op- 
erator of the Natatorium Amus. 
Park, Spokane. 

Ruth Gersen to Melvin Barrett, in 
Pittsburgh, Sept. 17. He's with Par 
exchange in Cleveland. 


radio 


Isa Miranda, Italian film actress, 
to Alfred Guarini, her manager, 


July 1, at Tuscon, Ariz. 

Margaret McClymonds to Phillip 
McKnight, sales manager of station 
KANS, Kansas City, in Walton, | 
Kans., Sept. 16. 

Ida J. Reed to Jonas Rosenfield, 
Jr.. in New York Sept. 20. He is 
with Warners home office adver- 
lising department. 


| He took a 
| stomach without flinching and forced pull out next year. 


even 


ithe fact that Pastor stayed 10 rounds 


Tireless Tony Galento they're they put a decent dance floor in the 
probably calling him by now. He deserted Wild West show enclosure? 
rolled out the barrel-like body that. And why didn’t they close that show 
every sports writer kidded about and a month earlier and use the coin 
took it. But relentlessly he waded saved for regular installation of 
in towards the javelin throwing Lou bands and a real dancing place”’ 
Nova, of California, in Philadelphia! Other concession people en- 
last Friday (15) and won going away. | visioned bands in the Text'le build- 
George Blake, the Coast referee, ing, later renamed Hall of Special 
mercifully stopped the slaughter in Events and now the Mardi Gras Ca- 
the 14th round. The now gray- sino, 2s drawing a certain percentage 
haired arbiter could have so acted o; people with an early admission 
when the bout was only half way fee of 40c. They feel there is small 
through, but the collegian pleaded ehance wn to the 
that he have more chance to show midway when they can dance free 
his stuff. ‘in the exhibit area. 

Fought in Philly's municipal sta-! Edward L. Bernays has been set as 
dium, the match was one of the Fair’s p.a. for 1940. 
most sensational heavyweight upsets Easing Whalen Out? 
in ring history. No one figured the Grover Whalen, president of the 
curious battler from Orange, N. J., | Fair, sailed Saturday (16) for Eu- 
could go the distance, but his ex- | rope to attempt to line up foreign 
hibition clearly proved that he is_ participation for 1940. It.is no secret 
still the menace to Joe Louis’ title.' that many foreign nations, in the 
hundred blows to the Fair this year, have threatened to 
This is natural 
the fight throughout. with countries currently at war, but 

Galento’s left hook brought home numerous others also have indicated 
the bacon. His prowess in that de- they will not be around in 1940 un- 
partment is testimony of his manner Jess there are nemerous readjust- 
of training, Tony being the most | ments made on the labor front ‘and 
expert bag puncher among the ring- | e]csewhere. 
men of today. Relenilessly the port- It is possible that foreign nations, 
side mitt clipped the Jad from Cali- | forced to abandon the exposition in 
fornia. Lou's right eye was SO 1940, will have their exhibits main- 
badly cut that ringsiders wondered | tained by groups of nationels in this 
why the doctor did not climb through | country or operated, in some cases, 
the ropes and examine him. It was | a¢ business enterprises. The Whalen 
thought that Nova’s vision would be ailing is seen by some to be a means 
impaired. Galento, too, is an €aS5Y to have him step down altogether, 
bleeder, but his principal injury Warvey Gibson now heads the fi- 
seemed to be a cut on the chin. nance committee as board chairman. 

Sports writers from New York The midway was still hanging on 
dotted the front rows and there the last week but with hints that there 
Before 


eMtine thece 


reg Mita varied widely. would be further casualties soon. 
_ the fight the price was three to one Globe theatre in Merrie Eneland 
' on Nova, with some layers making it Village now hee reverted to show 


higher. In the fifth round, 
after Lou had hit the deck, he still 
was liked by the wise guys, who 
wagered eight to five on his chances. 
It was evident by the eighth round 
that the only way that Lou could 
win was by a kayo, for impartial ob- 
servers credited him with copping 
only the first round. But it was not 
until the 10th round that Galento 
was quoted at three to two to win. 


ing old-time motion pictures. It 
started with condensed Shakesnear- 
ean plays and then used a ‘Holly- 
wood Stars Doubles’ show. 

Old Atlantic cabaret (upstairs table 
portion where old variety artists are 
presented in Old New York) was re- 
ported operating on a week-to-week 
basis. 


Why Philly Snagged Bout with Louis at their first meeting. 
From the stadium, which is five | Jacobs was quoted saying he ar- 
miles from the center of the city, ranged three major battles outside 
all traffic after the fight was one way of New York because the World’s 
—to the north. At nearly every cor-' Fair was too tough an opposition, 
ner there were crowds of residents but that sounds secre wy Chances 
standing by to note the procession. gre that the gate for the Louis-Pas- 
Why the match was not spotted in a | tor thing would have been very light 
more convenient ball park was not’ had it been booked for the me- 
divulged. but the reason for the bout tropolis, while Deiroit is the champ’s 
being held in Philly was well Known. home town and real coin is ex- 
Muggsy Taylor, the local promoter, pected, The third match will be held 
released Galento from a contract SO | jn Pittsburch next week. Billy Conn 
that Mike Jacobs could match him | meeting Melio Bett na, whom he de- 
with Louis, and Jacobs in return’ feated .for the light heavyweight 


cooked up the Nova affair. 

When Nova came east last season 
some of the insiders thought he was 
being brought on too fast for his aze. There were complaints that Ga- 
He then fooled the experts by de- lento was too rough, but it seemed 
feating Max Baer, but everybody he performed just as Jack Dempsey 
had been doing that. Expectation did on many occasions. Professional 
was that Nova, in eliminating Ga- boxing is no pink tea and not once 
lento, would be the natural con- did the referee take exception to 
tender for the heavyweight title next | Tony's style of fighting. 
summer in New York. Result | 
knocked over the apple cart and 
the boys will have to figure out an- | 
other set-up. That may be clearer) 
tonight (Wednesday) when Louis 
and Bob Paster meet in Detroit. The is technician at Universal. 
champ is favored three to one and Mr. and Mrs. Merle Pitt, dauchter, 
should easily come through, despite in New York, Sept. 15. Father is 
musical director of WNEW_N. Y. 


title not long ago. There azain it is 
home-town stuff, Conn hailing from 
the Smoky City. 


BIRTHS 


Mr. and Mrs. Victor Kirk, daughe 
ter, Sept. 14 in Hollywood. Father 


| 
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FOOLISH TO RISK 
CosMETIC SKIN. 
LOVELY SKIN‘S TOO 
IMPORTANT. | USE 

Lux ToiLet SoapP. IT 

HAS ACTIVE LATHER 


IT'S THE SIMPLEST 
THING IN THE WORLD 
TO REMOVE COSMETICS 
THOROUGHLY WITH 


THIS SOAP WITH 


-they get regular 
ACTIVE-lather care 


These famous screen stars use cosmetics, 


LET 4 \ of course, but they’re always careful to 
Lux Tol Soaps remove them with Lux Toilet Soap’s 


ACTIVE LATHER HELPS ACTIVE lather. They know ACTIVE 
YOUR SKIN STAY lather cleanses skin thoroughly; helps 


SMOOTH AND SOFT prevent choked pores. 
Choked pores are apt to cause dullness, 
—_— IT’S SUCH AN 


tiny blemishes, enlarged pores: unattrac- 
EASY CARE tive Cosmetic Skin. A foolish risk to run— 

y, ‘when it’s so easy to give your skin the pro- 
tection of perfect cleansing with ACTIVE 
lather. Use gentle white Lux Toilet Soap 
regularly, and you’ll find it helps your 
skin stay soft, smooth—lovely! 


CAROLE LOMBARD 


KAY FRANCIS * HELEN VINSON 
IN RKO's 


“In Name Only” 


NOW SHOWING LOCALLY 


9 out of 10 Lovely 
Screen Stars use 


Lux Toilet Soap 
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